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Translation is an activity to produce the equivalent meaning of a text from source

language to target language. We come across the world literature only through translation. We

know the distinguished writers of the world and their works only because it has been translated

into English and into the other languages of the world. If Tagore’s Gitanjali had not been

translated into English, the Nobel Prize would have become a dream for Indian literature. In the

21st century, translation studies are a well established field in any literature. Literature in all

languages enriches itself by borrowing and translating works of art from other languages.

Translation provides the content of the Source Language text to the readers of the Target

Language. Translation aspires to put before English readers in India and abroad a representative

collection of the creative talent of various authors. It makes a substantial contribution to the

particular literature at the world literature level. At the same time, it also tries to bridge the gap

between the two different nations, cultures whose languages are different.

Translation aspires to put before English readers in India and abroad a representative

collection of the creative talent of various authors. Yet, the process of translation of a literary text

is Hercules task. It needs lot of efforts, hard work, concentration and good understanding of the

source language text. To translate a work of art, a translator needs complete understanding of it

with all the implied meanings, symbols and images. Translation must give the idea of original. It

should be read like translation as well as original work. It should reflect the style of the author of

the original text and the translator. It should read as a contemporary of the original and the

translator. It may add or omit from original and may never add or omit. It means that there is

complexity in the process of translation. So the role of a translator is very crucial. The present

paper tends to clarify the role of a translator.

In ancient Rome, Philo Judaeus and St. Augustine considered the translation of Bible as

inspiration of God. Both of them argued that only the pious clergymen were qualified for the job.
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They compared the translators as dictating tools and there was nothing creative at all in it. In his

On Dialectic Translation, Yan Cong listed eight conditions of translation, half of which were

about morality and another half was about educational requirement. It was not possible for the

people in Yan’s time to possess all those qualities as they were monolingual. In the medieval

period, the Bible was prohibited from being translated into vernacular languages. But the attempt

of the church authorities finally failed. Even in China, during the period of 1965-71, not a single

translation of foreign literature was published and in the remaining five years only 34

translations got printed. But some people secretly translated Western literature, and their

translation came soon after the end of the Cultural Revolution. It shows that from the ancient

time there is an urge for translation in the every corner of the world. With the development of

language the theories and the methods of translation change. From the beginning of the 20th

century the theories and methods of translation emphasise on the readership and the setting as

well as also naturalness, ease of an understanding and use of appropriateness. Translators are

now used to transmit knowledge and to create understanding between groups, nations and

cultures.

In contemporary era, the basic purpose of a translation and translator is to maintain,

depict the original text in target languages. The translators aim at reproduction and do not create

a new text that has no precursor. Translation is a replacement of one piece of language material

by another. It is founded on an independent creation of all the artistic means. A translator is

supposed to be creative but there are some of the limitations of socio-cultural aspects and

language for him. He can enlarge his native works of art by creating new expressions or by

incorporating foreign expressions into the native background. Translator has to keep in mind that

the translation has to be as exact reproduction of the original as possible but above all it should

be a valuable literary piece of work.

Most of the time translator tries to be identical with that of the author of the source

language text. But it depends on the piece of work which he translates. His translation may

require explanation in larger sense than mere reproduction. The translator has to apply the two

norms, given by Lefevere, the norm of reproduction and the norm of art. The norm of

reproduction expects that the translation should be authentic and appropriate; it should be

identical with the views of the author of the source language text. The product of translating is
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directly shaped by the translator’s comprehension of the source texts. Competence of the

translator is crucial for the accuracy of translation. Norms of art expects that the translation

should have aesthetic quality. Though there norms are of great value and ideas, they are not to

be understood as hard and fast rules by the translators. Translation is a socio-cultural activity.

Most of the time, translators have to move beyond the norms and think about the conventional

values which can be right or wrong, adequate or inadequate. The translator has to specify what is

prescribed and forbidden as well as what is tolerated and permitted in a certain conditions.

Sometimes norms may restrain innovations, so they must be challenged and changed by

translator, according to the needs. Thus the failure to adhere to norms does not always mean

anything negative on the part of the translator. On the other hand, it may be source of cultural

activity because when the previous norms are broken, it is possible for new ones to become

dominant, and for cultural to develop.

Translation is governed by norms, but as a creative activity, it also requires the maximum

use of the translator’s agency. It is manifested not only in the competence of the translators but

also in the selection of the source texts, the cultural inspiration of translation, the adoption of

strategies and the manipulation. Translators may manipulate the source texts in service of power.

They are manipulated by the patronage so that the target readers and society are manipulated.

But “...translation involves trust. The audience, which does not know the original, trusts that the

translation is a fair representation of it...” (Lefevere1990:15). Trust from readers brings some

power to translators and so the translator should keep in mind that he has to be loyal and reliable.

Manipulation in translation is subversive as it offers a cover for translator to go against

the dominant constraints of his/her time. Translator can make use of the authority of the author.

It gives two advantages to the translator. S/he relies on the authority of the author when s/he is

not well known and he can express his/her own opinion with the discourse of the author. In most

of the cases, the translator takes no responsibility for his/her own statements. Thus translation

conveniently constitutes a way of the author in the text. If some norms are prescribed for

translation, translators can follow it and their creativity can be controlled in a proper way.

A translator has to be social as well as individual. It means he is constrained by socio-

cultural norms of his time as well as he has to follow his own inclinations. On the one hand, the

translator is bound to universal constraints; on the other hand, she/he has to exert his agency as
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an individual. As Hermans put it “...decisions of translation are neither fully predetermined nor

totally idiosyncratic... ” (Hermans 1996:74). Over emphasis on social constraints and ignoring

the translator’s agency will result in the fall of the translator’s status and responsibility as well as

the quality of translations.

Translators are required to imitate the authors in such a way that translation should be

smooth in vocabulary, correct in construction, clear in meaning, elegant in style. It should not

appear to be translation at all, yet transmit the message of the original. However, translators are

expected to be absolutely sensible and invisible. He can be a touchstone like a Midas who can

enrich the text in his way. Thus, a translator could be the source of inspiration for the upcoming

generations.
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To use the same words is not a sufficient guarantee of understanding; one must use the same

words for the same genus of inward experience; ultimately one must have one's experiences in

common. - Friedrich Nietzsche

Translation study in English has devoted much time to the problem of finding a term

to describe translation itself. Translation, as perceived is the traditional sense, is an act of finding

equivalence for the expressions in one language in the other language. Moreover it was

understood as the activity of substitution of codes of the source language (SL) with codes of the

target language (TL). The technical aspect of translation was more emphasised. In reality no

translation can be limited to the mere technical process. It is almost impossible to find the

identical expression for the purpose of substitution in any two languages. This is no possibility

even at the linguistic level. Hence the attempt to translate anything literally is bound to be a

failure. The issue of linguistic equivalence therefore is predominant in any translation activity.

This problem is doubled in case of literary translation as the literature is the best use of language

that is embedded with emotions and creativity. The metaphoric or symbolic use of language

makes the task of translating it even more complex. In addition the cultural context/s of a literary

piece poses some unsolvable situations while rendering these pieces in the TL. Theories of

translation have not been able to provide any common framework for literary translation.  It can

be said therefore that if translation is a challenge then literary translation is a herculean task. In

the absence of any fixed formulas, literary translation evolves with the every attempt. In the

present paper, a piece from German novella, ‘Die blauen und die grauen Tage’ (The blue and the

grey days), by Monika Feth is translated into English. The paper also tries to highlight the

difficulties a translator would face while translating literary texts from German to English, or

vice versa.
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The word translation is derived from the Latin translatio (which itself comes from

trans- and fero, the supine form of which is latum, together meaning "to carry across" or "to

bring across"). In any case, it is an indisputable argument that the activity of translation is a

world more than just changing the words from one language to another. Some scholars, such as

Theodore Savory, define translation as an ‘art’; others, such as Eric Jacobsen, define it as a

‘craft’; whilst others, perhaps more sensibly, borrow from the Germans and describe it as a

‘science’. Horst Frenz even goes so far as to opt for ‘art’ but with qualifications, claiming that

‘translation is neither a creative art nor an imitative art, but stands somewhere between the two.’

‘Craft’ would imply a slightly lower status than ‘art’ and carry with it suggestions of

amateurishness, while ‘science’ could hint at a mechanistic approach and detract from the notion

that translation is a creative process.

What is generally understood as translation involves the rendering of a Source Language (SL)

text into the Target Language (TL) so as to ensure that

 The surface meaning of the two will be approximately similar and

 The structures of the SL will be preserved as closely as possible but not so closely that the TL

structures will be seriously distorted.

Ideally, translation is supposed to provide perfect equivalence/parallelism in the two

or more languages involved in the process, in terms of both linguistic (problems with the

grammar in the two languages) and cultural connotations. In this regard Roman Jakobson

delineates three types of translation. 1) Intralingual translation or rewording (an interpretation of

verbal signs by means of other signs in the same language). 2) Interlingual translation or

translation proper (an interpretation of verbal signs by means of some other language). 3)

Intersemiotic translation or transmutation (an interpretation of verbal signs by means of signs of

nonverbal sign systems).

It is a relation, which the translator in his attempt to interpret the source language

(SL) message, should establish between the meaning of the SL text and the extra-linguistic

factors which condition it, i.e., the author's thought and concept of life. It is a relation between

the translator and the text to be translated. Finally, it is a result of an approximate

correspondence between the stylistic effect of the original text and that of the target language

(IL) version. Salman Rushdie puts the viability of translation as, “It is normally supposed that
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something always gets lost in translation; I cling, obstinately, to the notion that something can

also be gained.”

Translation is a kind of cross-linguistic, cross-cultural and cross-social

communication. It works to eliminate borders and bring various nationalities, cultures, religions

closer to such an extent, that the world is now one big global village. How then, without

translation, were we to benefit ourselves from the likes of Kalidas, Bhasa, Sophocles, Homer, or

even Leo Tolstoy, Dostoyevsky, Karl Marx?

The utility of literary translation is immense though there are several problems

involved in it. As the primary function of translation is communication, establishing equivalence

of the original text in the target language becomes important. Without equivalence of certain

degree or certain aspects, the translated text cannot be viewed as a translation of the original text.

As the Russian-American linguist Roman Jakobson points out, no full equivalence can be

attained through translation, although translated messages from one language to another may

serve as adequate interpretations of code units, since each unit contains within itself a set of non-

transferable associations and connotations. Besides, the variations in the syntax and semantics

between the Source Language and the Target Language may also act as barriers to the

establishment of equivalence. Thus, the hurdles to translation occur mainly at two levels- the

linguistic level and the cultural level.

Surprisingly enough, given their common (or hierarchically related) origins, German

and English are not easily inter-translatable. As said earlier, translation is not verbal equivalence;

the transmission and reflection of the culture described or referred to in the source language

should be seen to the maximum extent possible in the target language as well. Only then can the

translation be called an equivalent of the original work. The example of this could be the

dictionary translation of the German word ‘Lebensmittel’ to English is ‘foods’ or ‘grocery’. The

German word is actually a compound formed using two words having different meanings;

‘Leben’ meaning life, and ‘Mittel’ meaning devices or tools. Thus, Lebenmittel include all those

things/items that one requires to stay alive, i.e. the devices/tools used for living. No single

English word is enough to convey to the non-German reader the quintessence of Lebensmittel. In

such cases, the translator can either use the original word in the source language and provide a

footnote to the reader, or explain the word using example, with reference to context.
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The famous German perfectionism is reflected in their language in more than one

ways. One example is the existence and usage of two separate verbs for the English ‘to allow

(someone)’ and ‘to be allowed (by someone)’. The German equivalent for ‘to allow’ is

‘erlauben’, whereas for ‘to be allowed’ it is ‘durfen’.

E.g. 1) SL: Man darf nicht in öffentlichen Plätzen rauchen.

TL: One is not allowed to smoke in public places.

2)  SL: Wir können alle Studente erlauben, die sich für den Kurs interessieren.

TL: All students who are interested in taking up the course should be allowed to enroll.

The issue of exact equivalence persists in case of homonymic words. One such example

is that of the English word ‘gift’. Ludicrously, the same composition ‘gift’ in German is

understood to be a substance causing illness or death to living organisms. It is interesting to note

that the German word for dowry is ‘mitgift’, mit meaning with and gift, of course, meaning

poison. Another example of homonymy in German and English is the English word ‘mist’ which

translates to ‘dung’ or ‘manure’ in German. Such words, if not correctly interpreted by the

translator, can completely change the essence of the translated text.

After discussing the theoretical impetus, below is an extract from a German novella

titled ‘Die blauen und die grauen Tage’, authored by Monika Feth. The text typed in italics is the

original German text which is followed by the English translation, rendered by the author herself.

The translation is divided in small section in order to analyse problems that occur at micro level.

Evi ist glücklich: Ihre geliebte Oma zieht ins Haus der Familie ein. Vera, Evis ältere Schwester,

ist weniger begeistert. Aber Evi und die berufstaetigen Eltern geniessen die Ordnung und die

Gemütlichkeit, die mit Frau Richter ins Haus eingezogen sind.

Doch dann ist Oma plötzlich weg. Evi findet sie nach langem Suchen und bringst sie nach

Hause...

Evi is very happy: Her beloved granny is going to move in with the family. Vera, Evi’s

elder sister, is not so excited at the prospect of having their grandmother live with them.

However, both Evi and her working parents are looking forward to the discipline and

friendliness that they know is going to arrive along with Mrs Richter.

Suddenly, granny has disappeared. Evi, after a lot of hunting, finds her and brings her back

to the house…
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[...] „Wo bist du gewesen, Mutter?“, fragte der Vater schliesslich vorsichtig.

„Wo ich...“ Omas Gesicht war plötzlich ganz leer. „Ich erinne mich nicht. Ich...“ Ihre Hand

tastete nach Evis Hand. „Evi, wo bin ich gewesen?“

Der heisse Kakao hatte Evi aufgewärmt, wie die Mutter es versprochen hatte. Doch jetzt wurde

ihr wieder kalt.

[...] “Where have you been mother? “, asked Evi’s father, looking concerned.

“Where have I…?” Granny began, her face devoid of all emotion. “I don’t remember. I…”

She grasped at Evi’s hand, now looking scared. “Evi, where have I been?”

Evi had just begun to feel warm and cosy because of the hot cocoa her mother had made

for them all. Now, however, she began to feel cold all over again.

„In der Bahnhofshalle“, sagte sie und hoerte ihre Worte wie die einer anderen.

„In der Bahnhofshalle,” wiederholte Oma und sah den Vater unsicher an. „Ist etwas falsch

daran? Durfte ich nicht dort sein?“

Der Vater schüttelte den Kopf. „Es ist nur... Wir haben es nicht gewusst. Wir haben uns Sorgen

um dich gemacht.“

„Ich hab’s auch nicht gewusst“, sagte Oma. [...]

“In the waiting room at the railway station”, Evi spoke up, and heard her own words as

though they belonged to a stranger.

“At the railway station, yes”, granny echoed Evi’s words and looked uncertainly at her son.

“Is there something wrong in that? Am I not allowed to be there?”

Evi’s Father shook his head. “It is just that… we did not know where you were. We were

worried.”

“I didn’t know where I was either”, said granny. […]

„In der Bahnhofshalle?“, fragte Vera. „Was wolltest du denn da?“ Sie zog das da vorwurfsvoll

in die Länge.

Oma hob die Schultern. „Ich fürchte, ich hab’s vergessen.“ Sie liess die Schultern wieder sinken

und seufzte. „Weisst du, ich vergesse viel neuerdings. Früher, da hab ich an alles gedacht. Ich

wusste, wo die wichtigen Papiere aufbewahrt wurden, wann die Rechnungen zu bezahlen waren
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und wie oft Opa seine Medizin nehmen musste. Ich hab nichts vergessen. Frag deinen Vater.“

Sie lächelte dem Vater zu. „Nicht wahr, Berti? Sogar an deine Schulsachen hab ich gedacht.“

“At the railway station?” asked Vera accusingly, looking incredulous. “Why did you go

there?”

Granny shook her head, as if trying to clear it.  “I’m afraid I have forgotten.” She bowed

her head, dejected, and sighed. “You know, I forget things quite frequently these days. I

wasn’t so forgetful before. I knew where all the important documents were kept, when the

bills were to be paid and how often your grandfather had to take his medicines. I never

forgot anything. Ask your father “.  She called out to Vera and Evi’s father. “Isn’t that so,

Berti? I even kept a tab on your schoolwork“.

Oma hatte den Vater lange nicht mehr so genannt. Der Name machte ihn wieder zu dem Jungen,

der er einmal gewesen war. Es gab nur wenige Fotos an dieser Zeit. Auf diesen Fotos sah der

Vater Vera sehr ähnlich, doch er hatte Evis Haar.

„Du bist älter geworden,“ sagte der Vater. „Da darf man schon mal das eine oder andere

vergessen.“

Granny had not used the name ‘Berti’ in a long time. It reminded father of the days when

he was a young boy. He had a very few photos of his childhood and youth. Vera and her

father looked remarkably similar in those, though his hair resembled Evi’s.

“You’ve become old,” said father. “It is natural for one to forget something or the other in

this age”.

The above attempt in literary translation is enough to show the complex issues involved in it.

Some of the obvious and pertinent issues are presented as follows.

 Grammatical problems

The primary problem that one faces when translating this kind of a narrative is that of the

variations in tenses. The use of past perfect and present perfect tense in both German and

French, as opposed to the simple past in English is a striking feature of both the European

languages. Here, some similarities are seen with British English; Britishers, unlike their

American counterparts, prefer to use the perfect tenses when talking about an action that

happened in the recent/far past. However, this is a characteristic of the spoken variety of the two
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languages. For narration purposes, the imperfect tense is used extensively in many languages,

German being one of them. The imperfect tense is a combination of the past tense and the

imperfective aspect (reference to a continuing or repeated event or state). It is therefore similar to

English continuous tense, or the ‘used to’ form. The imperfect tense is used only in the written

form of the language; newspapers, magazines, novels, drama and poetry.  To cite an example

from the above translation – “….fragte der Vater” is translated as “….asked the father”. The

imperfect tense of the verb ‘fragen’ is converted into the simple past tense of the verb ‘to ask’ in

the English translation.  Also, the absence of continuous tense in German might obligate the

translator to interpret and change the tenses of certain words as and when required. For e.g.,

„Ihre geliebte Oma zieht ins Haus der Familie ein“. Though the German verb ‚ein’zogen‘is

conjugated in the present tense, the sentence is actually indicating an action that is going to take

place in the near future. Hence, it is translated as ‘Her beloved granny is going to move in with

the family.

 Syntactical problems

The next important difference in the two languages is in the structure of the sentences.

The SVDA rule: One of the many peculiarities of the German language is its stringency when it

comes to following the rules of sentence structure. All sentences in German follow the subject-

verb-dative-accusative order, ‘verb’ being the conjugated form of the main/helping verb. The

infinitive forms generally go to the end of the sentence.

Example - Ich habe ihm einen Brief gegeben.

In English, this directly translates to – ‘I have to him a letter given’, which does not make sense,

even though each and every word by its own has got a definite meaning. Re-arrangement of

words is an important activity involved in translation, which proves that translation requires a lot

more than just a rich vocabulary of the source and the target languages. German language

pundits are painstakingly particular about the verb positions in a sentence. The conjugated verb

is placed in the second position in declarative sentences, in the first position in interrogatives and

imperatives, in the last position in subordinate clauses (Nebensatz), and so on.

E.g. from the above extract-

Da darf man schon mal das eine oder andere vergessen.
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Here, the conjugated verb ‘darf’ (infinitive - durfen) is placed in the second position,

whereas the second verb is placed at the end of the sentence in its infinitive form

(vergessen).

The sentence, when translated to English, is “It is natural for one to forget something or

the other in this age”. One can observe that the order of the words in English is very

different than that of German.

 Ambiguity and Absence of equivalent words:-

The above extract contains the German word ‘Bahnhofshalle’, which has no single English

equivalent. ‘Bahnhof’ means a railway station, and ‘halle’ translates to ‘hall’, in this context, the

waiting room at the train station. Thus, ‘Bahnhofshalle’ has to be replaced by ‘the waiting room

at the railway station’, due to the absence of an English equivalent.

Example of a literal translation by the Bing online translator:-

SL: Heute ist Skipause. Es schneit ohne Unterlaß.

So ein Relaxtag ist sehr entspannend. Ein bißchen lesen, schlummern uns dann gehts in

die finnische Sauna.

TL: Today's ski break. It's snowing without ceasing.

Such a relaxation day is very relaxing. A little read, snooze us then you go in the sauna.

The literal translation as done by Bing does not make much sense. It is, in this case, enough to

tell the reader of the TL that the speaker/writer has taken a break from skiing for the day, owing

to the continuous snowfall, and that the person is happy at the prospect of a day’s rest. Though

the sentence is syntactically correct, the use of ‘relaxation day’ and ‘relaxing’ in the same

sentence is absurd. In the last sentence, communication takes place between the users of the SL

and the TL, in spite of the sentence being grammatically incorrect.

 Cultural hurdles to translation:-

Translation is not a literal, but a highly literary activity. Literature is that one form of art

through which the maximum amount of cultural and ideological transmission takes place,

from one community to the other. However, the absence words having cultural

equivalence in both the source and the target languages may pose as a hurdle to this
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process of transmission. In such cases, the translator either uses the words in the original

language as they are, and provides a footnote to elaborate the terms, or tries to explain the

words having  cultural references  as best as she can with the vocabulary available in the

target language. There is an impending danger of the beauty of the text getting lost in

both these actions, important though it might be for establishing equivalence between the

original and the translated text.

Evident cultural differences between India and Germany are bound to be a problem for

translators attempting to overset a text from German to English for the Indian reader. For

e.g., in Germany it is perfectly common for the organiser of a party or ceremony to ask

his/her friends to bring eatables, drinks, etc. over and contribute to the organisation of the

occasion. An Indian reader reading about such a practice may find it weird, even

outrageous.

One example of an absence of a word having no cultural equivalence in English is the

‘Stammtisch’. A Stammtisch is an informal group meeting held on a regular basis, kind

of like an informal round table meet. Stammtisch, since the olden days, has been a regular

practice in the evenings in villages and cities alike, where like-minded people of the same

age group meet in a café or at Beergartens (another German speciality), and hold

discussions on topics ranging from politics, sports, art, economics, to tourism and

movies. Earlier, the Stammtisch used to be participated in only by the local dignitaries

such as the mayor, the doctor, the pharmacist, teachers, etc. Today, however, it is a much

more flexible ritual, where people having common interests meet and talk over a cup of

coffee. The Stammtisch-concept was a peculiarity of the German Republic only; hence

there exists no English equivalent to it.

The concept of ‘Altersheim’ is another such example for which the English translation

‘Old age home’ proves inadequate. An Altersheim is an old age home, only without the

taboo that accompanies a home for the aged. The elderly in Germany sometimes decide

to live together in groups, to facilitate exchange of thought among individuals of the

same age and for want of companionship. An example of this kind of an arrangement is

seen in Monika Feth’s ‘Die blaue und die graune Tage’, the novella from which the

above extract is taken. It is a challenge for the translator to render this concept into the
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target language keeping in mind the cultural background of the reader. For instance, an

Indian reader of the translated text in English might not be able to appreciate the

importance of grandparents coming home, or to look at old age homes in a positive light,

given the inhibitions with regard to old people living in homes for the elderly. An

extensive explanation of such foreign concepts is an inevitable part of the activity of

translation.

In the end it can be claimed that literary translation is thus a complete new flavour of the act of

translation. It involves many activities like comprehension, interpretation, conversion,

transference, transportation, elaboration, transcreation and creative writing. In no way literary

translation can be called as unidimensional process. Moreover it is never final and fixed. Any

text can be rendered with new or updated translation as it can be reintepretated in new ways.

Literary translation, owing to its special status can therefore be referred not as static but as

dynamic, having the fresh aura and unending possibilities for creative interpretations. It is not

statutory to mundane destinations of conformity but ‘a true journey forever’.
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Abstract

Literary translation is a carrier of cultural content from one culture to another. It helps to

bridge gap between two cultures. A good translator makes the readers of the target language to

accept the new content without making them feel it alien to them. There is always a multifold

cultural interaction in literary translation. These multilevel interactions produce 'hybrid' texts.

This proposes to study the types of interactions and intercultural activities which form the

process of literary translation.

Translation is the communication of the meaning of a source-language text by means of

an equivalent target-language text. Sanskrit term for translation is 'chhaya', which means image

or reflection, which suggests similarity. The word translation derives from the Latin word

'translatio', which means 'to carry across' or 'to bring across'. Greek word for translation is

'metaphrasis' meaning 'a speaking across'. Corresponding English word to 'metaphrasis' is

'metaphrase' meaning a 'literal' or 'word-for-word' translation. Metaphrase is impossible due to

the multiplicity of meanings attached to words in a language. At initial stage, considers both the

SL and TL but it is difficult to translate a text literally.

The ancient Greek distinction between 'metaphrase' and 'paraphrase' was discussed

further by John Dryden. He describes translation as the judicious blending of 'metaphrase' and

'paraphrase'. This blending is done by a translator by selecting in the TL 'counterparts' for the

expression used in the SL.

Literary translation is a mode of communication. It is not only a replication of a message

from source language (SL) into a target language (TL). It is a creative and interpretative process

by which a writer's vision is communicated from one speech community to another.
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Cultural aspect of Translation

The concept of culture is fundamental to any approach to translation. If translation is

defined as source text induced text production, translation into a foreign language will always be

an instance of intercultural communication.

Bearing in mind that culture plays the undeniable role in the process of translation,

theorists propose new definitions of this term, revising the previous opinions. The most

appropriate and relevant to the cultural approach to translation seems to be the definition worked

out by Olgierd Wojtasiewicz, a Polish linguist and the author of the first Polish monograph

concerned with the theory of translation. According to Wojtasiewicz, ‘the mechanism of

translating a text a formulated in the language A into the language B means formulating the text

b in the language B so that the reader would have the same or similar associations as the reader

of the text a’ (Wojtasiewicz, 1992:26).

Hence, the translator will have to bridge the gap, small or large, between two cultures.

Culture is to be understood not only in the narrower sense of man’s advanced intellectual

development as reflected in the arts, but also in the broader anthropological sense of all socially

conditioned aspects of human life, as a totality of knowledge, proficiency and perception.

Culture has thus to do with common factual knowledge, usually including political institutions,

education, history and current affairs as well as religion and customs.

Since translation is recognised as an act of culture-specific communication, a translator is

the ‘first reader’ of the other culture as is shown in the foreign language text and he is expected

to present the other in a primary process. It should be also mentioned that for the translator

learning to translate means ‘learning to read’, i.e. to produce meanings which are acceptable for

the cultural community the reader belongs to (cf. Wolf, 1997:128). Each translated text for a

target public that has no access to the original, is the sourcefor a different and new way of

reading. All this implies a major responsibility for the translator. The main problem for the

translator is how to comply with cultural issues, i.e. to decide which issues take priority: the

cultural aspects of the source language community, the cultural aspects of the target language

community, or perhaps a combination of the two, a compromise between two or more cultures?

The choice of cultural strategy may result in source-culture bound translation (the translation
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stays within the source language culture – so called foreignisation), target-culture bound

translation (the translation stays within the target language culture – so called domestication) or

in a 'hybrid’, where the translation is a product of a compromise between two or more cultures.

The concept of a hybrid text as a feature of contemporary intercultural communication

that could contribute to translation studies has been described by Christina Schäffner and

Beverly Adab in their article Translation as intercultural communication – Contact as conflict

(1997). The authors presented four independent opinions of the following panellists: Anna

Trosborg, Sonja Tirkkonen- Condit, Candace Séguinot and Ieva Zauberga, who participated in a

discussion on some selected questions connected with the problem of hybrid texts.

A hybrid text has been provisionally defined as follows:

‘A hybrid text is a text that results from a translation process. It shows features that somehow

seem ‘out of place’/’strange’/’unusual’ for the receiving culture, i.e. the target culture. These

features, however, are not the result of a lack of translational competence or examples of

‘translationese’, but they are evidence of conscious and deliberate decisions by the translator.

Although the text is not yet fully established in the target culture (because it does not conform to

established norms and conventions), a hybrid text is accepted in its target culture because it

fulfils its intended purpose in the communicative situation (at least for a certain time)’

(1997:325).

Even though the concept of hybrid texts applies mainly to political texts or legal

documents, some of its aspects refer also to the majority of literary texts which come to existence

as a compromise between various cultures and ‘are arrived at as an outcome of negotiations

between different languages and cultures and may involve features which are contradictory to

target language and target culture norms’ (330). As an example it would be worth considering

one of Nabokov’s techniques of translation.

Concept of foreignisation and domestication of text:

‘Translation is often regarded with suspicion because it inevitably domesticates foreign

texts, inscribing them with linguistic and cultural values that are intelligible to specific domestic

constituencies. This process of inscription operates at every stage in the production, circulation,

and reception of the translation. It is initiated by the very choice of a foreign text to translate,
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always an exclusion of other foreign texts and literatures, which answers to particular domestic

interests. It continues most forcefully in the development of a translation strategy that rewrites

the foreign text in domestic dialects and discourses, always a choice of certain domestic values to

the exclusion of others. And it is further complicated by the diverse forms in which the

translation is published, reviewed, read, and taught, producing cultural and political effects that

vary with different institutional contexts and social positions’ (Venuti, 1998:67).

Linguistic and Cultural Relativity

According to Ward Goodenogh culture may be viewed as 'socially acquired knowledge'.

Language is rlated to both (i) the shared cultural knowledge and (ii) the shared non-cultural

knowledge in terms of thought processes and thought content.

As for the relation between language and culture, most of language is contained within

culture; so it would not be far from truth to say, "that a society's language is an aspect of its

culture……. The relation of language to culture is that of part to whole." To the extent there are

aspects of language which are not learnt from other people, language is not wholly contained

within culture.

Many translation problems are related to the differences between languages and to those

between cultures. To what extent do languages and cultures differ from one another? Are they

cut, in some sense, to the same mould, reflecting a common underlying humanity, or do they

differ arbitrarily and unrestrictedly from one another, reflecting different people living in

different intellectual and physical worlds? These problems bring us to the consideration of the

question of relativity, which is of extreme significance in any discussion of "the limits of

translatability."

One aspect of relativity is very easy to demonstrate since we can point to items in some

languages which certainly express meaning not expressed in others. This can be seen in the

difficulties of translating between languages that are associated with different cultures, and

consequently have different names for different customs, objects, and institutions and so on.

When a need arises to express a concept for which there is no readymade form in the language,

either of the two things can be done: (i) The language can be so changed as to introduce a new



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[19]

form, e.g. the direct loans ' टेशन' and 'हॉटेल' to carry desired meaning. (ii) The existing resources

of the language can be so used as to unpack the meaning to be expressed, e.g. the translation

loans (calques), such as ' व यापीठ' in Marathi for 'a university'. The possibility of unpacking

meaning shows that the components of meaning are shared by the language systems concerned.

Languages differ only in the way in which semantic components combine and not in their

actual components. The meaning of a word in a language may be defined in terms of semantic

components which are common to all humans. A semantic component can be universal because

it is a part of the normal human cognitive make-up, e.g. colours, shapes, verticality,

horizontality, height, depth, length, breadth etc. Nevertheless, there are differences in the

semantic components involved in even highly structured and universal areas such as kinship and

colour terminology – that is, perhaps, why Geoffrey Leech calls them 'weak universals'. So also

there are differences in the ways in which the components combine in word meaning. There are

differences in what are called basic concepts which vary from one community to another, e.g.

'winter' in England has unpleasant connotation but is generally pleasant in India, and in contrast

with this is the concept of 'summer' which has pleasant connotation in England but unpleasant in

most part of India.

A good of culture is transmitted verbally and hence literary translations are expected to

play a great role in bringing about international understanding, universal brotherhood and unity

of mankind through cross-cultural commjunication.

The question of language and thought poses a serious threat to the literary translator's

assumptions as regards language universals. "Languages differ not so much as to what can be

said in them, but rather as what it is easy to say." Naturally there will be many cases where the

difficulty of expressing certain ideas is so great that a major intellectual effort will be needed to

overcome it and it can be safely accepted that there is an inextricable unity of language and

thought which is so interdependent that the two constantly stimulate, activate and influence each

other.

Finally, it may be added that a literary translator's job is challenging in that it is, in T. S.

Eliot's words, an "intolerable wrestle with words and meaning", an unending battle with a

resistant, yet infinitely plastic, medium. What is significant in literary translation is creativity-
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freedom with restraint – to view with original. It is creativity, and not just imitation, that brings

life to literary translation.

Conclusion

All translated texts are to some degree hybrids since each of them can be viewed as a

transplant of the source text into an alien, target culture environment. In the process of

translation the form-content unity of the source text is disrupted. Inevitably some pressure is

exerted upon the target language, as the transfer of foreign elements is impossible without a

certain ‘violence’.

The translator, as it has been proved, should be an ‘intercultural mediator’. As Michaela

Wolf writes in her study of aspects of cultural anthropology in translation, ‘translating between

cultures’ means that ‘other’ meanings are transferred to (con) texts of the industrialised world

which is coined by its institutions, traditions, and its history (1997:128). Such intercultural

activity requires a carefully considered choice of cultural strategy. The choice, however, should

be subject to the purpose of translation and the message of the source language text. Thus, a

creative translator should be always mindful of the best solution available.
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Nowadays translation is viewed as an effective source of knowledge. It is a worthwhile

activity that helps readers in reading unknown but popular work of art in the language they

know. The term translation entails the transfer of information from one language to another one.

It can be said that it is an interpretation and a representation of Source Language information to

Target Language without changing meaning or message implied in it. Translation, translator and

reader are closely associated to one another in one or another ways. The prime function of

translator is translating a work of art while the function of reader is to read the text of translation

and to rate whether the work is really appreciable or worthless. A reader is thoroughly privileged

to read a text for multipurpose such as to read for pleasure, knowledge, entertainment, etc. A

reader has his own importance and has his own right that no one can deny this fact.

The present paper aims to throw light on the inseparable association among translator,

translation and reader. In other words, it is to show a strong bond between translator and

translation, translator and reader and translation and reader. Among the three, reader exercises

central position as compared to the writer. The present age is the reader oriented age. When a

work is written, it becomes reader’s text and writer has nothing to do with it. The Reader

Response Theory is relevant in this regard. It focuses on the same concern. According to this

theory, any text depends upon reader’s choice. It is reader who has the right to draw meaning

from the text. However, text, writer and reader have an inevitable and unbroken kinship. The

same can be applied to translation, translator and reader. At the time a text is written, it is said to

be a work of literature and when a work of literature is translated from a Source Language into

Target Language, it is known as a creative act and art of writing or creation.

The word ‘Translation’, derived from the Latin term ‘translatus’, is composed of a prefix

i.e. ‘tran’ and a stem i.e. ‘slate’. ‘Trans’ means passing something whereas ‘slate’ stands for

cover. The term ‘translation’ is a generic term, having so many implications – alteration,
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change, rewording, interpretation, rendering, transformation, recreation, trans-creation,

transliteration, conversion, transcription whereas translating, interpreting, rephrasing, decoding,

etc. are considered to be the specific meanings of the word. As a matter of fact, to give a

particular meaning of the word seems to be a difficult task. Some say that translation is the

transformation of one language to another one; some say that it is the conversion of source

language to target language, target language or vice-versa. Obviously, linguistic approach,

culture, society and so on play a vital role in the process. However, it is crucial to pay attention

to the question we may have: Who is the one who determines the text, gives it a precise and

appropriate meaning? The answer to this question is the great human being who is reader and

reader only. It is the reader who decides and criticizes the text. In this context, the reader

becomes a critic who reads the translation first and then evaluates the text according to the rules.

Now it is the turn of the translation to be considered appropriately. It is said that a

translation can be either good translation or bad translation. Translation revolves around its

translator and reader. Notably, it is reader who knows the real worth of the translation. The

reader knows the positive and negative facets of the translation. A good translation presents us a

good translator and consequently a good creation, a good creator whereas a bad translation

presents a bad translator and therefore readers fail to accept it to be a great task of translation,

that is to say, a creation. It is apparent that it is the reader who correctly informs the world

whether the work of creation has correctly been translated from Source Language to Target

Language. This fact emphasizes the importance of reader in relation with a work of translation.

The role of translator is immensely responsible. A translation, whether it is good or bad,

affects its readers so many ways. A good reader has to be authentic to the original work. A good

translator has to be well acquainted with the author, language, culture, subject, style of the origin

al text which is going to be translated by him or her. Moreover, the subject element of the

translator also must not interfere translating the work. Authenticity of the translator is very

necessary point for the task. No more, no less or no omission deal with the current translation

world. Further, translator’s originality of thoughts, clear ideas and inclusion of all parts with a

good length are the matters of great concern. The lack of above aspects may cause a bad

translation that may affect the original author lose his own reputation. In this context, it is

worthwhile to cite the name of Rabindranath Tagore. Tagore had translated his Gitanjali from



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[23]

Bengali into English i.e. Songs of Offering, and that won him the prestigious Noble Prize in

1912. But his other works were translated by other translators, for some times, they were

published without his notification. Such a type of incorrect knowledge ruins honesty and when

provided to next generation, it ruins knowledge of all readers. These things must not happen.

Thus, a good translator makes the work a good translation whereas a bad one, a bad translation.

Translator must be true to the task he has undertaken. A genuine translator always

involves himself in the act of creation. It is must. In case, the translator contradicts the age

knowledge of the original author translates his work, it primary affects reader with false

information provided to him by the translator. It is reader who needs clarity, originality, and

completeness of thoughts and ideas of the text of translation. Hence, when a translator fails in

performing his role genuinely, reader names him as ‘traitor’. Literal translation or word for word

translation is supposed to be the worst of world’s translations. If a text is translated like this, it

may cause a very bad popularity amongst readers. Word for word translation has no value for

both the reader and the translator.

Paraphrasing plays crucial role in the process of translation. Though translation has no

scope for linguistic objectivity, it appears to be a good thing for rewording difficult or obscure

texts in plain language. Herein, originality of translation becomes a restatement of the original

passage in other words. At this point, language makes no difference. What makes difference is

accuracy in rendering the exact information to the reader. In this, a translator adding powerful

glossary and notes can amplify the original text, and therefore the text may become bigger and

better than the original text. This type of translation really provides reader with pleasure in

reading. Accuracy in the text becomes a valuable thing to the reader and this way the reader can

read the text correctly. On the contrary, this act has some limitations, that is, the limitation of

length. The translator has to be aware of this fact that neither should the translation be too

lengthy nor too less in comparison with the original text because readers do not prefer too

lengthy or too less translation. Too lengthy text makes the reader tired whereas too less provides

no pleasure of reading.

The readers who are very much fond of literature are always in search of a new

translation of a text. The lovers of literature get new text and read it with pleasure. However, the

question is – what about translation of poetry from source language to target language? An
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answer to it is that it is near about impossible. There are problems of rhyme, rhythm, meter,

ideas, etc. Herein, form of the poem makes no difference. The musicality of poem along with its

technical virtuosity cannot be translated. In this situation, it is important to think how a reader

can read the text with meaning. Here, meaning becomes nearly impossible. Whenever a text is

translated with its various metrical patterns, idioms and figures of speech, an average reader is

not in position to acquire the text completely. This is always found in countries like India where

one can find majority of average readers of English translation; they are unable to acquire things

translated in the text. That is why; the book is ever seen criticized by them for its difficult

language. A good reader always demand a simple translation with its richness of meaning,

because all readers in society are not found to be intellectual and that is why a translation has be

translated in keeping reader in mind.

A genuine problem that every translator faces universally is that should a translator

translate what the author says or what he means? To some, it is not the business of the translator

to say what the author means, because that is the job of the critic. Some say that the translator

should attempt to say what the author says and leave it to the readers to read meaning into it. Up

to some extent, it is accepted, but the translator would lose its significance and the translation

loses his credibility before readers.

Speech Act Theory gave rise to Speech Act Theory of translation which yields a topology

based on the nature of the act, meaning the language use toward a specific end or its pragmatics.

Within this model, the translator is taken both as an addressor and an addressee. Within the

framework of a Speech Act Theory, at least, two or more than two participants are involved: One

is the Addressor; the author (s) is/are the addressee (s). The addressor is the source of the

message/code and hence also the source of the Illocutionary Act since behind his utterance one

can discern his intentions or his implications. The Addressee is the receiver of the message and

hence is exposed to the perlocutionary value of the utterance. Curiously owing to the

phenomenon of Communication Feedback through Addressor also undergoes the perlocutionary

effect; an often exploited comic situation is one in which at liar ends up him a believing that his

lies are truth, falling victim to his perlocutionary powers. The situation of the Translator is

somewhat akin since the Translator is simultaneously Addressor and Addressee. The translator is
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an Addressor in so far as the Source Text is concerned and an Addressor from the point of view

of the Target Text and its Reader/Addressee.

Conclusion:

Certainly, there is a strong bondage among the three: Translator, Translation and Reader.

They cannot be kept apart from one another. This is proved that they influence one another

positively or negatively. For a long time, Reader is always given importance. Reader Response

Theory, a literary and critical theory, also has emphasized importance of Reader. Translators too

have to have some bindings through which he/she has to pass, for whatever they write has some

value in society. In fact, any writing is for our society. Translation is really a great work of

creation. In recent times, the field of translation has influenced one and all.
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Abstract:

Translation is elusive in nature; it is both substitution and transference of meaning from

one language (i.e. source language) to another (i.e. target language). It is a process of

interpretation, creation and analysis leading to replacement of one set of linguistic resources and

values for another. In this process part of the original meaning is lost but an easily identifiable

core is kept. Translation is an act of compromising and adjustment exercise. The problems of

translation are greatly enhanced by the nature of linguistic vagueness, created by continues

change. Uncertainty of knowing the meaning of the text accurately leads to improper translation.

Even the use of language in literature is a major problem hinders the task of translation.

Key Words: elusive, substitution, transference, meaning, interpretation, replacement, linguistic

resources, vagueness, adjustment, etc.

Problems of Translation

Translation is not only linguistic activity but is also a cultural activity. It is concerned with

communication of meaning from SL (Source language) to TL (Target language). The problems

which usually occur at the time of translation are:

1. Since words carry references, memory associations and literary values, it is difficult to

find apt equivalent words of SL in another word in TL.

2. In the translation of literary works it is very difficult to carry the transposition of culture.

3. Since language is to some extent culture oriented, translators face the Problem of

translating certain culture based words into another language with a different culture. i.e.

‘Garba’ is difficult to translate into English.

Indian languages are rich in erotic vocabulary, but English language is poor. Words like

‘uncle’, ‘aunt’, ‘brother in law’, ‘cousin’ have a lot of equivalent words in Indian
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languages. One cannot translate these words without the context and the whole into

consideration.

4. Next problem is maintaining balance between excessive closeness to the original and

utter freedom from it.

5. Linguistic indeterminacy poses a problem for authentic translation.

6. Uncertainty of knowing the meaning of the text accurately leads to improper translation.

7. Another problem of translation is that there are two “texts” one the authors’ and another

readers’. Text is not what the author thought it to be but what the reader sees in it. In such

state the translator faces a great challenge.

8. Metaphorical language always leads to confusion and translatability becomes very hard

then.

9. Colloquial expressions, culture words, slangs, and proverbs are difficult to translate since

every culture is different from every other culture and one to one correspondence

between cultures is not available.

10. Semantic acceptability along with grammaticality is a hindrance to translation.

11. Literal translation of some words is almost impossible from SL to TL.

12. Homonyms of Indian languages create problems for translators. E.g. ‘Uphar’ in Marathi

means refreshments, but in Hindi it means a present and ‘Uttejit’ means inspired in

Marathi and angry or agitated in Hindi.

13. Oligosemy and Polysemy obstruct successful translation.

14. Connotative meanings of some words become problematic for translation. E.g. Dove in

Bengali is not a symbol of a cunning, unprincipled person who drives people from their

homes.

15. Certain food items of India e.g. Jalebi, Panipuri, etc. and common words of everyday

conversation based on culture cannot be translated.

16. Grammar becomes a problem when it comes to translate something from Indian

languages in English or vice-versa because most Indian languages have SOV structure

while English is SVO. When we use Simple Present Tense in English, in Indian

languages we use Present Progressive Tense.

17. Poetry translation is the most difficult one because: i) the most difficult thing in poetry
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translation is to find equivalent words for literary echoes in target language. ii) Rhetoric

words are impossible to translate. iii) In a poem sounds, rhyme, words, images, symbols,

etc. act on one another, hence untranslatable. iv) translating a text from a distant past is

not that the poet and his contemporaries are dead but the significance of the poem is in

its context is dead.

18. The thought contents of dramatic texts pose serious problems to translation.

19. Jokes, unless we know the exact nature of them are difficult to translate.

Role of a Translator:

The replacement of textual material in one language by equivalent material in another

language requires a great expertise, rigorous practice, constant touch with the changes made into

a language and a sense of culture(s) and tradition(s). The role of a translator demands the

following qualifications:

1. The translator must know the two languages the source language and the target language

equally well- a translator must be a bilingual.

2. The translator must have inwardness with both the languages; otherwise he can’t be a

good translator.

3. To do his job successfully the translator has to develop his linguistic skills and cultural

insights into both the languages.

4. The translator of a literary text should be conversant not only with two languages but

with two literatures- intertextuality.

5. The translator has to be a scholar and a critic to translate a literary text. Unless he is

widely read and has deep insight into the nuances of literary text he cannot successfully

translate a literary text.

6. A translator has to keep in mind three terms while translating; translation, trans-creation

and transliteration.

7. A translator can perform in two ways: one he may translate from the second language or

foreign language into the first language and two he may translate from the mother tongue

into the foreign language.

8. Along with linguistic competence the translator should have literary competence in both

the languages.
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9. In order to render numerous socio-cultural terms into English the translator should take

recourse to transliteration and give footnotes to explain the terms.

10. Sometimes the translator has to transcreate words instead of merely translating them in an

inauthentic way.

11. The translator should say both what the author says and what he means. Otherwise

translation would lose its importance and translator, his credibility.

12. Finally a translator has a very significant role to play to make literary text available in the

target language.

13. It would not be wrong to say that a translator combines in him the role of three; writer,

critic, and a comparer and make the translation look and read like the original.
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Introduction

Translation, essentially, is a communicative activity as any other linguistic act. Though, it

has the base of linguistic activity as its centre, it has to be studied, both as the product and as a

process. Problems of Translation arise out of linguistic and semantic meanings .The work of

translation is equally differentials that of the two different customs, games, amusements, and

different degrees of technical development. Idioms and idiomatic phrases provide an obvious

difficulty in translation. e.g. ‘A widow lives in sleepy Chester’ is a plain statement, which can be

easily translated, word for word into Spanish, Italian, or any other ordinary language, but the first

line of Kipling’s poem is ‘There’s a widow in sleepy Chester’. The idiom There’s one of the

commonest idioms in English, would be represented in French by ‘L’ y a .’He there has’; and in

Germany by Es gibt-‘It gives’. More problems are thus introduced and the way out of them can

be found only by experience.

Problems

Problems of different kind arise from gaps in languages which can’t be filled in translating

because for a word that may be quite familiar in one language there is no equivalent in another’.

E.g. the words in English ‘House’ ‘Residence’ and ‘Home’ have no equivalent either in French

or Italian or in another, language. Even there is no English word for the French word ‘menu’ or

for the Latin word ‘Augur’; there is no Latin for the English word ‘premier’ and an admirable

example no Spanish word for ‘Jungle’, Rudyard ‘Kipling’s Jungle book was translated in to

Spanish as its title became El Libro de las Tierrals Virgines.The objectivity of the study of

translation with respect to the problems of translation is to discuss and investigate the process

and product of translation in term of interaction between the internal and external structures

operating within and without the semiotic product-the work of art .

It would be convenient to discuss the theoretical assumptions of the approach to the problems

of translations:
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a) Language is a set of oral-aural signs for functioning in the communication system which is

elusive in comprehension.

b) As Saussure classified literature into verbal signs the relationship between the ‘signifier and

the ‘signified is’ essentially arbitrary.

c) Each sign interrelates and interacts with all other signs in the system and the value of each

sign depends upon its relations with the other signs in the system.

d) No two linguistic systems organize experience and perceive reality in identical manner.

e) Language is mainly a communication system existing in a particular culture.

f) When a language exist in a particular culture; it is very difficult to understand the meaning of

linguistic text which is to be comprehended on line with particular culture.

Roman, Jacobson, classifies the activity of translation into three types;

1. Interalingual translation: This is an interpretation of verbal signs by means of other signs in

the same system.

2. Interlingual translation or translation proper: This is interpretation of verbal signs by

means of verbal signs in some other linguistic system.

3. Intersemiotic translation or transmutation: This is an Interpretation of verbal signs by

means of non-verbal sign systems. The central problem of translation involves problems of

establishing equivalences between the source text and the target text .All types of translation

involves problems like.

i) Loss of meaning  ii) Addition of meaning  iii) Skewing of meaning.

The total problem of translation is problem to the reader to allure the proper lexical,

syntactical and semantic meanings .As any communication system involves coding ,decoding

,and, re-coding systems ,it is the problem of the receiver of the original message and the source

of the translated one to introduce the original meaning with respect to the original source text.

Eugene ‘Nida points out that the translation of even a single word involves the problems of

semantic range and the distribution of the term in the language, the syntagmatic and

paradigmatic relationships the word has with the other terms in the language, the social context

of its use and the function it has at the level of discourse. When an equivalence is established

between two languages, it involves the problem of establishing the equivalence on the linguistic,

stylistic, and pragmatic levels .These levels have a hierarchical relationship as the pragmatic
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level is the most important level to consider the source language’s target meaning which is

totally autonomous. The problem of equivalence cannot be defined as the search for the

“sameness “ of the message since sameness is a myth even within the same language.

Problems in Poetry and Prose translation

A poem is an extremely complex article in which sounds, words, images etc. interact in

forward and backward directions. Reading poetry is itself an art of creative interpretation. Hence

Re-coding a poem in another language then becomes an art of ‘creative transposing’. The

translator is engaged in a work of transposing of an alien aesthetic structure and responsibilities

into the key of his own personality and culture. Careful use of words and sounds constitute

problems regarding retaining the sameness in the target text.

English poetry like French and German is normally rhymed. Rhyme always imposes a

constrain upon the writer and its scarcely possible to find a rhymed translation of a lyric.

Rhyme’s deficiencies and disadvantages are so many and so frequent that writer on the subject of

translation take them for granted and have promoted them from the low grading of translational

imperfection to the better sounding status of additions and subtraction.

The problems are of different in connection with prose texts. The organization of a novel or

short story may apparently be simple whereas the translation of the same may not be simple as it

poses the problem of understanding the relative relations in between texture and the craft

covering meaning. The translator has to perceive the function of the text and how it is realized

through the devices and establishes equivalences.

Whatever the problems may be in relation to literary texts, social and culture aspects of the

function of the text , it is to be taken into account that translation is neither a creative art nor an

imitive art, but stands somewhere between the’ two. It is not creative because it does not follow

the inspirations of the translator and it is not an imitative art form as it must not only convey the

idea of the work translated but must also transform it.

1. Nida, A Eugene. Toward a Science of Translating, E.J.Leiden,1964.

2. Savory, Theodore, The art of Translation, Jonathan Cape, Londan, 1957.

3. Stallkneeht, P.Newton and Horst Frenz,Comparative Literature,Southern llinois Unit

Press, London,1971.

4. Susan Bassnett-McGuire,Translation Studies, Methiien, London.1985.
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Majority of the traditional translation theories expect a translator to have a perfect

knowledge of both SL and TL. Contrastingly the idea of ‘fixed’ and ‘permanent’ meaning is

contested in the Post-structural theories. A translator is supposed to know meanings of words in

SL without any ambiguity so that he can render his translation with utmost clarity and honesty. A

translator is hence assumed to be a person having relatively good command and conviction about

both SL and TL. In the Post-structural context, doubts have been raised regarding the inability of

language to communicate completely. There is a range of possible meaning/s of each word or

sign. Language ultimately fails to capture the entire meaning and something always slips out. In

such uncertainties, the act of translation becomes an extremely complicated and too sceptic

proposition. The present paper tries to focus of the challenges created in the field of translation,

especially literary translation due to the advent of Post-structural perspective.

The English term translation , first formed in around 1340, derives eitherfrom Old

French translation or more directly from the Latin translation (‘transporting’), itself coming

from the participle of the verb transferre (‘to carry over’). Today in the field of languages,

translation has several meanings. The process of translation between two different written

languages involves the changing of an original written text (the source text or ST ), also called as

the source language (SL), into another language (i.e. the target text or TT ) or the target

language (TL for short). In his article "On Linguistic Aspects of Translation", Roman Jakobson

(232-239) distinguishes three types of translation. The first type is intralingual translation or

"rewording" which is the translation of a word — a sign by means of other verbal signs within

the same language. The second type is interlingual translation or "translation proper" which is an

interpretation of verbal signs in one language by means of other signs in some other language.

Finally, intersemiotic translation or what he calls "transmutation" which is an interpretation of
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verbal signs by means of non — verbal sign systems such as pictorial, gestural, mathematical or

musical systems. Considering the extent of the SL text to be transferred to another Language,

Catford distinguishes between two types of translation. He calls the first one ‘full translation’

which is the transfer of the entire SL text in the TL. In this translation, every part of the SL text

is replaced by TL text material. In contrast, there is ‘partial translation’ which consists of

keeping some parts of the SL text in their original form. This procedure is common in literary

translation where some lexical items are sometimes left untranslated to introduce "local colour"

in the IL text.

Irrespective of any of the type of translation, as mentioned above a translator is expected

to be the ‘expert’ of SL as well as TL. The French philosopher Etinenne Dolet has stressed, in

1540 the importance of understanding the SL text as a primary requisite. Even John Dryden in

his preface to Ovid’s Epistles highlights that the basic requirement for translation is to fully

understand the sense and meaning of the original author, even though a translator is at the liberty

to be creative at places. Susan Bassnett looks at translation as a scholar activity, where the pre-

eminence of the SL over TL is assumed. Translation is perceived as a means of encouraging the

intelligent reader to return to the SL original. It is a means of helping the TL reader to become

the better reader of the original. According to her, translation is an activity whereby the

individual translator offers his own ‘choice’ to the TL reader. Sometimes translation helps to

upgrade the status of SL. All these views undoubtly underscores the role of a translator in

making translation authentic and acceptable. Ezra Pound’s theory of translation underlines the

precise use of words, of course by the translator. He lays emphasis on the rhythm, diction and

word order. W.S. Mervin in his introduction to Selected Translations, 1968-78 says, “But if we

take a single word of any language and try to find an exact equivalence in another… we have to

admit it cannot be done…. Yet if we continue, we reach a point where some sequence of the first

language conveys a dynamic unit…(8)”. Eugene Nida in Toward a Science of Translating

perceives translation as ‘reproducing in the receptor language the closet natural equivalent of the

message of the source language first in terms of meaning and second in terms of style’ (12). All

these views can be summarised in Catford’s estimation, who opines that translation is the

replacement of textual material in the source language by an equivalent textual material in the

target language. What happens in translation is not the transference of SL meanings into TL but a
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substitution of TL meanings for SL meanings. Translation equivalence occurs when the SL and

TL texts are relatable to the features of substances. In conclusion it can be said that traditionally

translation goes for a definite and determined word-sounds (signifiers) and meanings

(signifieds). Meaning is seen as stable and fixed, where a signifier corresponds to one signified.

This meaning should be carried from SL and TL through the process of word-to-word or sense-

to-sense translation.

Contemporary theories like Structuralism and Post-Structuralism tent to go against this

sort of model of language, where signs are unidimensional and meanings are fixed. They imply

that meaning is not fixed and permanent. As developed by the thinkers like Ferdinand de

Saussure, Roman Jakobson and Louis Hjelmslev, structuralists focus on the way in which

meaning and signification are a product of a system of signs. In opposition to the theories of

language which assert that words and language refer to a world of objects, structuralists argue

that meaning depends on relations between different elements of a system. For example Saussure

argues that to understand the meaning of the word/sign ‘house’, one must understand related

terms like ‘hovel’, ‘shed’, ’mansion’, ‘hut’, ‘palace’ and so on. According to Saussure, meaning

and signification occur entirely within the system of language itself. Every object do not pre-

exists concepts, but depend on language systems, but depends on language systems for their

meaning. As Jonathan Culler in his article on ‘Saussure’, notes the English word ‘cattle’ has

undergone significant conceptual change, meaning at one point property in general, then being

restricted to four-footed property, before finally acquiring the sense of domesticated bovines.

Similarly different languages do not simply denote objects in perfectly translatable terms. For

instance, Levi-Strauss uses the French words bricoleur or bricolage to account for the way in

which myths are constructed. However as there are no equivalent terms in English, it is difficult

to provide a direct translation of them, and they tend to be left in their original form. In this

sense, it can be said that the words in language articulate their own sets of concepts and objects,

rather than acting as labels for pre-given objects.

Saussure further explains the implications of the arbitrary nature of sign. He claims that

there is no really existing property that fixes the signified. (Culler, 10). Both, signifier and

signified are fixed solely by their relationships to other signifiers and signifieds in a particular

language. Language comprises a system of linguistic and conceptual forms whose identities are
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not fixed by reference to objects in the world, but by their internal differences. For instance,

‘mother’ derives its meaning not by its reference to a type of object, but because of its difference

to other words like ‘father, ‘grandfather’, ‘daughter’ and other related terms. The same argument

is echoed in his two principles; language is ‘form and not substance’, and that language consists

of ‘differences without positive terms’. (Saussure,113). The first principle indicates that sign

simply connects signifier and signified, but are still discrete and independent entities.

Paradoxically all these independent entities can only mean when they occur in each other’s

presence just like the game of chess, where every piece is independent but can be meaningful

only in the company of all. The second principle stresses on language as a pure system of

differences. He claims,

Whether we take the signified or the signifier, language has neither ideas nor sounds

that existed before the linguistic system, but only conceptual and phonic differences

that have issued from the system. The idea or phonic substance that a sign contains is

of less importance than the other sign that surround it. (Saussure, 120)

It holds that signifier and signified count because of their differences. When united into the sign

it is possible to speak of a positive functioning of both of them. Language thus comprises of

differences and relationships. The differences between signifier and signified produce linguistic

identities, and the relationships between sign combine to form sequences

With the advance of Post-structural spirit, especially with Derrida’s Deconstruction the

entire issue of signification is further problematized. Saussure prioritises speech over writing as

sound is perceived to be closer to ideas and thoughts. Derrida reverses this hierarchy and gives

importance to writing. He claims that writing is always able to distort and undermine the

transparency of speech and thought because of its permanence and materiality, especially its

ability to subsist the absence of speakers and listeners. He attacks Saussure’s idea of binary

oppositions, which is generally to be seen in the Western thinking, as it privileges certain things

(‘inside’) and exclude others (‘outside’). Derrida further argues that if the outside is required for

the definition of the inside, then it is just as necessary as the inside itself (Derrida, 313). In fact it

is partly constitutive of the identity of the dominant term itself. By taking clue from Saussure’s

concept, Derrida develops his concept of arche-writing, which focuses on the underlying

presupposition that enable words to function as language at all.
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Derrida focuses on the characteristic of writing – materiality, absence, repeatability,

spacing are necessary language and communication. This means that the sign in general consists

of a mark that subsists independently of the subject who speaks or writes it, as well as the subject

who hears or reads it. Every sign can break with that context and function differently in new

situations. This is because signs contain what Derrida calls a ‘minimal remainder’ of meaning,

which enables them to be recognised as the ‘same’ signs in different contexts.For Saussure,

linguistic units convey their meanings through ‘difference’, whereas for Derrida meaning is

governed through ‘difference’. Derrida’s emphasis on deferment (postponement) implies that the

present is constantly postponed and the ultimate never gets said. This situation precludes the

possibility of saying anything with finality.  Derrida is expressing the idea of an already existing

set of differences, and their active production through the act of differing. Derrida introduces the

concept of iterability to explain the way in which signs and language work. It captures the idea

that language both presupposes the repeatability and alterability of signs and shows that there can

never be fully formed contexts (or structures) arresting the production of meaning. Thus signs (or

traces) are infinitely repeatable and alterable in different contexts. In other words, traces exhibit a

minimal sameness in the different contexts in which they appear, yet are still modified in the new

contexts in which they appear. It shows neither pure repetition,nor pure alteration. Derrida’s

concept of iterability has questioned the idea of meaning having ‘pure origin’ in human mind or

in universal and unchanging things. He emphasises interrelatedness of presence and absence

instead of presence or absence. He focuses on how particular context change the meanings that

are enunciated. Derrida’s views language as ‘freeplay’, where there is no any original meaning as

such in SL, because meaning is erased and postponed constantly. Hence a translator cannot catch

the so called original meaning. If a translator cannot catch the original meaning he cannot

translate SL into TL. Derrida’s term iterability refers to the reproduction of the same or

synonymous. In translation, the signifiers in TL replace signifiers in SL which cannot be

considered as exact equivalents. It means translation as such is not a possible activity. What is

possible is to open up a world of multiple layered of meanings and to make the target, the

translation as important as the source text. Post-structuralism aims at delimiting the author-

cantered unidimensional interpretations and creating a spectrum of meanings. Since the advent of

concepts like ‘disappearance of author’ and ‘death of author’ (owing to Roland Barthes), no text
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has a single, unchanging meaning. Every text is a site where meanings and counter meanings

coexist. Meanings are created temporarily though there is ‘indeterminacy’ of (permanent)

meanings. This notion also deconstructs the idea that TL is superior to SL and translation is a

kind of upgradation of SL. SL itself becomes a site having wide range of possible meaning. It is

impossible to translate all these (possible) meanings into TL. A translator’s job, therefore in the

Post-structural context is not to find equivalence of SL in TL but to select a meaning from

possible meanings and render it in TL.

In the Post-structuralist context the activity of translation has gain more importance and

responsibility too.  The role of a translator is more crucial with the separation of the author and

the text. Traditional notions of fixed meanings and author as the sole determinant of meaning are

challenged. Rather it can be said that the Post-structuralist perspectives have established

translation as something independent activity, through which many hidden avenues can be

opened for vision and revision.
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Abstract of the paper:

The process of translation has many barriers in it. The source language text may not be

easy to translate due to the differences in the source language and the target language

grammatical structures. The socio-cultural aspects of the source and target language readers are

not the same. This paper would like to highlight these structural and socio-cultural barriers in

translation with special reference to Vijay Tendulkar’s Kamala. The differences in the use of

various words, phrases, sentences, questions and expressions from SL to TL and their impact on

getting particular meaning with some loopholes and loss of meaning are the major areas of

discussion in this paper. The language, the class, the gender issues also play an important role in

translation. With the help of some important theories of translation, the paper tries to throw light

on the socio-cultural aspects and their effects on the translated text, Kamala.

Introduction:

The word translation is derived from Latin word, trans-fero, meaning to convey across or

to bring across. In ancient Greek, it meant, speaking across. Translation is the communication of

the meaning of a source language text by means of an equivalent target language text.

According to J.C. Catford, translation is “the replacement of textual material in one

language (Source Language) by equivalent textual material in another language (Target

Language).” “The central problem of translation practice is that of finding TL translation

equivalents.”

Translation studies, is a well-established field in any literature. Literature in all

languages makes itself rich by borrowing and translating works of art from other languages. It is

well-known and accepted all over the world. Many books may it be, novels, plays, short stories,

poetry, etc., which are translated, are read with delight by many. Translation provides the

content of the Source Language text to the readers of the Target Language. There are two-fold

purposes of reading literature – to get information and to have entertainment.
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The process of translating a text is difficult. It needs a lot of effort, hard-work,

concentration and good understanding of the original source-language text. To translate a play,

needs the complete understanding of that play with all the implied meanings, symbols, images,

inter-relation of the characters, their feelings, emotions, mind-set, the plot with its rising action,

climax, etc.. The contemporary social set-up, cultural background and its impact on the people

also are of utmost importance.

The socio-cultural background of a particular era and area are not easy to translate,

especially when the target language readers are not aware of the customs, traditions and social

constraints of the source language. To understand all these things, the socio-cultural aspects need

more attention. They are not easy to translate and convey proper expected message. Different

countries, states, regions, castes, tribes have their own socio-cultural aspects which are unknown

to other people belonging to various areas and culture. So such aspects are different and difficult

to translate. The present paper would like to throw light on the Socio-cultural Barriers in

Translation with special reference to Vijay Tendulkar’s Kamala.

Structural and Socio-cultural Barriers in Translation with special reference to Vijay

Tendulkar’s Kamala:

Vijay Tendulkar’s Kamala’s Source Language is Marathi and the Target Language is

English. The story, as the title shows, is of an underprivileged woman who is a victim of Flesh

Market in India. But it is more of the male-dominated Indian culture where the wife meekly

accepts all the demands of her husband. She feels comfortable in being an unpaid servant in the

hands of her male partner. But even if she realizes it, she can’t go against it and readily accepts

everything as her fate. This is true of Sarita, the real heroine of the play. There is also criticism

on the press or media through the characters of Jaising, Kakasaheb, Jain and others. It is

translated by Priya Adarkar.

The basic problem in translating from Marathi into English is of Sentence Structure. In

English, the Sentence Structure is S-V-O; but in Marathi, it is S-O-V. So it becomes sometimes

difficult to render the perfect meaning through proper vocabulary in English. There is only a

word or two to express the feelings of a character in SL which may not find perfect equivalence

in TL. Some rhetorical questions are also somewhat difficult to translate. The complex and long-

winding sentences are not easy to translate. The translator has to understand not only the surface
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level but also the deep-level meaning of such sentences and what they try to express. Then only

they can be translated. But the complex structure could be sacrificed.

The language spoken by different characters having different dialects could not find

equivalence in the Target Language. Tendulkar himself states in his Sri Ram Memorial Lecture,

‘The Play is the Thing’:

“My characters are not my mouthpieces; but each of them has his or her own separate existence

and expression. This is felt more in the original versions of my plays because of the nuances and

variations of speech I attribute to my characters. In a translation some of it is lost--at times, a lot

of it.”

The educated, high-class, anglicized version used by Jaisingh, Sarita and Kakasaheb; the non-

refined, tribal language used by Kamala, the incorrect use of Hindi words, by Kamalabai,

couldn’t find proper equivalence in TL. Thus, the difference in the social strata may not be

expressed correctly. So the TL readers would be unable to gain the expected message.

Similarly, some SL words couldn’t find synonyms in the TL. Some relations like kaka,

wife’s uncle couldn’t find the depth of emotions in TL. In SL, he represents a fatherly figure

dearly loving and worried, about Sarita. Even the maid-servant, Kamalabai, who comes from

Sarita’s mother’s house, is trustworthy. She also is emotionally attached to Sarita and her family.

This kind of loving, caring and trustworthy relationship between the mistress of the house and

the maid is not easy to render in translation. Kamala’s pathetic condition couldn’t become that

much touching as in the SL.

Expressive words couldn’t get equivalent terms for expected feelings or emotions. For

example, ‘Sarita seats Jaisingh bodily’; has lost the force, urge and offensive behavior on her

part. Similarly, the phrases, ‘coming alive’ or ‘coming alive even more’ does not convey the

‘desire for sexual gratification’ or ‘the rising wish for physical love’ respectively. Such loopholes

occur due to differences in two cultures, their norms and underlying meanings. The translation

couldn’t give proper justice to it.

The slang term like ‘sala’ does not convey the original meaning as in SL. Some rhetorical

questions are also somewhat difficult to translate. The tone, mood and manner of questions find

difficult to express all features of the original SL. Some words like bhabhiji, yaar, hai daiyya,

uh-hunh, arre, hai-hai, wada, dhobi, ekdum Id-ka Chand, Sethji, bazaar, tamasha, etc. are



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[42]

culture-bound and can’t get proper equivalences in TL. So they remain as it is and may not be

understood by the TL audience. Even if there are synonyms in English, they are not that much

effective in conveying the expected meaning. So loss of some meaning from the original is sure

to occur.

The dramatic texts contain a set of paralinguistic systems, giving importance to pitch,

Intonation, speed of delivery, accent, etc. The play also has an under text or a gestural text that

determines the actions of the speaker. The translator has to consider it also and express the same

through proper words and phrases. If s/he fails to convey it, there is surely some loss of meaning

which hampers the progress of the plot. It also makes the TL text clumsy and ambiguous. The

actors and director has to be careful while performing such translated plays. There is always

anxiety of missing the mark. If the translator tries to render all these aspects, the translation of

the work of art may also become a masterpiece like the original.

Conclusion:

While translating from SL to TL, we face many barriers due to socio-cultural diversities and

structural differences. The culture-specific terms and different dialects used in the ST could not

find equivalence in TT. The expressive, slang and SL-specific words and phrases may not get

synonyms in TL. So there is always the fear of losing some meaning. The translated text may not

remain faithful to the original text. We have to consider it and take utmost care to produce the

nearer proper meaning while translating any text. This is somewhat difficult, but not impossible.

It depends on the translator to recreate or destroy the original piece of art. The studious and

careful attitude towards translation can make the translated work also as famous, popular and

creative as the original itself.
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Twentieth century is considered as the cultural century at the same time century of

translation. As India is known the country of several languages it needed the translation but at

global level translation is the essential means of communication.   Being the human we all are tie

up with each other due to language and throughout the world there is no single language to

communicate.  We are bonded due to translation.  Translation is an art; and it spreads each and

every field all over the globe.  Translation means not at all the transformation of author to

translator or original to duplicate rather it is more than that.  Translator must visualize, imitate,

experience as it is; at the same time put it in the same way for the other community to experience

the same. There are few basic parameters for translation we came to know because of the

translation theory.  Translation is an art. Translator must know the SL (source language) and TL

(translation language) basically the structure.

Being the translator he/she must aware of the historical perspective and survey the

background on which that literary text has been formed.  Being the literary translator; he should

be well versed with the form of the literature too.  I think translation is the tool of

communication.  Through translation we connect the world and their tradition, human being,

culture and customs.

Translation is a process of rendering meaning, ideas, or messages of a text from one

language to other language. There are some considerations which follow this process, which is

mainly related to the accuracy, clarity and naturalness of the meaning, ideas, or messages of the

translation. It means that it is an important thing to consider whether the readers of the target text

accept equivalent information as the readers of the source text do. These considerations are

clarified in some definition of translation stated by some experts.

One of the most prominent definitions of translation is stated by Newmark (1988: 5) who

defines translation as “rendering the meaning of a text into another language in the way that the
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author intended the text”. This definition stresses on rendering meaning of the source language

text into the target language text as what is intended by the author.

Hatim and Munday (2004: 6) define translation as “the process of transferring a written

text from source language (SL) to target language (TL)”. In this definition they do not explicitly

express that the object being transferred is meaning or message. They emphasise on translation

as a process.

Nida and Taber (1982: 12), on the other hand, state that “translating consists in

reproducing in the receptor language the closest natural equivalent of the source language

message”. This definition is more comprehensive than the previous ones. Nida and Taber

explicitly state that translation is closely related to the problems of languages, meaning, and

equivalence.

Culture is the major aspect to keep in mind; while translating the literary text.  It is the

soul of the literature; which is based on history, economics, politics, geography, social and

cultural background.  When we say culture we cannot separate the human being.  Society is

scattered all over the universe in the form of community, institution, party. Today we are ready

to go away from our community, society, culture and relation.  We are cut off from our own

culture it is the language and translation which keep us alive.

One of the oldest and most quoted definitions of culture was formulated by the English

anthropologist Edward Burnett Tylor in 1871. "Culture is that complex whole which includes

knowledge, belief, art, morals, law, customs and any other capabilities and habits acquired by

man as a member of society" Life and the style of living is one of the key points in defining the

concept of culture. Newmark's definition of culture is as follows: "The way of life and its

manifestations that are peculiar to a community that uses a particular language as its means of

expression" (1988, p. 94) Agar too in defining culture relates it to real life

As Kramsch (1998) states language is a system of signs that is seen as having itself a

cultural value. Speakers identify themselves and others through their use of language; they view

their language as a symbol of their social identity. The prohibition of its use is often perceived by

its speakers as a rejection of their social group and their culture. Thus, we can say that language

symbolizes cultural reality. On the interaction between translation and culture as House (2009)

believes translation is not only a linguistic act, but it is also a cultural one; i.e., an act of
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communication across cultures. Translation always involves both language and culture simply

because they are interdependent. Language is culturally embedded. It expresses and shapes

cultural reality, and the meanings of linguistic items, be they words or larger segments of text,

and it can only be understood when considered together with the cultural context in which these

linguistic items are used.

‘Wings of Fire’ the autobiography first published in English, has so far been translated

and published in 13 languages including Hindi, Gujarati, Kannada Telugu, Tamil, Malayalam,

Oriya, Marathi apart from Braille. Outside of the major Indian languages, `Wings of Fire' was

translated in Chinese, titled `Huo Yi,' by Ji Peng, and translated in Marathi, titled ‘Agnipankh’

by Madhuri Shanbhag.  One of the best translated books; where cultural aspect the geographical,

historical monuments are carved as it is in SL.  As we know the structure of English language is

S+V+O and in Marathi language it is S+O+V. But being translator it does not find barrier but the

real challenge lies   to its cultural values which flows through a literary text.  We cannot separate

literature from the culture.  Madhuri Shanbhag successfully translates it.

Very first APJ Abdul Kalam crux the reader with astonishing lines offered to his parents.

These lines are nothing but the reflection of Indian culture.  Translator must be well aware of

India and Indian people, history socio economical background.  Rameswaram is the holy place

where Hindu and Muslim live together as usual in India.  In present biography we noted

incidents; where we find the ‘Unity’ is the strength of India.  To love our mother, motherland,

atmosphere everything is the part of life as well as of Indian culture.

To the memory of my parents

My Mother
Sea waves, golden sand, pilgrims’ faith,

Rameswaram Mosque Street, all merge into one,

My Mother!

You come to me like heaven’s caring arms.

I remember the war days when life was challenge and toil-

Miles to walk, hours before sunrise,
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Walking to take lessons from the saintly teacher near the temple.

Again miles to the Arab teaching school,

Climb sandy hills to Railway Station Road,

Collect, distribute newspapers to temple city citizens,

Few hours after sunrise, going to school.

Evening, business time before study at night.

All this pain of a young boy,

My Mother you transformed into pious strength

With kneeling and bowing five times

For the Grace of the Almighty only, My Mother.

Your strong piety is your children’s strength,

You always shared your best with whoever needed the most,

You always gave, and gave with faith in Him.

I still remember the day when I was ten,

Sleeping on your lap to the envy of my elder brothers and sisters

It was full moon night, my world only you knew

Mother! My Mother!

When at midnight I woke with tears falling on my knee

You knew the pain of your child, My Mother.

Your caring hands, tenderly removing the pain

You love, your care, your faith gave me strength

To face the world without fear and with His strength.

We will meet again on the great Judgement Day, My Mother!

APJ Abdul Kalam

¨ÉÉZªÉÉ ¨ÉÉiÉÉ – Ê{ÉiªÉÉÆSªÉÉ  º¨ÉÞiÉÒºÉ –
¨ÉÉZÉÒ +É<Ç

ºÉ¨ÉÖpùÉSªÉÉ ±ÉÉ]õÉ , ºÉÉäxÉä®úÒ ´ÉÉ³Öý , ªÉÉjÉäEò ǢûSÉÉ Ê´É·ÉÉºÉ , ®úÉ¨Éä·É®ú¨ÉSÉÒ  ¨É¶ÉÒnù ®úºiÉÉ ,

ºÉ´ÉÇ BEòÉi¨É ½þÉä>ðxÉ ¤ÉxÉiÉä - ¨ÉÉZÉÒ  +É<Ç !
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iÉÖ ¨ÉÉZªÉÉEòbä÷ ªÉäiÉäºÉ , ¤ÉxÉÖxÉ º´ÉMÉÉÇSÉä |Éä̈ É³ý ½þÉiÉ.

¨É±ÉÉ ±ÉføhªÉÉSÉä Ênù́ ÉºÉ +É`ö´ÉiÉÉiÉ , VÉä́ ½þÉ +ÉªÉÖ¹ªÉ ½þÉäiÉä +É´½þÉxÉ +ÉÊhÉ Eò¹]õ

{ÉÉ½þÉ]äõ{ÉÚ́ ÉÔSªÉÉ EòÉ³ýÉäJÉÉiÉ ¨Éè±ÉÉäMÉhÉÒiÉ SÉÉ±ÉhÉä

näù´É³ýÉVÉ´É³ý ºÉÆiÉ´ÉÞkÉÒSªÉÉ MÉÖ°üEòbä÷ Ê¶ÉEòhªÉÉºÉÉ`öÒ VÉÉhÉä

{ÉÖx½þÉ SÉÉ±ÉhÉä , nÖùºÉ-ªÉÉ ¶ÉÉ³äýiÉ - +®ú¤ÉÒ Ê¶ÉEòÉªÉ±ÉÉ  .

´ÉÉ³ÖýSªÉÉ ]äõEòb÷¬É SÉføiÉ ®äú±´Éä º]äõ¶ÉxÉ MÉÉ`öhÉä ,

´ÉiÉÇ̈ ÉÉxÉ{ÉjÆÉÉSÉä MÉaäö =SÉ±ÉhÉä  , näù´É³ýÉSªÉÉ MÉÉ´ÉÉiÉ  ±ÉÉäEòÉÆxÉÉ ´ÉÉ]õhÉä

ºÉÖªÉÉænùªÉÉxÉÆiÉ®ú EòÉ½þÒ ´Éä³ýÉxÉä ¶ÉÉ³äýiÉ VÉÉhÉä  ,

®úÉjÉÒSªÉÉ +¦ªÉÉºÉÉ{ÉÚ́ ÉÔ lÉÉäb÷¬É =tÉäMÉÉSÉÒ ºÉÉªÉÆEòÉ³ý .

UôÉä]õ¬É ¨ÉÖ±ÉÉSªÉÉ ªÉÉ ºÉÉ-ªÉÉ  ´ÉänùxÉÉ ;

+É<Ç , iªÉÉ ´ÉänùxÉÉÆSÉä iÉÖ {ÉÊ´ÉjÉ +Éi¨É¶ÉÎCiÉiÉ ¯û{ÉÉiÉÆ®ú Eäò±ÉäºÉ .

{ÉÉSÉ ´Éä³ýÉ MÉÖbÂ÷PÉä ]äõEò´ÉÖxÉ , ´ÉÉEÖòxÉ

¢òCiÉ näù´ÉÉSªÉÉ +É¶ÉÒ´ÉÉÇnùÉºÉÉ`öÒ  , Ê|ÉªÉ ¨ÉÉiÉä  ,

iÉÖZÉÒ ¤É±É´ÉÉxÉ ÊxÉ¹`öÉ iÉÖZªÉÉ ¨ÉÖ±ÉÉÆSÉÒ ¶ÉCiÉÒ +É½äþ.

|ÉiªÉäEòÉSÉÒ MÉ®úVÉ +Éä³ýJÉÚxÉ  iÉÖZªÉÉiÉÒ±É =kÉ¨É Ênù±ÉäºÉ ,

iÉÚ xÉä½þ¨ÉÒSÉ näùiÉ +É±ÉÒºÉ  , näù´ÉÉ´É®ú Ê´É·ÉÉºÉÚxÉ näùiÉ +É±ÉÒºÉ.

¨É±ÉÉ +É`ö´ÉiÉÉä BEò Ênù´ÉºÉ , ¨ÉÒ nù½þÉ ´É¹ÉÉÇSÉÉ +ÉºÉiÉÉxÉÉ ;

¨ÉÒ iÉÖZªÉÉ ¨ÉÆÉb÷Ò´É®ú b÷ÉäEäò ]äõEÚòxÉ ¶ÉÉÆiÉ ZÉÉä{É±ÉÉä ½þÉäiÉÉä ,

¨ÉÉä̀ öÒ ¦ÉÉ´ÉÆbä÷ ½äþ´ªÉÉxÉä  {ÉÉ½þiÉ ½þÉäiÉÒ .

{ÉÉèÌhÉ¨ÉäSÉÒ ®úÉjÉ +ÉÊhÉ ¢òCiÉ iÉÖ±ÉÉSÉ `öÉ=Eò +ºÉ±Éä±Éä ¨ÉÉZÉä Ê´É·É .

+É<Ç, ¨ÉÉZÉÒ Ê|ÉªÉ +É<Ç ,

¨ÉvªÉ®úÉjÉÒ VÉÉMÉ  +É±ÉÒ MÉÖbÂ÷PªÉÉ´É®ú ]õ{É]õ{ÉhÉÉ-ªÉÉ iÉÖZªÉÉ +¸ÉÚÆxÉÒ.

iÉÖZªÉÉ ¨ÉÖ±ÉÉSªÉÉ ´ÉänùxÉÉ iÉÖ±ÉÉ VÉÉhÉ´É±ªÉÉ .

iÉÖZÉÉ ºÉÉÆi´ÉxÉÉSÉÉ º{É¶ÉÇ , ½þ³Úý½þ³Úý iªÉÉ ´ÉänùxÉÉ ¶ÉÉÆiÉ´ÉiÉ ½þÉäiÉÉ .

iÉÖZÉä |Éä̈ É , iÉÖZÉÒ EòÉ³ýVÉÒ , iÉÖZÉÉ Ê´É·ÉÉºÉ . . . iªÉÉÆxÉÒ ¨É±ÉÉ ¶ÉCiÉÒ Ênù±ÉÒ .

VÉMÉÉ±ÉÉ ÊxÉ¦ÉÇªÉiÉäxÉä iÉÉÆäb näùhªÉÉºÉÉ`öÒ ÷ , ‘ iªÉÉSÉÒ’ ¶ÉCiÉÒ ºÉÉä¤ÉiÉÒ±ÉÉ PÉä>ðxÉ .

¨ÉÉZÉÒ +É<Ç ! EòªÉÉ¨ÉiÉSªÉÉ Ênù´É¶ÉÒ +É{ÉhÉ {ÉÖx½þÉ ¦Éä]Öõ .

B {ÉÒ VÉä +¤nÖù±É Eò±ÉÉ¨É

My mother is not at all as usual but he called sea waves, sand, faith, mosque street all
together as mother; because in this culture A P J Kalam is born and brought up.  Hard work,
challenges during the war time, all the way walking to ‘the GURU’ for learning. Guru is the
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Indian concept.  Translator used significant word.  Apart from India; readers have to have
imagine the sandy hills, collecting and distribution of news papers.  Translator properly picked
the collection by using ‘gatthe ucahlane’ Marathi people visualize it and the feeling in SL
conveys to readers rather slightly more reach to the Marathi reader because of TL.  This happens
obviously because it is culture of early morning in India.  Man power is working and keep the
culture of hard work, value alive.  The faith of mother is the only strength of her children.
Mother means nothing but devotion.

Language is inherent part of culture.  We cannot separate language from culture and
culture from language, because without language culture could not step up and without culture
language cannot grow.  Being a translator; this blend of language and culture keep in mind wield
it properly and create something which could reach all over the world.

APJ Kalam being the Muslim, he never goes away from his culture. In every chapter we
noted the evidences. Right from the said poem translator does focus where the Kalam is born?
and brought up,  combination of Hindu and Muslim, their life style and the way to pray the God.
The role of his father in the early childhood, his cousin who helps him all the way, the mother
her way of cooking, eating, helping all these are the cultural phenomenon.

I normally ate with my mother, sitting on the floor of the kitchen.  She would
place a banana leaf before me, on which he then ladled rice and aromatic
sambhar, a variety of sharp, home-made pickles and a dollop of fresh coconut
chutney.

Eatable food, way of sitting, and most important rice, sambhar, hand-made pickles, and
coconut chutney here the readers get familiar with the Indian culture.  Even the time I do consider
the part and parcel of culture.  Every incident related to life is associated with time and culture.
As the culture changes language changes too.  It is very difficult to say which changes first; I
think both goes hand-in- hand. SL and TL both have to have the intimate relationship with
language and culture.  Without culture writer cannot be born and without culture art cannot
create.  It is the culture where we are born, where we grow and where we die.  Where is author?
He/she is very much there we cannot separate author from culture.  Translator must realise all.  It
is India where values are born, where values are practising

“ |ÉiªÉäEò ¨ÉÉhÉÚºÉ º´ÉiÉÆjÉ{ÉhÉä nÖùºÉ-ªÉÉ{ÉÉºÉÚxÉ ´ÉäMÉ³ýÉ +ºÉiÉÉà . iÉ®úÒ½þÒ iªÉÉ ºÉ´ÉÉÇxÉÉ ¤ÉÉÆvÉhÉÉ®úÉ BEò nèù´ÉÒ +Æ¶É

|ÉiªÉäEòÉiÉ +ºÉiÉÉà. ºÉÆEò]äõ +É±ÉÒ , nÖù:JÉä ¦ÉÉäMÉÉ´ÉÒ ±ÉÉMÉ±ÉÒ ; iÉ®úÒ ¨ÉÉhÉºÉÉxÉä vÉÒ®ú  ºÉÉäbÚ÷ xÉªÉä. xÉ PÉÉ¤É®úiÉÉ  iªÉÉÆxÉÉ
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ºÉÉ¨ÉÉä®äú VÉÉ´Éä . +É{É±ªÉÉ nÖù:JÉÉ±ÉÉ ºÉ¨ÉVÉÚxÉ PªÉÉªÉSÉÉ |ÉªÉixÉ Eò®úÉ´ÉÉ . ºÉÆEò]äõ ¨ÉÉhÉºÉÉ±ÉÉ +Éi¨É{É®úÒIÉhÉ Eò®úhªÉÉSÉÒ

ºÉÆvÉÒ näùiÉÉiÉ”

Language is the property of the place and through it culture spreads but its originality
must lie in the culture and language.  Translator, always enjoys the freedom of native language
while doing translation so keeps the things as it is.  Individual character and surroundings and
their culture convey through language actually they never visited and seen those places.  They
just visualize it; Chinua Achebe in his ‘Things Fall Apart’ novel rigorously uses the native
language to formulate the cultural formation in Africa. In another novel  ‘A Man of the People’
my question is do we Indian reader assimilate with the characters, situations, surroundings, and
their social customs and norms? No After reading we surprised

¨ÉÉZÉä ´Éb÷Ò±É {É½þÉ]äõ = Ú̀öxÉ ºÉÖªÉÉænùªÉÉ{ÉÚ́ ÉÔSÉÉ , {É½þÉ]äõSÉÉ xÉ¨ÉÉVÉ {ÉføÉªÉSÉä . iªÉÉxÉÆiÉ®ú +É¨ÉSªÉÉ PÉ®úÉ{ÉÉºÉÖxÉ SÉÉ®äúEò

ÊEò±ÉÉä̈ ÉÒ]õ®ú +iÉÆ®úÉ´É®ú +É¨ÉSÉÒ xÉÉ®ú³ýÉSÉÒ ´ÉÉb÷Ò ½þÉäiÉÒ, ÊiÉlÉä iÉä VÉÉiÉ . ªÉäiÉÉxÉÉ bÂ÷ZÉxÉ¦É®ú xÉÉ®ú³ý JÉÉtÉ´É°üxÉ

´ÉÉ½ÖþxÉ +ÉhÉiÉ +ÉÊhÉ ¨ÉMÉSÉ xÉÉ¶iÉÉ Eò®úiÉ. +MÉnùÒ ºÉkÉ®úÒ  MÉÉ ä̀ö{ÉªÉÇiÉ iªÉÆÉSÉÉ  ½þÉ ®úÉäVÉSÉÉ Gò¨É EòvÉÒ SÉÖEò±ÉÉ

xÉÉ½þÒ.

¨ÉÒ nù½þÉ ´É¹ÉÉÇSÉÉ ½þÉäiÉÉä , iÉä́ ½þÉ ¨ÉÉZªÉÉ ´Éb÷Ò±ÉÆÉxÉÒ ±ÉEòb÷Ò xÉÉèEòÉ ¤ÉÉÆvÉÉªÉSÉÉ ´ªÉ´ÉºÉÉªÉ Eò®úÉªÉSÉä `ö®ú´É±Éä .

ªÉÉ |ÉÉSÉÒxÉ iÉÒlÉÇIÉäjÉÉ´É®ú ªÉähÉÉ-ªÉÉ |É´ÉÉºÉÒ ¦ÉCiÉÉÆxÉÉ ®úÉ¨Éä·É®ú¨É{ÉÉºÉÖxÉ vÉxÉÖ¹EòÉäb÷Ò{ÉªÉÇiÉ xÉähÉÉ-+ÉhÉhªÉÉºÉÉ`öÒÊiÉSÉÉ

={ÉªÉÉäMÉ iÉä Eò®úhÉÉ®ú ½þÉäiÉä. vÉxÉÖ¹ªÉEòÉäb÷Ò±ÉÉ ºlÉÉÊxÉEò ¦ÉÉ¹ÉäiÉ ºÉäiÉÖCEò®úÉªÉÒ ¨½þhÉiÉÉiÉ. +Æ½þ¨Énù VÉ±ÉÉ±ÉÖÊqùxÉ xÉÉ´ÉÉSªÉÉ

BEòÉ +É¨ÉSªÉÉSÉ MÉÉ´ÉÉiÉ±ªÉÉ EÆòjÉÉ]õnùÉ®úÉ¤É®úÉä¤É®ú ºÉ¨ÉÖpùúÊEòxÉÉ®úÒ iÉä ®úÉäVÉ EòÉ¨É Eò°ü ±ÉÉMÉ±Éä . {ÉÖfäø VÉ±ÉÉ±ÉÖÊqùxÉ ªÉÉÆxÉÒ

¨ÉÉZªÉÉ ¤ÉÊ½þhÉÒ¶ÉÒ – VÉÉä½þ®úÉ¶ÉÒ – Ê´É´ÉÉ½þ Eäò±ÉÉ +ÉÊhÉ +É¨ÉSªÉÉ¶ÉÒ xÉÉiÉä VÉÉäbÂ÷±Éä . ¤ÉÉä]õÒ±ÉÉ ½þ³Úý½þ³Úý +ÉEòÉ®ú ªÉäiÉ

+ºÉ±Éä±ÉÉ ¨ÉÒ ®úÉäVÉ {ÉÉ½þiÉ ½þÉäiÉÉä.iªÉÉSÉÉ ±ÉÉEòb÷Ò xÉÉMÉÆ®ú , ºÉÖEòÉhÉÚ ´ÉMÉè®äú  ¦ÉÉMÉ ½þÉ³Úý½þÉ³Úý {ÉCEäò ¤ÉxÉ´É±Éä VÉÉiÉ ½þÉäiÉä.

BEò Ênù´ÉºÉ ¦ÉªÉÉxÉEò SÉGòÒ´ÉÉnÂù³ýÉxÉä ÊEòxÉÉ-ªÉÉ±ÉÉ ZÉÉäb÷{ÉÖxÉ EòÉfø±Éä. iÉÉ¶ÉÒ ¶ÉÆ¦É®úÉ½ÚþxÉ +ÉÊvÉEò ¨Éè±ÉÉÆSªÉÉ ´ÉäMÉÉxÉä.

While reading ‘Wings of Fire’ by non native reader they find the answer of our integrity.
How Hindu and Muslim live together. Right from the school we are getting the lesson of oneness.

Lakshmana Sastry summoned the teacher, and in our presence, told the
teacher that he should spread the poison of social inequality and communal
intolerance in the minds of innocent children.  He bluntly asked the teacher to
either apologize or quit the school and the island.
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Translator must know the SL feelings and native language user and their feelings he combines all
these with the language. Literal translation is needed Madhuri Shanbhag did it effectively.

¤ÉÉäMÉÒSªÉÉ ÊJÉbÂ÷EòÒiÉÚxÉ ¨ÉÒ ¦É®úÉ¦É®úÉ ¶ÉäiÉä , JÉäb÷Ò ¨ÉÉMÉä {É³ýiÉÉxÉÉ {ÉÉ½þiÉ ½þÉäiÉÉä.nÚù®ú +ÆiÉ®úÉ´É®ú vÉÉäiÉ®ú +ÉÊhÉ {ÉÉÆfø®äú

¢àò]äõ ¤ÉÆÉvÉ±Éä±Éä {ÉÖ°ü¹É , Ê½þ®ú´ªÉÉMÉÉ®ú ¦ÉÉiÉ¶ÉäiÉÒSªÉÉ {ÉÉ·ÉÇ¦ÉÚ̈ ÉÒ´É®ú ®ÆúMÉÒ¤Éä®ÆúMÉÒ ´ÉºjÉä ±ªÉÉ±Éä±ªÉÉ ÎºjÉªÉÉ ; BJÉÉnäù ºÉÖÆnù®ú

ÊSÉjÉ +ºÉÉ´Éä iÉºÉä ÊnùºÉiÉ ½þÉäiÉä . ÊJÉb÷EòÒ¶ÉÒ b÷Éä³äý ÊSÉEò]Âõ´ÉÚxÉ ¨ÉÒ {É½þiÉ ½þÉäiÉÉä. ºÉ´ÉÇ Ê`öEòÉhÉÒ ¨ÉÉhÉºÉä EÖò`Âö±ªÉÉ xÉÉ

EÖò`Âö±ªÉÉ EòÉ¨ÉÉiÉ MÉÖÆiÉ±Éä±ÉÒ ½þÉäiÉÒ. BEò |ÉEòÉ®úSÉÒ ±ÉªÉ ´É ¶ÉÉÆiÉiÉÉ iªÉÉ ºÉ´ÉÉḈ É®ú {ÉºÉ°üxÉ ®úÉÊ½þ±ÉÒ ½þÉäiÉÒ. MÉÖ®äú

½þÉEòhÉÉ®äú ¶ÉäiÉEò®úÒ , xÉnùÒxÉÉ±ªÉÉǼ É°üxÉ {ÉÉhÉÒ ´ÉÉ½ÚþxÉ xÉähÉÉ-ªÉÉ ÎºjÉªÉÉ , C´ÉÊSÉiÉ BJÉÉnäù =ºiÉÉ½þÒ {ÉÉä®äúMÉä +ÉxÉÆnùÉxÉä

vÉÉ´ÉiÉ ªÉä>ðxÉ ½þÉiÉ ½þÉ±É´ÉiÉ , vÉÉ´ÉhÉÉ-ªÉÉ ®äú±´ÉäMÉÉb÷ÒEòbä÷ ¤ÉPÉÚxÉ ‘]õÉ]õÉ’ Eò®úiÉ ®úÉ½þÒ.

Natural atmosphere is an integral part of life and literature.  While; describing incidents the elements
which involved and around it altogether are the cultural part of everyone.  Above quotation from TL
which creates the pictorial atmosphere before the readers; so they enjoy the culture of that area.

MÉÆMÉäSªÉÉ {ÉÉhªÉÉiÉ =iÉ°üxÉ +ÆÉPÉÉä³ýÒSÉÉ +ÉxÉÆnù ±ÉÖ]õ±ÉÉ. ÊiÉlÉÚxÉ ]äõEòb÷Ò´É®ú lÉÉäb÷¬ÉSÉ +ÆiÉ®úÉ´É®ú ´ÉºÉ±Éä±ªÉÉ Ê¶É´ÉÉxÉÆnù

+É¸É¨ÉÉiÉ MÉä±ÉÉä. +ÉiÉ MÉä±ªÉÉ¤É®úÉä¤É®ú ¨É±ÉÉ ´ÉÉiÉÉ´É®úhÉÉiÉ EòºÉ±ªÉÉiÉ®úÒ VÉÉä¶É{ÉÚhÉÇ ±É½þ®úÒ VÉÉhÉ´É±ªÉÉ . ÊiÉlÉä +xÉäEò

ºÉÉvÉÚ ºÉ¨ÉÉvÉÒ +´ÉºlÉäiÉ ¤ÉºÉ±Éä±Éä ½þÉäiÉä. ºÉÉvÉÚ{ÉÖ°ü¹É ¨ÉÉxÉÊºÉEòoù¹]õ¬É ´ÉäMÉ²ªÉÉ {ÉÉiÉ³ýÒ´É®ú +ºÉiÉÉiÉ, iÉÆpùÒiÉ

+ºÉiÉÉiÉ.iªÉÆÉxÉÉ EòÉ½þÒ MÉÉä¹]õÒ +ÆiÉYÉÉÇxÉÉxÉä Eò³Úý ¶ÉEòiÉÉiÉ. ¨ÉÉZªÉÉ ÊxÉ®úÉ¶É ¨ÉxÉ:ÎºlÉiÉÒiÉ ¨ÉÉZªÉÉ ¨ÉxÉÉiÉ±ªÉÉ EòÉ½þÒ

|É¶xÉÉÆxÉÉ iÉä =kÉ®äú näù>ð ¶ÉEòiÉÒ±É , +ºÉÉ ¨É±ÉÉ Ê´É·ÉÉºÉ ´ÉÉ]õ±ÉÉ .

¨ÉÒ ÊiÉlÉä º´ÉÉ¨ÉÒ Ê¶É´ÉÉxÉÆnùÉÆxÉÉ ¦Éä]Âõ±ÉÉä . iªÉÉSªÉÉEòbä÷ {ÉÉÊ½þ±ªÉÉ´É®ú ¦ÉMÉ´ÉÉxÉ ¤ÉÖrùÆÉSÉÒ +É`ö´ÉhÉ ´½þÉ´ÉÒ, +ºÉä

iªÉÆÉSÉä °ü{É +É½äþ.{ÉÉÆfø®äúº´ÉSUô vÉÉäiÉ®ú, JÉb÷É´ÉÉ PÉÉiÉ±Éä±ÉÒ iªÉÆÉSÉÒ MÉ´½þÉ³ýMÉÉä®úÒ ¨ÉÚiÉÔ +xÉ +ÆiÉ®ÆúMÉÉSÉÉ `öÉ´É PÉähÉÉ®äú

EòÉ³äý¦ÉÉä®ú b÷Éä³äý . ±É½þÉxÉ ¨ÉÖ±ÉÉºÉÉ®úJÉä ÊxÉ´ªÉÉÇVÉ ½þÉºªÉ . ¨ÉÒ ¦ÉÉ®ú±ªÉÉºÉÉ®úJÉä {ÉÉ½þiÉ ®úÉÊ½þ±ÉÉä. ¨ÉÉZÉÒ +Éä³ýJÉ Eò°üxÉ

Ênù±ÉÒ. ¨ÉÉZªÉÉ ¨ÉÖºÉ±É¨ÉÉxÉ xÉÉ´ÉÉSÉÉ =±±ÉäJÉ ZÉÉ±ªÉÉ´É®ú½þÒ iªÉÉÆxÉÒ EòÉ½þÒ |ÉÊiÉÊGòªÉÉ ´ªÉCiÉ Eäò±ÉÒ xÉÉ½þÒ. ¨ÉÒ {ÉÖfäø

EòÉ½þÒ ¤ÉÉä±ÉhÉÉ®ú , iÉÉäSÉ iªÉÉÆxÉÒ ¨ÉÉZªÉÉ +ÆiÉ®ÆúMÉÉiÉ ºÉ±ÉhÉÉ-ªÉÉ nÖù:JÉÉÊ´É¹ÉªÉÒ SÉÉèEò¶ÉÒ Eäò±ÉÒ.¨ÉÉZÉÒ ÊxÉ®úÉ¶É +´ÉºlÉÉ

iªÉÉÆxÉÒ Eò¶ÉÒ +Éä³ýJÉ±ÉÒ , ½äþ iªÉÉÆxÉÒ ºÉÉÆÊMÉiÉ±Éä xÉÉ½þÒ , ¨ÉÒ½þÒ Ê´ÉSÉÉ®ú±Éä xÉÉ½þÒ.

¨ÉÒ iªÉÉÆxÉÉ ¨ÉMÉ ¨ÉÉZªÉÉ +ªÉ¶º´ÉÒ ¨ÉÖ±ÉÉJÉÉiÉÒ¤Éqù±É ºÉÉÆÊMÉiÉ±Éä . ¦ÉÉ®úiÉÒªÉ ´ÉÉªÉÖºÉäxÉäiÉ nùÉJÉ±É ½þÉä=xÉ ¨ÉÉZÉÒ

JÉÉä±É´É®ú VÉÉä{ÉÉºÉ±Éä±ÉÒ +ÉEòÉ¶ÉÉiÉ =bÂ÷hªÉÉSÉÒ <SUôÉ +ÉiÉÉ +{ÉÖ®úÒ ®úÉ½þhÉÉ®ú , ½äþ½þÒ ¤ÉÉä±É±ÉÉä . iªÉÉÆSªÉÉ BEòÉ ÊxÉ¨ÉÇ³ý

½þÉºªÉÉ¨ÉÖ³äý ¨ÉÉZÉÒ ÊxÉ®úÉ¶ÉÉ IÉhÉÉvÉÉÇiÉ nÚù®ú ÊxÉPÉÚxÉ MÉä±ÉÒ +É½äþ , +ºÉä ¨É±ÉÉ ´ÉÉ]õ±Éä. iªÉÉÆSªÉÉ ºÉÆlÉ, ½þ³Úý +É´ÉÉVÉÉiÉ iÉä

¤ÉÉä±ÉÚ ±ÉÉMÉ±Éä. “ ½þtÉ{ÉÉºÉÚxÉ , +Éi¨ªÉÉ{ÉÉºÉÚxÉ BJÉÉnùÒ <SUôÉ =i{ÉzÉ ZÉÉ±ÉÒ +ºÉä±É , iÉÒ VÉ®ú iÉÒµÉ +ÉÊhÉ {ÉÊ´ÉjÉ

+ºÉä±É, ÊiÉSÉÉ ¨ÉxÉÉ±ÉÉ vªÉÉºÉ ±ÉÉMÉ±ÉÉ +ºÉä±É; iÉ®ú ÊiÉSªÉÉ¨ÉvªÉä BEò |ÉEòÉ®úSÉÒ Ê´ÉtÖiÉSÉÖÆ¤ÉEòÒªÉ >ðVÉÉÇ +ºÉiÉä.
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+É{ÉhÉ VÉä́ ½þÉ ÊxÉpùÉvÉÒxÉ ½þÉäiÉÉä, iÉä́ ½þÉ iÉÒ +ÉºÉ¨ÉÆiÉÉiÉ ¢äòEò±ÉÒ VÉÉiÉä. ´ÉèÊ·ÉEò ÊEò®úhÉÉÆxÉÒ +ÊvÉEò ¤É±É¶ÉÉ±ÉÒ ½þÉä>ðxÉ

iÉÒ <SUôÉ {ÉÖx½þÉ +É{É±ªÉÉ VÉÉMÉÞiÉ ¨ÉxÉÉ¨ÉvªÉä ºÉEòÉ³ýÒ {É®úiÉiÉä. +¶ÉÒ VÉ®ú iÉÒ ´ÉÌvÉiÉ ½þÉäiÉ MÉä±ÉÒ , iÉ®ú iÉÒ xÉCEòÒSÉ

+É{É±ÉÉ |É¦ÉÉ´É nùÉJÉ´Éä±É. ªÉÖMÉÉxÉÖªÉÖMÉÉÆSªÉÉ ªÉÉ ´ÉSÉxÉÉ´É®úiÉÚ Ê´É·ÉÉºÉ ä̀ö´É. ®úÉäVÉ ºÉEòÉ³ýÒ ºÉÚªÉÇ =MÉ´ÉiÉÉä , OÉÒ¹¨ÉxÉÆiÉ®ú

´ÉºÆÉiÉ +´ÉiÉ®úiÉÉä ½äþ ÊVÉiÉEäò +]Âõ³ý +É½äþ; iÉºÉä +¶ÉÒ <SUôÉ {ÉÚhÉÇ ½þÉähÉä ½äþ½þÒ +]Âõ³ý +É½äþ .”

‘ VÉä́ ½þÉ Ê¶É¹ªÉ iÉªÉÉ®úÒiÉ +ºÉiÉÉä, iÉä́ ½þÉ MÉÖ°ü |ÉEò]õ ½þÉäiÉÉä’ ½äþ ¤ÉÉä±É ÊEòiÉÒ JÉ®äú +É½äþiÉ. ´ÉÉ]õ SÉÖEò±Éä±ªÉÉ

¨ÉÉZªÉÉºÉÉ®úJªÉÉ Ê¶É¹ªÉÉ±ÉÉ iªÉÉ IÉhÉÒ MÉÖ°üSÉÒ MÉ®úVÉ ½þÉäiÉÒ +ÉÊhÉ JÉ®äúSÉ MÉÖ°ü ¦Éä]õ±ÉÉ.

“ ÊxÉªÉiÉÒSÉÉ º´ÉÒEòÉ®ú Eò®ú +ÉÊhÉ +ÉªÉÖ¹ªÉÉSªÉÉ ºÉÉä¤ÉiÉÒxÉä {ÉÖfäø VÉÉ. ½þ́ ÉÉ<Ç nù±ÉÉ¨ÉvªÉä iÉÚ ´Éè̈ ÉÉÊxÉEò ½þÉähÉä ½äþ

ÊxÉªÉiÉÒ±ÉÉ ¨ÉÆVÉÚ®ú xÉÉ½þÒ . iÉÚ xÉCEòÒ EòÉähÉ ½þÉähÉÉ®ú +É½äþºÉ , ½äþ ÊxÉªÉiÉÒxÉä +VÉÚxÉ =PÉb÷ Eäò±Éä±Éä xÉÉ½þÒ; {ÉhÉ iÉä

`ö®ú±Éä±Éä +É½äþ. +{ÉªÉ¶É Ê´ÉºÉ°üxÉ VÉÉ. iÉÖZªÉÉ `ö®ú´É±Éä±ªÉÉ ¨ÉÉMÉÉḈ É®ú iÉÖ±ÉÉ xÉähªÉÉºÉÉ`öÒ , +{ÉªÉ¶É ªÉÉ´Éä +ºÉä

ÊxÉªÉiÉÒxÉäSÉ ªÉÉäVÉ±Éä±Éä +É½äþ.iÉÖZªÉÉ +ÎºiÉi´ÉÉSªÉÉ JÉ-ªÉÉ ½äþiÉÚSÉÉ ¶ÉÉävÉ iÉÚSÉ PÉä. +ÆiÉ¨ÉÇxÉÉiÉ b÷ÉàEò´ÉÚxÉ {ÉÉ½þÉ ,

iªÉÉSªÉÉ¶ÉÒ BEò°ü{É ½þÉä, näù´ÉÉSªÉÉ <SUäôSªÉÉ º´ÉÉvÉÒxÉ ½þÉä.” º´ÉÉË¨ÉxÉÒ ¨É±ÉÉ ºÉÉÆÊMÉiÉ±Éä±Éä ¨É±ÉÉ +ÆiÉ:Eò®úhÉÉ{ÉÉºÉÚxÉ

¦ÉÉ´É±Éä.

Ênù±±ÉÒ±ÉÉ {É®úiÉÚxÉ ¨ÉÒ <lÉ±ªÉÉ ¨ÉÖ±ÉÉJÉÉiÉÒSÉÉ ÊxÉEòÉ±É {ÉÉ½þªÉ±ÉÉ MÉä±ÉÉä; iÉ®ú ¨ÉÉZªÉÉ ½þÉiÉÉiÉ xÉä̈ ÉhÉÚEò{ÉjÉSÉ

`äö´ÉhªÉÉiÉ +É±Éä . ´ÉÊ®ú¹`ö ´ÉèYÉÉÊxÉEò ¨½þhÉÚxÉ 250 ¯û{ÉªÉÉÆSªÉÉ ¨ÉÚ³ý {ÉMÉÉ®úÉ´É®ú nÖùºÉ®äú Ênù´É¶ÉÒ{ÉÉºÉÚxÉ ¨ÉÒ °üVÉÚ ZÉÉ±ÉÉä.

½þÒSÉ VÉ®ú ¨ÉÉZÉÒ ÊxÉªÉiÉÒ +ÉºÉä±É , iÉ®ú ¨ÉÒ iÉÒ º´ÉÒEòÉ®úÉªÉ±ÉÉ ½þ́ ÉÒ +ÉÊhÉ ¨ÉMÉ ¨ÉÉZªÉÉ ¨ÉxÉÉ±ÉÉ ¶ÉÉÆiÉÒ Ê¨É³ýÉ±ÉÒ .

½þ´ÉÉ<Ç nù±ÉÉiÉ +º´ÉÒEÞòiÉ  ZÉÉ±ªÉÉSÉÒ ÊxÉ®úÉ¶ÉÉ , EòbÂ÷´É]Âõ{ÉhÉÉ ÊxÉSÉ°üxÉ MÉä±ÉÉ. iÉä 1958 ºÉÉ±É ½þÉäiÉä.

¨ÉÒ ¨ÉÖÆ¤É<Ç±ÉÉ ¨ÉÖ±ÉÉJÉÉiÉÒºÉÉ`öÒ MÉä±ÉÉä. ¨É±ÉÉ xÉCEòÒ Eò¶ÉÉ |ÉEòÉ®úSÉä |É¶xÉ Ê´ÉSÉÉ®ú±Éä VÉÉhÉÉ®ú +É½äþiÉ ªÉÉSÉÒ

EòÉ½þÒSÉ Eò±{ÉxÉÉ xÉ´½þiÉÒ. EÖòhÉÉ±ÉÉiÉ®úÒ VÉÉ>ðxÉ Ê´ÉSÉÉ®úÉ´Éä, ´ÉÉSÉÚxÉ iÉªÉÉ®úÒ Eò®úÉ´ÉÒ iÉ®ú ´Éä³ý½þÒ xÉ´½þiÉÉ .

®úÉ¨Éä·É®ú¨ÉSªÉÉ {ÉIÉÒ ±ÉI¨ÉhÉ¶ÉÉºjÉÓSÉÉ ¦ÉMÉ´ÉnùMÉÒiÉäiÉÒ±É ={Énäù¶É ºÉÉÆMÉhÉÉ®ú +É´ÉÉVÉ ¨ÉÉZªÉÉ EòÉxÉÉiÉ MÉÖÆVÉxÉ Eò°ü

±ÉÉMÉ±ÉÉ ,

¨ÉÒ º´ÉiÉ:±ÉÉSÉ ºÉ¨ÉVÉÉ´É±Éä. ÊVÉEòhªÉÉSÉÉ ºÉ´ÉÉÇiÉ =kÉ¨É ¨ÉÉMÉÇ ¨½þhÉVÉä ÊVÉÆEòhªÉÉSÉÒ MÉ®úVÉ xÉ ¦ÉÉºÉÚ näùhÉä.

+É{ÉhÉ VÉä́ ½þÉ ºÉÆ§É¨É®úÊ½þiÉ +ºÉiÉÉä, iÉÉhÉ®úÊ½þiÉ ¨ÉxÉÉxÉä |É¶xÉÉÆxÉÉ ºÉÉ¨ÉÉä®äú VÉÉiÉÉä, iÉä́ ½þÉ +É{É±ªÉ¨ÉvÉÒ±É ºÉ´ÉÉæiÉ¨É iÉä

näù>ð ¶ÉEòiÉÉä. |ÉÉä¢äòºÉ®ú ¨ÉäxÉxÉ ªÉÉÆSÉÒ ¦Éä]õ ËEò´ÉÉ ªÉÉ ¨ÉÖ±ÉÉJÉÉiÉÒSÉä ÊxÉ¨ÉÆjÉhÉ ªÉÉºÉÉ`öÒ ¨ÉÒ EòÉ½þÒ½þÒ Eäò±Éä xÉ´½þiÉä. ¨ÉMÉ

{ÉÖfäø EòÉªÉ PÉbä÷±É , ªÉÉ¤Éqù±É ¨ÉxÉÉiÉ ºÉÉ¶ÉÆEòiÉÉ Eò¶ÉÉºÉÉ`öÒ ä̀ö´ÉÉªÉSÉÒ .

Above extract is nothing but the composite passage of panoramic view of Indian culture.
Here fate, determination, inner voice, guru, guru vani, guru-shishya dialogues, positive waves,
and ambition towards the success are the aspects of Indian culture.  Here I remember the
incident; once a Britisher asked Swami Vivekanand, “can’t you wear proper clothes...to be a
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gentleman?’  Swami Vivekanand smiled and said, “In your culture, tailor makes gentleman, but
in our culture character makes gentleman.”  Overall the ‘Wings of Fire’ could be read at various
levels but the cultural values are every much and those being put as effectively by the translator
too.

Translation is basically a process of conveying meaning or meaning of a given-linguistic
discourse of a language into other language, more than just transferring words or grammatical
structure of the SL. The meaning of a word or set of words can be well understood because of its
role in the whole linguistic expression in where they occur. For this reason, the meaning of a
word is not only determined by the referred object or idea, but it is also governed by the use of
the words or phrases in a certain way, context, and effects. When we try to find the equivalence,
we are faced with text as unit of meaning, even in the form of sets of words or sentences. It is
important to note that language is used as a communication means, so in translating a text we
should remember the principle of culture is an evitable part of literature.
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Abstract

It has been seen that the Indian drama in recent years has attracted an in-depth critical

analysis. A lot of critical work has been done on Indian drama in translation as well. As a result,

the plays of Vijay Tendulkar, Girish Karnad and Mahesh Dattani have been interpreted and

analyzed by using various critical techniques and tools. The present paper undertakes an analysis

of Vijay Tendulkar’s plays using Foucalut’s discourse of power as a tool box, in order to explore

the emergence of a composite conception of power in contemporary culture of Indian society.

Key Words: power, knowledge, discourse, culture, society.

Vijay Tendulkar has been active in the cultural and political movements of Indian

Theatre for nearly five decades. His plays Silence! The Court is in Session, The Vultures,

Kamala, Ghashiram Kotwal, Sakharam Binder won him a place among the leading Indian

playwrights. Tendulkar’s plays bring a turning point in Indian theatre as they shock the

sensibility of the conventional audience by projecting the reality of life, human relationship, and

existence. His plays are revolutionary in the sense that they bring about a doomed or lost

generation of the post-independence India, where people are victims of willful monstrosity. Thus

it is important to study the power relations in the Indian culture with reference to Vijay

Tendulkar’s Plays. The current paper focuses on the Foucaultidian observations of culture and

the operating of discursive practices to maintain power and knowledge. According to Foucault,

power is the relationship in which our wishes direct the behavior of another. Cross-cultural

influences and the dissemination of traditions with mass migrations and globalization have

become increasingly prominent in the contemporary culture of India. Being a very sensitive

writer Vijay Tendulkar observes the social, political, cultural and moral degeneration of
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contemporary society and presents it in his plays. Love, sex, marriage, violence, gender

inequality, social inequality, power games, alienation and individual isolation are the themes that

he explores in his plays. While exploring the depths of human life and its complexities he does

not fail to expose the hypocrisy, promiscuity and emptiness of value systems found in the

traditional Indian middle-class society.

Michel Foucault, the French postmodernist, has been hugely influential in shaping the

understandings of power. His discourse is devoted towards the idea that power is everywhere,

diffused and embodied in discourse, knowledge and the regimes of truth. Power for Foucault is

what makes us what we are in the cultural atmosphere. He justifies the operating of power on a

quite different level from other theories, he says:

“Power must be understood in the first instance as the multiplicity of force

relations immanent in the sphere in which they operate and which constitute their

own organization: as the process which, through ceaseless struggle and

confrontations, transforms, strengthens, or even reverses them; as the support

which these force relations find in one another, thus forming a chain or a system,

or on the contrary, the disjunctions and contradictions which isolate them from

one another; and lastly, as the strategies in which they take effect, whose general

design or institutional crystallization is embodied in the state apparatus, in the

formulation of the law, in the various social hegemonies.”(Foucault 1978, P 92-

93)

In a country characterized by poverty and inequality, the complex interplay of these

factors can have favorable or adverse effects on different regions and on different classes of

society. The “middle class”, an emotion-ridden elusive concept, has been redefined by

Tendulkar. Tendulkar has untapped this group’s position in the class hierarchy and in the overall

power structure, as well as its environmental vulnerability. Generally it has been seen that,

people from the middle strata are likely to be the greatest sufferers in this process which gives a

lot material for Tendulkar’s ideas to flourish.

Not only class but gender is an important dimension of safeguarding power, which drew

the attention of Tendulkar. In his feminist research on the effects of development on women has

clearly revealed that in many areas of the country the rights of women are infringed and women
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are exploited emotionally, socially, and physically. For example the theme of Ghashiram Kotwal

is how men in power give rise to ideologies to serve their purposes, and later destroy them when

they become useless. Ghashiram barters his own daughter to get the post of Kotwal (police chief)

of Pune from Nana. Meanwhile Ghashiram is surprised to learn that his daughter is not seen for

quite afew days. He threatens Nana and asks for his daughter. But Nana replies that Gauri has

been to Chandra, the midwife in Kasaba Peth. When Ghashiram enquires Chandra, she replies

that Gauri is buried and that she was pregnant before marriage. Terribly exasperated by the news

of his daughter’s unexpected death, Ghashiram kills Chandra, and goes to Nana and asks him

about his daughter, without bowing to him. Nana reminds him of the protocol to be followed in

the presence of power:

“Ghasya, how much more will you grive? Now be calm. Whatever happened,

protocol should not be forgotten. Don’t you forget that whom do you stand

before? First you must bow. Now – favour, you have become Kotwal, we are

please with that.” (Tendulkar, Vijay, GhashiramKotwal, trans. JayantKarve and

EleanerZelliot, Seagull, Calcutta, 1984.P-44)

Ghashiram helplessly follows the protocol by bowing to Nana and continues hisquery. But Nana

replies to him in a veryphilosophical term about the temporality and illusionary nature of life:

“it is a misapprehension to think that she was here. It was illusion. The bdy will

burn. It is misapprehension to think that she is no longer here. Death is without

meaning. Ghasya, life too is without meaning. No one belongs to anyone. No one

is anyone’s daughter. No one is anyone’s father. In the end, only one belongs to

oneself. Life is a dance for four day’s charm. One must do one’s duty. That’s

enough. So go, go to your duty… (P-45).

Here discourse joins power and knowledge, and its power follows from Ghashiram’s casual

acceptance of the reality with which he is presented in the play.

Also with the play, ‘Silence! The Court is in Session’ (1967) Tendulkar introduces a

theatre group that concentrates on some social evil, dissects it had finally disrupts it for its

elimination through stage performances before the villages. It present the problem, that is the

change of infanticide is put against a spinster Leela Benare who gets pregnant the case is set to

examine in a court, a fake court that assumes to be real. This play also throws light on the



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[57]

double-edged weapon of the popular discourses of motherhood, honor, nationalism and social

responsibility. These discourses are supposed to empower women but are often used (by the likes

of the Kashikars and Sukhatme) against women’s interests. Women are held responsible for the

dignity and honor of motherhood that for preserving the ancient cultural traditions of the country.

In practice, however, instead of empowering them, these discourses compromise their freedom in

the name of responsibility. Arundhati Banerjee maintains that the “accusation brought against

Benare at the beginning of the trial turns into the verdict in last because contemporary Indian

Society, with its roots grounded firmly in reactionary ideas, cannot allow the birth of a child out

of wedlock”.(Tendulkar, 1992 P -IV)

This very, reversal in the attitude of the authorities expresses the basic hypocrisy and

double standards on which our society is founded. In the course of court proceedings, Miss

Benare’s private life is exposed and publicly dissected revealing that she is a woman of loose

character, Tendulkar displays the psychological violence that makes a female individual as

helpless as Lachrymose. Prof. Damle is equally guilty but the trial cannot be set against him. The

situation becomes complicated when Ponkshe reveals that Benare lives only for the child in her

womb and will give birth to it. Now Sukhatme, the lawyer, counselsfor the prosecution:

The woman......... has made a heinous blot on the sacred brow of motherhood........

Motherhood without marriage has always been considered a very great sinby our

religion and our traditions. Moreover, if theaccused’s intention of bringing up the

offspring of this unlawful matemity is carried to completion, I havea dreadful fear

that the very existence of society willbe in danger......... Milord, infanticide is a

dreadful act.But bringing up the child of an illegal union is certainlymore

horrifying ........ ‘Woman is not fit forindependence’...... That is the rule laid down

for usby tradition. Abiding by this rule, I make a powerfulplea. ‘Miss Benare is

not fit for independence’. (Silence the Court is in Session, Translated in Five

Plays P-114-115)

The complexity of the characters in Vijay Tendulkar’s playscan be best appreciated if

they are treated as subjects who would act freely but whose freedom is shaped and constrained

by social and cultural structures whose basic aim is to maintain power through knowledge. As a

result, they are simultaneously free and trapped in their utterances and actions, demonstrating the
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dialectical process that constitutes subjectivity. Leela Benare, the female protagonist, can be

compared to Sarita in Kamala, Sakharam in Sakharam Binder, Arun in Kanyadaan.

In Sakharam Binder, Sakharam is actually an amoral person who just wants to make the

most of his life and satiate his carnal appetites. However, if we reflect on the contradictions in

his character, we realize that he is subject to certain social, economic and ethical discourses

under which he has been cast but of which he is entirely unaware. His attitude and conduct

powerfully exemplify Foucault’s keen observation that knowledge and power are interdependent

and initially sustaining forms of control and the means of organizing subjectivity: What makes

power old good, what makes it accepted, is simply the fact that it doesn’t only weigh on us as a

force that says no, but that it traverses and produces things, itinduces pleasure, forms knowledge,

produces discourse.

It needs to be considered as a productive network which runsthroughout the whole social

body. He examines the procedures by which our societies regulate themselves. Foucault seeks to

expose the way power is at work in language. Each era produces different discourses through

which the subject may be objectified according to ruling values, beliefs and interests of its

society. What we call the truth is a creation of discourses over a period of time. Foucault denies

the possibility of apprehending any reality outside or beyond the discourses.

Because of their claims to expertise such discourses then go on to determine the way we

talk and think and persuade us to keep others andourselves under constant surveillance and

control. Sakharam too is a victim of certain patriarchal discourses of male supremacy. The

violent streak in Sakharam’s personality is probably a resultof the frequent beatings he got from

his father during his childhood: itcan be argued that he indulges in violence against women

because of hisown experience of the oppressive and violent patriarchal relationshipbetween

himself and his father. In a way then, it is the violence in manand-man relationships that gets

projected on to women. Tendulkar thuslays bare the inner and outer, psychological and social

grounds ofpatriarchal heterosexual violence.

In Vijay Tendulkar’s plays a discourse is already created by subject of the drama

especially in political allegories like Ghashiram Kotwal and An Encounter in Umbugland which

produces specific claims to knowledge. It is these claims which were accepted and that given it

its power. Knowledge is a way to define and categories objects and things. The truth of human
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sciences is the effect of discourses, including language. Knowledge does not derive from reality

of the world, but from the rules of discourses.

In other words, knowledge counts as knowledge because we have been persuaded to

accept it as such; because the discourse is powerful enough to make us believe that it is

knowledge.Tendulkar has described his plays to be about the reality surrounding him, ‘I write to

express my concerns vis-à-vis my reality. The human conditions as I perceive it.’ It is the content

of his work that determines the form.”(Tendulkar 1992, P-X). Thus Discourses organize the way

we see the world. We live andbreathe discourses and function unknowingly as links in chains

ofpower.

According to Foucault it is possible to produce and describe all human knowledge and

culture in an orderly manner, but at the same time, human attempts to create order are always

limited and crumbling at the edges. All forms of order should be challenged at every opportunity,

so that people can understand why current order exists and reflect on whether or not they should

be changed. There is something in Vijay Tendulkar’s plays that urge to change the society at the

same time opens up various horizons so as to understand the society as a whole.

Tendulkar was internationally recognized with the publication of Ghashiram Kotwal in

1973. The play turned to be a controversial one because he was accused of distorting the

historical facts. Tendulkar expresses his opinion in the Introduction to Ghasiram Kotwal

translated by Jayant Karve and Eleaner Zelliot;

“Although based on historical legend, I have no intention of commenting on the

morals, or lack of them, of the Peshwa, Nana Phadnavis or Ghashiram. The moral

of this story, if there is any, may be looked for elsewhere” (Vijay Tendulkar, 1984,

P- 5).

Tendulkar had fictionalized the historical facts and presented to reflect on whether or not

the order should be challenged. In Kamala Tendulkar raises certain cardinal questions regarding

the value system of a modern success-oriented generation who are ready to sacrifice human

value in the name of humanity itself. A Friend’s Story (Mitrachi Goshta) is also a stark

commentary on the nature of romantic love—both heterosexual and homosexual. In the world of

Mitra, love has no redeeming qualities; it is a game of power that reduces players to bestial

levels. Its expression, the sexual act, is no more than a sordid transaction.



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[60]

It is the co-existence of different forms of order and continual historical transformation of

those orders and their interrelations. “These orders exist both within culture and within the

physical world.”(Foucault, 1966, P-33). At the same time Kanyadaan addresses the acculturation

of substantial attributes as inherited from ancestors to the status quo. It portrays the psyche of an

educated young dalit Arun who is a victim of caste system. He is amanifestation of hopeless

tradition and culture of his community and casts violence on his wife after marriage. Man being

a social animal cannot deny his birth and status in the society. He accepts or denies he is born

with the tag of caste, culture. It directs the readers’ attention towards roles in which men and

women are acting according to the conditions of culture around them. They are given roles in

terms of their social significances. Further people are trained in playing this culturally

programmed role from their birth.

Thus to conclude, Vijay Tendulkar depicts not only the confrontation between society

and individual but also man’s total failure to understand either himself or others in the modern

society. His play engages us with questions that scrutinize the discourse of power in the very

structure of our family and society. Generally power is based on fundamentally individualistic

views of subjectivity and the self but here in Vijay Tendulkar’s plays the understandings of

selfhood which are quite inter-subjective; despite their frequent interest or even fixation on

extreme egotism and demonic self aggrandizement. At the same time, resistance appears to be

co-extensive with power, specifically with a power relation; there is a possibility of resistance.

This resistance is never in a position of exteriority in relation to power, should it be said that

“one is always “inside” power, there is no “escaping” it, there is no absolute outside where it is

concerned…their existence depend on a multiplicity of points resistance: these plays the roles of

adversary, target, support, or handle in power relations; these points of resistance are present

everywhere in the power network” (Foucault 1978, P-95). Thus knowledge and truth are the

integral components of power and domination as far as discourse is concern and it is the specific

technique of a power that regards individuals both as objects and as instruments of its exercise.

Individuals in the plays of Vijay Tendulkar seems happily given to the social/ cultural system

without any idea of the fact that the institution they are readily subscribing to is positioning them

in a way they willingly cooperates in their own subordination. They do not have an idea that they

are participating in their own operation. Through almost all the plays Vijay Tendulkar



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[61]

demonstrates the force embedded in the binaries of master-slave and victor-victim. His real and

genuine concern for the oppressed and his awareness of social evils has originated from his true

understanding of society. Thus readers/audience of his plays is left to experience and wonder at

the dictatorial sway of power.
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Abstract:

In the process of globalization and liberalization,  popular literary work acquires place

among other regional, national and international language and literature through translation.

Translation takes place from one to another language to fulfil the thirst of completeness of

language and its sense. We have the history of language in front of us. It proves that no language

on the earth can declare itself as self -sufficient language unless it accepts surrogate aspect. The

languages which were assumed to be self-sufficient, became outdated or useless. For example,

Sanskrit language denied surrogate aspect and in result it lost its utility. Each language is

interdependent on another language. So, when this method is followed, language can fulfil its

utility.

In India, writers like Vijay Tendulkar, Girish Karnad wrote in regional languages-

Marathi, kannad  respectively . But when a literary work achieves enough success, most of the

translators comes forward to translate the literary work in some regional languages. Translation

takes place of that work.  we can test this kind of exercise worldwide.

In India, we have a number of regional languages. Girish Karnad, a well known dramatist

wrote his plays in kannad language first. Then after gaining a lot of success in kannad , Karnad

translated his plays in English language. Hayavadana is one among the plays written and

translated by author himself . In present paper, discuss is put to the cultural and conceptual

variation of words, concepts in the play Hayavadana. Originally the play was written in kannad

language. The cultural  and linguistic background  of this play loses its charm in English

translated work. The purpose of this paper is to make an enquiry about the impact and result of

objects and terms translated into Marathi from English language.

Keywords:

target language, context, consolation words, reader,  proper meaning, local concept.
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Introduction:

Girish karnad by birth Maharashtrian, is kannad writer. He got his education in Karnataka

and background for his writing. He has written a number of plays. Most popular of them are-

Tale-Danda, Hayavadana, Naga-Mandala, Tughlaq. These plays were written in Kannad

language. The play Hayavadana is one of them. Originally this play into English was published

in a journal Enact. Again, Hayavadana in English language was published in 1975 by Oxford

University press, New Delhi. The stage performance of this play in English language took place

for Madras players in 1972. It achieved the highest peak of the success. It dragged attention of a

number of authors and translators. The English work was praised by English readers and soon a

thirst appeared to perform and read the play into other regional languages of India. The play

translated to perform on a stage into several regional and national languages of India. The first

stage performance of Marathi Hayavadana took place in 12th Maharashtra State Drama Festival

on 14th December 1972 at Bharat Natya Sanshodhan Mandir, Pune. This  play was translated

into Marathi language by Chintaman T. Khanolkar and published in 1973 by Sadhana Prakashan,

Pune.

The play in kannad language can be treated as source language. When author attempted

to translate the play into another language with a lot of tension between term and its meaning.

The play in English language seems more liberal and a little bit away from actual meaning of the

terms used. As the theory of the translation suggests that the  translator is always anonymous.

Anthony Pym in his book TRANSLATION AND TEXT TRANSFER , page no.53 says "It has been

astutely lamented that, in accordance with the principle of idealequivalence, the translator

remains “nobody in particular” (Belitt 1978)." The output meaning we may say that translation

is at primary level and translator  is at second level.

Discussion:

The English play Hayavadana translated by author of  the source play in kannad

language looks far away from the terms and concepts used in the play. The verse sung by the

Bhagawata loses its effect. The verse line "O elephant headed Herambha...." has a

mythological reference in the verse. Indian native reader can get the proper meaning of the verse

line . But if the reader is outside of the India, he will fail to get proper meaning of the verse line.
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Now the translated line in Marathi play  by translator Chintaman T. Khanolkar suggests the

exact meaning of the line. The line on page no. 9 is " namaao namaao ho gajavadna..... "  (Namo Namo He

Gajavadana). The meaning of marathi word gajavadna ( Gajavadana) is also applied to  English

translated line on page no. 1 of English Hayavadana.  But in English translation author used two

words 'elephant headed' and 'Herambha' of the same meaning to portray the exact personality in

the verse line. The second word herambha denoted to the Gajavadana in Marathi language. The

word Herambha is taken  from regional to English language But the extra word omitted from the

line in Marathi translation.

On page no.2 of English Hayavadana the actor says, "Sir...oh my God! -God!-"to express

his fear for the horse-headed man. In Marathi translation it appears as-"paa~a : bauvaa, maharaja, maolaao -maolaao.

Gaao - Gaao -" The screaming words my god by the actor is more appropriate for English style.  But in

Marathi Translation the words maolaao -maolaao has used to show the extreme position of screaming.

This is very local word into Marathi, its meaning is I died in English which is improper into

conceptual method. But the moment of the fear is expressed with the words my god in English

means maaJyaa dovaa in Marathi. The method of context translation is impossible, so translator used

conceptual translation method in English. Because the word maolaao is used by the people in a

language which has local concept for the word. In Marathi translation on page no. 12 actor says-

"paa~a : ......AaiNa mhNaUna rstyaacyaa kDolaa basalaao haotaao ." This Marathi sentence  has a local reference. It

suggests that sometime the people who walk by the road and if they get the emotion of latrine,

they use the alone corner of the road or roadside area in. This rural naughty kind of meaning in

English translation is applied with conceptual method. The actor says '...to relieve myself.' in

English play. In the next line actor says,"...and was about to pull my dhoti when....." . Here again

the translator used regional local word into English language because dhoti has no other

consolation word in English. In Marathi, actor says-" paa~a : ...nausataa kDolaa basaUna xQaaotar jara sark valaM baGaa

AaiNa-" In the next line of English translation, actor says, ".....not supposed to commit nuisance

on the main road." Again here we have to consider the local reference of the concept. In Marathi,

actor says- paa~a : "......Bar rstyaavar laGauSaMka krtaaosa?" The words nuisance and laGauSaMka are used to

suggest common activity. Marathi word has a proper meaning and the consolation word nuisance

used to denote meaning of Marathi word.  On page no. 7 of English play, Bhagwata says," ...Was
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it the curse of some rishi?" This word has taken form regional language. Here also the

consolation word in English is unavailable. So, the word in Marathi translation PYaI is used.

Hayavadana on page no. 18 of Marathi play, says- "hyavadna : ........taI jaovha {pavar JaalaI taovha

itacyaa ipatyaanaM svayaMvaracaI tayaarI kolaI." Now the words, {pavar and svayaMvar has local meanings and it is

effective when used in Marathi translation. But in English translation the word came of age

appeared in the sentence for the marathi word {pavar. It means the proper age of marriage when

girls enters from childhood to youth age. Second word svayaMvar is used to suggest the husband

selection ceremony for young girl. Instead of using any consolation word, translator in English

used only 'choose her own husband' . svayaMvar has no direct word into English.

In English play, page 26,  Padmini in her aside says,"He is a Celestial Being reborn as a

hunter........" In this sentence the word hunter is used to denote the local tribe of the region. In

Marathi play Padmini says- " eKaadyaa gaMQavaa-naM jar ka iBallaacaa janma Gaotalaa Asataa tar taao Asaaca idsalaa

Asataa........" Now the word iBalla used in Marathi translation to denote the forest dwellers who

have always bow and arrow on their shoulders. Marathi language  is a state language in

Maharashtra. So, in Maharashtra, Bhil is a scheduled tribe known for their bow-arrow and their

slim-activeness. They can climb trees or swim in the river or hunt the forest easily. The word is

typical regional in Marathi language. This identity of the tribe denoted with the word hunter in

English play. In Marathi play page no. 43, Kapil says-".......yaa kaLyaa kaLyaa iTklyaa jasao kahI taumacyaa

maMgaLsau~aataIla maNaIca." The Marathi word maMgaLsau~a is a sign for married woman in India. It seems that

translator  is helpless to convey the proper meaning of the Marathi word in English play. He used

only 'necklace of black beads.' When a reader out of India read the English word-necklace of

black beads, he/she do not get proper meaning of the word in Indian context.

In Marathi play page no. 88, Bhagwata says- "Baagavata : kaya! taU sataI ka jaaNaar Aahosa?" The

word sataI has historical-cultural background in India. This kind of background is unidentified in

other parts of the world. The local concept of the word is that in the Vaidic history of India when

husband die, wife has to end her life by sacrificing herself into burning funeral pyre of her

husband, It was the custom of Vaidik India. This word also comes in English play as Sati. The

reader who is out of the Indian culture cannot understand the exact meaning of the word and its

depth
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Conclusion:

When translation takes place, translator is always at second position. The translated work

is one of the important activity. Translator uses methods of translating from source language to

target language. The above discussed words have the conflict regarding their concept and

consolation meaning. The languages belonging to Indian soil can have the sense to create the

proper meaning to the given word. The words like sati, dhoti, mangalsutra, swayamavara, rishi,

laghushanka can make proper effect whether the translation is made into Guajarati or Tamil

language.  The words can carry on their strength of meaning in target language. But the language

like English has many users from all of the world. These users who are not in contact of Indian

culture can fail to get proper concept of the word. We found sometime the target language uses

the source word as it is in the target language In some cases the consolation word fails to give

proper meaning in the target language.
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Most of Dalit writing and discussion on these writing have been in the various regional

languages of India and very little is accessible in English language. This is a major gap as to

reach Dalit literature to English world. So attempts are in progress to fill this gap by way of

translating Dalit literature into English and writing of literary criticism.

Traditionally, Literary Translation is one of four broad categories of translation, the other

three being Interpreting, Scientific and Technical Translation and Commercial/Business

Translation; there are also a number of special fields such as Legal Translation. All kinds of

books, plays, poems, short stories and other writings are covered, including such items as a

collection of jokes, the script of a documentary, a travel guide, a science textbook s etc. In order

to a successful translation the translator needs to have a feeling for language and a fascination

with it. He must have an intimate knowledge of the source language and of the regional culture

and literature as well as a reasonable knowledge of any special subject that is dealt with in the

work that is being translated. He must be a skilled and creative writer in the target language

usually a native speaker of it. The aim of the translator should be to convey the meaning of the

original work, as opposed to producing a mere accurate rendering of the words. Originality is the

basic requirement in the process of translation. As is evident from this description, the flair, skill

and experience that are required by a good literary translator resemble the qualities that are

needed by an ‘original’ writer and it is not surprising that writing and translating often go hand in

hand.

When literary works are translated, the translator’s job is to reconstruct this work of art

sympathetically and flawlessly in such a way that it is true to the original, as well as being

equally enchanting, poetic and perceptive. Grace, beauty, color and flavor must be captured, and

the resulting work must also be capable of being understood by its new audience, and make
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sense on every level. The originality should be maintained by the translator as it inspires the

same response in its readers. The translator should take outmost care to reflect cultural

differences, while drawing parallels that make it accessible and it must achieve a fine balance

between the literal and the evocative, the story and its melody. It should be read by readers in its

new language with the same interest and understanding as it was in the old.

Present paper aims to realize how the translator has successfully recreated the Dalit

temperament in his the translation of Akkarmashi into English as The Outcaste. Sharankumar

Limbale a pre-eminent contemporary Dalit writer in Marathi and Hindi came to prominence with

the publication of Akkarmashi, his autobiographical narrative of rural Dalit Life. Akkarmashi is

originally written in Marathi. It became available to a wider audience when it was translated into

Hindi - in 1991 and in English in 2003. In English it is translated by Santosh Bhoomkar as The

Outcaste. Akkarmashi is primarily Sharan’s life story which he lived as an untouchable, as a half

caste and as an impoverished man. Born out of illegitimate relations between his mothers

Masamai, a Mahar by caste with Hanmanta Limbale, Lingayat community Patil, Sharan

therefore is condemned and branded as Akkarmashi i.e. invalid birth. The story presents Sharan’s

woeful experiences in the upper caste society as well as in his own Mahar community. Almost

every woman character in the text is dominated by men from upper caste society as well as

family.

Language plays crucial role in the formation of regional identity. M.M. Bakhtin rightly

comments, ‘Verbal discourse is a social phenomenon.’1 (Bakhtin 43) in order to achieve a

successful translation the translator should bring the local color, the quintessence of the original.

Santosh Bhoomkar has successfully achieved the Dalit consciousness and temperament in his

translation. He has deliberately retained the Marathi names, words, abuses, belongings etc. into

English without translation as follows:

1) Dalit: - The downtrodden, lower class. It comes under the fourth category in the hierarchy of

the Indian Varna or caste system.

2) Akkarmashi: - Impure, incomplete, an illegitimate child.

3) Hindu Scriptures: - The sacred writings of Hindu religion.

4) Ambabai: - A popular Hindu mother goddess.



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[69]

5) Dr. Babasaheb Ambedkar: - (1892-1956) a great luminary and parliamentarian hailed as their

guiding light by the Dalit community.

6) Bhagawat Gita: - A section from the Indian epic Mahabharata that carries a philosophical

dialogue between Lord Krishna and the Pandava prince Arjun.

7)Baap: - Father.

8)Bhakari: - Unleavened bread made of millet.

9)Brahma: - Creator of the universe, the first of Hindu triad.

10)Brahmin: - The highest caste in the Hindu social system. They are traditionally scholars and

priests.

11) Chapatti: - Wheat bread.

12) Chappal: - Open sandals.

13) Dalit panthers: - Militant organization on young Dalits.

14) Devadasi: - A dancer-prostitute dedicated to the deity and the patrons of a temple.

15) Gondhali: - A community of singers devoted to the Goddess Bhawani. They sing lengthy

folk songs on auspicious occasions like birth and marriage, usually at night. They move in pairs:

one the singer and another who plays on an instrument called Sambal.

16) Guru: - A spiritual master or guide.

17) Ithoba: - A form of Lord Vishnu installed in a temple at Pandharpur. He is the cult God of

the Warkari sect.

18) Jai Bhim: - A way of greeting among the Dalits who are Dr. Bhimarao Ambedkar’s

followers.

19) Jarasangh: - A mythical character from the epic Mahabharata, who was invincible. Even if

torn asunder his body would reunite and heal.

20) Jijabai: - The mother of Shivaji.

21) Jowar: - Millet.

22) Karna: - A tragic character from the epic Mahabharata, renowned for his archery and

limitless charity. The origin of his birth (half brother to the Pandavas) was a secret and he was

raised by a charioteer. Undaunted by what he believed to be his lowly origins; he strove to make

a mark.

23) Khandoba: - A folk deity, reincarnation of Lord Shiva.
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24) Kheer: - A pudding.

25) Kunti: - The mother of three of the five Pandava brothers in the Mahabharata. She was also,

mother of Karna.

26) Lakshmi: - Goddess of wealth.

27) Lingayat: - A community who worship Lord Veera Shiva.

28) Mahadev: - Another name for Lord Shiva.

29) Mahar: - A so-called low caste in the hierarchy of the Hindu caste system. They are the

village guards, messengers and are attached to the office of the village administration.

30) Maharwada: - A locality of Mahar community.

31) Mama: - Maternal uncle.

32) Mang: - Another so-called low caste in the hierarchy of the Hindu caste system. They are

makers of strings and ropes from hemp.

33) Manu: - A sage, the supposed author of a book of social customs and rules called Manusmriti

(600 B.C.-A.D.300) probably a work of several generations.

34) Mariai :- (Folk) mother goddess, supposed to ward off calamities especially epidemics.

35) Mhasoba: - A folk deity.

36) Mayadevi: - The mother of Lord Gautama Buddha.

37) Namaskar: - A way of greeting among Hindus.

38) Patil: - A village chief / a surname / a member of the Maratha community in Indian village is

always addressed as Patil as token of respect.

39) Phule: - Mahatma Jotirao Govinda Phule, who by his writings created a sharp awareness

about the injustices against the lower castes.

40) Potraj: - A devotee of Goddess Bhawani colorfully attired, masquerading as a long-haired

lady, dancing to the drum.

41) Rama: - Shri. Ram Chandra, the seventh incarnation of shri Mahavishnu, the hero of

Ramayana, the great religio-literary epic.

42) Razakar: - In the Hyderabad state of the Nizam there was a militant organization led by Kas

Razvi to liberate the State from Hindu dominance and British rule. The members of this

organization were called the Razakars or the liberators.
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43) Republican: - A political party founded by Dr. Ambedkar. Its followers are mostly from the

Nav-Buddha community.

44) Saheb: - An officer, equivalent of sir.

45) Satwai: - A folk goddess worshiped on the fifth day after a child’s birth. She is supposed to

write the future of the child on his/her forehead.

46) Shabari: - A tribal woman-character from the Ramayana. While in exile Lord Rama passes

through her village. A devotee of Rama she presents him with ber (fruit) tasting when before

offering them to him to confirm whether or not they were sweet.

47) Shivaji: - The Maratha hero-warrior and king (1630-80).

48) Shiva: - The third member of the Hindu Trinity, the other two being Brahma and Vishnu.

49) Siddhartha: - The real name of Gautama Buddha.

50) Sita: - The wife of Shri Rama in the Ramayana.

51) Tuljapur: - A centre of pilgrimage.

52) Vithal: - A folk deity of Pandharpur called Pandurang.

53) Waghya: - A male devotee of Yallama, dressed like a female.

54) Zilla Parishad: - The district council.

In the text almost every woman character is dominated and marginalized by men from upper

caste society. The following description presents the marginalization realistically.

“Harya was married to his niece. They lived happily for the

first few months and then Jagannath Patil’s son lured her

away. The news spread all over the village as well as the

Maharwada. Harya caught his wife red handed with

Bhimanna. He secured the room from outside and sent

word to his sister that her daughter had drowned in a well

and died. Harya’s sister, who is his mother in law and her

husband, came rushing and crying. Then Harya opened the

door and showed them their daughter, his wife. Harya was

ready with a knife to cut his wife’s nose and breasts. But
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everybody intervened telling him that after all she was his

niece. Harya trembled with rage.” (The Outcaste111)

This is how the text realistically brings in the Dalit temperament where Dalit women suffer

through endless pangs of male domination, sexual exploitation and in-human treatment. They

suffer within family as well as in society. Dominated, marginalized and oppressed by men they

have become symbols of social injustice. To conclude The Outcaste has become a social

document of Dalit sufferings into English as it effectively brings in the original Dalit character

and consciousness.
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Origin and Development of Ahirani Language

(Translated from Marathi)

Prof.Kamble Sahebrao Purbhaji
(Asst. Professor)

KAANM Sonawane College, Satana
Tal- Baglan Dist- Nashik

The language spoken in Dhule, Jalgaon and in Talukas such as Kalwan, Baglan,

Malegaon and Nandgaon which come under Nashik district is known as Khandeshi or Ahirani

dialect. This language doesn’t belong to a special caste. This is mother tongue of the masses.

Kanubai was the deity to whom a vow is made. Worshippers establish the deity to fulfill

the vow. Somewhere, Kanubai is a tutelar divinity of a race for some people. The folksongs of

Kanubai are sung in this region. These folksongs are enriched with poetic features and beauty.

The learners can study the songs from different angles as a special study. Kanher is a husband of

Kanubai. ‘Kanher’ is the name of Krishna whereas Kanubai is the goddess, Rukhmini. Kanher is

honoured as a sun-god (Goddess of sun). There is a descriptive reference of bringing Kanubai

that is Rukhmini from her maternal place to the house of her husband Kanher. Kanher is nothing

but Krishna in the songs of Kanubai. The country of Kanher is Kanhadesh i.e. Khandesh. This is

the etymology behind the word ‘Khandesh’. There were countries of cowherds (Goprashtre).

They were also found around Nashik. This is unanimously told that Nandurbar is derived from

the name Nanda Gavali. These Gavali kings were recognized as Abhir kings or Ahirraje. The

Ahir states were Seundesh, Khandesh and Khandavdesh.

Khandesh is an historical name and there was an existence of a province named

Khandesh in medieval period.

In the epics such as ‘Ramayana and Mahabharata’ the province of Khandesh is

recognized as Ashik or Rishik. Lord Rama had sent Sugriva in search of Seeta in the province of

Rishik. In some writings of caves carved at Nashik the region is referred as ‘Rishikdesh’. In the

kingship of Yadavas the name of this region was ‘Seundesh’. Seunchandra was the king of

Yadavas. It is the history that the name of ‘Seundesh’ is taken from Seunchandra.
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Thereafter Tughlaq ruled the country ‘Seundesh’. In the year 1730, King Firozshah

Tughlaq handed over the assignment of lands and revenues of ‘Thalner’ to Faruqi kings. The

reference that the name , Khandesh is ‘gained to the province in the rule of Malikraja Faruqi

during 1399 to 1437 AD is found in the book ‘Aine Akabari’ of Abul Fazal. Mahmadshaha of

Gujrath confirmed ‘Khan’ on king Faruqi, the ruling king of Khandesh and thence forward the

region is named Khandesh. There after the region went under control of Mughals.

The coins of Maurya also found in the region. Therefore it is opined that the kings of

Maurya would have been ruling the region. Afterwards, Satwahans also ruled Khandesh. The

proofs that Satvahans were living at Patan near Chalisgaon are found. After Satvahans there

come kings Abhir. The Abhir kings were milkmen by profession.

The language of Abhirs was Abhirwani that is Ahirwani. This language has no written

form. There is no script of the language but it is in oral form. The speakers of Ahirani are

recognized as Ahir.

The language Ahirani is an ancient one. The Ahirs were ruling Khandesh during 203 AD

to 370 AD. The language spoken in the state of Abhirs is Abhirani or Ahirani. Mr. Chandorkar,

Mr. B.R. Kulkarni, Mr. D.G. Borase have done research on the ancientness of Ahirani. Ahirs

established from 200 B.C. in India. They mixed in Aryans. It is considered that Ahirani is

originated from the Aryans (Aryodbhav). There are different opinions in this regard.

Ahir is not a piece but it has different tribes such as Ahir Sonar, Ahir Shimpi, Ahir

Gurav, Ahir Kasar, Ahir Gavali etc. Lord Krishna was living with Ahirs in his childhood.

Therefore Ahirs worshipped Balkrishna (Lord Krishna) as their deity. Ahirs were Aryans. Their

sect was of Krishna. There is no unanimity among the scholars about Ahirs. The Ahirani

language is only in spoken form, therefore no book is written in Ahirani. Ahirani did not get

support from political power or printing power. Therefore it did not develop but it is true that

Ahirani is an ancient language.

Many Ahirani phrases are found in the Mahanubhav’s ‘Leelacharitra’. When Chakradhar

Swami started his journey leaving Gujrath, he had come in ‘Khandesh’. A dialect is always older

than standard language. In the same, many words of Ahirani dialect are found in Mahanubhavian

literature. St. Dnyaneshwar glorified 56 languages and it is considered that Ahirani is one of

them. In this regard the ‘Baglan Navariche Abhang’ of Dnyaneshwar is more readable and
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appreciatable. The verses from Ahirani language written by Dnyaneshwar are more

appreciatable. These verses are totally from Ahirani language and they are more blessed. The

Ahirani speakers can easily understand the verses. Jairam Pinde wrote ‘Radhamadhav Vilas

Champukavya’ as poetic and prosaic poetry. Baglani songs of ‘Morir’s Bhat (poet)’ are found in

the Champpukavya. Morir’s Bhatt (poet) from royal court of Shivaji Raje sang Baglani songs for

Chhatrapati Shahaji Raje.

In 1726 AD a Jain poet ‘Nimba’ wrote a Manuscript in which a worshipping and didactic

song named ‘Ahirani’ is formed. The Ahirani song has five stanzas. The Jain poet is from

Vidarbha and has used Ahirani words. The words such as Tathe, Jinpas, Tyanha, Manha and

Manani are found in the language. These words show that the use of Ahirani language is found in

written form in ancient and medieval period. Scholars opined if the Ahirani used books are

observed, the 19th century can be considered as birth time of Ahirani.

Grierson, western linguist, has studied major Indian languages and dialects. The words

from Ahirani seem to be words like Bhilli therefore he puts Ahirani in the family of Bhillodi

language. But Ahirani is not only the language of Bhillas but also of the masses from different

strata. Literate people also speak and use the language in their daily practice. The Ahirani spoken

in Dhule and Amalner is considered as central dialect /standard dialect but there is difference in

words and pronunciation of the dialects in respect to various regions. Therefore Grierson states

that Ahirani language has many dialects. He tells the differences such as sub dialects. But the

total research of Grierson will not be approved.

According to Dr. Sarkar, the native of Abhir people was North West India. They used to

live in ‘Abhirwan’ near Kandhar. Ptolemy has declared that these people used to live in the

western part of the river Sindhu in North West India. He also says that Abhir are from Arabia

and Abhiras and Abhir are same. This is also said that Ahirs are same. This is also said that Ahirs

are racially Nagas, on the basis of customs. Mr. B.R. Kulkarni told that the culture of Ahirs is

nothing but the culture of gods that is the culture of Aryans. Rajputs are in majority in Khandesh

and Ahirani is their mother tongue. There are various opinions found regarding Ahirani. The

scholars can find importance of these ancient and modern references for the study of Ahirani. On

the basis of all these references we can conclude that Ahirani is much ancient language but

remained up to only oral form.
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The language, Ahirani, is created in the process of corruption. It is created out of

Sanskrit, Prakrit and Marathi. Some scholars consider that Ahirani is a dialect of Marathi

whereas some states it is of Gujarathi. There is much impact of other languages on Ahirani.

Khandesh was under rule of Muslims from Faruqui kings to the end of Moughulani. Therefore

many Farasi words are found in it. Now these Farasi words became the part of Ahirani. Those

words are mujor, shifaras, mofat, baxis, yad, namak-haram, rojandari, mejwani, wastad, karkun,

jirait, shipai etc.

The words from Arabi, Kannadi and English are also found in Ahirani but the very

structure of Ahirani didn’t come under any drastic change. Ahirani is a folk dialect having

historical, social and literary value.

We get information about Ahirani in ‘Bharatvarshiy Madhyayugin Charitrakosh’- C.V.

Chitrav. It is said that, in Puranas, there were ten ‘Abhir kings’ after Andhra. The reference of

‘Rudrabhuti Abhir’ is in the stone inscriptions of Gunda. There was a rule of Veersen alias

Ishwarsen Ahir in 499 on Khandesh. Ahir is the corrupted form of Abhir. Abhir kings were

ruling Khandesh, Nashik, Kathewad, Palanpur and Kachchha for 300 (three hundred) years after

Shaliwahans. There was control of Abhirs all over Gujrath. The Ahir kings are also found in

Nepal in the beginning of Christ’s century.

Delhi alias Hastinapur is also ruled by the king who racially belongs to Ahir. Dayanand

Saraswati has given some names in his ‘Satyarth Prakash’. Anand Dhonduji’s ‘Bharat Itihas’

also consist 16 names of Ahir race. Anand said that Ahirs have ruled for 227 years 7 months and

27 days. We have information of the king Ishwardatt. He was Abhir. He was happened to be

ruling after 50 years of Rudrabhutti Senapati. The coins of the king are found; belong to the

period 238 to 249 AD. He added ‘Datta’ suffix to the name as it is found in the name of

Ishwarsen’s father at Nashik caves.

There is a reference of Ahirani language in ‘Sulabh Vishwakosh’. The reference is,

“The people living in Khandesh speak or use this language or dialect. This is made of

four languages named Marathi, Guajarati, Nemadi and Hindustani”.

There is allusion about Ahir people that Ahir is the caste of farmers and milkmen and

most of them are Hindus.
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Ahirani is not developed as it should, but here are some hopes from Jalgaon university of

North Maharashtra. Ahirani remained neglected because it did not approved as the language of

books. It deteriorated due to the impact of Marathi language. It remained as the dialect in

countryside. The dramatist (dramaturgy) Bharat said that Ahirani is substandard language

because no king belongs to Ahir race was on the throne.

Some affectionate people have tried to glorify Ahirani but it is in less quantity. Kokani

and Malwani dialects got their honour of language. But it is not found in Ahirani. It is necessary

to get the honour of language as majority people from North Maharashtra speak Ahirani.

Ahirani is a dialect. The literature in the Ahirani is enriched. The literature is in oral

tradition. Oral tradition transferred the literature from one generation to another. The poor and

workers community composed hundreds of songs on festivals, fairs and other such rites. The

songs are sung during grinding, working, on the form, working on the ‘bucket of bullock draw-

well’. Calling to and encouraging of one another by number of people at work together are

composed. The folk songs on deities, on sacred places, on close relations, on cattle are also

composed. The people have all these songs on their tip of tongue. These oral songs are nothing

but a treasury of Ahirani language. The meaningfulness in the phrases, proverbs and riddles,

sense of beauty thoughts and riddles, sense of beauty, thoughts and poetry in songs allure our

mind. The beauty of language and figures of speech come in all the folk literature is alluring to

the mind. We should store these songs for the enrichment of Ahirani. Due to the study and

inspiration of the songs the scholars have been ranged and honoured in the yard of Marathi

Sharada.

There is a vast range of folk literature available in Ahirani which appears mainly in oral

form. Nowadays some writers are making use of Ahirani dialect for their expression.
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Problems in English Translation

Prof. Smt.Pratibha Ghuge
HPT Arts & RYK Science College.

Nashik
Abstract

The act of translation is no longer regarded as inferior to the original work. Translation

actually produces a new original in another language. In the era of globalization translation has

got immense importance. In the present paper I have discussed the problems in translation. It is

sometimes said that there is no task more complex than translation. Translator’s job is crucial

because he bridges the gap between the two cultures. But the process of translating a text from

one language to another is a tough job. I have discussed the problems in details. And at the end

solutions are given.

Key words: Linguistic, Cultural and Social problems.

Introduction:

The word ‘translation’ is derived from the Latin word ‘translatus’. It means “transfer”. It

also refers to the academic exercise of changing a piece of work of art from one language to

another, without distorting its original aesthetic and cultural sense and meaning. Over the years

translation has been regarded as a secondary activity. In Hindi it is named as Anuvad. It simply

means what comes later. However, the recent times have experienced a positive change in the

attitude of people who disliked translation.

Today with the advancement of technology and globalization there is a growing need for

translation. It bridges the gap between two cultures by translating information, knowledge, and

cultural ethos in one language to another. Hence there has to be a smooth interaction between the

source language and the target language. Since language is deeply rooted in the socio-cultural

ethos, a translator is to translate not only the language but basically the culture of the source

language in target language. Translator’s task is to transmit the meaning and essence of the text

as it is given in the original text. S/he has to retain the original taste of the text. But this process

is a little complex because literary language is connotative, symbolic, figurative and metaphoric.

The author comes with alliteration, repetitions and many more literary techniques. How to

translate these factors poses a great difficulty for the translators. In my research paper I have
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discussed the problems in translation. I think ‘translation’ has come long way from being a

language phenomenon in the past and today it is a cultural phenomenon.

“On Linguistic Aspects of Translation” Roman Jakobson (1966,232-239) distinguishes

three types of translation. The first type is intralingual translation or “rewarding” which is the

translation of word – sign by means of other verbal signs within the same language. The second

type is interlingual  translation or “Translation proper" which is an interpretation of verbal signs

in one language by means of other signs in some other language. Finally, intersemiotic

translation or what he calls “transmutation” which is an interpretation of verbal signs by means

of verbal sign systems such as pictorial, gestural, mathematical or musical system.

I. Levels of Translation:

1. Word-for-word – Each word in the source language is translated by a word in the target

language. The result often makes no sense, especially when idiomatic constructions are used.

What on earth are you doing here?

Kay ya pruthvivar tu karat aahe?

2. Literal translation- The linguistic structure of the source text is followed, but is normalized

according to the rules of the target language.

What on earth are you doing here?

Tu ya pruthvivar kay karat aahe?

3. Free Translation- The linguistic structure of of the source language is ignored,and an

equivalent is found based on the meaning it conveys.

What on earth are you doing here?

Tu ithe kay kartoy?

II. Problems faced by the translator:

1. Language problem-

Since language is a part of a culture. And it includes knowledge, belief, art, law, morals,

customs, religion, habits, festivals and so on .A literary text is about all these things. Many

terms and expressions used in SL don’t have an exact equivalent words in the TL.

E.g. The idiom “palsala pane teen” or “uchalli jibh aani lavali talula” cannot be translated

word-for-word in English because the natives don’t have the tree called ‘Palas’. In such

cases the word is used as it is and the idiom is explained in the TL. The semantic translation
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is given importance over syntactic translation. The translator has to keep in mind the

illogicalities of the language. Expressions like haldi-kunku, bai-manus, shejari-pajari don’t

have exact equivalents in TL. Translators then use the word as it is and in footnotes explain

the word in detail. Or accordingly the nearest possible proverb, idiom or phrase is used. To

enhance the readability of the text translator explain the word.

e.g. the word ‘mangalsutra’ is explained as “a stale yellow colored chain of gold beads

around her neck”.

Sometimes translation literature is full of anecdotes about errors which illustrate barrier.

Some errors are funny.

e.g. The slogan ‘Come alive with Pepsi’ was once translated in a Chinese newspaper as

‘Pepsi brings your ancestors back from the grave’.

Many problems occur during Bible translation. Ass was translated as ‘a small long-eared

animal’. The effect was to suggest that Jesus entered Jerusalem riding on something which

closely resemble a rabbit.

Colloquial language used in SL poses another problem for the translator. Because character

use that language which suits to their social hierarchy. It’s very difficult to use colloquial

language according to the social levels of the character. To portray a character faithfully it’s

imperative to use the idiolect as it is used by the author.It means that exact equivalence is

impossible. No translator could provide a translation that was a perfect parallel to the source

text, in such respects as rhythm, sound and symbolism, puns and cultural allusions. Such a

parallel is not even possible when paraphrasing within a single language. There is always

some loss of information.

Translating names is another problem.

e.g. bala, beta, balu , bal are list of names each expressing its own mood and level of

intimacy. English has no such range of expressions. The nearest expression is ‘baby’.

2. Literary Problems :-

What appeals to the reader in literature is the aesthetic value in a piece of literature. It is

conveyed through words, sounds and sense. When metaphor used by the poets they have

more than one meaning. Metaphor is related to visual images created with combination of

words, which evoke sound, touch, smell and taste.
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e.g. Robert Frost’s poem Stopping by Woods on a snowy Evening, the word woods means

many things. It cannot be translated in one word, otherwise the original essence of the poem

will be hampered. Another important factor is sound. It includes rhyme, rhythm, alliteration,

assonance and onomatopoeia. A translator has to maintain this.

3. Socio-cultural Problem-

Translators not only need to know their SL well, but they must have a thorough

understanding of the field of knowledge conversed by the source text, and of any social,

cultural and emotional connotations that need to be specified in the TL if the intended effect

is to be conveyed. The translator has to account points of special phrasing, contemporary

fashions or taboos in expression, local expectations and so on. Thus a translator has to be bi-

cultural. S/he has to handle features of the source culture such as objects, customs, mythical,

historical and literary allusions whish are not familiar to the receiving audience.

e.g. The myth of Shiva in Midnight’s Children. The significance of the myth of Shiva may be

missed by non-Indian readers if it is not properly explained.

Another problem is that of “fidelity”. It is basically the problem of equivalence. If there are

no equivalents in available in TL and ifs/he suppresses the qualities of the writer’s culture

and language and tries to adopt to the standards of the receiving culture, the question of

fidelity arises.

The above mentioned problems may be solved by adopting following methods:

To solve the problem of equivalents in TL the translator can use two words in order to

convey the full meaning of SL. Sometimes footnotes are given in large number to increase the

accuracy of translation but it affects the readability to a great extent. Many words which have no

equivalence in English, have been made clear through their contextual explanation. In order to

ensure the readability and accuracy of the final version of translation, the translator should have a

close reading of the original, a systematic study of its devices and effect. The translator should

catch the spirit of the original text.

Conclusion

In conclusion would like to say that translation is the need of the modern times. In globalization

sharing and communicating are key words. Though English language has got the prestige of

becoming a global language and 90% of the knowledge is written in English, we must assure that



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[82]

through translation we reach to the world. Hence masterpieces of Indian literature must be made

available to the international readers as well as other Indian language readers.
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Translated works of Rabindranath Tagore from Bengali to English

Prof. Aher Sonali Karbhari
Satpur college

Nashik

Rabindranth Tagore a superb poet and dramatist, made noticeable contribution to the

development of various prose genres and evolution of prose style. He wrote mainly in Bengali

but translated many of his Bengali poems and plays into English. He is greatest writer in modern

Indian literature, Bengali poet novelist, Educator, who won the Noble prize for literature in 1913.

Tagore was awarded the Knighthood in 1915, but surrendered it in 1919 as a protest against.

Massacre of Amritsar. He is ranked 8th in the top 500 poet.

Tagore`s reputation as a writer was established in the united states and in England after

the publication of Gitanjali song offerings in which Tagore tried to find inner calm and explored

the theme of divine and human love. The poems were translated into English by Tagore himself

it is cosmic vision owed much to the lyric tradition of Viashanav Hinduism and its concepts

about the relationship between man and God. The poems appeared in 1912 with an introduction

by William Butler Yeats who wrote” these lyrics which are in the original, my Indians tell me,

full of subtley of rhythm, of untranslatable delicacies of colure of metrical invention, display in

their thought a world I have dreamed of all my life long” Togore wrote his most important work

in Bengali but he translated his poems into English Gitangali was first published in 1910 in

Bengali.

The subject of this collection is “Devotion to God” it is collection of 103 Poems in

Bengali, later on translated of 53 poems from the original Bengali Gitanjali, as well as 50 other

poems which were from his drama Achalayatan. The translation were often radical leaving out or

altering large chunks of the poem and in one instance fusing two separate poems the translation

were undertaken Prior to a visit to England in 1912 where the poems were extremely well

received.

The word ‘Gitanjali’ is composed from “Gita” song and anjali offering” and thus mean an

offering Anjali has strong Devotional connotation, so the title may also be integration as “Prayer

offering of song.
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Red oleanders (Rakta karabi) is one of the more then sixty plays dance drams and

dramatic sketches by Tagore. The play written in 1923-24 was begum during visit to shilling,

Assam and inspired by the image of a red oleander plant crushed by pieces of discarded iron that

Tagore had come across while walking. It has been suggested that plays title might appropriately

be translated as blood Red oleanders to indicate beautiful but toxic nature of flower and its

association with beauty and death in play.

The Bengali version of play was staged only once in the poets life time by his family in

their Jorasanko residence. Though widely appreciated by Bengali audience its reception in

English translation has been uneven. The first English Version Red oleanders was done by

Togore himself Togore argued that the plays theme involving unscrupulous capitation

environmental of human relationship was not a obscure one.

The plays central character of a Raja or king cruelty exploits nature as well as possible

human resources of mind, of science, in order to develop a highly centralized bureaucracy. To

Nandini is hereoin of play other characters includes Rajan and Basu it is powerful moving play

is story. The story of Nandini a Girl who recognizes no social barriers and taboos and who

disregards them in search for happiness. She is one of those individuals who bring out the best in

human nature. She creates in other People desire for free.

Her symbole red oleander can be variously interested as Fragility or as the red badge

courage. But Nandiri Escapes being defined as just a symbol and her death actually rebirth of

gold diggers.

Originally written in Bengali in 1912 Dak Ghar was Translated into English as the Post

Office and performed in 1913 by the abbey Theater company in Dublin. Ireland and England.

The play was then Published in English in 1914. From this day he post office is the most

renewed and beloved of Tagors dramatic work and still regularly produced in the united states

and abroad.

The play is about small boy who is chronically ill. On account of his sickness, the boy is

confined to his bed and he sits by his window, watching life go by without him. Only by dying is

the boy finally set free. In this manner the play is primarily metaphor for spiritual freedom. For

death as a beginning rather them ending. The play also present social commentary on class

structure through the servants who surround the boy during his illness.
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It is three-act-play begins with Madhav Datta Father of boy. The Story of play is of

Amol, sick boy.

In this way Rabindranath Tagore contributed to his best to Indian English Literature by

his translation. It gives opportunity to enjoy his work to other non Indian reader also. There

reader from India who are ignorant about Bengali language can enjoy his English translation of

his work. We are all indebted to Tagore for his work of translation it really added to our wealth

of literature.
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Hkk”kkarj vuqokn vkf.k es?knwrkpk vuqokn

MkW- ckGklkgsc xqatkG
ejkBh foHkkxizeq[k o lg;ksxh izk/;kid

ds-Vh-,p-,e- egkfo|ky;]
ukf’kd & 422002

bZ&esy: drbbgunjal@gmail.com
Hkze.k/ouh % 9420600150

ejkBhP;k fodklkr Hkk”kkarfjr lkfgR;kpk okVk eksBk vkgs- vOoy baxzth dky[kaM ¼1820

rs 1875½ gk ejkBh lkfgR;kr ^Hkk”kkarj ;qx* Eg.kwup vksG[kyk tkrks- baxzth jktoVhpk izHkko]

vk/kqfudhdj.kkph vkdka{kk vkf.k vuqdj.kkph izo`Rrh vkf.k LoHkk”ksP;k vfHkekukrwu baxzth o

laLdr̀e/khy ok³~e;HkkaMkj ejkBhr Hkk”kkarfjr >kys vkgs-

MkW- m”kk ek- ns’keq[k ;kauh ejkBh lkfgR;kP;k lkr’ks o”kkZP;k okVpkyhr rhu osGk

Hkk”kkarj&:ikarj vkf.k vkf.k vuqoknkP;k ykVk ;sÅu xsY;kps EgVys vkgs- ifgyh ykV ejkBh

Hkk”ksP;k ckY;koLFksr 12O;k 13O;k ‘krdkr vkyh gksrh- nqljh ykV uarjP;k dkGkr 19 O;k

‘krdkP;k mRrjk/kkZr vkyh gksrh- vkf.k frljh ykV vxnh vyhdMs 1980 P;k n’kdkr iqUgk

,dnk Hkk”kkarj&:ikarjkph xjt Hkklw ykxyh-

ifgY;k dky[kaMkr /kkfeZd&lkaiznkf;d ifjorZukP;k b”ksZrwu Hkk”kkarjs&:ikarjs >kyhr- 19O;k

‘krdkr >kysyh Hkk”kkarjs&:ikarjs uohu Kkuxzg.kkP;k izfdz;srwu vkf.k fofo/k ok³~e; izdkjkaP;k

vk/kqfud ekaM.khlkBh >kyh- 19 O;k ‘krdkr baxztkaP;k laidkZus laLdr̀&baxzth ;k nksUgh

Hkk”kkarhy Hkk”kkarj&:ikarj&vuqoknkph izpaM ykV vkyh gksrh-

MkW- j-uk-oj[ksMs ;kauh ejkBhryk ifgyk Hkk”kkarjdkj Eg.kwu Kkus’ojkapk mYys[k dsyk vkgs- R;k

dkGkr laLd`r Hkk”ksr cafnLr vlysys Kku ns’kh Hkk”ksr@tulkekU;kaP;k Hkk”ksr [kqys dj.;klkBh

vuqokn >kyk- HkkokFkZnhfidsP;k Lo:ikr Kkunsohpk vuqokn >kyk- Eg.kwu ^Kkus’ojh* gk

Hkk”kkarjhr lkfgR;kpk ifgyk vkfo”dkj Bjyk- vkt ;knodkyhu ejkBhps :I vifjfpr okVr

vlY;keqGs ^ver̀kuqHko*ps vokZphudj.k d:u vuqoknkps ,d uos ifjek.k foank djanhdjkauh

fl/n dsys vkgs- fouksck Hkkos ;kauh Hkxorxhrspk jlkG vuqokn d:u ^xhrkbZ*pk ,d

ejkBeksGk vkfo”dkj lknj dsyk vkgs-
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‘ksDlfivj] bClsu] MksLVksOgLdh] VkWyLVk; ejkBhr vkys vkf.k ejkBh lkfgR;kP;k d{kk

:ankoY;k- xzhd ukVdkaph Hkk”kkarjs >kyh vkf.k ‘kksdkfRedspk ifjp; ejkBh lkfgR;kyk >kyk-

dkgh lkfgR;dr̀haph iqUgkiqUgk Hkk”kkarjs gksrkr- ^vkWFksYyks* ;k ukVdkph ejkBhr rhu Hkk”kkarjs

>kyhr- xksfoan cYykG nsoykauh ‘ksDlfivjP;k ^vkWFksYyks*ps :ikarj ^>qatkjjko* ;k ukVdkr

dsys- fo- ok- f’kjokMdjkauh ^vkWFksYyks*ps :ikarj dsys- ^es?knwrk*ph ejkBhr 52 Hkk”kkarjs&:ikarjs

>kyh vkgsr- foank- djanhdjkauh ^fdax fyvj*ps ^jktk fyvj* gs Hkk”kkarj dsys vkgs- tkW vuqbZ

;kaps ewG Qsazpe/khy ukVd baxzthr Hkk”kkarjhr >kys- R;kps ‘kCn’k% Hkk”kkarj fo-ok-f’kjokMdjkauh

^csdsV* Eg.kwu dsys vkf.k iq<s R;kauhp iqUgk ^egar* ;k ukokus LoSj vuqokn dsyk-

Hkk”kkarj Eg.kts dk;\

Hkk”kkarj Eg.kts ,dk Hkk”ksrhy etdwj] R;kpk vk’k; vkf.k vfHkO;DrhtU; vuqHko ;klg

nql&;k Hkk”ksr mrjfo.;kph izdzh;k gks;- ewG Hkk”ksrwu y{;Hkk”ksr vk’k;kps LFkykarj dj.ks gks;-

i.k ;k LFkykarjkps oSf’k”V; vls dh% ewG Hkk”ksryk etdwj tsFkY;k rsFks] tlkpk rlk dk;e

jkgrks vkf.k R;kposGh y{;Hkk”ksr R;kph vkj’kkrY;k izfrfcackizek.ks lekarj izfrfufeZrh gksrs- gh

izfrfufeZrh djrkuk ewG etdwjkrhy lkSan;ZewY;s] oDr`RoewY;s o vU; ‘kSyhewY;s t’khP;k r’kh

y{;Hkk”ksr vk.k.;kpk iz;Ru dsyk tkrks- Hkk”kkarjdkj gk fof’k”V dkS’kY; vlysyk ys[kd

vlrks- ewG Hkk”ksrhy lkfgR;kph lkSan;Zgkuh u gksrk R;kyk gh dkjkfxjh djk;ph vlrs-

vuqokn dh Hkk”kkarj\

Hkk”kkarj vkf.k vuqokn ;k nksUgh laKk gYyh lekukFkZd Eg.kwu okijY;k tkrkr- Hkk”kkarj gk ‘kCn

laLdr̀e/;s ukgh] laLd`rP;k ‘kCnlk/kfudsr rks clrks- l|kP;k vkiY;k Hkk”kkO;ogkjkr R;kyk

Lora= ikfjHkkf”kd vFkZ izkIr >kyk vkgs-vuqokn gh laKk rqyusus ^Hkk”kkarj* ;k laKsis{kk [kwip

O;kid vkgs- ^vuqokn* gh O;kid laKk vlwu ^Hkk”kkarj* gh laKk frP;kr lkeko.kkjh vkgs-

Hkk”kkarj gs dsoG rkaf=d dke ulwu R;kyk izfrHkkoarkpk ifjlLi’kZ vko’;d vlrks- ^vuqokn*

gh ,d pks[kanG okpdkph fufeZrh vlrs- ewG Hkk”ksrhy lkfgR;kph lkSan;Zgkuh u gksrk] R;krhy

vk’k;] ‘kCnjpuk] ‘kSyh ;k lk&;kaps vo/kku Bsowu vuqokn djko;kpk vlrks- T;k

lkfgR;dr̀hps Hkk”kkarj djk;ps] R;k Hkk”ks’kh vkf.k lkfgR;d`rhrhy vk’k;k’kh fudVps ukrs

fuekZ.k Ogkos ykxrs-
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MkW- tkWUlu ;kauh Hkk”kkarjkpk vFkZ ^ewG vk’k; dk;e Bsowu nql&;k Hkk”ksr cny.ks* vlk fnyk

vkgs- R;keqGs Hkk”karj gh Hkk”kka’kh lrr pky.kkjh >VkiV Bjrs] gs ‘kadj lkjMk ;kaps er xzkg;

okVrs- fonHkkZrhy lkfgfR;d ‘kjPpanz Vksaxks ;kauh vuqoknkyk ,d lqanj miek fnyh vkgs-

^vuqokn dj.ks gh ,dk ckVyhrhy vRrj nql&;k ckVyhr vksr.;klkj[kh uktwd dkefxjh

vkgs-* vuqokn gh ,d l`tu’khy dykp vlrs- ewG dykdr̀hpk vuqokn gh oS;fDrd

vuqHkwrhP;k cGkoj ,d Lora= dykdr̀hp fuekZ.k gksr vlrs-

vkt Hkk”kkarj&vuqokn izfdz;sl vf/kdkf/kd egRo izkIr gksr vkgs- tkxfrdhdj.kkeqGs vuqokn

{ks=krhy la/kh ok<r vkgsr- pkaxY;k Hkk”kkarjdkjkyk] vuqokndkyk Hkjiwj la/kh miyC/k vkgsr-

Hkk”kkarjdkjyk fofo/k {ks=s [kq.kkor vkgsr- txke/;s >ikV;kus ifjorZu gksr vkgs] tx

fnolsafnol toG ;sr vkgs- R;keqGs vuqokndkps egRo vf/kdp ok<r tk.kkj-

vuqoknkph vko’;drk izfriknu djrkuk doh olar ckiV Eg.krkr] ßvuqokn gk vkiY;k

jk”Vªh; laiRrhr Hkj ?kky.kkjk] vkiY;k Hkk”ksph vkf.k lkfgR;kph {kerk ok<fo.kjk] vkiys eu

vf/kd laLdkfjr dj.kkjk ,d egRokpk O;kikj vkgs-Þ ckiV Eg.krk rs [kjs vkgs- vuqokn ;k

izfdz;syk lkfgR; O;ogkjkr ekukps LFkku vkgs- vuqoknkeqGs Hkk”kk le`/n gksrs- vU; Hkk”ksrhy

‘kCn vkiysls gksrkr- Hkk”ksP;k ok<hlkBh gs vko’;d vkgs] vls okVrs-

vuqoknd gk vknku&iznku dk;kZrhy lokZr egRokpk ?kVd vlrks- R;kP;k lgdk;kZf’kok;

dks.krsgh vknku&iznku e;kZfnrp jkgrs- vkiY;k lkfgR;k[ksjht vU; Hkk”ksrhy lkfgR;kph

vksG[k gks.ks] gh okpdkaph ewyHkwr xjt vlrs- R;k&R;k Hkk”ksrhy lkfgR;kLokn R;k&R;k

Hkk”ksrhy Kkukf’kok; ‘kD; ukgh- vuqoknkP;k e/;LFkhf’kok; lkfgR;kLokn ‘kD; ukgh] gs

y{kkr ?;k;yk gos- vuqokn ek/;ekrwu lkfgR;kLokn gkp ekxZ Lohdkj.ks vko’;d Bjrs- ,dk

Hkk”ksr O;Dr >kysyk vuqHko nql&;k Hkk”ksrhy okpdkai;Zr iksgkspfo.;kps dke vuqoknd

djrks-

,dk Hkk”ksrhy ok³~e;kpk ifjp; brj Hkk”ksrhy okpdkauk d:u ns.;klkBh vuqoknkph izfdz;k

vko’;d vkgs- lkfgR; izlkjkP;k n`”Vhus vuqokn gs egRokps lk/ku vkgs- ßfo’olkfgR;krhy

Fkksj lkfgR;d`rhaps vuqokn izR;s ek.klkyk Lor%P;k ekr`Hkk”ksr miyC/k vlkosr o Lor%P;k

Hkk”ksrhy lkfgR;kP;k vH;klkr dkgh egku vuqokfnr lkfgR;dr̀haps vuqokngh varHkwZr
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vlkosrÞ] vls er oh.kk vkykls ;kauh O;Dr dsys vkgs- ;klkBh vuqokn fo|spk lekos’k

vH;kldzekr vlkok] vls R;kauk okVrs-

lkfgR;kP;k fodklklkBh vuqokn eksB;k izek.kkr lkgÓ;Hkwr Bjrks- Hkk”kkarjdkj& vuqokndkauh

txkrhy mRreksRre lkfgR; loZlkekU; okpdkai;Zr usÅu iksgkspfoys vkgs- mnk- v’kksd tSu

;kauh lR;ftr js fyf[kr ^QWUVWfLVd Qsywnk* gh jgL; dFkkekyk caxkyhrwu ejkBhr vk.kyh-

mek fo- dqyd.khZ ;kauh dUuM ysf[kdk lq/kk ewrhZ ;kaP;k ^MkWyj cgw* ;k dknacjhPkk ejkBh

vuqokn dsyk- fo:ik{k dqyd.khZ o mek dqyd.khZ ;k nairhus iq- y- ns’kikaMs ;kaP;k ejkBhrhy

dkgh fuoMd ys[kkapk dUuM vuqokn dsyk vkgs- v’kksd ‘kgk.ks ;kauh ^lR;dFks*lkBh caxkyh

dFkkaps vuqokn dsys- xksxksydr̀ ^buLisDVj tujy* ;k ukVdkpk iq-y- ns’kikaMs ;kaPkk

^vaeynkj* gk ejkBh vorkj vkgs- lkekftd thoukrhy O;axkps n’kZu ?kMfo.kkjh gh dykdr̀h

LoSj :ikarjkpk izdkj vkgs- ejkBhrhy ifgyh dknacjh ^;equk i;ZVu* fgpk vuqokn fgjks;qdh

dksrkuh ;kauh tikuh Hkk”ksr dsyk vkgss-

caxkyh Hkk”ksP;k vH;kfldk izk- oh.kk vkykls ;kauh vusd ejkBh dknac&;kaps caxkyh Hkk”ksr

Hkk”kkarj dsys vkgs- izk- v- uk- isM.ksdjkauh ‘ksDlfi;jP;k lquhrkapk ejkBhr Hkkokuqokn dsyk

vkgs- MkW- ;quql vkxkldj ;kauh ejkBhrhy dkgh lkfgR;kps mnZw Hkk”ksr Hkk”kkarj dsys vkgs-

R;kaph dsysY;k leFkZ jkenklkaP;k ^eukP;k ‘ykdka*P;k mnZw Hkk”kkarjkyk JksR;kadMwu mRLQwrZ nkn

feGkyh vkgs- fganhrhy [;kruke lkfgfR;d eksgu jkds’k ;kaP;k ^vk”kk< dk ,d fnu* ;k

ukVdkps vfHkus=h T;ksrh lqHkk”k ;kauh ^vk”kk<krhy ,d fnol* ;k ukokus ejkBhr Hkk”kkarj dsys

vkgs- vrqy isBs fnXnf’kZr ;k ukVdkps vusd iz;ksx ejkBh jaxHkwehoj lknj gksr vkgsr-

lkfgR;kps ukscsy ikfjrksf”kd feGfo.kk&;k xq:nso johanzukFk Vkxksjkaph ^xhrkatyh* gh lkfgR;dr̀h

txkP;k dkukdksi&;kr iksgkspyh rh ewG caxkyhrwu uOgs] rj frP;k vuqoknkrwup- ukuklkgsc

xksjs ;kauh iafMr tokgjyky usg:aP;k vkRedFkspk ejkBhr dsysyk vuqokn eksBk ljl o

okpuh; vkgs- ‘kyhZ xzs;e vkf.k tkWtZ fyILde ;kaP;k ^tkWtZ okWf’kaxVu dkOgZj* ;k iqLrdkps

oh.kk xok.kdj ;kauh ^,d gksrk dkOgZj* gs okpdkyk vkiysls dj.kkjs Hkk”kkarj vkgs-

fo-l- [kkaMsdjkaP;k ^;;krh* ;k KkuihB iqjLdkjizkIr dknacjhpk dUuM Hkk”ksrhy vuqokn izk-

Ogh- ,e- bukenkjkauh dsyk vkgs- dUuM lkfgR; jfldkauk gk vuqokn vkoMyk- ^;;krh*P;k

dUuM vuqoknkyk dUuM lkfgR; vdknehps vuqoknkps ikfjrksf”kd feGkys] brdk vuqokn ljl
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mrjyk vkgs- KkuihB iqjLdkizkIr MkW- f’kojke dkjar ;kaP;k ^eqdTth* dknacjhpk ejkBhr

vuqokn ehuk okaxhdj ;kauh dsyk vkgs- ‘kSytk jkts ;kaP;k ^izfrek* ;k dknacjhpk fLerk

Hkkxor ;kauh xqtjkFkh Hkk”ksr vkf.k izk- fo|k ewrhZ ;kauh dUuM Hkk”ksr Hkk”kkarj dsys vkgs- izdk’k

Hkkraczsdj ;kauh v:.k lk/kw ;kaP;k cgqrsd dknac&;kaps fganhr vuqokn dsys vkgsr- R;kauh

dsysY;k xaxk/kj xkMxhGkaP;k ^nqnZE;* ;k dknacjhP;k fganh vuqoknkyk dsanz ‘kklukps

ikfjrksf”kdgh feGkys vkgs-

ejkBhr gks.kkjh Hkk”kkarjs vkf.k izHkko{ks=s &

ejkBhr gks.kkjh Hkk”kkarjs vkf.k R;kaph izHkko{ks=s cf?kryh rj y{kkr ;srs dh] caxkyh] iatkch]

xqtjkrh] fganh] rehG] rsyxw] dkuMh gh Hkkjrh; Hkk”kkaph Hkk”kkarjs vf/kd toGph okVrkr-

dkj.k Hkkjrh; lektjpuk] lkaLd`frd lekurk] euksjpuk] leL;k] Hkkjrh;Rokph ,d oh.k]

;keqGs gh Hkk”kkarjs pkaxyh >kyh rj dykdr̀hP;k vkdyukpk vkuan feGw ‘kdrks-

vuqoknkP;k {ks=kr lkus xq:thauh lw: dsysyh ^vkarjHkkjrh*ph pGoG pkaxys dk;Z djhr vkgs-

vkarjHkkjrhP;k ek/;ekrwu ejkBh&dUuM] ejkBh&caxkyh] ejkBh&rehG] ejkBh&fla/kh]

ejkBh&xqtjkFkh] ejkBh&mnZw bR;knh Hkk”kkarwu vuqoknkps dk;Z lq: vkgs- v’kk r&gsps dke

^lkfgR; vdknseh*] ^uW’kuy cqd VªLV* lkj[;k laLFkkaP;k ekQZr pkyys vkgs- lkfgR;

vdknsehus vuqokfnr xzaFkkauk ikfjrksf”kds ns.;kph ;kstuk tkghj dsY;kus vuqokfnr

lkfgR;dr̀haukgh egRokps LFkku izkIr >kys vkgs-

Hkk”kkarjfoKku% ,d Lora= Kku’kk[kk &

Hkk”kkarjfoKku gh ,d Lora= Kku’kk[kk Eg.kwu vkt iq<s ;sr vkgs- ^Hkk”kkarj* vkf.k

^Hkk”kkarj’kkL=* ;kauk vfydMs vfr’k; egRo izkIr >kys vkgs- tx toG vkY;kus vkf.k

ns’kkns’kkr vf/kdkf/kd laidZ lq: >kY;keqGs Hkk”kkarjkph vkrk xjt fuekz.k >kysyh vkgs-

Hkk”kkarj gs lkaLd`frd nsok.k&?ksok.khlkBh vR;ar ifj.kkedkjd vls ek/;e vkgs-

O;kikj&mn;ksx] foKku&ra=Kku] U;k;O;ogkj] dyk&lkfgR;] o`Rri=s&tkfgjkrh] iz’kklu vkf.k

i;ZVu m|ksxkr Hkk”kkarjdR;kZaph fuoM vlrs- R;keqGs Hkk”kkarj O;ogkjkph O;kIrh foLrkjyh vkgs-

ejkBh Hkk”ksr Kku&foKkukps lxGs vk/kqfud izokg okgrs Bso.;klkBh vkf.k oSf’od Kkukph

nso?kso gks.;klkBh Hkk”kkarj&:ikarjkpk ekxZ vuqlj.ks vko’;d vkgs- loZp {ks=krhy Kkukpk

foLrkj dj.;klkBh Hkk”kkarj] vuqokn vkf.k :ikarjs dj.;kph vf/kd vko’;drk vkgs-
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Hkk”kkarjkps izdkj &  1- ewyfu”B Hkk”kkarj 2- y{;fu”B Hkk”kkarj

bafXy’k doh vkf.k leh{ke Mªk;Mu ;kus 1- ‘kCn’k% Hkk”kkarj 2- vk’k;kuqxkeh Hkk”kkarj 3-

vuqd`rh:i Hkk”kkarj vls Hkk”kkarjkps rhu izdkj dfYiys vkgsr- laLdr̀e/;s Hkk”kkarjkyk ^Nk;k*

gk ‘kCn izpfyr vkgs- doh olar ckiVkauh Hkk”kkarjkyk ^vuqokn Eg.kts Nk;k* vls EgVys

vkgs- vuqokn vkf.k vuqoknd ;klaca/kh fuekZ.k gks.kk&;k dkgh iz’ukaph ppkZ doh olar

ckiVkauh ^rkSyfud lkfgR;kH;kl% ewyrRos vkf.k fn’kk* ;k xazFkkr dsyh vkgs- vuqoknkps

vk.k[kh dkgh izdkj [kkyhyizek.ks vkgsr- 1-Hkkokuqokn 2- :ikarj

O;kogkfjd dkj.kkeqGs ewG lafgrsph ‘kCn’k% izfrfufeZrh ‘kD; ulrs- R;kosGh y{;Hkk”ksr QDr

frpk LFkwyk’k; vk.k.;kpk iz;Ru dsyk tkrks- R;kyk :ikarj vls Eg.krkr-

dforsps Hkk”kkarj

gs lokZr dBh.k {ks= vkgs- dkO;kps Hkk”kkarj gk ,d vR;ar vo?kM vlk izdkj vkgs- dkO;kps

vuqokn gs vf/kd vMp.khps] xqarkxqarhps vlrkr- dkO;kps ewG lkSan;Z tj fof’k”V jpusr fdaok

vkd`frca/kkr vlsy] dkO; vk’k;laiUu vkf.k HkkoxHkZ vlsy] rj R;kph dkO;e;rk vuqoknkr

idM.ks vo?kM tkrs- dforsps Hkk”kkar ‘kD; ulrs vlk loZlk/kkj.k let vkgs- dforsrhy

uknkps ts ladsr vlrkr] rs R;k R;k Hkk”ksps [kkl vlrkr- Hkk”kkarjkr loZ ladsr feG.ks ‘kD;

ukgh- dforspk vuqokn djrkuk ewG vk’k; rksp vlysyh nql&;k Hkk”ksrhy ,d uohu dfork

r;kj gksrs] vlk vuqHko ;srks- dkO;kps Hkk”kkarj gk nksu dfoeukryk lsrq vlrks- rks cka/k.ks gs

dke vlrs- panzdkar ikVhy ;kauh ejkBhrhy izeq[k ledkyhu dohaP;k dfork fganhr vuqokfnr

dsY;k vkgsr- ^es?knwrk*lkj[;k dykdr̀hps Hkk”kkarj ftrds vo?kM frrdh R;kph eksfguh

vfuokj vlrs-

^es?knwrk*pk vuqokn

^dfodqyxq:* dkfynkl gk laLd`re/khy egkdoh vkgs- dkfynklkP;k lkfgR;kus xsyh nksu

gtkj o”ksZ jfldeukyk >ikVwu Vkdys vkgs- nksu gtkj o”kkZaP;k dkykS?kkr R;kaP;k lkfgR;kpk

xksMok deh >kyk ukgh- laLd`r dkO;koj izse dj.kk&;k lân; jfldkauk R;kapk ok³~e;laHkkj

lkSan;kZpk v{k; Bsokp okVr vkysyk vkgs- o.;Z fo”k;kps lkSan;Z ekstD;k ‘kCnkr O;Dr dj.ks]

ekfeZd LoHkkofp=.k dkS’kY; vkf.k ftoar fulxZfp=.k gs dkfynklkP;k lkfgR;kps y{k.kh;

fo’ks”k vkgsr- dkfynklkyk tkxfrd fdrhZ ykHkyh vlwu t;nsokus ^dfork dkfeuhpk foykl*]
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Jh- fo- lksgksuh ;kauh ^fo’odoh*] lj foY;e tksUlus ^Hkkjrkpk ‘ksDlfivj* vlk R;kapk xkSjo

dsysyk vkgs-

dkfynklkP;k lkfgR;kr ^es?knwr* gs vkdkjkus ygku i.k dkO;xq.kkauh Js”B dkO; vkgs-

^es?knwrk*r jfld eukyk >ikVwu Vkd.;kph ‘kDrh vkgs- 125 ‘yksdkaps gs Hkko?ku dkO;

egkdkO;kbrds ân;axe vkgs- dkgh vH;kldkauh es?knwrkyk egkdkO;] dkghauh [kaMdkO;

lacks/kys vkgs- izkphu dkGkiklwu ^es?knwr* gs yksdfiz; dkO; vlY;kus vkf.k es?knwrkrhy

fo”k;kps vkokgu oSf’od Lo:ikps vlY;kus vkf.k dkfynklkP;k izfrHkps uouohu mUes”k

jfldkauk izrhr gksr vlY;kus loZ Hkkjrh; Hkk”kk] baxzth] teZu] bVkfyd bR;knh ik’pkR; Hkk”kk

vkf.k flagyh] frcsVh ;klkj[;k Hkk”kkae/kwu R;kph Hkk”kkarjs >kyh vkgsr-

es?knwr gs pSrU;kus jljlysys dkO; vkgs- es?knwrklkj[kk dykd`rhph eksfguh vkf.k vkOgku

fpjarj vlrs- es?knwrkP;k Hkk”kkarjkps vkOgku isy.;kpk iz;Ru vusd izfrHkkoarkauh dsyk-

es?knwrkps rjy lkSan;Z idM.;klkBh vusd dohauh iz;Ru dsys vkgsr- izR;sdkyk Hkkoysys

es?knwrkps :i osxosxGs vkgs- izR;sdkph Hkk”kkarjs osxosxG;k izdr̀hph vkgsr- i.k es?knwrkph

ewGph Jhearh vuqoknkr idM.ks vo?kM >kys vkgs-

^es?knwrk*ph ejkBhr vusd Hkk”kkarjs >kyh vkgsr- laLd`r es?knwr okpukus vuqHkokl vkysyh

foy{k.k /kqanh ejkBh okpdkaukgh vuqHkork ;koh] ;k fu[kG gsrwus es?knwrkps ejkBh vuqokn >kys

vkgsr- ejkBhr d”̀.k’kkL=h fpiGw.kdj] xksfoanLokeh bLykeiwj] x.ks’k’kkL=h ysys] ‘ka- Hkk-

nsoLFkGh] ck- y- varjdj] xa- xks- nkeys] jk- i- lcuhl] fparke.kjko ns’keq[k] jk- fp-

Jh[kaMs] n- fo- iafMr] x- uh- dkGs] n- osa- dsrdj] uk- x- xksjs] xa- ck- dkfuVdj] ‘ks- xks-

tks’kh] MkW- olarjko iVo/kZu] dqlqekxzt] ck- Hk- cksjdj] ok- xks- nsoiwjdj] x- uk- dk=s]

gokynkj] olar ckiV] ‘kkark ‘ksGds] eq- v- tks’kh ;klkj[;k jfldkauk es?knwr dkO;kP;k

eksfguhus fufeZrhph izsj.kk fnyh vkgs- izR;sd jfldkyk Hkkoysys es?knwrkps :i osxosxGs vkgs-

^es?knwrk*r dFkkudkyk vfr’k; xkS.k LFkku vlwu dFkk vxnh lk/kh vkgs- dqcsjkP;k ‘kkikeqGs

vydkuxjhrhy dks.kh ,d ;{k ,d o”kZHkj jkefxjh ukokP;k ioZrkoj ;sÅu jkfgyk vkgs- rsFks

vlrkuk vk”kk<kP;k efgU;kr vfr’k; fojgksRdafBr gksÅu rks ,dk es?kkyk nwr Eg.kwu vkiY;k

fiz; iRuhdMs vydsyk ikBfo.;kyk izo`Rr >kyk vkgs- ,o<hp ;k dkO;krhy xks”V vkgs-
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Vydsyk tkrkuk ;k es?kkus dks.kR;k okVsus tkos] gs dkfynklkus ^es?knwrk*P;k ifgY;k Hkkxke/;s

of.kZys vkgs- mRrjk/kkZr [kq.ksP;k vkBo.khlg R;kus vkiYkk lans’k es?kkyk lkafxryk vkgs- ;k

dkfynklkP;k izfrHksPkk Li’kZ >kY;kus v{kjRo izkIr >kys vkgs- ^es?knwr* gs dkO; fi<;kufi<;k

jfldkaP;k eukr ?kj d:u jkfgY;kusp vktoj R;kph vusd Hkk”kkarjs >kyh vkgsr- laLd`r

dkO;koj eukiklwu izse dj.kk&;k lân; dkO;jfldkauk ^es?knwr* gk v{k; Bsokp okVr vkyk

vkgs- dqlqekxzt Eg.krkr] ^,[kkn;k futZu csVkoj tkrkuk ,dp dkO; dcjkscj us.;kps tj

ek÷;koj ca/ku ?kky.;kr vkys] rj eh ^es?knwr* ;k dkO;kphp fuoM djhu vls eyk okVrs-*

ck- Hk- cksjdjkaukgh ^es?knwrk*us v’khp eksfguh ?kkryh vkgs- cksjdj Eg.krk & ßes?knwrkr

HkkodkO;kus egkdkO;kph ifjek.ks d’kh xkByh vkgsr] gs ikgwu vusdnk eh vokd >kyks vkgs-

dkfynklkus dkO;xq.koSHko] vykSfdd izfrHkkfoykl ;kaP;k laLi/kkZus eyk vkuankps mekGs vkys

vkgsr] vkf.k vusdnk ek>s MksGs vkuankJawuh Hk:u vkys vkgsr-Þ

doh ck- Hk- cksjdjkaP;k ^es?knwrk*P;k vuqoknkyk fnysY;k izLrkousr doh olar ckiV Eg.krk]

ßes?knwrkpk vk’k; brdk uktwd vkf.k Jhear vkgs dh R;kph fetkl] utkdr vkf.k lwpdrk

;kauk /kDdk u ykork rks ejkBhr vk.krk&vk.krk vrksukr lk;kl lkslkos ykxrkr-Þ es?knwr gs

vtjkej izsedkO; vkgs- vykSfdd dYiuk’kDrh] Hkkoukaph Lianus vkf.k fp=n’khZ ‘kSyh ;kapk

es?knwrkr f=os.khlaxe vkgs- es?knwrkrhy dYiuklkSan;Z vkf.k HkkolkSan;kZpk xkHkk ejkBh

dkO;jfldkauk feGkok] ;k gsrwus olar ckiVkauh es?knwrkpk eqDrNankRed Hkkokuqokn ^es?kân;* ;k

ukokus dsyk vkgs- ^es?kân;*P;k izLrkousr olar ckiV Eg.krkr &

ßFksaCks FksaCks e/kqj efnjk lsfo tSlk foyklh

vkLoknkoh rf’kp jflds fpRdyk dkfynklh

>kyh dkO;s] fdfrd vlrh] vu iq<sgh vlksr

^;k,sls gs* lân;& euk eksgoh es?knwrÞ

es?knwrkrhy dYiuklkSan;Z vkf.k HkkolkSan;Z ‘kD; gksbZy rso<s laLd`r u tk.k.kk&;k] eqGs

dkO;kph xksMh pk[kw u ‘kd.kk&;k ejkBh dkO;jfldkai;Zar vk.k.;kpk iz;Ru ckiVkauh

^es?kân;*P;k vuqoknkr dsyk vkgs- es?knwrkps vtksM] vuqdj.kh; lkSan;Z% es?knwrkiklwu

feG.kk&;k fo’kq/n vkuankr brjkauk lgHkkxh gksrk ;kos vkf.k ejkBh dkO;jfldkauk es?knwrkrhy

lkSan;kZpk vkLokn ?ksrk ;kok] ;k dkj.kkauh ckiV es?knwrkP;k vuqoknkyk izo`Rr >kys vkgsr-
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ckiVkauh es?knwrkpk eqDrNankRed vuqokn dsyk vkgs- ckjk&ckjk vksGhaP;k iapkoUu eqDr jpukr

es?knwrkpk vk’k; cloyk vkgs- ckiVkaph Hkk”kk vR;ar lksih] mRdV o fuR; okijkrhy vkgs-

ewG es?knwrkrhy dYiuklkSan;Z] HkkolkSan;Z] ‘kCnfp=s] fulxZfp=s] ns[k.ksi.k Hkkokuqoknkr

mrjorkuk ckiVkaph Hkk”kk gh dsoG vfHkO;Drhps ek/;e cuyh vkgs- ejkBeksG;k ‘kCnkauk

laLdr̀ ifj/kku vkf.k laLdr̀ ‘kCnkauk ejkBeksGk lkt v’kk nksUgh fde;k ;kr vkgsr- R;keqGs

ckiVkapk gk vuqokn okpulqyHk vkf.k jlkRed >kyk vkgs-

ckiVkauh es?knwrkrhy ewG dYiuklkSan;Z brds ljl js[kkVys vkgs dh] rs i|krwu x|kr vkys

vkgs] gs tk.kowp u;s-

ß?ks fiÅu ljLorhpa ifo= ik.kh

dk; lkaxw R;k ik.;kph ekr---

jsorhP;k xkykoj xky Bsowu

frP;k MksG;kappa izfrfcac iMysyh efnjk

Eg.kts cyjkekph dks.k vkoMrh oLrw!Þ

es?knwrkrhy ;{kkph izs;lh L=h&lkSan;kZph iqrGh vkgs- vkiY;k izs;lhps o.kZu djrkuk ckiVkapk

;{k Eg.krks&

ßfrps nkr lqjs[k] vksB ykypqVwd

vu~ utj H;kysY;k gfj.khph

rh ckjhd dej vu~ [kksy ukHkh---

‘ksykVh vaxdkBh ,su Hkjkryh

furacHkkjkua eanxkfeuh] o{kHkkjkua tjk >qdysyhÞ

vls lokZaxh.k :io.kZu djrks- ‘k`axkj gk dkfynklkpk vkoMrk jl vkgs- ckiVkaP;k

^es?kân;kr*gh ‘k`axkj mRdVrsus O;Dr >kysyk vkgs-

ßvu~ u[kjsyi.kkua nk[koysyk ukHkhpk Hkksojk---

rqyk ekghrp vkgs--- vlyh ykfMd gkypky

Eg.kts dkfeuhpa ifgya vkea=.k!Þ
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es?knwrkrhy ‘k`axkj vlk mRdVrsus cgjyk vkgs- es?knwrkrhy dYiukfoykl o HkkolkSan;kZus

uVysyk vk’k; furkar lqanj vkgs-

lanHkZ%

1 xaqtkG ckGklkgsc ¼MkW-½ &   olar ckiV% doh vkf.k dfork

2 oj[ksMs j- uk- ¼MkW-½ &      Hkk”kkarjfo|k% Lo:i vkf.k leL;k

3 ns’keq[k m”kk ek- ¼MkW-½ &    Hkk”kkarj% Lo:i vkf.k mfÌ”Vs

4 dkGs dY;k.k ¼MkW-½ &      Hkk”kkarjehekalk% ,d n`f”V{ksi

5 ckiV olar &             rkSyfud lkfgR;kH;kl% ewyrRos vkf.k fn’kk

6 lkfgR; lwph ¼fnokGh vad½   1989

7 ejkBs yfyrk &     Hkk”kkarj % dfjvjlkBh la/kh e-lk-if=dk & lIVascj 2014% vad 348
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Hkk”kkarj izfdz;k vkf.k Lo:i

MkW- osnJh fot; fFkxGs
,e-,-] ,e-,M~-] ih,p-Mh

ejkBh foHkkx izeq[k]
deZohj ‘kkarkjkeckiw dksaMkth

okojs egkfo|ky;flMdks]ukf’kd

,dk Hkk”ksrhsy etdwj nwl&;k Hkk”ksr vk.k.ks fdaok ekaM.ks fdaok ekaM.;kph izfdz;k

Eg.ktsp Hkk”kkarj gks;-,dk Hkk”ksryk etdwu useds i.kkus nql&;k Hkk”ksr O;Dr dj.ks Eg.kts Hkk”kkarj

gks;- ^Hkk”kkarj* gk ‘kCn laLd`re/;s ukgh- laLdr̀e/;s ^vuqokn* gk ‘kCn vkgs- ^oSfnde/;s fdz;k

dj.kk&;k okD;kyk ^ fo/khokD;* vls Eg.krkr- fo/khokD; fooj.k dj.kk&;k okD;kyk ^vuqokn*

vls Eg.krkr*- iwoZfl) etdwjkps Lif”Vdj.k] fooj.k vFkok foLrkj Eg.kts ^vuqokn* gks;-

fo”.kw’kkL=h fpiGw.kdj Eg.krkr dh] ^ewGkrhy vFkZ o jl tlkP;k rlk mrjowu gqcsgwc

ekaM.ks gh ,d dyk vkgs- T;k Hkk”ksr ewG etdwj vlrks fryk ewG Hkk”kk fdaok mxe Hkk”kk vkf.k T;k

Hkk”ksr etdwjkps Hkk”kkarj dsys tkrs fryk ^y{; Hkk”kk* vls Eg.krkr- Hkk”kkarj gs ewG ys[kukoj

fl) >kysys R;kp vk’k;kps izk:Ik vlrs-*Hkk”kkarj gs Hkk”ksps ,d izxr dkS’kY;p vkgs- gs ljko o

lkrR;kus lk/kw ‘kdrks-

Jh- e- ekVsgh Eg.krkr dh]^ ewG oLrwrhy loZP;k loZ vfHkizk; izlkn;qDr ok.khus vU;

Hkk”ksr lkax.ks* gs Hkk”kkarjdkjkps y{k.k vkgs- ewG xzaFkkrhy vk’k;] R;kps fo’ys”k.k vkf.k R;k

vuqHkokps nql&;k Hkk”ksr dsysys iqujZpu vlk Hkk”kkarjkpk izokl vkgs- Hkk”kkarj gs O;fDrfu”B fdaok

O;fDrlkis{k vkgs- izR;sd Hkk”kse/;s dks.kR;kgh Hkk”ksr Hkk”kkarj dj.;kph [kja rj {kerk vlrsp i.k rh

Hkk”kk dks.k isyrs vkgs ;koj rs voyacwu vlrs- izR;sdkphp fopkj i/nrh vkf.k n`f”Vdksu osxosxGs

vlrkr ;kapk ifj.kke Hkk”kkarj djrkauk gks.ks LokHkkfod vkgs- ewG ys[kukrhy vk’k;kps fdaok

etdwjkps vkdyu d:u ?ksowu R;k vk’k;kP;k fdaok etdwjkP;k loZ NVkalg rks vU; Hkk”ksr ekaM.ks

gs dkS’kY;p vlrs- dkj.k Hkk”kkarj gs ewG ys[kukps izfrfcacp vlrs- fdaok ,dk fof’k”V e;kZnsi;Zr

rh ,d iqufuZfeZrhp vlrs-

vuqokn vkf.k Hkk”kkarj ;kr dkghls Hksn djrk ;srkr- vuqokn gh laKk r’kh Hkk”kkarj ;k

laKsis{k O;kid vkgs- vuqokn Eg.kts ,[kk|kP;k ekxwu cksy.ks gks;- iwoZfl/n etdwjkps Lif”Vdj.k
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dj.ks fdaok R;kpk foLrkj dj.ks gks;-iqUgk iqUgk lkax.ks] ?kksdaeiV~Vh dj.ks] ikB dj.ks] Li”V dj.ks

vls vusd vFkZ vuqoknkps lkaxrk ;srkr- vuqoknkr iqujko`Rrh vis{khr vkgs- vkiY;kdMs

egkHkkjrkrhy xhrsoj Vhdk >kY;k vkgsr- R;kr Kkus’okjkaph HkkokFkZnhfidk fdaok Kkus’ojh]

okeuiafMrkaph ;FkkFkZnhfidk-

vuqoknkP;k lanHkkZr dof;=h vklkojh dkdMs Eg.krkr dh]^eyk dkO;kuqokn djk;yk

vkoMrs- dkj.k ‘kCnkapk O;wg rksMwu R;kr izos’k dj.ka vkf.k ‘kCnkauk ?kk;kG u djrk vki.k

?kk;kG u gksrk R;k pdzO;wgkrwu lfglyker ckgsj ;s.ka uOgs rj ‘kCnkP;k vkrckgsj] vklikl

]oj[kkyh oko:u leFkZ vk’k; cjkscj ?ksowu ;s.ka ,d vkOgkup vlra- nqljs vkOgku Eg.kts R;k

vk’k;kyk ‘kCnkr mrjfo.;kps vlrs-*

Ekkr`Hkk”ksO;frfjDr vU; Hkk”kk fo’ks”kr% baxzth vkRelkr u dj.kk&;k oxkZlkBh Hkk”kkarjhr

lkfgR; Eg.kts ,d izdkjps ojnkup vkgs- Hkk”kkarjhr etdwj ewGP;k Hkk”kslkj[kkp okV.ks gs pkaxY;k

Hkk”kkarjkps y{k.k vkgs- Hkk”kkarj gh lq/nk [kja rj ,d iqufufeZrhp vlrs- r’kh gh izfdz;k

xqarkxqarhphp vlrs- loZlk/kkj.ki.ks ,dk Hkk”ksrhy etdwj gk nql&;k Hkk”ksr vk.krkp ;s.kkj ukgh

v’kh fLFkrh ulrs- Hkk”kkarj gh O;fDrfu”B izfdz;k vkgs- ewG Hkk”ksrhy vk’k;kps fo’ys”k.k dj.ks

vkf.k R;krwu gs fo’ys”k.k vkiY;k Hkk”ksr dj.ks - gh fo’ys”k.k dj.kkjh Hkk”kk Eg.kts ,d izdkjph

vk’k;kph izfrdr̀hp vlrs-

^vuqokn Eg.kts ,d izdkjps iqulZtZup vlrs- rks vuqokn u okV.;krp R;kps ;’k

vlrs- vuqokndkyk ewG ys[kdkpk eku fnyk tkr ukgh i.k R;kP;k izfrHksdMs nqyZ{k d:ugh

pkyr ukgh- vuqokndkrgh osxG;kizdkjph ltZu’khyrk vlrsp- * Hkk”kkarjkps ukrs gs ewG

dykdr̀h’kh rj vlrsp i.k leh{kk] ehekalk] foMacu ;kaP;k’kh lq)k vlrs- Hkk”kkarjkph i)r gh

nqgsjh vlrs- Hkk”kkarjke/;s ewG etdwjkps dsoG Hkk”kkarj vlkos rs vk’k;karj ulkos- ,dkp

lkP;krwu t’kk gqcsgwc ewrhZ lkdk&;kO;kr rls Hkk”kkarjkps vlrs-

Hkkokuqokn] eqDrkuqokn] Nk;kuqokn v’kh Hkk”kkarjkph osxosxGh :iw vkgsr- ewG

Hkk”ksrhy Hkk”kkarj djrkauk Hkk”kspk vkf.k fryk Li’kZ.kk&;k fofo/k xks”Vhapk vH;kl djkok

ykxrks- ewG Hkk”ksrhy :i] LoHkko] dr̀h R;kph /kkV.kh  vFkZ] lanHkZ ;kapk fopkj djkok ykxrks-

ewG Hkk”ksrhy etdwjk’kh izkekf.kd jkgwu Hkk”kkarj djkos ykxrs- rs Hkk”kkarj ewG vk’k;kbrdsp

LokHkkfod okVys ikfgts- izR;sd Hkk”ksrhy ‘kCnkaps vkf.k R;kaP;k vFkkZaps lanHkZ osxosxGs vlrkr-
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oSKkfud] rkaf=d vkf.k dk;nsfo”k;d ys[ku gs [kjs rj ifjHkk”kkfu”B vlrs- v’kk osGh

Hkk”kkarj djrkauk R;k ys[kdktoG ikfjHkkf”kd ‘kCnkaps Kku vlkos ykxrs fdaok ikfjHkkf”kd ‘kCn

fufeZrhph ‘kDrh vlkoh ykxrs- dkj.k v’kk vuqoknkr lanhX/krk udks vlrs- R;keqGs ikfjHkkf”kd

‘kCnkaps vpwd Kku O;DrhtoG ykxrs- Hkk”kkarj fdaok vuqokn gh ,d dyk vkgs R;kps ,d ‘kkL=

vkf.k ra= vkgs-

 vuqoknklkBh iq<hy xks”Vh vko’;d vkgsr-

vuqokndkyk nksUgh Hkk”kkaps Kku vkf.k nksUgh laLd`rhps Kku vko’;d vkgs- ,[kk|k

ejkBh dykdr̀hps tj fganhe/;s fdaok baxzthe/;s Hkk”kkarj fdaok vuqoknhr djko;kps vlsy rj ejkBh

vkf.k fganh o baxzth Hkk”ksps Kku vuqokndkdMs gosp- i.k c&;kpnk yksdlkfgR;kps Hkk”kkarj djrkauk

vuqokndkyk vkiY;k Hkk”kspk vHkko tk.korks- ;kps dkj.k nksUgh laLd`rh fHkUu vlrkr- ewG vkf.k

izkphu vls yksdrRo] yksddyk ekaMrkauk R;kauk rsFkhy izknsf’kd] lkekftd] lkaLd`frd vkf.k

ikSjkf.kd lanHkZ vlrkr- rs tj letys ukgh rj vuqokn djrkauk vusd vMp.kh ;srkr- R;k

vuqHko izdVhdj.kklkBh vuqokn djko;kP;k Hkk”ksr ;ksX; rs ‘kCn vlkos ykxrkr- iq- y- ns’kikaMs

Eg.krkr rls vkiY;kdMhy ^[kjdVs* ;k ‘kCnklkBh baxzthr vkf.k fganhr lq/nk fof’k”V vlk ‘kCn

ukgh- [kjdV;kyk fganhr fxjk gqvk [kkuk vlsgh Eg.krk ;sr ukgh dkj.k rs lkaMysys vlys rjh ;k

lkaM.;kps osxGs vFkZ vlrkr- vkf.k baxzthr ^osLV QwM* vls tjh [kjdV;kyk EgVys rjh rs dkgh

osLV QqM ulrs-

nksUgh Hkk”kkaps ckjdkos] ’kCnkaps fyax] opu Eg.kts O;kdj.k vkf.k lkis{k lanHkkZapk ifjp;

vlkok ykxrks-letk ejkBhr vfHkjke HkMdedj ;kaps ,d ukVd vkgs- R;kps ‘kh”kZd vkgs ^T;kpk

R;kpk iz’u*- ;k ‘kh”kZdkps fganhr vuqokn dsyk xsyk rks ^loky viuk viuk *vlk- ^ftldk

mldk loky* vlk Ogk;yk gok gksrk dk\ fdaok y{e.k ekus ;kaP;k ^mijk*dk iqLrdkpk fganhr

vuqokn >kyk R;kps ‘kh”kZd gksrs ^ijk;k*- ejkBhrhy mijk ;k ‘kCnkpk vFkZ ijk;k e/kwu v/kksjs[khr

gksr ukgh- vk.k[kh dkgh mnkgj.ks lkaxrk ;srhy- vkiY;kdMs nksu [kklnkj gksrs T;kaph ukos gksrh

js’ek Hkks;s vkf.k lhrjke dsljh - vkrk gh ukos efgyk [kklnkjkaph dh iq:”k [kklnkjkaph gs letwu

?ksrY;kf’kok; orZeku i=kr Hkk”kkarj ‘kD; gks.kkj vkgs dk\

 vuqokn djrkauk vuaqokndkyk vkiY;k Lor%P;k Hkk”ksiklwu eqDr Bsokoa ykxra-
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vuqokn djrkauk vuqokndkyk vkiY;k cksyh Hkk”ksiklwu eqDr jkgkoa ykxra- dkj.k T;k Hkk”ksr

vuqokn djko;kpk vkgs- R;kp Hkk”ksr rs ys[ku gks.ks vko’;d vlrs- vkiyh Hkk”kk dqBsgh

Mksdko.kkj ukgh ;kph [kcjnkjh vuqokndkus ?;k;yk goh- letk ,[kk|k fganh dykdr̀hps ejkBhr

Hkk”kkarj djko;kps vkgs vkf.k rs djrkauk tj rks R;kph vfgjk.kh Hkk”kk R;kr vk.k.kkj vlsy rj

vuqoknkyk U;k; fnyk tk.kkj ukgh-

 vuqokn djrkauk vuqoknhr dykdr̀hr ;s.kk&;k laoknkrhy izokghi.k rlsp fVdowu Bsork vkys

ikfgts vkf.k rs gh dks.krkgh vk’k; u oxGrk-

 ewG ys[kdkpk lans’k gk vuqoknkrwu iksgporkauk rks laokgdp gok-ukVdkP;k laoknkr vuqokn

djrkauk gh dljr djkoh ykxrs dh laokn gs ukVdkpk vkRek fdaok xkHkk vlrks- vo?ks ukVd

laoknkrwu mHks jkgr vlrs- Eg.kwu laokn ?ksrkauk dykdr̀hpk vkRek gjo.kkj ukgh- ;kdMs vuqokndkus

y{k |kos ykxrs- mnk- t;oar nGoh ;kaP;k ^la/;k Nk;k* vkf.k ^dkypdz* ukVdkrhy laoknkrhy

vk’k;xHkZrk vkiY;k lkekftd vkf.k lkaLd`frd lanHkkZe/;s nMysyh vkgs- R;k lanHkkZpk l[kksyi.kk

;k ukVdkapk vuqokn baxzthrwu gksrkauk lkHkkGyk tkbZy dk\

 vuqoknklkBh vfrfjDr izfrHksph o Jekph vko’;drk vlrs-

vkt izlkjek/;ekae/;s vuqoknkph [kwi vko’;drk vkgs- i.k rs fdrh izek.kkr ;’kLoh gksrs\ xaer

d’kh gksrs igk-

,dnk lhesoj jk;Qyh] fiLrqys] nk:xksGk o ekflds lkiMyh v’kh ckreh orZeku i=kr

vkyh- baxzth orZeki i=krY;k ckrehps rs Hkk”kkarj gksrs- i.k baxzthe/khy ckrehr vkysy;k ^eWxs>hu*

;k ‘kCnkapk vFkZ canqdhrhy xksG;k vlk gksrk vkf.k vkiY;kdMs ekflds vlk dsyk xsyk - ,dk

ckrehr ^Qzke n lhd vos* ;klkBh vktkjh fcNkU;krwu vls Hkk”kkarj dsys xsys- gk vktkjh dh

fcNkuk vktkjh\

vk.k[kh ,d mnkgj.k lkaxrk ;sbZy- ^gkWlZ VªsfMd* gk ‘kCn- ;kps Hkk”kkarj ,dk vuqokndkus

vkiY;k Hkk”ksr ^?kksMk cktkj* vls dsys- Ikjarq baxzth Hkk”ksr R;k ‘kCnkpk vFkZ gksrk ^ykywp ok vfe”k

nk[kowu yksd izfrfu/khaph lkSnsckth dsyh tkrs R;kyk ^ gkWlZ VªsfMax * vls Eg.krkr-

ekuoh thoukr vkf.k uksdjh O;olk;krgh Hkk”kkarjkps egRo vkgs- R;kph vko’;drk

vkgs- vuqoknkps izf’k{k.k oxZ vkt pkyfoys xsys ikfgtsr- vuqokn Eg.kts iqulZtZup- rks vuqokn u

okV.;krp R;kps [kjs ;’k vlrs- vuqokndkyk [kja rj ewG ys[kdkpk eku feGr ukgh vkf.k rks
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fnykgh tkr ukgh- i.k ;k vuqokndkP;k izfrHksdMs nqyZ{k d:u pkyr ukgh- R;krgh osxG;k

izdkjph ltZu’khyrk vlrsp- gs y{kkr ?;k;yk gos-

lanHkZ

1Hkk”kkarj feEkkalk &laik- MkW- dY;k.k dkGs] MkW- vatyh lkse.k-

2Hkk”kkarjfo|k Lo:Ik vkf.k leL;k&laik- MkW- jes’k oj[ksMs-

3egkjk”Vª vkf.k ejkBh Hkk”kk] MkW- xa- uk- tksxGsdj] Jhfo|k izdk’ku iq.ks] 2006

4rqyukRed lkfgR; vkf.k fo’odqVqackph tM.k?kM.k] MkW- vuar jkÅr] dSykl

ifCyds’ku]vkSjaxkckn]izFkeko`Rrh] tkusokjh 2011-

5Hkkjrkps ijjk”Vªh; /kksj.k ]izfrek ifCyds’ku]vgenuxj]tkusokjh 2004
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Hkk”kkarj izfdz;k&Lo#i o okVpky

izk-MkW- ds- ,l- baxGs ¼fxjh½
¼ejkBh foHkkx½

d- dk- ok?k egkfo|ky;
fiaiGxko ¼c½ft- ukf’kd

9923768563

Hkk”kkarj gh ,d vfr’k; tfVy vkf.k xqarkxqarhph izfØ;k vkgs- Hkk”kkarjkps Lo:i vkf.k O;kIrh

fuf’pr dj.ksgh dBh.k vkgs- ‘Hkk”kkarjkps’ dkgh ,d ‘kkL= lkax.ks ‘kD; vlys rjh izR;{k

‘Hkk”kkarj’ gh ,d O;fDrfu”B dyk vkgs- ,[kknh lkfgR;dr̀h ,dk fof’k”V Hkk”ksr tsOgk fuekZ.k

gksrs rsOgk frP;kr izR;{ki.ks fnlr ulys rjh frP;k vk’k;k’kh osxosxGs fopkjO;wg lacaf/kr

vlrkr- R;k Hkk”ksps lkaLd`frd Ik;kZoj.k] R;kfof’k”V Hkkf”kd lewgkpk bfrgkl o rRofopkj] R;k

lewgkps lekt’kkL=] lkfgR;fopkj bR;knh lkÚ;kaps izfrfcac R;k lkfgR;dr̀hrhy vk’k;kr iMr

vlrs- gÓkk lafeJ O;wgkrwu mpywu rh lkfgR;dr̀h y{;Hkk”ksr Hkk”kkarfjr djk;ph vlrs- ;keqGsp

Hkk”kkarŸkjkps dke vo?kM gksrs- ;kf’kok; Hkk”kkarj djrkuk Hkkf”kd iz’u nksu Hkk”kkaP;k lanHkkZrhy

O;kdjf.kd iz’u gsgh y{kkr ?;kos ykxrkr- laLdr̀ es?knqrkps ejkBhr b- l- 1865 iklwu

vkti;Zar lqekjs ohl i|kuqokn nqlÚ;kis{kk osxGk o Lor%ph v’kh [kkl oSf’k”VÓks nk[ko.kkjk vkgs

rks ;keqGsp folkO;k ‘krdkr Hkk”kkarfjr lkfgR;kyk vkf.k Hkk”kkarj ehekalsyk txHkj egRo feGw

ykxys- 1920 P;k vklikl jf’k;u vH;kldkauh Hkk”kkarj izfØ;sps fl/nkaru dj.;kpk tks iz;Ru

dsyk rks ;kyk eq[;Ros dkj.khHkwr vkgs- xsY;k dkgh n’kdkar rkSyfud lkfgR;Hkklkyk tkxfrd

KkuO;wgkr egRokps LFkku feGkys- Hkk”kkarj ehekalk gk rkSyfud lkfgR;kHkklkpk ,d Hkkx

vlY;keqGs Hkk”kkarj fo”k;d fopkjkauk pkyuk feGkyh- tx >ikVÓkkus toG ;sÅ ykxY;keqGs gs

lkjs gks.ks vVGp gksrs- fodkl Hkk”kkarjfo”k;d ewyrRokar Li”Vrk ;s.;kl lgk¸;dkjd Bjyk-

vkt dsoG ik’pkR; ns’kkrp uOgs; rj Hkkjrkrgh Hkk”kkarjfo|spk vH;kl egRoiw.kZ ekuyk tkr

vls-

Hkk”kkarj ladYiuspk fodkl&

Hkk”kkarjfo”k;d dks.kR;kgh iz’ukpk fopkj djr vlrkuk Hkk”kkarj ladYiuspk fodkl dlk

>kyk gs lekowu ?ks.ks xjtsps Bjrs- Hkkjrh; ijaijsr Hkk”kkarjfo|spk Qkjlk vH;kl >kysyk ulyk

rjh ik’pkR; ns’kkar Hkk”kkarjkP;k Lo:ikph] Hkk”kkarjfo”k;d iz’ukaP;k xqarkxqarhph n[ky tk.khoiwoZd
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?ksryh tkr gksrh] jkseu dky[kaMkiklwu] Eg.kts f[kzLriwoZ ifgY;k ‘krdkiklwu ik’pkR; ns’kkar

Hkk”kkarj ehekalspk fopkj lq# >kyk- rh brdh foLrr̀ vkgs dh ,dk ys[kkP;k e;kZnsr frpk fopkj

dj.ks vo?kM vkgs- Hkk”kkarj gh ,dhdMs O;fDrfu”B dyk vkgs] rj nqljhdMs lektthou laLd`rh

rRofopkj] lkfgR;fopkj] Hkk”kkfoPkkj bR;knh lokZa’kh Hkk”kkarj fo|spk laca/k ;sr vlrks- Hkk”kkarjkP;k

;k xqarkxqarhP;k izfØ;seqGs Hkk”kkarj ladYiusP;k bfrgklkps useds VIIks vo?kM vkgs- ek= Hkk”kkarj

ladYiuspk fodkl dlk >kyk ;kpk LFkwy vkys[k dk<.ks ‘kD; gksrs- tkWtZ LVsujus vkiY;k

‘vk¶Vj ck;cy’ ;k xzaFkkr Hkk”kkarj ladYiusP;k fodklkps pkj VIIks lkaxhrys vkgs- ifgyk jkseu

dky[kaM] nqljk ck;cyP;k Hkk”kkarjkaPkk] frljk 1940 uarj ;kaf=d Hkk”kkarj lq: >kY;kuarjpk

vkf.k pkSFkk 1960 uarj ekaMY;k xsysY;k uO;k ladYiukapk- Hkk”kkarj ;k ?kVuspk ewyHkwr fopkj ;k

VII;kae/;s >kysyk vkgs-

jkseu dky[kaM c?khryk rj vls Li”Vi.ks uewn dsys vkgs dh ‘Hkk”kkarj dj.ks’ gh jkseu

yksdkauh ‘kks/kysyh dyk vkgs- Hkk”kkarjkP;k ladYiuspk fopkj dj.ks] Hkk”kkarjfo|sps fu;e ‘kks/k.ks

vkf.k R;kaps ‘kkL=kr :ikarj dj.ks ;krgh jkseu yksdkaP;k egRokpk lgHkkx vkgs- Hkk”kkarj

ladYiusP;k fodklkpk bfrgkl Eg.kwup jkseu dkGkiklwu lq: djkok ykxrks-

lhlsjks o gksjWl ;k nksu fopkjoarkauh Hkk”kkarjfo”k;h ewyHkwr fopkj ekaMyk vkgs-

Hkk”kkarjdkjkaP;k iq<hy vusd fi<Ókkai;Zar fllsjks o gksjZl ;kaP;k fopkjkapk izHkko fVdwu jkghysyk

fnlrks- ijHkk”ksrhy lkfgR;dr̀hps Hkk”kkarj dsY;kus vkiY;k Hkk”ksph ok³~e;hu ijaijk le`/n gksr

tkrs gÓkkph tk.kho fllsjk o gksjZl ;kaP;kik’kh gksrh- fllsjksus vls EgVys vkgs dh] Hkk”kkarj djr

vlrkuk Hkk”kkarjdR;kZus ewG Hkk”ksps vuqdj.k djkos-

ek= vls djr vlrkuk Hkk”kkarjdkj rdkZP;k [kwi vkgkjh xsyk rj Hkk”kkarj u djrk rks eqG

Hkk”ksrhy ‘kCnkFkZ pqjxGwu Vkdsy- R;kus iq<s vlsgh EgVys vkgs dh] Hkk”kkarj ljl mrjr ukgh- i.k

vko’;drsuqlkj Hkk”kkarjdkjkus ‘kCnkFkkZar dkgh cny dsys rj Hkk”kkarjdkjkP;k ewG Hkwfedsiklwu nwj

xsY;klkj[ks gksrs- Hkk”kkarjkrhy eq[; vMp.k fllsjksus usedsi.kkus ekaMyh gksrh gs ;sFks tk.kors-

ck;cyph Hkk”kkarjs&

f[kz’pu /kekZP;k izlkjkcjkscj ik’pkR; ns’kkr ck;cyph Hkk”kkarjs dj.;kps ;qx lq: >kys-

16 O;k ‘krdkr NikbZps ra= voxr >kY;kuarj ck;cyph vf/kd xrh feGkyh ck;cyP;k

‘kCnkauk egRo ns.;kis{kk R;krhy vFkZ vkiY;k Hkk”ksr vk.k.;kyk ;k Hkk”kkarjdkukauh vf/kd egRo
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fnys- ekfVZu Y;wFkjus ;k lanHkkZr vls EgVys dh] O;kdj.k egRokps vlys rjh O;kdj.kkus

Hkk”kkarjkP;k vFkkZGV vkdze.k d: u;s- Y;wFkjP;k ;k foospuko:u R;k dkGkrhy Hkk”kkarjfo”k;d

Hkwfedk Li”V gksrs-

Hkk”kkarj fo”k;d fl/nkar&

ia/kjkO;k ‘krdkr nG.koG.k ok<Y;kuarj vkf.k ik’pkR; ns’kkarhy yksd txHkj fQ:

ykxY;kuarj Hkk”kkarjkP;k xjtk cnyw ykxY;k- ;k dkGkr Hkk”kkarjfo”k;d fl/nkar dj.;kps gh

iz;Ru >kys- Ýsap ekuorkonh fopkjoar MksysV ;kaus b- l- 1540 e/;s Hkk”kkarj ehekalsfo”k;h

ewyHkwr vkf.k lw=c/n fopkj ekaMys- vkiY;k xzaFkkrwu R;kus Hkk”kkarjfo”k;d iq<hy ikp rRos

ekaMyh-

1- Hkk”kkarjkus eqGkrhy vFkZ o vk’k; uhV letkowu ?ks.ks vko’;d vkgs- eqGkrys lafnX/k vFkZgh

rks ;ksX; rs Lokra«; ?ksÅu Li”V d: ‘kdrks- 2- eqG Hkk”ksps o y{;Hkk”ksps mRRke Kku

Hkk”kkarjdkjkik’kh vlk;yk gos- 3- Hkk”kkarjdkjkus ‘kCn’k% Hkk”kkarj dj.ks VkGkos-4- jkstP;k

okijkrhy ‘kCniz;ksx R;kus Hkk”kkarjke/;s ;kstkosr- 5-Hkk”kkarjdkjkus ‘kCnkph fuoM pks[aknGi.ks

d:u ;ksX; rks ifj.kke lk/k.;kP;k n”̀Vhus ekaM.khdjkoh- 6- ;k rRokae/kwu MksyusVus ewG xzaFkkP;k

;ksX; vkdyukoj fo’ks”k Hkj fnyk vkgs- Hkk”kkarjdkjkyk ewG Hkk”kk o y{;Hkk”kk ;kaps Kku vlwu

dsoG Hkkxr ukgh rj ewG xzaFkkps ckSf/nd vkf.k Hkkofud vkdyu d:u ?ks.;kph {kerkgh

R;kP;kik’kh vlyh ikghts vls R;kus EgVys vkgs- gksejps Hkk”kkarj dj.kkÚ;k tkWtZ pWieuus

MksysVphp rRos Lohdkjyh o ‘kCn’k% Hkk”kkarj VkGwu ewG Hkk”ksrhy pSrU; y{;Hkk”ksr vk.k.;koj

fo’ks”k Hkj fnyk-

vk/kqfud dkG&

HkkaMoy’kkghph ok< gksÅ ykxY;kuarj vkf.k ighY;k egk;q/nkP;k dkGkr osxosGÓkk

izdkjP;k Hkk”kkarfjr dr̀h izfl/n gksÅ ykxY;k- dkgh Hkk”kkarfjr dr̀h e;kZfnr v’kk cqf/noknh

oxkZykp vkd`”V d: ‘kdY;k- nqlÚ;k izdkjkr Hkk”kkarjdjkauh vkiys Lokra«; oki:u ewG

lkghR;dr̀hr cny dsys] rj frlÚ;k izdkjP;k Hkk”kkarfjr dr̀h Lor%yk ‘kSyhn”̀VÓkk ewG

lkfgR;dr̀hP;k izkphu Lo:iktoG ?ksÅu xsY;k- iq<s folkO;k ‘krdkrhy lkekftd cnykP;k

dkGkr Hkk”kkarfjr lkfgR;dr̀hps ‘izkphuhdj.k’ /k: ‘kdyh ukgh- 1920 P;k vklikl

izlkjek/;ekapk fodkl >kyk- R;kr uoh dkS’kY;s ;sÅ ykxyh- vk/kqfud Hkk”kkfoKku gs ‘kkL=gh
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fodflr gksÅ ykxys- ;k lqekjkl jf’k;krhy Hkk”kkoSKkfudkauh Hkk”kkarjfo”k;d egRokps fopkj

ekaMys- Hkk”kkfoKku] O;kdj.k] dFku’kkL=] fpUgfoKku] ckydkaps Hkk”kkf’k{k.k bR;knh

vH;kl’kk[kkapk Hkk”kkarjkps fl/nkaru dj.;ke/;s mi;ksx d:u ?ks.;klkj[kk vkgs- gs y{kkr vkys-

;keqGs Hkk”kkarj ehekalsyk uoh ifjek.ks feGwu rh le`/n gks.;kl enr >kyh- jf’k;u vH;kld

jkseku ;kdkscluus Hkk”kkarj ladYiuspk vf/kd ewyxkeh vkf.k O;kid pkrGhoj fopkj dsyk- R;kus

vlk fopkj ekaMyk dh] vki.k Hkk”ksrhy vifjfpr laKspk vFkok ‘kCnkpk vFkZ letkowu ?ksrks-

Eg.kts vkiY;kyk ekfgrh vlysY;k LoHkk”ksrhy ‘kCnkaP;k vk/kkjs R;k ‘kCnkP;k vFkkZph iquekZaM.kh

djrks- gs ,dizdkjs Hkk”kkarjp vlrs- R;kus Hkk”kkarjkps rhu izdkj ekaMys-

1- Hkk”kkarxZr Hkk”kkarj&LoHkk”ksrhy vo?kM ‘kCnkaph Lor%yk ekghr vlysY;k LoHkk”ksrhy vU;

fpUgkaP;k vk/kkjs iquekZaM.kh dj.ks-

2- vkarjHkk”kh; Hkk”kkarj&,dk Hkk”ksrhy vFkkZps nqlÚ;k Hkk”ksrhy vFkZfpUgkar dsysys Hkk”kkarj-

3- vkarjfpUgO;oLFkkfu”B Hkk”kkarj fdaok fpUgkarj.k okfpd fpUgkaps vokfpd fpUgO;oLFksP;k

lkgk¸;kus dsysys vFkZfoj.k-

ejkBhrhy Hkk”kkarjfo”k;d fopkj&laLd`r Hkk”ksr l[kksy lkfgR;fopkj >kysyk vlyk rjh

Hkk”kkarjkpk fopkj >kysyk ukgh- laLdr̀ Hkk”ksr vU; Hkk”kkarwu xzFkgh Hkk”kkarjhr vkys ukghr- R;keqGs

ejkBhrhy Hkk”kkarjfopkjkyk Lor%ph v’kh iwoZihBhdk ukgh- egkjk”Vªkoj fczVh’kkaps jkT; lq:

>kY;kuarj ejkBhr Hkk”kkarjkpk fopkj lq: >kyk- ejkBhr tks Hkk”kkarjfopkj ekaMyk xsyk- rks

eq[;Ros ik’pkR; Hkk”kkarjfojkP;k vk/kkjkusp vkjaHkdkGkr fo”.kw’kkL=h fpiGw.kdj vkf.k Jh- ekVs

;kauh Hkk”kkarjfo”k;h egRokps fopkj ekaMys- fpiGw.kdjkauh Hkk”kkarj ;k fuca/kkr Hkk”kkarfjr oLrwps

ewGps loZ xq.k Hkk”kkarjkr vlk;yk gosr-] vls er ekaMys ;ko:u ;FkkeqyrsdMs R;kapk dy

gksrk- gs y{kkr ;srs- Hkk”kkarjdkj ewG ys[kdk’kh ‘leo`Ùkh’ vlyk ikfgts] vlsgh R;kauh EgVys

vkgs- ;ko:u Hkk”kkarjkrhy egRokP;k ?kVdkapk R;kauh fopkj dsyk gksrk] vls Eg.krk ;sbZy-

vkejdjkauh gWEysV’ps fodkjfoyflr ;k ukokus 1882 e/;s Hkk”kkarj dsys- R;kyk tksMysY;k nh?kZ

izLrkouse/;s R;kauh Hkk”kkarjkpk fopkj dsysyk vkgs- rks djrkukp R;kauh Hkk”kkarjdkj vkf.k

‘Hkk”kkarj’ vlk Qjd gsrqr% d:u dykRed Hkk”kkarjkcÌy Hkwfedk ekaMyh vkgs-

MkW- Jh- O;a- csydj ;kauh Hkk”kkarj ;k laKspk cjkp lSy okij dsyk- Jh/kj] eqDrs’oj]

eksjksiar bR;knh egkHkkjrkP;k vk/kkjs Lora= jpuk dj.kkÚ;k dohauk R;kauh Hkk”kkarjdkj ekuys- v’kk
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rÚgsP;k Hkk”kkarjkr doh eqGkrys dkgh ?ksrks o dkgh xkGrks- ;ko:u R;k Hkk”kkarjdkjkph dkO;kdMs

c?k.;kph Hkwfedk Li”V gksrs] vls dsrdjkauh EgVys-

Hkkypanz usekMs ;kaP;k ers] Hkk”kkarj gh ,dk lafgrsps ,dk Hkkf”kd&lkaLd`frd vkoj.kkrwu

nqlÚ;k Hkkf”kd&lkaLd`frd vkoj.kkr LFkkukUrj.k dj.kkjh }SHkkf”kd izfdz;k vkgs- nksu Hkk”kkae/kys

lkE; Hkk”kkaP;k vFkkZP;k xkHkkÚ;ktoG vf/kd vlrs] cfg%Lrjki;Zar rs deh gksr tkrs] gs ;qftu

uk;Mkps er ekaMwu usekMs vlk iz’u mifLFkr djrkr dh] ,dkp Hkk”ksrgh dforsps nqlÚ;k

izdkjP;k Hkkf”kd jpusps iqu%dFku djrk ;sr ukgh] eyk nqlÚ;k Hkk”ksoj] gh fu”Bwj tckcnkjh

ykn.ks fdrir ;ksX; Bjsy\ dforsph jpuk gh xqarkxqarhph vkf.k vusd vFkZ O;Dr dj.kkjh

vlY;kus frps ;Fkkewy Hkk”kkarj gksÅ ‘kdr ukgh] vlk usekMÓkkapk foospukpk jks[k fnlrks- gsp

rRo ik;kHkwr ekuwu fnyhi fp=s ;kauh dforsP;k Hkk”kkarjkyk ‘viHkza’k’ v’kh laKk ;ksftyh vkgs-

dforspk vkLokn vkf.k dforsP;k Hkk”kkarjkekxhy Hkwfedk ;kar lkj[;kp izo`Ùkh dk;Zjr gksr

vlrkr- vls fp=s ;kauh EgVys vkgs- vuqokndkps rknkRE; d’kk izdkjps vlkos ;kcÌy fp=s

Eg.krkr] “dforsP;k vkLoknkP;k eqGk’kh ijdk;k&izos’kh laosnuk vkgs] rhp Hkk”kkarjkP;k eqGk’kh

vlk;yk goh- R;k R;k dohP;k dkO;xHkZ O;fDreRokpk Lor%e/;s lapkj gksÅ nsrs] gs

Hkk”kkarjizfdz;sps eeZ gks;-

vyhdMs lax.kdkekQZr Hkk”kkarjkyk lq:okr >kY;kuarj Hkk”kkarjizfdz;k vfr’k; xfr’khy

>kyh ukgh- Hkk”kkarj okij dsoG fyf[kr lkfgR;ke/;sp u gksrk n`d&JkO; ek/;ekae/;sgh ;k

izfdz;kpk okij gksÅ ykxyk vkgs- lax.kdk}kjs ‘kCnkuqokn ;FkkrF; gksr vlyk rjh Hkkokuqokn

;ksX; i/nrhus ;k izfdz;sr y{kkr ;sÅ ykxys vkgs- Hkk”kkarj gh v’kk izdkjs ,d vo?kM izfdz;k

vlyh rjh Hkk”kkarj dj.ks- v’kD; ek= ukgh- eqG xzaFkkrhy vk’k;kps fo’ys”k.k] R;k vuqHkokps

Lor%P;k Hkk”ksr vuqHkokUrj.k vkf.k ‘ksoVh LoHkk”ksr dsysys R;kps iqujZpu gÓkk izfdz;srwu Hkk”kkarjkpk

izokl gksr vlrks o rlk rks gksr jkghy- T;k Hkk”kkarjdkik’kh uoltZukph {kerk vkgs] R;kps

Hkk”kkarj vf/kd ljl gksbZy- lkfgR;fopkj] ok³~e;kpk bfrgkl] rkSyfud Hkk”;kH;kl bR;knh

Kku’kk[kkaP;k fodklkrwu Hkk”kkarjfopkjkyk uoh ifj.kkes feGr tkrhy- ;keqGsp txkrhy vusd

ns’kkae/kwu Hkk”kkarjfo|spk vH;kl vkrk Lora=i.ks gksÅ ykxyk vlwu rks egRokpk x.kyk tkr

vkgs-

lanHkZ&
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1- Hkkypanz usekMs] Hkk”kkarjehekalsps Lo:i] vkWx”V 1983] ì-27

2- Jh- O;a- dsrdj] Hkk”kkarjdkj vkf.k R;kaps ewG ijh{k.k] nq- vk- iq.ks 1964] i`- 130-

3- MkW- dY;k.k dkGs] MkW- vatyh lkse.k] Hkk”kkarjehekalk] izfrek izdk’ku] iq.ks] iz- vk- 1

vkWx”V 1997] i-̀43

4- fnyhi fp=s] dorsps Hkk”kkarj] uoHkkjr] 36-7] ,fizy 1983-] i-̀83
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Hkk”kkarj % lkfgR; izdkj izfØ;k

MkW-ikSf.kZek cksMds
ds-Ogh-,u-ukbZd egk|ky;]

ukf’kd
izLrkouk %

,dk Hkk”ksrwu nql&;k Hkk”ksr vk’k;kP;k #ikarj dj.;kph izfd;k Eg.kts ^Hkk”kkarj* gks;-

vkf.k R;kposGsyk fuekZ.k gks.kkjh dykdr̀h gh ,d Lora= fufeZrh vl.ks gs gh Hkk”karjkpa osxGa

vkxGa Lo:Ik vkgs- ;kpa dkj.k lkfgR;dr̀hP;k ewGHkk”ksrwu vuqoknHkk”ksr vusd dYiuk fadaok

ladYiuk% Lohdk:u vuqoknd ,d uoh dykfufeZrh lkdkjrks- ;k nksUgh izfdz;kae/;s Hkk”kspa Lo:Ik

vkf.k Hkk”kkarjdkjkps Hkkf”kd o lkSan;kZfHk:phph vykSfdd cqfn~/kerk riklwu ikg.ks vko’;d vkgs-

vki.k tk.krks dh] ekuokP;k fof’k”V fodklkP;k VII;koj ekuoh Hkk”ksph tM.k?kM.k gksÅu fufeZrh

>kysyh vkgs- uarj ek= vki.kkl Hkk”kk vkilwd izkIr >kysya lans’kogukpa ek/;e Eg.kwu ykHkrs-

R;kosGh Hkk”ksrhy ‘kCniz;ksx okDizpkj] vFkZfopkj fdaok lektHkk”kk’kkL=h; n`f”Vdksukrwu fuekZ.k

>kysyh pkSdV fdaok nql&;k ‘kCnkar lkaxk;ps rj ^O;axkFkZ*] ^y{k.kkFkZ* fdaok ^vU;kFkZ* gs ,srsp

feGkysyh lektfufeZrh Eg.kwu ^Hkk”kk* Lohdkjysyh vlrs- izR;sd O;Drh lektkr Hkk”kspk okij gk

,d ckSfn~/kd lkekftd orZukpk Hkkx letrs] vkf.k izR;sdt.k fdaok lkekftd thou okLrokr

lkdkjrkuk Hkk”kspk mi;ksx d:u lHkksorkyP;k txkps o.kZu dsysys vk<Grs- R;ke/;s :idfu”B

Hkk”kk gh izR;sdkP;k tUetkr {kersrwu lkdkjysyh vkgs gs oSf’od lR; vkgs- Eg.kwup

Hkk”kkarjdkjkus usgehp Hkk”kk o lekt ;kae/khy lglaca/k letkowu ?ksryk ikfgts] dkj.k lksL;qj

vkf.k brj fopkjoarkuah Hkk”kk gh ,d lkekftd fufeZrh vlY;kps lkaxwu izR;sdkph Hkkf”kd ‘kSyh

fdaok {kerk vkf.k Hkkf”kd ijaijkaph xksGkcsjht vkgs vla uewn dsya vkgs- ^Hkk”kkarj* izfØ;sps

Lo:Ik Li”V dj.;kl gs foospu egRokps vkgs-

Hkk”kk % laLd`rhps lknjdhdj.k %

izR;sd Hkkf”kd lektkr vxnh lq:okrhP;k dkGkiklwu Hkk”kk gh ,d lkrR;iw.kZ pky.kkjh

fodkl izfØ;k vlrs] vkf.k gk Hkk”kspk fodkl R;k lektkP;k lkekftd o lkaLd`frd fodklk’kh

?kfu”B lacaf/kr vlrks- Hkkf”kd O;ogkjkr R;k lektkP;k ladYiuk fdaok thouewY;kaf/kf”Br

vFkZfopkjkpk izHkko vfr’k; ifj.kkedkjd vlY;kps fnlrs- Eg.kwu ‘kCniz;ksx o R;kapk /ofufopkj

vkf.k vFkZfopkj ;karhy laca/k LoPNan Lo:ikps vlrkr- ;ko#up vls Li”V gksrs dh] Hkk”kk gh
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lektfu”B fopkjizfØ;k vkgs] izR;sd O;fDrP;k Hkk”kso:u frP;k lektkph] fdaok lektko:u rsFks

okijyh tk.kkjh Hkk”kk vksG[kyh tkrs- Eg.ktsp Hkk”kk gh R;k lektkpk okjlk Eg.kwu izR;sd

O;Drhus Lohdkjysyh vlrs- R;k lektkph Hkk”kk Eg.kts R;k lektkP;k laLd`rhps ewrZ Lo:Ik

vlrs- mnk- izR;sd izkarkph cksyh Hkk”kk] izR;sd jkT; ok jk”Vªkph Hkk”kk gh R;k R;k Hkkf”kd

lektkP;k laLd`rh&n’kZukph lk/kuO;oLFkk vlrs- ,MoMZlfij o ch-,y-okWQZ ;kauh Li”V dsysya

vkgs dh] izR;sd lektkP;k lkaLd`frd vkd`frca/kkP;k Lo:ikuqlkj rsFkhy Hkk”ksph lajpuk r;kj

gksrs fdaok lektkP;k orZukuqlkj R;kaP;k laLd`rhph gh Hkk”kk vlrs- ejkBhrhy vknj;qDr fdaok

Hkkon’kZd ‘kCnkae/kwu ejkBh laLdr̀hps n’kZu gksr vlrs-

Hkk”ksps lekt’kkL=h; vk/kkj %

O;fDrP;k ekQZr lektkps okLro :Ik fnlrs vkf.k lektkP;k laLdr̀hps lknjhdj.k

dj.kkjh Hkk”kk gs lk/ku Bjrs- izR;sd Hkk”kspk okij lgsrqd vkf.k lans’ku dk;kZlkBh izfrdkRed

Lo#ikr dsysyk vlrks- gh fi<;ku~ fi<;k fujaru pky.kkjh Hkkf”kd fodklkph izfØ;k R;k Hkkf”kd

lektkph xjt vlrs- cnyR;k ifjfLFkrhuqlkj uohu dYiuk] fopkj] izfrdkaph tqG.kh o R;k

lekt?kVdkaph vko’;drk ;kuqlkj Hkk”ksph o/̀nh o fodkl gksr vlrs- R;keqGs izR;sd lektkph

Hkk”kk R;k lektlaLd`rhps izfrfcac meVfo.kjh] lektkuqHkokps n’kZu ?kMfo.kkjh vkf.k Hkkoh fi<;kauk

lektlaLd`rhpk vuqHko iqjfo.kkjh fujarj izfØ;k vkgs- FkksMD;kr] lektkps vfLrRo] pyuoyu

vkf.k laLd`rh laØe.kkps lk/ku Eg.kts Hkk”kk gks;- mnk- ejkBh] fganh fadaok baxzth ;k Hkk”kka R;k R;k

izkar fdaok ns’kkaph lkekftd lajpuk] lektkuqHko vkf.k uouohu ladYiuk ;kaP;k nsok.k?ksok.k

dj.;kph ek/;es vkgsr- ;kloZ ckchapk fopkj Hkk”kkarjdkjkyk djkokp ykxrks-

lkfgR; % ,d lkaLd`frd fufeZrh %

lkfgR; gs lekt vkarjizfØ;kaph vfHkO;Drh vlrs- ;k vfHkO;Drhe/;s lektewY;kaph

vuqHkwrh vlrs- R;kpk vuqHko vkiY;kyk ys[kdkP;k ltZuf’kyrsP;k vk/kkjs izkIr gksrks- lkfgR;

?kVdkaP;k vk/kkjs okpdkyk lektorZukfo”k;h] yksdkP;k n`f”Vdksukfo”k;h] vkf.k vk’k;krwu

izdV.kk&;k thoukuqHkokps vkdyu gksrs- ;kojp lkfgR;dr̀hps egRo o vkuan voyacwu vlrks-

FkksMD;kr] Hkk”kk] lkfgR; o laLd`rh ;kapk LojesG gk [kjk lkSan;kZuan vlrks- gh loZ tqG.kh

dj.;klkBh ;k frUkgh ?kVdkaps ijLijkaoyacu] o ,desdkaojhy izHkkokps l[kksy Kku vl.kkjk

okpdp lkfgR;kpk vkLokn ?ksÅ ‘kdrks- Eg.ktsp Hkk”kkarjdkjkyk gs BkÅd vlk;yk gos dh
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lkfgR;dr̀hpk vuqokn djrkuk dsoG ‘kkfCnd ?kVdkaps nql&;k Hkk”ksrhy ?kVdka’kh vFkZ tqGowu

vk’k; ekaMk;pk ulwu R;k leku laLd`rhewY;kaph lkfgR; ewY;kph o vuqHko vkn’kkZph ti.kwd

dj.ks vfr’k; egRokps vkgs- R;krwu lkfgR;kuan vkf.k Hkkf”kd vkdyu lk/k.ks ØeizkIr vkgs-

Hkk”kkarj % ,d izfØ;k %

vkarj&okM~%e;hu lans’kukph izfØ;k Eg.kts Hkk”kkarj gks;- nksu lkfgR; izoxkZps fdaok

izokgkaps la;ksxhdj.k lk/kwu Hkk”kkarjdkjkyk ewG Hkk”kspk izHkko vkf.k vuqoknkph Hkk”kk ;ke/khy

varj deh dj.;kph /kMiM djkoh ykxrs( iajrq ewGHkk”kk gh usgehp tkLr izHkko’kkyh vkf.k

d`fr’khy vlY;kus Hkk”kkarjkr vusd oSf’k”V;s ewGHkk”ksrhy fdaok ijD;k Hkk”kksrhy vlrkr- R;k}kjs

brj okM~%e;krhy uouohu ladYiuk] iz;ksx’khyrk] fopkjizokg vkf.k ik’oZHkwehph fofo/krk ;kpk

izlkj o ifjp; O;kid gksr tkrks- oSf’od ekuoh mRØkarh vkf.k Økarhph vksG[k fofo/k

Hkk”kkaekQZr osxosxG;k laLdr̀hea/;s felG.;kl lgk;~; gksrs- ewG dykdr̀hP;k ys[kdkis{kk

vuqokfnr dykdr̀heqGs ys[kdkyk tkLr yksdfiz;rk feGrs- dkj.k rks Hkk”kkarjkP;k vk/kkjs

laLd`frlao/kZukeqGs vkf.k laØe.kkeqGs R;kP;k lfØ; lgHkkxkrwu Hkwfedk ikj ikMr vlrkr- mnk-

jfoanzukFk Vkxksj] fdaok flXeaM QzkWbZM ;kaps fopkj Lor%P;k ewG Hkkf”kd lhesifydMs Hkk”kkarjkeqGs

tkrk vkys] R;keqGs R;kauh gkrkGysys fo”k;] dYiuk fp=s] fdaok lkfgR;kph :is ;kapk izHkko

tkLr jkfgY;kus vuqoknkph Hkk”kkns[khy cnyysyh fnlrs- dqlqekxztkaP;k dforsps MkW-foykl lkGqa[ks

;kauh dsysY;k Hkk”kkarjkr lkdkjysyh baxzth ejkBh Hkk”ksP;k izHkkokr Qqyysyh fnlrs- dsoG

‘kCniz;ksxp ukgh rj okD;jpuk ns[khy ejkBhe; >kY;kps Li”V tk.kors- Hkkofud o ckSfn~/kd

euksokoLFkkaps jokuxh o u tqekurk vuqokfnr dykdr̀hr gksr vlrs- gh ckc vfr’k; ekSfyd

vlrs-

ewG ikB;kP;k izHkko %

Hkk”ksP;k o`n~/kh o fodklklkBh Hkk”kkarjhr lkfgR;krwu vkysY;k vusd xks”VhaeqGs ykHkysY;k

;ksxnkukps LFkku vfr’k; egRokps Bjrs- tls laLdr̀h ewY;kauh Hkkf”kd #is /kkj.k dsysyh vlrkr]

R;kosGspk izHkko ex rks lkekftd vlks dh jktdh;] rs iq<hy fi<;kauk feG.kkjh Hkk”kk izxYHk

gksr xsysyh vlrs- mnk- vk/kqfud baxzth fdaok vk/kqfud ejkBh ;k Hkk”kkae/;s izkphu yWfVu fdaok

laLdr̀ Hkk”kkapk izHkko fpjarj fVdwu jkfgysyk vkgs- dkj.k izkphu yWfVu fdaok laLd`re/khy

dykdr̀haph Hkk”kkarjs lacaf/kr Hkk”kslkBh mi;qDr Bjrkr- mnk- ‘Lingua Franca’ fdaok ‘Modus
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Operandi’ lkj[ks ‘kCn iz;ksx vkt baxzthe/;s izHkkoh fnlrkr( fdaok ejkBhe/;s laLd`r

lqHkkf”krkapk gks.kkjk okij vk/kqfud ejkBhps lkSan;Z o ntkZ ok<fo.kkjs vkgsr-

rqyukRed vH;kli/nrhe/;s ^vuqokfnr dykdr̀h*pk vH;kl vfr’k; egRokpk  okVrks(

,dk Hkk”ksph lajpukRed fdaok vFkZfopkjkaph xqarkxqar nql&;k Hkk”ksr laØfer gksrkauk vusd leL;k

fuekZ.k gksrkr- baxzth o ejkBh Hkk”ksP;k jpuk o ‘kCniz;ksxkae/khy oSfo/krk y{kos/kh Bjrkr- mnk-

^dkslyk* ;k Hkkypanz usekMs ;kaP;k izfln~/k dknacjhps lq/kkdj ejkBs ;kauh baxzthr vuqokfnr

^Cocoon* ;k baxzth iqLrdkr ;kph izfprh ;srs &

oMykauk fg’ksc fnyk- R;kpa ,sdwu ?ksrya-

fnokGh >kyh-

ex eh iq.;kyk fu?kkyks-

;k fuosnukpa Hkk”kkarj djrkuk >kysys cny pkaxys lksnkgj.k Bjsy &

Rendered accounts to Father. Listened to whaterver

he said.

Diwali was over.

Then I set off for Poona.
Hkk”kkarj {kerk vkf.k lkaLd`frd vMFkGs %

Hkkf”kd vkf.k okM~%e;hu vMFkG;kacjkscjp Hkk”kkarj] izfØ;sr lkaLd`frd oSfo/krsP;k

ek/;ekrwu vusd vMFkG;kaph ‘k;Zr djkoh ykxrs- Hkk”kk o lekt ;kaP;k ijLijlaca/kkrwu o

Hkk”ksP;k izxrhe/;s lektkP;k tM.k?kM.khP;k ;ksxnkukrwu th oSf’k”V;s vk<Grkr R;kyk lkaLd`frd

ewY;s Eg.krkr- R;keqGs ewG dykdr̀hph Hkk”kk gh R;k laLdr̀hps n’kZu ?kMfo.kkjh o R;k lektkph

,d fufeZrh vlrs- tsOgk Hkk”kkarjkr uohu Hkk”kspk okij gksrks( rsOgk ewG ikB;krhy Hkkofo’o o

vk’k;ewY;kaph izrkj.kk gks.kkj dh dk; v’kh Hkhrh ok<rs- lektkjpuk vkpkj&fopkjkph i/nr]

Hkkf”kd O;ogkjkrhy :<h&ijaijk b- xks”Vh Hkk”kkarjhr gksrkuk vMp.kh fuekZ.k gksrkr- R;k

lkaLd`frd vMp.kh gks;-

x|kis{kk i|ke/;s lkaLd`frd vkf.k izkd`frd iz’u tkLr HksMlkorkr- mnk- e<sZdjkaP;k

‘kh”kZd fojghr dforsP;k vksGh &

fioGs gaMs Hk:u xoGh
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dkoM usarh] eku eksMquh ---- !

;krhy ^fioGs*ps Hkk”kkarj Yellow vls u djrk ^golden* vkf.k ^dkoM* ps yoke vls

u djrk swaytree vls ekfeZd ‘kCn djrkauk lq/kkdj ejkBsauh gh vMp.k Li”V dsyh-

lanHkZ %&

dkGs] dY;k.k] lkse.k vatyh ¼laik-½ 1997] Hkk”kkarj ehekalk] izfrek izdk’ku] iq.ks

ejkBs] lq/kkdj] Chandrabhaga 11, Summer M84
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Hkk"kkarjkps mi;kstu o eg¢o

izk-MkW-izHkkdj jkepanz iokj-
ejkBh foHkkx izeq[k]

eq/kksth egkfon;y;] QyV.k]
rk-QyV.k]ft-lkrkjk- eks- 9730538498-

Pawarmarathi@rediffmail.com.

^Tkkxfrd Lrjkoj Hkk"kkarj ;k ladYiusyk vuU;lk/kkj.k eg¢o izkIr >kysys vkgs- vfydMs ^fo‹olkfgR;* ;k O;kikd

Hkwfedsus lkfgR;O;ogkj vknkuiznku gks.;kl Hkk"kkarjkus eksBs ;ksxnku fnys vlwu ;ke/;s lkfgR;kP;k loZp izdkjkauk fofo/k

Lo:ikr Hkkf"kd #i feGkysys fnlwu ;srs- lkekftd] lkaLdf̀rd]’kS{kf.kd] oSKkfud]O;kolkf;d n"̀V;k lqyHkrk izkIr d#u

ns.;klkBh Hkk"kkarj gk ijoyhpk ’kCn >kysyk vkgs- ;k eqGs jkstxkjkcjkscjp nksu lekt] nksu fdaok rhu Hkk"kk]laLÑrh]

yksdO;ogkj] KkufoKku ;kaps vknkuiznku o nG.koG.k gksr vlwu oS‹od ekuoh ewY;a o ok³~e;hu ewY;a vuqHkokps {ks=

fodflr djrkuk eksykph enr gksrs vkgs- ;k loZp n"̀Vhus “k"kkarjkps mi;kstu o eg¢o Qkj ok<ysys vkgs- ;k vuq"kaxkus

lnj ’kks/kfuca/kkr eh fopkj ekaMys vkgsr rs iq<hyizek.ks vkgsr-

Fkksj Hkk"kkoSKkfud lksL;wj ;kaP;k]^Hkk"kk gh ,d fpaUgkoLFkk vlrs* ;k erkuqlkj Hkk"kkarjkr ewGHkk"kk o y{;Hkk"kk ;kaph

tk.k vfr’k; eg¢okph vlrs- vuqokn] “k"kkarj] #ikarj]Hkkouqokn] eqDr“k"kkarj b- fofo/k ukokauh “k"kkarjkph izfd;k

O;kidi.ks lq# vlysyh fnlrs- ;klkBh “k"kkarjkaP;k dkgh dlksV;kgh izkIr djkO;k ykxrkr- izk-e-fo- QkVd o dq-jtuh

Bkdj ;kauh ^“k"kkarj ’kkL= dh dyk\* ;k vkiY;k iqLrdkr “k"kkarjkP;k dkgh dlksV;k fnysY;k vkgsr] R;k iq<hyizek.ks -

ß1½ ewG xazFkkrhy dYiukapk lE;d vkfo"dkj LoHkk"ksr-Hkk"kkarfjr dykÑrhr-mrj.ks vko’;d vkgs- 2½ewG xzaFkkrhy

vk’k; o vfHkO;Drh ;kaph lokZxh.k lgtrk “k"kkarfjr dykÑrhr mrjyh ikfgts- 4½ ewG dykÑrhpk tks ifj.kke

izkjaHkhP;k okpdkaoj >kyk vlsy rksp ifj.kke “k"kkarfjr dykd`rhOnkjs rr~dkyhu okpdkaoj Ogko;kl ikfgts- 5½ ewG

lkSan;kZph ifj.kkedkjdrk “k"kkarfjr dykÑrhrgh rso<;kp izd"kkZus izR;;kl ;ko;kl ikfgts- 6½ ijdh; xzaFkkr ts

vifjfpr vkgs rs vkiY;k ifjfpr ’kCnkr v’kk dkS’kY;kus ekaMkos dh] izkjaHkh okV.kkjh vifjfpr ladYiuk gh vkiY;k

usgehP;k ifjp;kph okVkoh- 7½ Hkk"kkarjhr dykd`rh gh ^“k"kkarj* okVkos ; rh dykd`rh ¼New creation½ okVw u;s-ß1 gh
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iF;s “k"kkarjdkjkyk ikGkoh ykxrkr- R;keqGs “k"kkarjkpk mnk¢k gsrw lk/; gks.;kl enr gksrs- gh izfØ;k ,dk Hkk"ksrwu nqlÚ;k

Hkk"ksr us.kkjh ,d ^ewyHkwr “k"kkarj izfØ;k vkgs* vuqokn fdaok “k"kkarjkps eg¢o tk.kwu “k"kkarjdkjkus vkiys dkS’kY; i.kkl

ykoY;kl ,[kk|k Hkk"ksr u lket.kkÚ;k fdrhrjh xks"Vh nqlÚ;k “k"ksrwu let.;kl eg¢okph enr gksrs- fo-dk-jktokMs

“k"kkarjkps eg¢o lkaxrkuk Eg.krkr]ß“k"kkarjkiklwu vusd Qk;ns gksrkr- fHkUu ns’kkr] fHkUu]dkGh] T;k fHkUu xazFkkaP;k okpukus

lektkoj egRdk;sZ ?kMysyh vlrkr rs xazFk tlsP;k rls “k"kkarj dsysys vlrkr- Lons’kkrhy lektkoj r’kh fdaok

R;klkj[kh dk;sZ ?kMwu ;s.;kpk lk{kkr fdaok ijLijkapk laHko vlrks rlsp m¢eks¢ke vfHkeku okVw ykxrks2ß jktokMs ;kauh

m¢ke lektfufeZrhP;k izfØ;srhy “k"kkarjkph cktw bFks ekaMysyh fnlwu ;srs- txkrY;k “k"kkapk fopkj dsY;kl R;kapk

lkekftd lkaLdf̀rd] /kkfeZd] ’kS{kf.kd]ckSf/nd fopkjkapk brj yksdkai;Zr iksgp.;klkBh “k"kkarjs fdrh eg¢kiw.kZ Hkwfedk ikj
ikMr vkysyh vkgsr- ;kph fdR;sd mnkgj.ks vki.kkyk nsrk ;srhy- MkW-iafMr cUus Eg.krkr dh]ßjfonzukFk VSxksj viuh

caxyk Hkk"kk es le`/n lkfgR; jgkA ysdhu tc mldk vuqokn vaxzsth esa gqvk rc fo‹oHkjesa mudh [;krh gqbZA

ifj.kkeLo#i mUgs ^ukscy ikfjrksf"kd* izkIr gqvkA ;g lc vuqokn dh gh djker gSA bVyh ds nk’kZfud Øksaps dk er gSa

fd mej [kş ;ke dh #ckWbZ;kW] rqylkhdk jkepfj=ekudl] egkHkkjr ,oa Kkus‹ojh]’kkdqary vkfn Js"V xzaFkks dh eg¢rk] ge
vuqoknls gh tku lds gSaAß3MkW-cUus ;kaps er cjkscj vkgs- “k"kkarjkps Lo#i]izfØ;k Hkwfedk] izHkko vkf.k ifj.kke l n"̀Vhus

“k"kkarjdkjkyk lrr lrdZ jkgkos ykxrs] R;keqGs ewG dykdr̀hyk U;k; feGwu #ikarjhr dkyd`rhr frph chts vk’k;

fo"k;klfgr mrjrkr Eg.kwu “k"kkarj gh ,d dyk gh vkgs vkf.k ’kkL= Eg.kwu dkgh iFFks ikG.ks xjtsps vkgs- vktP;k

ekfgrh ra=KkukP;k ;qxkr nksu “k"kkarhy O;Drh ijLijka’kh fOnHkk"kdkarQsZ cksyr vlrkuk lq/nk O;kidi.ks “k"kkarj gh izfØ;k

lk/kyh tkrs- gs loZ gksr vlrkuk cksy.kkjs o fOnHkk"kd vl.kkjs vkiY;k ewGP;k “k"kkalfgrsyk dqBsgh /kDdk iksgpw nsr

ukghr- “k"kkoSKkfudn"̀V;k fopkj dsyk rj v’kkosGh izFke esanwrhy ts “k"kk laizs"k.k vlrs rs eqGkr vkiY;k

ewGHkk"kkfpUgkapsp vlrs- gs y{kkr ?;kos ykxrs-“k"kkoSKkfudn"̀V;k “k"kkarj ;k ladYiuspk fopkj djrkuk fefyan eky’ks

Eg.krkr dh]ß “k"kkar gh ladYiuk “k"kkoSKkfudkauk vusd dkj.kkalkBh eg¢okph okV.ks lkgkftd vkgs- ,d Eg.kts]

“k"kkfoKkukus Hkk"k ;k ladYiusfo"k;h th lkS/nkafrd Hkwfedk ekaMysyh vlrs rh “k"kkarj ladYiusP;k lanHkkZr fdrir fVdko

/k# ’kdrs] gs ikMrkG.;klkBh “k"kkarj izfØ;spk mi;ksx uSlfxZdi.ks gksr vlrks o R;krwu “k"kka“k"kkae/khy lkE;Hksnkauk ekxksok
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?ksÅu dkgh ewyHkwr “k"kkaoSKkfud eeZn"̀Vhoj gkrh ykxw ’kdrs- frljs Eg.kts “k"kkoSKkfud fo’ys"k.kkP;k vk/kkjs “k"kkarjkP;k

izfØ;soj vf/kd pkaxyk izdk’k “k"kkaoSKkfud fl/nkar Vkdw ’kdsy]vlk fo‹olgh “k"kkoSKkfudkauk okVysyk vkgs-ß4eky’ks ;kaps

er ;ksX;p vkgs- Kku vkf.k fo|k ;kaps ts LoeY; vlrs- rs R;kHkk"ksrhy ewGca/kkoj voyacwu vlrs- R;k Kkukph lw{e

oh.k ewGP;k “k"kkalafgrsr nMysyh vlrs] R;klkBh Hkk"kkarjdkjyk vkiys dkS’kY; i.kkyk ykokos ykxrs- ri’khykr dkghlk

Qjd dsY;kus Qjd iMr ukgh- ijarw ewG dykd`rhP;k dsanorhZ fo"k;vk’k;kyk ck/kk ;srk dkekph ukgh- v’kksd dsGdj

Eg.krkr]ß i;kZoj.kn"̀V;k] lkaLdf̀rdn"̀V;k vkf.k lkekftdn`"V;k nksu Hkk"kk cksy.;ke/;s lkE; vlys rj R;k

vFkkZaxn`"V;k toG ;srkr- nksu Hkk"kk ,dkp Hkk"kkdqykr vlY;k vkf.k Hkk"kkdqykr R;kaps LFkku ,desdkaP;k toG vlys

rj ’kCnkaxn`"V;k vkf.k vFkkZaxn"̀V;k R;k toG ;srkrÞ5 dsGdj ;kaps er jkLrp vkgs- txkP;k ikBhojhy dks.kR;kgh

lkfgR;Ñrhps Hkk"kkarj djrkuk R;krhy ’kCnkyk izfr’kCn ulwu ewGP;k lkfgR;Ñrhrhy Hkko-Hkkoukapk useD;k o l{kei.ks
vkfo"dkj >kyk ikfgts- dks.krhgh dykÑrh ,dk lektk’kh]dkGk’kh o rsFkhy O;oLFks’kh fuxMhr vlrs- R;keqGs

Hkk"kkarjdkjkyk [kwi lw{en"̀V;k frpk iMrkGk djkok ykxrks- Eg.kwu Hkk"kkarjdkj gk cgqJqr vkf.k cgqHkkf"kd vlsy rj

R;kl gh Hkk"kkarj izfØ;k lqyHk tkbZy- cgqJqri.kk cgqHkkf"kdcjkscjp “k"kkarjdkjkyk ’kCnkaP;k ’kDrhaps Kku vko’kD; vkgs-

MkW-y-jk-ufljkckndj Eg.krkrß ewGkrhy vFkZ o jl tlkP;k rlk mrjowu gqcsgqc “k"kkarj dj.ks gh ,d dyk vkgs- ewG

“k"ksrhy etdqjkps vFkZxzg.k ¼’kCnKku] okD;Kku] fo"kKku½vkf.k R;kaps laizs"k.k¼y{; “k"ksr ;FkkrF; izdVhdj.k½ gh “k"kkarjkph

eg¢okph vaxs vkgsrÞ6MkW-ufljkckndj ;kaps er ewyHkwr Lo#ikps vkgs- vktferhyk fofo/k {ks=kr “k"kkarjkps eg¢o ok<ysys

fnlwu ;srs- lkekftd]lkaÑfrd]’kS{kf.kd] ckSf/nd] ekufld],sfrgkfld]ok³~e;hu]i;kZoj.kkRed] vk/kqfud]feMh;k]b-{ks=kr

Hkk"kkarj ewyHkwr Lo#ikps >kys vkgs- ,[kkn;k dykd`rhps ek/;ekarj djrkuklq/nk cÚ;kp izek.kkr Hkk"kkokj Hkk"kkarjkph

ladYiuk n`< gksrkuk fnlr vkgs- vusd ikjaikfjd jpuk o ekaM.khtquh o dkyckg; gksrkuk uO;k fopkjl.khpk Lohdkj

gksrkuk fnlr vkgs-,sfrgkfld mR[kuu o lkekftd iqu#RFkku ?kMrkuk uO;k lkekftd ewY;kauk eg¢o ;srs rsaOgkgh Hkk"kkarj
gh izfØ;k eksykph Bjr vkgs- ek/;ekaP;k ckcrhr rj Hkk"kkarjkyk Qkj eksBh ekx.kh gksrkuk vk<Grs- ;k lanHkkZr fufyek

fdjk.ks Eg.krkr]ßdfj;j Eg.kwu rj vkrk Hkk"ksr izpaM la/kh fnlrkr- okfgU;k ok<Y;keqGs loZ Hkk"kkr vfHku; vkf.k

ys[kukr izpaM la/kh vkgs- laokn dE;qfuds’ku gh rj izR;sdp O;olk;kph xjt vkgs- ekdsZfVax iklwu dkWUlsfyax i;Zr

vusd {ks=kalkBh izHkkohi.ks laokn lk/krk ;s.ks gh ifgyh xjt vkgs- tkxfrdhj.k vkf.k R;krwu ok<ysyk ijLij laokn¼

Xykscyk;>s’ku vkf.k dE;qfuds’ku½ ;kauh pkaxY;k Hkk"kkarjkph [kwi eksBh xjt fuekZ.k >kyh vkgs- rh ok<rp tk.kkj

vkgsÞ- fdjk.ks ;kaps er jkLrp vkgs- ek.klkus fuekZ.k dsysyh lkfgR;]lektdkj.k] lektfoKku]’kks/k]ra=s]fopkj iz.kkyh
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;kaP;k] vknkuiznku o izpkj o izlkjklkBh Hkk"kkarj gk ,deso ekxZ fnlrks- fodflr dsysY;k loZp xks"Vh ns’k]dkG]o

lhek] vksykaMwu txkr iksgpo.ks gs Hkk"kkarjkeqGs ’kD; >kysys fnlwu ;srs-

baxztkauh lkezkT;foLrkj o /keZ izlkjklkBh Hkk"kkarjkpk [kqchus mi;ksx dsysyk vkgs- R;kdkGkl f£PNu fe’kuÚ;kaP;k

ek/;ekruw ck;cy lkj[kk xzaFk Hkk"kkarjhr dj.;kr vkyk- vkiY;kdMhy vk[;kus]iqjk.kdFkk ;kaP;k /kjrhoj R;kauh f£Lrh

iqjk.kdFkkaph fufeZrh dsysyh fnlwu ;srs- dks.kR;kgh /kekZps r¢oKku letkowu ?ks.;klkBh o ns.;klkBh ijLij nksu lektkr

Hkk"kkarj gs eksykps dk;Z ctkors- thou’kSyh o m¢keks¢ke Kku ns.kkjs xazFk txkrY;k fofo/k Hkk"kkar vk<Grhy ijarw Kkuokgu

dj.;klkBh Hkk"kkarj dkekyk ;srs-

Lkkjka’k-

v’kk loZp vuq"kaxkus Hkk"kkarj ;k ek/;ekadMs vki.k ikfgys ikfgts- vkrki;Zrpk lokZaxifjiw.kZ ek.kwl fulxZ o lektkpk

uok vk’k; oSfÜod #ikr ekaM.;kps dke Hkk"kkarjkus dsysys vkgs- oSfÜod fopkjkewY;s o ok³e;hu ewY;s ,desdkaP;k Hkk"ksr

iksgPkfo.;kps dke Hkk"kkarj ;k vuq"kaxkusp gksrs- Eg.kwu Hkk"kkarj ;k izfØ;sdMs vR;ar tckcnkjhus o cgqekSyhd ǹ"Vhus ikfgys

ikfgts- uO;k txkyk] uO;k la’kks/kukyk o uO;k thoukyk lkeksjs tkrkuk Hkk"kkarj gh ,deso oSfÜod xks"V lkax.kkjh ’kkL=

o dykgh >kysyh vkgs- frps mi;kstu o eg¢o usgehp ekuoh fodklkyk loZckcrhr midkjkd]laLdkjkRed ijLij iwjd

Bjsy- vls R;kps cgqmís’kh; lkezkT; vkgs-

fu"d"kZ-

1½ Hkk"kkarjkr ,d Hkk"kk nqlÚ;k Hkk"ksus #ikarjhr gksr vlrs-

2½ Hkk"kkarjkyk vktP;k ;qxkr vuU;lk/kkj.k eg¢o izkIr >kys vkgs-

3½ Hkk"kkarjkaP;k ek/;ekrwu oS‹od thouewY;kaph o ok³~e;hu ewY;kaph ijLij nsok.k ?ksok.k djrk ;srs-

4½ Hkk"kkarjdkj cgqJqr o cgqHkf"kd vlyk ikfgts-

5½ lkekftd]lkaLd`frd ’kS{kf.kd]ckSf/nd o oSKkfud {ks=kr Hkk"kkarjkyk ewyHkwr Lo#ikps eg¢o izkIr >kysys vkgs-

lanHkZlwph-
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1½QkVd e-fo-¼izk-½@Bdkj jtuh %^Hkk"kkarj ’kkL= dh dyk*ojnk cqDl]iq.ks- izk-vk- 1987]i-̀14-

2½HkksGs Hkk-yk- %¼laik-½]^,dks.khlkO;k ’krdkrhy ejkBh x|^[kaM nqljk] fOn`-vk-2008 i-̀138]139-

3½fdnZr xksj[kukFk¼MkW-½@tk/ko v#.k ¼MkW½% ¼laik-½^vuqokn Lo#ik Nature of Translation *],-ch-,l-

ifCyds’ku] okjk.klkh] iz-la-214]i`182-

4½dkGs dY;k.k ¼MkW-½@lkse.k vatyh ¼MkW-½%^Hkk"kkarjehekalk*] ¼ys[k-^jkseku ;kdcluph Hkk"kkarj dYouk*- fefyan eky’ks]½

izfrek izdk’ku] iq.ks-

5½dsGdj v’kksd %^ek/;e%Hkk"kk vkf.k Hkk"kkO;kogkj*] izFkekvko`¢kh]1986] esgkrk ifCyds’ku] iq.ks] i`-141

6½ufljkckndj y-jk-¼MkW-½ %^O;kogkfjd ejkBh*]QMds izdk’ku] dksYgkiwj]vko`¢kh2008]i`-141-

7½fdjk.ks fufyek %^yksdl¢kk* dfjvj o`¢kkar]3 es 2001]i`-1-
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Hkk”kkarj Lo:i o dkO;Hkk”kkarjkrhy leL;k

izk- Jherh xhrkatyh Ogh fpus
dyk] okf.kT; o foKku egkfo|ky;]

lk;[ksMk rk- fuQkM ft- ukf’kd
Hkze.k/ouh & 9763462856

izLrkouk&

Hkk”kkarj gh Hkk”kkarjfoKku Eg.kwu uoh Kku’kk[kk vkt fodflr gksr vlY;kps fnlrs-

fofo/k Hkk”kkaP;k Hkk”kkarjkeqGs tx toG vkY;kps fnlrs- ,dk ns’kkyk nql&;k ns’kk’kh fofo/k

?kVdkaP;k ckcrhr laidZ dj.;klkBh Hkk”kkarj gh vkt dkGkph xjt >kysyh vkgs- oSf’od

Kkukps vnku iznku dj.;klkBh Hkk”kkarj&:ikarj&vuqokn ;k izfdz;k egRokph Hkwqfedk ctkor

vlY;kps fnlrs- Hkk”kkarj gh ladYiuk loZJqr vlyh rjh vktP;k dkGke/;s Hkk”kkfodklkP;k

n`”Vhus rh ,d vR;ar egRokph ckc ekuyh tkrs- dkj.k Hkkjr gk oSfo/;iw.kZ ijaijk vlysyk

cgqHkkf”kd ns’k vlY;keqGs osxosxG;k Hkk”ksrhy Hkk”kkoSHko nql&;k Hkk”ksr Hkk”kkarjhr >kys rjp

loZ Hkk”kkaps nkyu cgqvk;keh vkf.k le/̀n gksbZy-

fopkj] dYiuk] uSfrd&lkekftd&/kkfeZd ekuoh ewY;s ;klkj[;k ?kVdkaps vnkuiznku

gksoqu lekt laiUu gks.;kl enr gksbZy- R;keqGs Hkk”kkarj gh dkGkph xjt vkgs vls Eg.k.ks

vijhgk;Z vkgs- ;k lanHkkZr dSyk’kpanz HkkfV;k fyfgrkr dh] ß’kkdqarye ds ek/;e ls laLd`r

dk egRo fo’o dks Kkr gqvk vkSj dkfynkl vkt fo’odfo cu x, gSA ‘kkWiugkWoj us tc

mifu”knksa dks i<k rks Hkkjrh; efu”kk mlds le{k izLrqr gqbZA lkfgR; dks vuqokn loZnk lkFkZd

gksrk gSA fo’o foJr̀ d`fr;kW ,d ns’k ls nqljs ns’k es ewy Hkk”kk es vFkok vuqokfnr gksdj

fHkUu Hkk”kk es tkrh gS rks vius fopkj vkSj laLdr̀h Hkh ys tkrh gSA nqljh Hkk”kk ls fopkj

vkusij vkSj lkfgR; ds ek/;e ls laLd`rh ds mnkRr rRo vkus ij ykHk gh gksrk gSAÞ vFkkZrp

R;kaP;k ers tsOgk ,dk Hkk”ksrhy lkfgR; nql&;k Hkk”ksr Hkk”kkarjhr dsys tkrs- rsOgk rs fopkj

Hkkouk] laLdkj laLd`rhpsgh ogu d:u nql&;k Hkk”ksyk midkjd v’kh Kkukph ns.kxh nsr

vlrs-

‘kCn gs Hkkoukaps] fopkjkaps] vFkkZps okgd Eg.kwu dk;Z djr vlrkr R;keqGs Hkk”kkarjkph

izfdz;k gh fo’ys”k.k&ladze.k vkf.k iquZekaM.kh v’kk Lo:ikph vkgs- Hkk”kkarj izfdz;sr

fo”k;Kku] Hkk”kkKku] vfHkO;DrhdkS’kY;] Li”V o usedsi.kk] eqcyd ‘kCnlkBk] eqG Hkk”ksps vFkZ



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[118]

cny u gksrk [kaM.keaM.k dj.ks] R;kaph iquZekaM.kh d:u R;kps iqufuZjh{k.k dj.ks bR;knh

?kVdkapk lekos’k gksrks- vls vlys rjh gh izfdz;k okVrs frrdh lksih ukgh- lqizfl/n doh

,tjk ikm.M ;kauh ^vuqokn izfdz;syk lkfgfR;d iquthZou ¼Literary Resurrection½* vls

EgVysys vkgs- rs lkFkZ okVrs- oSfo/;iq.kZ lkfgR;kps iqulZtZu djrkauk Hkk”kkarj dR;kZyk

oSfo/;iq.kZ laLdr̀hps Kku vlk;yk gos- ;k lanHkkZr e-lq- ixkjs fyfgrkr dh] ßHkk”kkarj

dR;kZyk daiksf>V dYpjps Kku vlk;yk gos-Þ vFkkZrp Hkk”kkarj dj.kk&;kdMs vusd ckch

ifjiq.kZi.ks vlk;yk gO;kr- dFkk] dknacjh] dfork] ukVd yfyrys[ku vknh ok³~e; izdkjkaps

Hkk”kkarj djr vlrkauk ok³~e;izdkjkaps Hkk”kkarj djr vlrkauk ok³~e;izdkjfugk; vusd

vMp.kh Hkk”kkarjdR;kZleksj nRr Eg.kwu mH;k jkgrkr- R;ke/;s dfork gk in; ok³~e;izdkj

vlwu R;kP;k Hkk”kkarj&vuqoknkr ;s.kk&;k leL;kaapk vk<kok ?ks.ks ;sFks egRokps okVrs-

dkO;Hkk”kkarjkrhy leL;k%

vyadkj gk dkO;kpk nkfxuk ekuyk tkrks- fofo/k vyadkjkauh uVqup dks.krhgh dfork

le`/n gksr vlrs- R;keqGs v’kk vyadkjkps ,dk Hkk”ksrwu nql&;k Hkk”ksr gks.kkjs fdaok djkos

ykx.kkjs Hkk”kkarj gh ,d tfVy leL;k vkgs- dforsrhy Nankse;rk] inc/nrk R;kaph fLFkrh]

R;kaph jpuk gh eksBh dfB.k vlY;keqGs Hkk”kkfugk; R;krhy jpusr Qjd iMrks- R;keqGs eqG

Hkk”ksrhy dfork y{; Hkk”ksr Hkk”kkarjhr djrkauk dforsph ewG Hkk”kk vFkok L=ksr Hkk”ksrhy loZ

‘kCn Hkk”kkarjhr Hkk”ksa’kh fdaok y{; Hkk”ks’kh lekurk lk/kq ‘kdr ukgh- dkj.k Hkk”kk vkf.k ‘kCn

;kaP;krhy y{k.kh; cnykeqGs R;krhy varjax vkf.k cfgZjax ;k nksUghojgh R;kpk izHkko iMrks-

R;keqGs ifj.kkekP;k n`”Vhdksukrqugh R;ke/;s varj tk.kors- dforse/;s dsoG Hkk”kkarjkphp

leL;k ulrs rj brjgh vusd ?kVdkaP;k leL;k fuekZ.k gksrkr R;k dks.kdks.kR;k vkgsr- ;k

lanHkkZr fo’oukFk vÓ;j fyfgrkr ßdkO; es ek= Hkk”kk vuqokn dh leL;k ugh gksrh] mldh

ukn;kstuk ds lkFk lkFk mldk NUnfo/kku] ‘kCnp;u] vyadkjfo/kku vknh dbZ rRo ,sls gksrs gS

tks vuqoknd ds fy, pqukSrh gksrh gSAÞ vFkkZrp mi;qZDr loZ ckchapk ;Fkk;ksX; fopkj o

vH;kl d:u iquekZaM.kh dj.ks gs Hkk”kkarj dR;kZiq<hy ,d vkOgkup vkgs-

ygku ygku dkO;iaDrhps Hkk”kkarj dj.ks ,dosG lgt’kD; gksrs- ek= eksB;k dfork fn?kZ

dforkaps Hkk”kkarj djrkauk R;krhy vyadkjjpuk y; ;kaP;k ekaM.khe/;s izR;sd ikoykoj ewG

dforspk vFkZ yksi gksr pkyY;kps fnlrs- bFksp rj Hkk”kkarjdR;kZpk dl ykxrks- dkj.k ewG
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dkO;kpk vk’k;cny gksow u nsrk dsoG Hkkf”kd cny dj.ks gs dkO;Hkk”kkarjkr ftfdjhph ckc

vkgs- ‘kCnkyadkjkps Hkk”kkarj gh [kjks[kjp dfB.k xks”V vkgs- dforspk vuqokn dj.kkjk

dfons[khy gk ,d O;fDrp vlrks- R;keqGs vU; Hkk”ksr Hkk”kkarj djrkuk R;kP;k O;fDreRokps

fofo/k iSywns[khy R;ke/;s lekfo”B gks.;kph ‘kD;rk vlrs- R;kph ekufld fLFkrh] R;kpk eqM

gk ns[khy dkO;Hkk”kkarjkr egRokph Hkqfedk ctkor vlrks- HkksykukFk frokjh ;kaP;k ers] ßfdlh

ekSfyd jpuk ds ys[kd dh rjg gh dkO;dk vuqokn fof’k”V ^eqM* ;k ekufld fLFkrh ij

fuHkZj djrk gS ek= leFkZ dkO;kuqoknd] mi;qZDr ^eqM* gksus ij Hkh fdlh dfo dh dqN gh

jpukvksadk lQyrkiwoZd vuqokn dj ldrk gSA lHkh dk ukgh vkSj ,d dfo  lHkh dfovkasdh

vusd jpuk dk vuqokn Hkh ugh dj ldrkAÞ Eg.ktsp ,d doh dsoG ,[kkn;k dfoP;k

dkgh Bjkfod dkO;jpuspk ,dk e;kZfnr lhekjs”ksr Hkk”kkarj d: ‘kdrks fdaok ,d doh vusd

dfoaP;k ,dkp fo”k;kojhy dkO; Hkk”kkarjkyk U;k; nsoq ‘kdrks- dkj.k Hkk”kkarjdkjkus eqG

dkO;kyk U;k; nsrk vkyk ukgh rjh R;kP;k y{; dkO;koj vU;k; gks.kkj ukgh ;kph n{krk

?ksryh ikfgts- R;keqGs R;kP;k O;fDreRokrhy fofo/k ?kVdkapk ifj.kke dforsP;k vk’k; vkf.k

vfHkO;Drhoj gksrk dkek u;s- c&;kp dfork g;k O;fDrfu”B vlrkr- R;keqGs Hkk”kkarjdkjkyk

R;krhy loZ ckch ekU; gksrhyp vls ukgh- vFkkZrp ,dk Hkk”ksrhy dkO;jpuk R;kph

vfHkO;Drh dsoG R;kp Hkk”ksr izHkkohi.ks djrk ;soq ‘kdrs-

dkO; Hkk”kkarjdR;kZyk fHkUu laLdr̀hps Kku vl.ks ns[khy frrdsp egRokps vkgs- izR;sd

laLdr̀hr vl.kk&;k fofo/k izfrek] izfrds vkf.k feFkds ;kapk laLd`rhfugk; vFkZ cny.kkjk

vlrks- dkGkuq:i R;kps dkylkis{k lanHkZ osxosxGs vlrkr vFkok cnyr vlrkr- feFkl~P;k

dYiukca/kkoj fofo/k izdkjps vUo;kFkZ mHks jkgq ‘kdrkr ;kps Hkku Hkk”kkarjdR;kZyk vl.ks

vko’;d vkgs- cgqHkkf”kd ‘kCnlkBk vkf.k R;kps vFkZ ns[khy Hkk”kkarjdR;kZyk Kkr vl.ks

vfuok;Z vkgs- vU;Fkk vFkZcny gks.;kph ‘kD;rk ukdkjrk ;sr ukgh- mnk- fganh o ejkBhr

ik.;koj [kwi Eg.kh vkgsr] okDizpkj vkgs- ejkBh o fganh e/;s ^ik.kh* ;k ‘kCnkpk vFkZ

rstfLork] ‘kkS;Z] dkarh o thou ;klkj[ks vk<Grkr- i.k caxkyhe/;s ^ik.kh* gkp ‘kCn myV

vFkkZus okijyk tkrks- caxkyhe/;s ^ik.kh* Eg.kts fuLrst] uhjoh;Zrk bR;knh ckjdkos letqu

?ks.;klkBh Hkk”kkarjdkjkyk cgqHkkf”kd o fHkUu laLd`rhps Kku vl.ks xjtsps vkgs-
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doh tsOgk dkO;fufeZrh djrks rsOgk rks vf/kdkf/kd ;ksX; miyC/k ‘kCnlkB;krwu

vf/kdkf/kd ;ksX; ‘kCnkaph fuoM d:u lq;ksX; vFkkZlfgr ekaM.kh djr vlrks- ek= R;kps

tsOgk nql&;k Hkk”ksr Hkk”kkarj dsys tkrs- rsOgk dsoG v’kk Bjkfod ‘kCnkauk i;kZ;h ‘kCn

‘kks/k.;kpk iz;Ru dsyk tkrks- ‘kCndks’kkrqu R;kaph fuoM dsyh tkrs- ek= R;k ‘kCndks’kkrhy

‘kCnkrqu ;ksX; vkf.k leiZd v’kk vk’k;kph izfprh ;sbZyp vls ukgh- izR;sd Hkk”ksr izR;sd

‘kCnkyk vkiys Lor%ps vls ,d vFkZfcac vlrs- R;k R;k ‘kCnkekxs lkaLd`frd] lkekftd

HkkSxksfyd ik’oZHkweh vlrs- v’kk ‘kCnkaps Hkk”kkarj.k gksrkauk R;k ‘kCnkyk ykHkysyh lkekftdrk]

HkkSxksfydrk fdaok lkaLd`frdrk vFkkZlg t’khP;k r’kh nql&;k Hkk”ksr ekaMrk ;sr ukgh-

dforsph Hkk”kk gh rky] xs;] ;ed] vuqizkl] y;] vyadkj vkf.k peRdr̀hiq.kZ

vlY;keqGs ,dk Hkk”ksrhy vk’k;?kurk nql&;k Hkk”ksr t’khP;k t’kh mrj.ks dfB.k fdacgquk

v’kD;p vkgs- Eg.ktsp vFkkZyadkj] mies;] mieku ;kaP;krhy vlekurkns[khy

Hkk”kkarjizfdz;srhy vMFkGk Bjrks- dforsph jpuk gh Nanksc/n jpuk vlrs- R;ke/;s v”Vk{kjh]

“kMk{kjh vls Nanjpuk izdkj vk<Grkr- ;k izR;sd Nankph ,d fof’k”V jpuki/nrh vlrs-

fdacgquk R;kP;k ;ksX; jpusojp R;kpk izHkko voyacwu vlrks- ek= gs Nanizdkj Hkk”kkfugk;

osxosxGs vlrkr- i.k tsOgk Hkk”kkarjdkj ,dk ewGHkk”ksps Hkk”kkarj djrks rsOgk R;k Nank’kh

izkekf.kdrk jk[k.;kpk R;kus dlkgh iz;Ru dsyk rjh y{;Hkk”ksr Hkk”kkarjkeqGs eqG Hkk”kspk

izHkkop laiqu tkrks- dkj.k ,dkp Nankyk eqG Hkk”kk vkf.k y{; Hkk”ksr tlsP;k rls mrjfo.ks

vo?kMp uOgs rj v’kD; vkgs- vkf.k tj letk rs tlsP;k rls mrjfoys rjh R;krhy L=ksr

Hkk”kk ijaijkxr :<h] jhfr&fjokt] Eg.kh] okDizpkj b-pk vFkZ tlkP;k rlk mrj.ks dfB.k vkgs-

dforsph jpuk gh dfodMwup gksr vlrs- R;keqGs R;kps Hkk”kkarj dj.kkjk gk doh vlsy

rjp R;kps dfoân; tkxr̀ Bsoqu R;k dforsP;k vk’k;kyk ;ksX; rks U;k; nsoq ‘kdsy- dkj.k

dforsps Hkk”kkarj gs dsoG Hkk”kkarj ulrs rj rh ,d izdkjph iqujZpukp vlrs- dknacjh] dFkk]

ukVd ;k ok³~e;izdkjkaps Hkk”kkarj osxosxGs ys[kd] osxosxG;k vfHkO;DrhP;k ek/;ekrqu d:

‘kdrkr- ek= R;kaP;k vk’k;kr Qkjlk Qjd iMr ukgh- i.k dforsP;k Hkk”kkarjklkBh

Hkk”kkarjdkj gk dohp vl.ks vko’;d vkgs- dkj.k R;ke/;s O;fDrfugk; vk’k;karj gksow

‘kdrs- Eg.kqup R;kyk iqujZpuk gh ladYiuk izkIr gksowq ‘kdrs- vFkkZr dforsps ;’kLoh Hkk”kkarj

dj.ks gs dfB.k dke vlys rjh v’kD; ek= ukgh-
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dforsph Hkk”kk gh vFkZ jpusP;k n`”Vhusgh dfB.k vlrs- R;keqGs R;kps Hkk”kkarj gh frrdhp

dfB.k ckc vkgs- tj ,dk dfoP;k loZp dfork ,dp O;Drh Hkk”kkarjhr d: ‘kdr ukgh rj

vusd dfoaP;k fofo/k dfork ,dkp O;fDrdMqu vFkZiw.kZ jhrhus Hkk”kkarjhr gks.;kpk iz’up

mn~Hkor ukgh- R;keqGs Hkk”kkarjdkj dfodMqu dforsP;k eqG vk’k;kps tlsP;k rls Hkk”kkarj >kys

ukgh rjh R;kus fdeku eqwG vk’k;kP;k toG tk.ks visf{kr vlrs- R;keqGs dforsP;k

Hkk”kkarjdkjkus vkiyh ckSf/nd {kerk vkf.k dqor vksG[kwup dforsps Hkk”kkarj dj.ks vko’;d

vkgs- vU;Fkk eqG dfoP;k dforsP;k vk’k;kpk vuFkZ gksow ‘kdrks-

lekjksi%

,danjhrp eqG dfork okpqu okpd dfoP;k Js”BRoki;Zr R;kaP;k vaxhHkwr

xq.kdkS’kY;ki;Zr iksgpw ‘kdrks- ek= Hkk”kkarjhr dforsP;k ek/;ekrwu okpd dsoG R;k dfoP;k

lkoyhi;Zrp iksgpw ‘kdrks- dkj.k Hkk”kkardjdkj Hkk”ksP;k vMp.kheqGs dforspk iq.kZ ifjp;

ns.;kl vleFkZ Bjrks- HkkOkk’k; O;Dr dj.;kl Hkk”kkarjdkj vleFkZ Bjrks-

lanHkZ lk/kus

1-vuqoknfoKku & HkksykukFk frokjh

2- vk/kqfud lkfgR;% Lo:I vkf.k leh{kk & e-lq- ixkjs

3- iz;kstueqyd fgUnh & jkeNchyk f=ikBh] Å”kk ‘kqDy

4- O;kogkfjd ejkBh & yhyk xksfoydj] t;Jh ikV.kdj

5- vuqokn Hkk”kk,Wa&leL;k,Wa& ,e- bZ- fo’oukFk vÓ;j

6- vuqokn dyk fl/nkar vkSj iz;ksx & dSyk’kpanz HkkfV;k
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vkfnoklh lkfgR; Hkk”kkarj&Lo:i vkf.k leL;k

izk- ukjk;.k ckcqjko ikVhy
deZ- ‘kkarkjkeckiw okojs dyk] foKku o

okf.kT; egkfo|ky;]
flMdks] ukf’kd

izkLrkfod %

1820 rs 1975 ;k dkyko/khyk Hkk”kkarj;qx vls Eg.krkr- izkphu ok³~e; laLdr̀ Hkk”ksr

eksB;k izek.kkr fyfgys xsY;kus e/;;qxkr loZp Hkkjrh; Hkk”kkae/kwu Hkk”kkarjs fdaok :ikarjs pkyw

gksrh- Hkkjrh; laLd`rhph izk.krRos T;kauk ekuys tkrs] rh jkek;.k] egkHkkjr vknh /keZxzaFk

vfr’k; eksdG;k vkf.k Lora= okrkoj.kkr fuekZ.k >kysyh vkgs- tkxfrdhdj.kkeqGs vkt

txkps loZ O;ogkj toG vkysys vlrkauk xzkeh.k] nfyr] vkfnoklh] ouoklh gs lkfgR;

izokg izek.k Hkk”ksr vFkok jk”Vªh; izokgkr vk.k.;klkBh R;kaph Hkk”kkarjs vFkok vuqokn gks.ks

vR;ko’;d vkgs- fofo/k ns’kkaP;k jktdh; toGhdhcjkscjp R;kaP;k laLdr̀h o lkfgR;dr̀h

toGtoG ;sr jkgrhy] vknku iznku gksr jkfgy- R;keqGs lkfgR;kyk cgqvk;keh Lo:i izkIr

gksbZYk] v’kkizdkjs Hkk”kkarjkP;k lhekorhZ vH;klkps egRo Qkj ok<ysys vkgs- ejkBhrhy

vkfnoklh lkfgR;kps Hkk”kkarj gk vfr’k; egRokpk iz’u ;k fufeRrkus ppsZyk ?ks.ks vko’;d

okVrs-

vkfnoklh lkfgR; ladYiuk %

vkfnoklh lkfgR; ladYiuk y{kkr ?ksrkuk vkfnersph ladYiuk fopkjkr ?;koh ykxrs-

vkfnersph laosnuk gh lkfgR;fufeZrh djhr vlrs- ^vkfnoklh lkfgR;* ;k ladYiusr

^vkfnoklh* ;k ‘kCnk’kh ^lkfgR;* gk ‘kCn FksV tksMyk vlY;kus vkfnoklh dks.k\ ;kfo”k;h

ppkZ djrkauk dks’kok³~e;] Hkk”kk’kkL=] lekt’kkL=] /keZ o laLdr̀h] iqjkrRo’kkL=]

nSordFkk’kkL= vkf.k yksdlkfgR; ;k n”̀Vhdksukrwu fopkj djrk ;srks- ;ke/kwu vkfnoklh dks.kkl

Eg.kkos\ ;klaca/kh fuf’pr lw= gkrh ;s.;kph ‘kD;rk vkgs- vFkkZrp ^vkfnoklh tekr* gs

o.kZu T;k T;k yksdlewgkauk yko.;kr ;srs] R;k loZ tekrh vk/kqfud dkGkr vk/kqfudrsph

fofo/k lk/kus mi;ksxkr vk.khr txr vkgsr- vk/kqfud Lo:ikps ifjorZu ;k tekrhaP;k

vorhHkksorh >ikV;kus gksr vkgs- v’kkizdkjs izdV.kkjs fdaok fuekZ.k gks.kkjs vkfnoklh lkfgR;

rhu foHkkxkae/;s uksanfork ;s.ks ‘kD; vkgs- rs iq<hyizek.ks---
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1-vkfnoklh tekrhr tUekus vkf.k thoukus vuqHkofo’okr jkg.kk&;k vkfnoklhauh fufeZysys

lkfgR; rs vkfnoklh lkfgR;-

2- vkfnoklh,rj ys[kdkauh vkfnersP;k oSf’k”V;kalg fuekZ.k dsysys dkYifud Lrjkojhy fdaok

HkkSfrd Lrjkojhy vkfnoklhaps vuqHkwrhfo’o fprkj.kkjs  rs vkfnoklh lkfgR;-

3- ifjorZuoknh pGoGhus izHkkfor >kysys] gsrqiwoZd fuekZ.k >kysys rs vkfnoklh lkfgR;-

;k rhugh izdkjP;k lkfgR;kps oSpkfjd vkf.k yfyr lkfgR; v’kk nksu foHkkxkr ifj’khyu

djrk ;s.ks ‘kD; vkgs- ;kf’kok; vkfnoklh yksdlkfgR;kpk Lora=i.ks fopkj dsyk ikfgts-

dkj.k vkfnoklh lkfgR;kyk ewykdkj iqjfo.;kps dk;Z yksdlkfgR; djhr vlrs- ;k lxG;k

lkfgR;kyk vki.k ^vkfnoklh lkfgR;* Eg.kw-

vkfnoklh lkfgR;kps Hkk”kkarj&Lo:Ik %

dks.krkgh Hkk”kkardkj ,dkp osGh okpd vkf.k ys[kd v’kk nksUgh Hkwfedk ctkor vlrks-

ewG lkfgR;dr̀hpk rks okpd vlrks- rj Hkk”kkarjhr lkfgR;dr̀hapk ys[kd vlrks- vkfnoklh

lkfgR;kps] yksdlkfgR;kps Hkk”kkarj djrkauk rsFkhy yksd:<h] yksdijaijk] ladsr ekfgr vl.ks

vko’;d vlrs- vkfnoklhaP;k Hkk”ksps Lo:i cksyhHkk”ksps vlys rjh gh cksyh vkf.k

O;ogkjkrhy cksyh ;kr eksBs varj vkgs- cksyhHkk”kspk ukn] y;] rky] lwj ;kstuk ;k lokZapk

dykRed okij gk ;k Hkk”ksr vk<Grks-

vkfnoklh tekrhapk fopkj dsyk] rj vusd tekrhaph Lora= v’kh cksyh vlY;kps ekU;

djkos ykxrs- fdacgquk] Hkk”kkokj izakrjpusP;k Hkkjrh; lw=kuqlkj ;k tekrh R;k R;k izkarkrhy

vk/kqfud Hkkjrh; Hkk”ksP;k iksVHkk”kk vkgsr vls Eg.krk ;sr ukgh- R;keqGs R;k R;k izkarkrhy

Hkk”ksuqlkj gks.kk&;k f’k{k.kizfdz;sr ;k tekrhrhy Hkk”kdkaph dqpac.kk >kysyh vk<Grs- mnk-

xksaM] dksyke] dksjdw b- nqljk eqÌk Eg.kts dkgh tekrhaph Lora= jkT;s fdaok izns’k vfLrRokr

gksrs vkf.k ;k jkT;kaph vkf.k izns’kkaph rh Hkk”kk gksrh- Hkk”kkokj izkarjpuseqGs ;k O;oLFksyk dkgh

gknjs clysys vkgsr- v’kk Hkk”kkaph Lora= fyihgh vk<Grs vkf.k R;kaps Hkk”kkdqygh fHkUu

vlY;kps Li”V gksrs- v’kk ifjfLFkrhr vk/kqfud Hkkjrh; Hkk”kkae/;s lkfgR;fufeZrh gksr vlrkauk

lkfgfR;dkaP;k Hkkf”kd O;fDreRokaoj vVG vlysyk R;k cksyhapk ifj.kke] R;k tekrhrhy

laosnuk] R;k tekrhrhy ?kfVrs leFkZi.ks izdV dj.;klkBh R;k cksyhapk dks.kR;k izdkjs okij
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djkok] gk ,d ;{ki’u vkgs- ;k iz’ukP;k lanHkkZus ekxZ dk<.;klkBh dkgh iz;ksxgh vkiY;kyk

>kysys fnlrkr-

Hkqtax esJke ;kaP;k xksaMh dforspk okg: lksuo.ks ;kauh ejkBhr vuqokn dsysyk vkgs-

^Pkanzxzg.k* ¼ejkBh vuqokn½

^rs c?k panzxz.k*

Ckki csV;kyk lkaxrks

rsOgk csVk ^xzg.k*\

cki··js ---!

loZp fxGwu tkr vkgs

pkanksckyk

rks jk{kl

ojhyizdkj ifjf’k”Vkapk fopkj djrk vkfnoklh lkfgfR;dkauk lkfgR;kph Hkk”kk Eg.kwu

cksyhP;k e;kZnk BkÅd vkgsr- Hkqtax esJke ;kaP;k ^vkfnoklh dfork* ;k dkO;laxzgkr xksaMh

cksyhHkk”ksrhy dforkapk lekos’k vkgs] rj ^eksV~;kjhu* ;k dkO;laxzgkrhy m”kkfdj.k vk=ke

;kaP;k dforkgh xksaMh Hkk”ksrp vkgsr- mnkgj.kknk[ky m”kkfdj.k vk=ke ;kaph iq<hy dfork igk

--- dwdw !

uuk fgYys ykDlhdk dwdw&lw;kZafrPpksj

fyaxks ckck! Bek ukok floyijks lwjh;kyk eanksuh!

ukok! du duk fuxk eanksuh

ukok rjiks! fijrk fuok vfLrRo

ukaok dkMhtrs eank fuok ekr`Ro

ukdwx txZ ek;hys bekp flrksuh Üokl!

ckck! uuk fgYys onys dsdkjax ^MksadZ rxkowu*

ukokxk fuoMwax xkowu cksFkMky dSd

fc¸;s okysd eankx fuok flrky irky e’kky

ykaxks ckck! Bek eurksj lw;kZy vkanh!

Ukkok floyhr ijksrksj lw;kZ; bek]
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Ukok vkslkM fdLer rksj dwyrk fMch;k baxk

fuok urwRrksj okjl epkp eanksuk!

vkfnoklh cksyh gk vkfnoklh lkfgfR;dkaP;k O;fDreRokpk vfoHkkT; Hkkx vkgs- R;keqGs

izpfyr ok³~e;izdkjkaiSdh e/;orhZ Hkk”ksrp ;qx’kSyhizek.ks ys[ku djhr vlrkaukgh fuosnus]

o.kZus] laokn ;kr cksyhHkk”ksrhy oSf’k”V;iw.kZ ‘kCn] okDizpkj] Eg.kh] izfrek] izkDdFkk] nardFkk

lkekfo”V >kysY;k fnlrkr- R;kaph izfrHkktU;rk vifjgk;Z v’khp vkgs- lkfgR;fufeZrh djrkauk

dsoG vkfnoklhaps izfrfu/khRo dj.;kP;k fufeRrkus d`f=efjR;k gs ‘kCn vkysys ukghr] rj

fuosnukP;k vks?kkr lgtrsus gs ‘kCn vkysys fnlrkr- fuosnu o.kZukP;k vks?kkr vkfnoklhaP;k

cksyhHkk”ksrhy oSf’k”V;iw.kZ ‘kCn fdrh lgti.ks ;srkr ;kps mnkgj.k ikgk-

ßikgrk ikgrk vk[[;k VksY;kojph Egkrk&;kaiklwu r:.k&r:.kh] L=h&iq:”k lkjs

xksVwykr xksGk >kys- vkt xksVwykr fujkslk&csykslkph ikGh gksrh- fujkslk vkiY;k lgk&lkr

l[khauk ?ksÅu lkjh LoPNrk] fi.;kps ik.kh xksVwykr fnokcRrh d:u] vax.kkr tkG isVok;yk

ykdMs vk.kwu tkG isVfor gksrh] rj csykslk jsykWu`R;kph r;kjh djhr gksrh- <ksy] ekanjh fBd

vkgs dh ukgh] VksY;koj dks.kh rkikuh vkgs] R;kauk vkachyik.kh feGkyh dh ukgh] ikgwu R;kaph

O;oLFkk d:u vkyh gksrh-Þ

izLrqr ifjPNsnkr vkysys xksaMh cksyhrhy ‘kCn iq<hyizek.ks--

1-^Vksyk* ¼oLrh½

2- ^xksVwy* ¼;qok dsanz½

3- ^fujkslk* ¼eqyhaP;k xVkrhy izeq[k&ekukps in½

4- ^csykslk* ¼eqyhaP;k xVkrhy izeq[k&ekukps in½

5- ^jsykW* ¼xksaMh xhru`R;] xhrkP;k vkjaHkh] e/;s] ‘ksoVh vkyki ?ksryk tkrks] rks Eg.kts ^jsykW*½

lkekU;r% cksyhHkk”kslanHkkZr lkfgR;kP;k Hkk”ksP;k lanHkkZus fopkj djrkauk] laoknkph Hkk”kk

cksyh vlkoh- fof’k”V ?kVuk] fof’k”V oLrw ;kps oSf’k”V;iw.kZ mYys[k R;kp lektkP;k lanHkkZr

djko;kps vlrhy rj rso<sp ‘kCn cksyhrhy okijkosr- dkgh osGk okrkoj.k fufeZrhlkBh

O;kidi.ks izpfyr vlysys cksyhrhy ‘kCn] OkkD;ka’k] Eg.kh] okDizpkj ;k xks”Vh cksyhrhy

r’kkP;k r’kk --- rRle Lo:ikr okijkO;kr vlk ladsr vlrks- vfydMhy dkGkr izknsf’kd

Lo:ikr izknsf’kd Hkk”kk gh lkfgR;kph Hkk”kk Eg.kwu okij.;kpk vV~Vkgkl vkf.k ijaijk iq<s
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vkysyh fnlrs- loZp izkarke/;s o loZ vk/kqfud Hkk”kkae/;s gs ?kMysys vkgs- ejkBhP;k ckcrhr

lkaxko;kps rj dksd.kh] [kkuns’kh] oSnHkhZ ;k Hkk”ksph mnkgj.ks nsrk ;srhy- vkfnoklh Hkk”ksph

izknsf’kdrk tk.kor vlY;keqGsns[khy vkxzgiwoZd lkfgR;kph Hkk”kk Eg.kwu lkfgR;dr̀hP;k lexz

ys[kuklkBh vkfnoklh cksyhpk okij dsysyk fnlrks-

vkfnoklh lkfgR; Hkk”kkarj&leL;k %

vkfnoklh lkfgR; vkf.k yksdlkfgR; gk O;kid fo”k; vlwu dsoG egkjk”Vªkrhy

vkfnoklhaph la[;k 47 oj vkgs- dksGh] dksd.kh] Bkdwj] xksaM] okjyh] fHkYy ;k ukf’kd

ftYg;krhy izeq[k vkfnoklh tekrh vkgsr- izR;sd tekrhph fof’k”V cksyh vlwu R;kaps

Lor%ps LoHkkooSf’k”V;gh vkgs- ;krhy xk.kh] dFkk ejkBhr vFkok fganh baxzthr Hkk”kkarjhr gks.ks

dkGkph xjt vkgs- vusd izfrek] izfrds] dFkk o ladYiukapk izpkj ;k Hkk”kkarjkeqGsp gksÅ

‘kdrks- vkfnoklhaP;k thouiz.kkyhph lexz ekfgrh ;krwu feG.ks visf{kr vkgs-

vkfnoklh lkfgR;kP;k Hkk”kkarjkyk ikfgts r’kh lq:okrgh >kysyh fnlr ukgh- ;kph eq[;

vMp.k ghp vkgs] dh Hkk”kkarjdkjyk vkfnoklh Hkk”kk voxr ulrs- R;krhy izfrek] izfrds o

ladYiuk] ladsr ;kaph iw.kZ ekfgrh ulrs- vusdnk ‘kCn’k% vFkZ ?ksÅu Hkk”kkarjs dsyh tkrkr-

ewG vkfnoklh vH;kld vlrhy rjp R;kauk R;kaph eqGkiklwu ekfgrh vlrs- nqljs Eg.kts

vkfnoklh cksyhauk vtwugh izfr’kCn lkiMysys ukghr- R;klkBh izek.k’kCn dk; ?;k;pk gk

iz’u vkgs- ^iku?kksaxMs* ‘kCnkps ejkBh :ikarj ^ikolkiklwu laj{k.k dj.kkjs lk/ku* vls gksbZy

rj R;kl baxzthr ^jsudksV vkWQ vkfnoklh* vls Eg.kk;ps dk\ vlk iz’u fuekZ.k gksrks-

ejkBhr ^dkGrksaMh* ukokph f’koh vkgs- R;kpk ‘kCn’k% vFkZ ?ksryk rj f’kohrhy

izfrdkRedrkp fu?kwu tkrs- vkfnoklhae/khy cksyhHkk”ksps Lora= la’kks/ku gks.ks vko’;d vkgs-

lekjksi %

vkfnoklhaph cksyhHkk”kk] R;kaP;k /kkj.kk] lkaLd`frd ijaijk vkfnoklh o yksdlkfgR;krwu

O;Dr gksrkr- Eg.kwup v’kk izdkjph lkexzh vH;kldkyk] vuqokndkyk lkfgR;kP;k :ikr

ykxrs- pGoGh] jktdkj.k ;kis{kk fo|kihBh; izca/kys[ku ;k dkj.kkauh vkfnoklhapk gsrqiwoZd

vH;kl dj.;kph ijaijk fuekZ.k >kY;kps fnlrs- R;kr Hkkf”kd vH;kl] yksdlkfgR;kH;kl]

lekt’kkL=h; vH;kl ;k Lo:ikpk vH;kl eksB;k izek.kkr fnlrks- Hkk”kkarj gs dsoG ,d

‘kkL= ulwu dyklq/nk ekuyh tkrs- ;kn”̀Vhus vkfnoklh lkfgR;kps Hkk”kkarj dj.;klkBh
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uof’kf{krkauh eksB;k izek.kkr iq<s vkys ikfgts- vkfnoklhaps lkfgR;] dFkk] dfork] dknacjh]

ukVd] ekSf[kd xhrs] m[kk.ks] Eg.kh] yksdkpkj] yksddFkk] yksdukV;s ;kaph Hkk”kkarjs txkP;k

fofo/k Hkk”kkae/;s >kyh rj dkukdksi&;krhy] jkukoukrhy vkfnoklh lkfgR;krhy gtkjks o”kkZpk

tquk [kftuk lkfgR;izokgkr lkfey gksÅu vf/kd ifjiq”V gksbZy-

lanHkZ %

1- dkGs dY;k.k] lkse.k vatyh laik-] Hkk”kkarjfeekalk%] izfrek izdk’ku] iz-vk- vkWxLV 1997

2- xkfor ekgs’ojh] vkfnoklh lkfgR;fopkj%] ok³~e;lsok izdk’ku] ukf’kdjksM] 2009

3- esJke Hkqtax] myxqyk.k % ¼dkO;½] RkFkkxr izdk’ku] dY;k.k] iz- vk- uksOgsacj 1990

4- lksuo.ks okg:] xks/kM%] lqxkok izdk’ku] iq.ks] iz- vk- 2006

5- xokjh xksikG] dksGokMk%] e;qjo`Rr izdk’ku] ukf’kd tkus- 2004

6- ikVhy ukjk;.k] egknso dksGh yksdxhrkapk vH;kl] ukf’kd
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Hkk”kkarj izfØ;k&Lo:i
izk- ‘kksHkk MgkGs

dyk o okf.kT; egkfo|ky;]
lkriqj] ukf’kd

vkt tx toG ;sr vlY;kpk izR;; Hkk”kkarjkeqGs izR;{ki.ks vuqHkork ;sr vkgs-

LoHkk”ksO;frfjDr vU; Hkk”ksrhy Kku] lkfgR; o ekfgrh Hkk”kkarjkeqGs lgt’kD; >kys vkgs-

fo’ks”kr% baxzth Hkk”kk vkRelkr u dj.kkÚ;kalkBh Hkk”kkarj gs ,d ojnku Bjys vkgs- vktgh

txHkjkrhy Hkk”kk] lkfgR;] okf.kT; jlk;uknh ‘kkL=h; la’kks/ku] lax.kd v’kk vusd izdkjps

Kkufo”k;d ys[ku baxzthP;k Hkk”kkarjkpk gkr /k:u ejkBhr vkys vkgs- vls fofo/k Hkk”ksrwu

Hkk”karjkP;k ekxkZus vkysys ok³~e; foiqy izek.kkr vkgs- dkuMh] caxkyh] fganh ;klkj[;k Hkkjrh;

Hkk”ksrwu vkysY;k dFkk] dknacjh] dfork] yfyr lkfgR; vkf.k baxzth] fganh lkj[;k Hkk”ksrwu

vkysys ‘kkL=h; o yfyr lkfgR; ejkBh lkfgR;kP;k d{kk ok<fo.;kP;k n`”Vhus y{kkr ?ks.;klkj[ks

oSf’k”VÓkiw.kZ vkgs- vkarjHkkjrhP;k lanHkkZrhy gh fofo/k Hkk”kkarhy nsok.k?ksok.k egÙoiw.kZ dk;Z

dj.kkjh vkgs-

[kjs rj izkphu dkGkiklwu fofo/k Hkkf”kd lewgkps yksd ,d= vkY;kus ijLijkaP;k Hkk”kk]

lkfgR;] lkaLd`frd nsok.k?ksok.k vknku&iznku gksr vls- cÚ;kpnk Hkk”kkarjkP;k gsrwus gk O;ogkj

iw.kZ gksr vls- ekuoh izxrhcjkscj Hkk”kkarjkpk osx o O;kidrk ok<yh- tkxfrdhdj.kkeqGs

ns’kksns’khP;k lhek iqlV gksr xsY;k- lkfgR;] Hkk”kk] Kku&foKkukph {ks=s laiw.kZ txkrhy ekuokyk

[kq.kow ykxyh- R;keqGs ekuoh laKkiu ,d Hkk”ksiqjrs e;kZfnr u jkgrk cgqHkkf”kd cuys-

Hkkjrklkj[;k cgqHkkf”kd jk”Vªkph Hkk”kkarj ,d xjt cuyh vkgs-

ekuokP;k KkudFkk :anfo.;kP;k n`”Vhus Hkk”kkarjkps egÙo fnolsafnol ok<r vkgs-

baxzthlkj[;k KkuHkk”ksr cgqla[; Kku ,doVys vlY;kus baxzthrwu brj Hkk”kkar eksBÓkk izek.kkr

Hkk”kkarjs gksrkr-

Hkk”kkarj ,d izfØ;k&

Hkk”kkarj gh ladYiuk ik’pkR; ns’kkr yWfVu Hkk”ksrwu baxzthr o brj ;qjksfivu Hkk”ksr vkyh

vkf.k Hkkjrkr gh laLd`re/kwu ejkBhr vkyh- i.k ‘kkL= ;k n`”Vhus ;k ladYiuspk fopkj voy

baxzth dkykuarjp Hkkjrkr gksow ykxyk- R;kiwohZ ejkBh Hkk”ksP;k tUekuarj 12&13 O;k ‘krdkr
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egkuqHkkoknh dohauh ikSjkf.kd dFkkaph LoSj :ikarjs o Hkk”kkarjs dsyh- iapra=] fgrksins’k oS|d]

T;ksfr”k jRukdj gh x| iqLrdsgh Hkk”kkarjk}kjs ejkBhr vkyh- Eg.ktsp Hkk”kkarj izfØ;k gh

vfrizkphu vkgs- vuqHkokaps vkRefuosnu fdaok vkRefo”dkj dj.ks ;k ek.klkP;k eqyHkwr izo`Ùkhapk

laca/k Hkk”kkarjkP;k eqGk’kh vlwu nqlÚ;kpk vuqHko ok euksxr tk.kwu ?ks.;kph xjtgh Hkk”kkarj

fufeZrhl dkj.khHkwr Bjrs- ek.klkek.klkrhy laidZ lk/k.;kps Hkk”kk gs tls ek/;e vkgs rlsp fHkUu

Hkk”kkauk o fHkUu Hkkf”kdkauk ,d= tksM.;kps Hkk”kkarj gs ,d lk/ku vkgs- Eg.kwup ‘Translation is

a bridge to join two gulf Streams’ vls EgVys tkrs- Eg.ktsp nksu fHkUu lkfgR;kph o

laLdr̀hph nsok.k&?ksok.k dj.;kps Hkk”kkarj gs ,d lqyHk o izeq[k ek/;e vkgs-

Hkk”kkarjkP;k O;k[;k&

1½ lh- jschu ;kaP;k ers] Hkk”kkarj gh ,d v’kh izfØ;k vkgs dh ,[kk|k fyf[kr fdaok ekSf[kd

opukyk ,dk Hkk”ksrwu nqlÚ;k Hkk”ksr usr vlrkuk ewG Hkk”ksrhy vFkZ tlkP;k rlk mrj.ks

gks;-

2½ MkW- tkWUlu ;kaP;k ers] Hkk”kkarj dj.ks Eg.kts ,dk Hkk”ksrhy vFkZ nqlÚ;k Hkk”ksr usr

vlrkuk ewG vFkkZyk /kDdk u yko.ks-

3½ ,- ,p- fLeFk ;kaP;k ers] Hkk”kkarj dj.ks Eg.kts ,dk Hkk”ksrhy vFkZ nqlÚ;k Hkk”ksr usr

vlrkuk ewG vFkZ Bso.;kpk tkLrhr tkLr iz;Ru dj.ks gks;-

4½ MkW- dY;k.k dkGs& ,dk Hkk”ksrhy etdwj] R;kpk vk’k; vkf.k vfHkO;fDrtU;

vuqHkoklg nqlÚ;k Hkk”ksr mrjfo.;kph izfØ;k Eg.kts Hkk”kkarj gks;-

Hkk”kkarj Eg.kts ,dk Hkk”ksrhy vk’k;] Hkko o ‘kSyh ewG cjgqdwe nqlÚ;k Hkk”ksr

:ikarfjr dj.ks gks;-

,dk Hkk”ksrhy ‘kCnkyk] okD;kyk nqlÚ;k Hkk”ksr Ik;kZ;h ‘kCn] okD; tksMwu ewG

vk’k; nqlÚ;k Hkk”ksr vfo”dr̀ dj.ks [kjks[kjhp dkS’kY;kps dke vlrs-

Hkk”kkarjkph vko’;drk&

1½ Hkk”kkarjkeqGs ,dk Hkk”ksrhy Kku] foKku] uouohu ‘kks/k vU; Hkkf”kdki;Zar iksgpfo.ks ‘kD;

gksrs-

2½ tkxfrd ?kMkeksMh izlkjek/;eke/kwu Hkk”kkarjkekQZr txHkj rkcMrksc iksgpw ‘kdrkr-
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3½ fofo/k fo”k;kaP;k rTK Hkk”kkarjkP;k ek/;ekps Kkukrwu vknku&iznku dsY;keqGs loZp

fo”k;kaP;k Kkud{kk :anko.;kl Hkk”kkarj enr djrs-

4½ Hkk”kkarjkP;k ek/;ekrwu nksu Hkk”kk] nksu lekt] nksu jk”Vªkr oSpkfjd Hkkofud tksM.kh dsyh

tkrs-

5½ nksu Hkk”kkaP;k rkSyfud vH;klklkBh Hkk”kkarj dj.ks] ewY;ekiu dj.ks lksbZps Bjrs-

6½ Hkk”kk] lkfgR; laLd`rhP;k vknkuiznkuklkBh Hkk”kkarj egŸokph Hkwfedk djrs-

7½ izkphu xzaFkkph Hkk”kkarjs d:u iqjkru laLdr̀hpk lokZaxh.k vH;kl dsyk tkrks-

8½ /kkfeZd xzaFk f’kykys[k] gLrfyf[krs] iksF;kaph Hkk”kkarjs vktgh lektklkBh egŸokph Bjyh

vkgsr-

9½ iz’kkldh; dkes] nSuafnu O;ogkj] U;k;ky;s b- O;ogkj Hkk”kkarjkeqGs loZlkekU;ki;Zar

iksgpfork ;srks-

10½ O;kikj m|ksx ‘ksrh la’kks/ku fodklklkBh tkxfrd Li/ksZr fVd.;klkBh ijLijka’kh Hkk”kkarj

djwu O;ogkj o dkjHkkj gksrks-

11½ cgqHkkf”kd yksdkaps nG.koG.k ok<Y;kus iz’kklu o ‘kkldh; dk;kZy;kr Hkk”kkarj dj.ks

xjtsps Bjrs-

12½ oSKkfud ‘kks/k] ra=Kkukph Økarh&izxrh Hkk”kkarjkP;k vk/kkjs txHkjkr iksgpfork ;srs-

13½ lkekftd vfHklj.kklkBh Hkk”kkarjkph eksBh xjt vkgs-

14½ ‘kS{kf.kd {ks=krhy Økarhdkjh v/;;u o v/;kiuklkBh Hkk”kkarjkps vf/kd egŸo vkgs-

15½ fofo/k lkfgR;izdkj ifjHkkf”kd ‘kCn] feFl] chtdFkkud fFke LoHkk”ksr :tfo.;klkBh]

ok<fo.;klkBh Hkk”kkarjkph Qkj eksBh xjt vlrs- Hkk”kkarj djrkuk Hkk”kkarjdR;kZus dkgh

izkFkfed rŸos tu ikGyh rj mRd”̀V Hkk”kkarj rj gksrsp i.k ewG vFkkZyk /kDdk u

iksgksprk tlkP;k rlk Hkk”kkarfjr dykdr̀hr mrjsy ;klkBh dkgh dlksVÓkk @ rŸos vkgsr

rh v’kh&

1½ ewG xzaFkkrhy dYiukapk lE;d vfo”dkj LoHkk”ksr Hkk”kkarfjr dykdr̀hr mrj.ks vko’;d

vkgs-

2½ ewG xzaFkkrhy Hkk”ksph ‘kSyh o oG.k R;kP;k oSf’k”VÓkklg Hkk”kkarfjr dykdr̀hr vkyh

ikfgts-
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3½ ewG xzaFkkrhy vk’k;kfHkO;Drhph lokZaxh.k lgtrk Hkk”kkarfjr dykdr̀hr mrjyh ikfgts-

4½ ewG dykdr̀hpk tks ifj.kke izkjaHkhP;k okpdkoj >kyk vlsy rksp ifj.kke Hkk”kkarfjr

dykdr̀h}kjs rRdkyhu okpdkoj Ogko;kl gok-

5½ ijdh; xzaFkkrhy ts vifjfpr vkgs rs vkiY;k ifjfpr ‘kCnkr v’kk dkS’kY;kus ekaMkos dh

izkjaHkh okV.kkjh vifjfpr ladYiuk gh vkiY;k ifjp;kph okVkoh-

6½ ewG xzaFkkrhy lkSan;kZph ifj.kkedkjdrk Hkk”kkarfjr dykdr̀hrgh rso<Ókkp izd”kkZus Ogko;kl

ikfgts-

7½ Hkk”kkarfjr dykdr̀h gh ‘Hkk”kkarjp’ okVkos rh uoh dykdr̀h (New Creation) okVw u;s-

8½ vfHktkr ok³ ~e;kps Hkk”kkarj djrkuk izkeq[;kus dFkkudkph o fuosnukph xfrekurk dk;e

jk[k.ks] ewGkcj gqdwe ‘kCnkps Hkk”kkarj dj.ks] izFke ‘kCn o uarj dYiukpk Hkk”kkarjkr fopkj

dj.ks] ewG ys[kdkP;k fopkjkph mnkŸkrk dk;e Bso.ks gÓkk xks”Vhaph dkGth ?ks.ks vko’;d

vkgs- ‘ksoVh Hkk”kkarj gh ,d dyk vkgs- “Hkk”kkarj gh ,dk lafgrsps ,dk Hkkf”kd lkaLd`frd

vkoj.kkrwu nqlÚ;k Hkkf”kd lkaLd`frd vkoj.kkr LFkkukarj.k dj.kkjh f}Hkkf”kd izfØ;k vkgs-

” vls Hkkypanz usekMsaps er gh egŸokps okVrs-

baxzthe/;s “Translation is always like a women, ethic faithful or beautiful ! ”
vls ,d opu fopkjkr ?;kosls okVrs-

lanHkZ lwph&

1½ Hkk”kkarj ‘kkL= dh dyk\] izk- e- fo- QkVd] dq- jtuh Bdkj] ojnk cqDl] iq.ks-

2½ Hkk”kkarj ehekalk] laiknu&MkW- dY;k.k dkGs] MkW- vatyh lkseu] izfrek izdk’ku] iq.ks-

3½ mi;ksftr&O;kogkfjd ejkBh o izlkjek/;ekaph dk;Z’kSyh] laiknu MkW- lanhi lkaxGs]

Mk;eaM ifCyds’kUl] iq.ks-

4½ O;kogkfjd ejkBh] MkW- yhyk xksfoydj] MkW- t;Jh ikV.kdj] Lusgo/kZu izdk’ku] iq.ks-
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vkpk;Z v=s ;kaph :ikarjhr ukVds

izk- Jherh f’kans Nk;k ‘kf’kiky
dyk] okf.kT; o foKku
egkfo|ky;] «;acds’oj

bZ&esy csshinde9@gmail.com
Hkze.k/ouh 9637518203

ejkBh lkfgR;kr vktoj vla[; ys[kdkauh vkiY;k dqorhuqlkj izfrHkk/kekZuqlkj vkf.k

izd`rhuqlkj ys[ku dsys vkgs- gs ys[kd O;olk;kus f’k{k.kkus ok o`Rrhus ijLijkagwu vxnh fHkUu

gksrs- lkfgR;fu”Bk gk R;kaP;krhy leku /kkxk gksrk- lkfgR; lk/kuk gs ,dk vFkkZus R;kaps O;lu

vlk;ps- ;kiSdh dkghauk izfl/nh] izfr”Bk feGkyh] rj vusdkauk misf{kri.kkp okV;kyk vkyk-

v’kk ys[kdkaiSdhp ,d gksrs vkpk;Z izYgkn ds’ko v=s- R;kauh thoukph lsok ok³~e;kus dsyh-

lkfgR;kykp vkiya thou ekuya- vkiY;k lkfgR;lk/kuscÌy v=s fyfgrkr ßthoukP;k

vkuanke/kwup ek>s ok³~e;kps osM fuekZ.k >kys vkgs- ok³~e;kis{kk eyk vf/kd fiz; dkgh ukgh-

ok³~e; Eg.kts thoukPkk vuqHko] thoukpk ‘kks/k- thoukr ts ts vuar lk{kkRdkj eyk ?kMys]

rs izdV dj.;klkBhp eh ok³~e;kpk vkljk ?ksryk- eh vk;q”;kr iq”dG HkVdyks] i.k

ok³~e;kph lkscr d/kh lksMyh ukgh- thoukph lsok eh ok³~e;kus dsyh-Þ1 vkpk;Z v«ks ;kaph

foiqy lkfgR; laink y{kkr ?ksrk gs foospu ;FkkFkZ okVrs-

vkpk;Z iz- ds v=s ;kaps O;fDreRo vusdjaxh gksrs- lkfgR;kP;k fofo/k izdkjkae/;s R;kauh

ys[ku dsysys vkgs- ,so<sp uOgs rj R;kauh vkiY;k lkekftd dk;kZpk ns[khy Blk meVfoyk

vkgs- rs mRd`”V oDrs gksrs- jktdh; usrs] la;qDr egkjk”Vªkps iqjLdrsZ] f’k{k.krTK Eg.kwugh R;kauh

vkiY;k dk;kZpk Blk meVfoyk vkgs- izLrqr ‘kks/k fuca/kkP;k ek/;ekrwu vkpk;Z v=s ;kaP;k

#ikarjhr ukVdkapk vH;kl dj.;kpk vYilk iz;Ru ;sFks dsysyk vkgs- rRiwohZ ^vuqokn*]

^Hkk”kkarj*] ^:ikarj*;k ‘kCnkapk vFkZ FkksMD;kr tk.kwwu ?ksÅ-

^vuqokn*] ^Hkk”kkarj*] ^:ikarj* O;k[;k %

ok³~e;hu laKk ladYiuk dks’kkr ^vuqokn*] ^Hkk”kkarj*] ^:ikarj* ;k ‘kCnkapk vFkZ iq<hy

izek.ks fnyk vkgs- ß^vuqokn* Eg.kts Li”V d:u] myxMwu] fooj.k d:u lkax.ks--- ^vuqokn*

gh laKk Hkk”kkarj ;k vFkkZusgh okijyh tkrs- eqG Hkk”ksrhy lafgrsps fo’ys”k.k]ladze.k] iqUgk
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lajpu gksÅu frps xzkgd Hkk”ksrhy vFkok y{; Hkk”ksrhy :Ik fl/n gksrs rsOgk rs ^Hkk”kkarj*

vlrs- ijHkk”ksrhy lkfgR;dr̀hrhy ik=kaph ukos] LFkydky o okx.;kcksy.;krhy jhrhrhy

cnykalg eqG lkfgR;dr̀hps nql&;k Hkk”ksr ts :i fl/n gksrs R;kyk ^:iakrj* vls Eg.krkrÞ2

ojhy O;k[;suqlkj ewG Hkk”ksrhy fopkjkaoj] lafgrsoj iqUgk laLdj.k gksÅu T;k Hkk”ksr rs

LFkykarjhr dsys tkrkr- R;k y{; Hkk”ksr R;k fopkjkaps lafgrsps :Ik fl/n gksrs rs ^Hkk”kkarj*

vlrs ijarq gs loZ ?kMwu ;sr vlrkauk eqG Hkk”ksrhy vk’k;kyk /kDdk u ykxrk rks vk’k;

y{; Hkk”ksr tlkP;k rlk ;sr vlrks-

vkpk;Z v=s ;kaph :ikarjhr ukVds %

vkpk;Z v=s ;kauh fouksnh] lkekftd] xaHkhj] jktdh;] ikSjkf.kd] ,sfrgkfld v’kk fofo/k

vaxkuh ukV;ys[ku dsys- dkekP;k O;kikeqGs Lora= ys[ku djk;yk v«;katoG osG uOgrk-

izd`rhps vLokLF; ns[khy e/kwu&e/kwu R;kapk mRlkg Fkksiowu /kjh- R;keqGs vkiY;k xktysY;k

fp=iVkaph ukVds dj.;kph dYiuk R;kauk lqpyh- fp=iVkaps vfLrRo dkGkP;k mnjkr xMi

gksÅu R;kaph foLe`rh gksrs Eg.kwu fp=iVakP;k dFkkaoj csrysyh ukVds jaxHkwehoj iz;ksx:ikus

ekaM.;kpk v=s ;k dkGkr iz;Ru djhr gksrs- R;kaP;k fp=iVdFkk vkf.k fp=iV [kwip xktys

gksrs- R;keqGsp yksdkaP;kleksj ok³~e;hu :ikr rs fp=iV Le`rh:ikus jgkosr Eg.kwu v=s

iz;Ru’khy gksrs- v’kk iz;Rukrwup mn;kyk vkysyh ukVds Eg.kts ^czãpkjh* ^eks:ph eko’kh*]

^v’kh ck;dks goh* gs gksr- ;kcjkscjp R;kauh ^doMhpaqcd*] ^lekzVflag* ;klkj[kh :ikarjhr

ukVdsgh fyfgyh vkgsr-

^doMhpqacd* %

eqacbZP;k okf”kZd ukV;egksRloke/;s b- l- 1951 e/;s lkfgfR;dkauk uos ukVd djk;ps

gksrs- rsgh vxnh deh dkyko/khr- ifjfLFkrhps gs vkOgku Lohdk:u v«;kauh vo?;k ikp lgk

fnolkr ukVd fygwu] rhu pkj fnolkr R;kP;k rkyeh ?ksÅu vo?;k ngk fnolkr jaxHkwehoj

^doMhpqacd* gs uohu ukVd mHks dsys- ;k ukVdkpk ifgyk iz;ksx 21 twu 1951 jksth eqacbZ

ejkBh lkfgR;la?kkus ukV;ksRlo eaMikr eqacbZ ;sFks dsoG lkfgfR;dkauh djko;kP;k iz;ksxklkBh

lknj dsyk- Lor% v«;kauh ;kosGh ;k ukVdkr iaiw’ksVph Hkwfedk dsyh gksrh-

^doMhpqacd* gs ukVd eksfy;jP;k ^fn ek;>j* ¼yk Ogkj½ ;k ukVdkps gs :ikarj vlwu

1955 e/;s rs izdkf’kr >kys- ^yk Ogkj* ;k ukVdkr ikp vad o pOospkGhl izos’k vkgsr-
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v«;kauh ek= ,dizos’kh rhu vadkr ^doMhpqacd* gs ukVd clfoys- ^doMhpqacd* :ikarj

vlwugh R;kP;koj v«;kauh vLly egkjk”Vªh; okrkoj.kkpk lkt p<foyk vlY;keqGs rs

:ikarjhr u okVrk Lora= ukVdp okVrs- eksfy,jP;k eqG ukVdkrhy gkL;jlkph loZ LFkGs

dVk{kkus dk;e jk[kwu fu laoknkP;k n`”Vhus R;kr ‘kD; frrds ukfoU; vkf.k vk/kqfudRo fuekZ.k

dj.;kpk iz;Ru v«;kauh dsyk-

iaiw’ksVP;k ^datw”ki.kk* ;k ,dkp xq.kkrwu fuekZ.k >kysyh R;kP;k O;fDreRokph osxosxGh

:is ^doMhpqacd* ;k ukVdkr mHkh d:u v«;kauh izs{kdkauk tls glfoys vkgs rlsp fopkj

djk;ykgh ykoys vkgs- iSlk gs thoukrys pyrhps eqY; vkgs] i.k dsoG iSlk Eg.kts thou

uOgs rks izkIr dj.;klkBh Je o okpo.;klkBh dkVdlj djkoh ykxrs- i.k dkVdljhps

:ikarj tsOgk ^datw”ki.kk*r gksrs rsOgk vfrjsdkyk izkjaHk gksrks- datw”k ek.kls thoukrY;k loZ

izdkjP;k lq[kkauk d’kh foUeq[k gksrkr- datq”ki.kkP;k vfrjsdkus d’kh r&gsokbZd okxrkr vkf.k

‘ksoVh gkL;kLin curkr ;kph tk.kho v«;kauh ;sFks d:u fnyh vkgs-

uO;kus ukV;ys[ku dj.kk&;k ukVddkjkl ukV;ys[kuklkBh vko’;d vl.kk&;k loZ

Dy`IR;k ^doMhpqacd* ;k ukVdkP;k vH;klkus letrhy- n- jk- xksedkGs ;k ukVdkP;k

lanHkkZRk fyfgrkr ß^doMhpqacd* gs ,d ;’kLoh :ikarj vkgsÞ3 ejkBhrhy ukekafdr Vhdkdkj

izk- jk- fHk- tks’kh g;kauhgh ^doMhpqacd* ;k ukVdkcÌy vkiys er O;Dr djrkuk EgVys vkgs

ßukVdkps :ikarj djrkuk lxG;k ?kVuk bdMY;k ifjfLFkrh’kh brD;k tqGowu ?ksrY;k vkgsr

dh] vki.k :ikarj okphr vkgksr vls dqBsp okVr ukgh-Þ4 ,dw.kp ;k loZ vH;kldkaP;k

foospuko:u gsp Li”V gksrs dh  ^doMhpqacd* ;k ukVdke/;s v«;kauh iqjfoysyk rkaf=d Hkkx

lksMyk rj ^doMhpqacd* gs eksfy,jP;k ^yk Ogkj* ps :ikarj vkgs vls eqGhlq/nk Hkklr ulwu

rs ,d Lora= ukVd vlY;kps okVrs- gsp v«;kaps [kjs ;’k vkgs-

^eks:ph eko’kh* %

^eks:ph eko’kh* g;k ukVdkpk ifgyk iz;ksx 1 es 1963 jksth ldkGh 9 oktrk

^egkjk”Vª fnuk*P;k eqgwrkZokj ^fcykZ ekrksJh lHkkxkj* eqacbZ ;sFks v=s fFk,Vjus d:u nk[kfoyk-

v=s f’k{k.kklkBh baXyaMyk xsys vlrkauk czW.Mu VkWel ;kus fyfgysys ^pkyhZt vkUV* g;k

foy{k.k fouksnh ukVdkpk izFke iz;ksx ikfgyk vkf.k rsOgkiklwu gs ukVd v«;kaP;k MksD;kr ewG

/k:u clysys gksrs- czW.Mu VkWel ;kaP;k ^pkyhZt vkUV* ;k ukVdko:u v«;kauh 1948 lkyh
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^eks:ph eko’kh* gk fp=iV dk<yk gksrk- ;k fp=iVkyk dekyhps ;’k feGkys- ;k fp=iVkP;k

dFkkHkkxkP;k vk/kkjs ^eks:ph eko’kh* gs ukVd v«;kauh fyfgys-

dkank laLFkkuph jk.kh gj gk;usl dudy{ehps vkxeu gks.kkj Eg.kwu eks: o Hk¸¸kk ;kaph

gks.kkjh /kkoiG r:.k eukpk lkjk /kkanjVi.kk vfHkO;Dr djrs- eks: vkf.k Hk¸;k gs nks?ksgh

dkWyst r:.k m”kk vkf.k fu’kk ;kaP;k iszekr iMrkr- ;k nks?khapk dkdk jk- c- Vks.kxs gk [kk”V

Egkrkjk R;kauk tkQjkcknyk dk;eps ikBfo.kkj Eg.kwu rRiwohZ R;kaP;k HksVhP;k gsrwus eks: vkf.k

Hk¸;k R;kauk caxY;koj tso.;kps fuea=.k nsrkr- ;kosGh nks?kkatoGgh iSls ul.ks] ftok uksdjkph

vaxBh xgk.k Bsowu tso.k lekjaHk lktjk dj.ks] R;kp osGh eks:P;k eko’khph ;s.;kfo”k;h rkj

;s.ks] iqUgk R;kr cny gks.ks] R;keqGs caM;kykp eks:ph eko’kh Ogkoh ykx.ks] duZy Mksaxjs] jk-

c- Vks.kxs ;kauh frP;k’kh iz.k;jk/ku dj.ks] ;klkj[;k ,dkis{kk ,d v’kk vtc ?kVukauh

fouksnkps LQksV djhr gs izglu okpdkyk glor glor yksGors- egkfo|ky;hu fo|kF;kZaP;k

thoukr ?kMysyh gh [kql[kq’khr o [kqeklnkj ?kVuk v«;kauh vusd lq{e ri’khykalg lkdkj

dsysyh vkgs-

^eks:ph eko’kh* ;k ukVdkP;k izkLrfodke/;s v=s ;kaps ;k ukVdkfo”k;hps fuosnu y{kkr

?ks.;klkj[ks vkgs rs fyfgrkr ßeqG baxzth ukVdkrhy dsoG dFkkudkP;k nsg;”Vh[ksjht

^eko’kh*P;k vaxkojpk ckdhpk lkjk lkt’kàxkj ek>k Lor%pk vkgs] gs ejkBh okpdkaP;k rsOgkp

y{kkr ;sbZy Eg.kwu ejkBh ukV;lkfgR;kr ^eks:ph eko’kh* vkiyh oSf’k”V; fu%la’k; izLFkkfir

djhy] ;kfo”k;h ek>h [kk=h vkgs-Þ5 v«;kaps gs fuosnu ekU;p djkos ykxrs dkj.k vusd

dYiuk vkf.k ekaM.khph i/nr gh v=s ;kaP;k fof’k”V i/nrhph o ‘kSyhphp tk.kho d:u nsrs-

- ^eks:ph eko’kh* ;k ukVdkfo”k;h ‘kf’kdkar ns’kikaMs vkiys er uksanorkuk fyfgrkr

ßfp=iVkph ukVds dj.kk&;k v«;kauk ;k ukVdkr ;’kkph es[k lkiMyh vkgs vls Eg.kkos

ykxrs] R;keqGs ?kVuk vkf.k izlax ;kaph lqlw= js[kho ekaM.kh d:u eqGP;k dFkkudkrhy

fo”k;kps lkeF;Z dk;e Bso.ks v«;kauk lgt ‘kD; >kys vkgs-Þ6 ^eks:ph eko’kh* gs :ikarjhr

ukVd tjh vlys rjh R;krhy izlax ik=fp=.k] fouksn gs v«;kaps vkgsr R;keqGsp rs vkiY;k

oSf’k”V;kauh osxGs okVrs-

^v’kh ck;dks goh* %
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^v’kh ck;dks goh* g;k ukVdkpk ifgyk iz;ksx fn- 4 fMlascj 1969 jksth ^f’kokth eafnj*

nknj ;sFks ^v=s fFk,VlZ izk;OgsV fyfeVsM* ;k laLFksus jk=h 8-30- ok- dsyk- fouksnh ukVddkj

Eg.kwu izfl/nh feGo.kk&;k v«;kauk vkiY;k ys[kuhrwu >j.kk&;k fouksnkps iqUgk n’kZu

?kMok;ps gksrs- ^pksjkoj eksj* gk v=s ;kapk fp=iV R;k dkGkr [kwip xktyk- ;k fp=iVkps

dFkkud eksfy;jP;k ^School for wives* ;k ikp vadh ukVdko:u ?ksrysys gksrs- ^pksjkoj

eksj* ;k fp=iVkP;k dFkkudkoj vk/kkfjr v«;kauh ^v’kh ck;dks goh* gs ukVd fyfgys- gs v=s

;kaps ‘ksoVps izglukRed ukVd- gs ukVd v«;kaP;k e`R;wuarj jaxHkwehoj vkys- R;keqGs v«;kaP;k

g;k ukVdkcÌy lk’kadrk fuekZ.k >kyh gksrh-

ukVdkP;k lq:okrhykp j?kqohjP;k gkrkrhy oGdVh gekykdMwu iGfo.;kr ;sr vkgs vls

n`’; fnlrs- R;keqGs =Lr >kysY;k j?kqohjps n’kZu gksrs- R;kpk ckoGVi.kk ikgwu glk;yk ;srs-

v’kk ifjfLFkrhrp ,dk vuksG[kh L=hP;k ¼tkudhP;k½ izsekpk j?kqohjyk lk{kkRdkj gksrks-

nql&;k vadkrhy pkSF;k n`’;kr T;ksfr”kkpk iz;ksx Hkyrkp jaxrks- os”kkarjkph dYiuk ;k n`’;kr

fnlrs- izlaxfu”B o O;fDrfu”B fouksnkP;k ekaM.kheqGs ukVdkpk jaxrnkji.kk ok<rks- L=hiq:”k

laca/k] lkekftd ladsr] fookg laLdkjkrhy oS;F;Z] ek.klkpk Lo;adsafnzri.kk b- vusd fo”k;

v=s foospukP;k vks?kkr gkrkGrkr- ,dw.kp ;k ukVdkr vusd nks”k vlys rjh izglukP;k

vaxkus fopkj djrk rs <kscG okVrkr-

lezkVflag %

‘ksDlfi;jP;k ^fdax fy;j* ukVdkpk vuqokn vlysys ^lezkVflag* gs ukVd v«;kaP;k

e`R;wuarj 1973 lkyh izfl/n >kys- v=s ukV;eafnjus rs jaxHkwehojgh vk.kys- ‘ksDlfivjP;k

^fdax fy;j* e/;s ikp vad vkgsr rlsp ^lezkVflag* e/;s lq/nk ikp vad vkgsr- ek= dkgh

fBdk.kh v«;kauh izos’kkaph vnykcny dsyh vkgs- ^fdax fy;j* P;k ifgY;kp vadkr

jktokM;kr mxzlsu es?kuknyk vkiY;k nklhiq=kph vksG[k d:u nsrks o uarj jktkps vkxeu

gksÅu jkT;kph okV.kh gks.;kpk izlax ?kMrks- v«;kauh gs nksu izlax nksu izos’kkr lknj dsys

vkgsr- vFkkZr R;kaP;k Hkk”kkarjkr dkghgh cny ukgh- R;keqGs dsoG izos’kkaph ykach deh dj.ks

,o<sp R;krwu lk/; dsysys fnlrs- ^fdax fy;j* P;k pkSF;k vadkrhy nqljk izos’k izFke ?ksryk

vlwu ifgyk izos’k nqljk Bsoyk vkgs ;kpsgh dkgh iz;kstu fnlr ukgh-
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^fdax fy;j* P;k ifgY;k izos’kkr vka/kG;k xkWLVjyk R;kpk os”kkarj dsysyk eqyxk ,Mxj

ekGjkukoj HksVrks- xkWLVjyk vkRegR;k djko;kph vlY;keqGs lgkO;k izos’kkr rks R;kyk

VsdMkoj usrks o nsonwrkus R;kpk izk.k okpfoyk v’kh letwr d:u nsrks- v«;kauh lgkO;k

izos’kkph tkxk cnyyh ukgh- gs nksUgh izos’k ,d= d:u R;kauk ,dlw=rk lk/krk vkyh vlrh-

‘ksDlfivjP;k ifgY;k vadkrhy ifgY;k izos’kkps R;kauh nksu izos’k dsys- ;k fBdk.kh

‘ksDlfivjpk ifgyk o lgkok izos’k ,d= vk.krk ;s.ks ‘kD; gksrs- i.k rls u djrk QDr

izos’kkps LFkku cnyys- v«;kaPkk mxzlsu ek= fp=lsukyk g;k izos’kkr vksG[krks- ^fdax fy;j*

P;k ikpO;k vadkP;k nql&;k izos’kkr ,Mxj XykWLVjyk dkMsZfy;k o fyvj ;kauk idM.;kr

vkY;kph ckreh lkaxrks- v«;kauh gk izos’k xkGyk vkgs- o gs o`Rr ,dk vf/kdk&;kdjoh

HkqtaxkP;k dkuh ?kkrys vkgs] o rsp vf/kd la;qfDrd okVrs- dkj.k lsukirh ;k ukR;kus jktk

flag o es?kekyk ;kaP;k vVdsps o`Rr izFke HkqtaxkdMs ;s.ks vkSfpR;iw.kZ Bjrs- rlsp ,d

vuko’;d izos’k gh v«;kauh R;k ;ksxkus VkGyk-

vkpk;Z v«;kauh ukVdkP;k izLrkousr ^lezkV flag* ;k ukVdkyk Hkk”kkarj vlsp EgVys

vkgs- rj olqa/kjk nsoLFkGh ;kauhgh ;k ukVdkyk Hkk”kkarjp EgVys vkgs- ;k lanHkkZrhy R;kapk

vfHkizk; ;k fBdk.kh ueqn djkoklk okVrks- ß’ksDlfivjps ^fdax fy;j* o v«;kaps ^lezkV flag*

gh nksUgh ukVds okpyh rj ^lezkV flag* gs ljGljG Hkk”kkarjp vkgs gs y{kkr ;sbZy- R;krhy

fo”k;] dFkkud] laokn gs v«;kauh tlsP;k rlsp dk;e Bsfoys vkgsr- brdsp uOgs rj ^Loxrs*

lq/nk ftFkY;k frFks okijyh vkgsr- v«;kaP;k QDr ;kp ukVdkr Loxrs ;srkr- dkj.k rh

‘ksDlfivjP;k ukVdkr vkyh vkgsr Eg.kwu-Þ7 ^fdax fyvj* vkf.k ^lezkVflag* gh nksUgh ukVds

lkj[khp vlY;kps Li”V gksrs- ^fdax fyvj* pss ^lezkVflag* gs Hkk”kkarjp vkgs gs iq<hy

laoknkae/kwu vf/kd Li”V gksrs-

mnk-

es?kekyk % es?kekys] rqyk vkiY;k izsekps vls o.kZu djrk ;sbZy dk; x\ ukgh uk\ ex LrC/k

cl vkf.k fu%’kCn izse dj-

dkMsZfy;k % ¼vlkbZM½ OgkWV ‘kky dkMsZfy;k fLid\ yOg vWaM ch lk;ysUV- -----

fyvj % Ogk; ‘kwM v MkWx] v gkWlZ ] v jWV gWo ykbZQ vWaMm nsvj uks czhn vWV vkWy\ nkÅ

foYV de uks eksvj] usOgj] usOgj] usOgj-
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lezkV flag % dq=h] ekatjs] manhj ns[khy txrkgsr ex fgpk ‘okl dqBs xsyk\ rks vkrk d/khgh

ijr ;s.kkj ukgh d/khgh ukgh] d/khgh ukgh] d/khgh ukgh-

ojhy loZ laoknkae/kwu olqa/kjk nsoLFkGh ;kauh ^lezkV flag* ;k ukVdkyk Hkk”kkarj vlY;kps

EgVys vkgs gs iVrs- ;k ukVdkr dkGk’kh folaxr Hkk”kk] vn~Hkqrrk ;klkj[;k mf.kok tjh

vlY;k rjh ,d Hkk”kkarj Eg.kwu ;k ukVdkdMs ikg.;kl dkghp gjdr ukgh-

fu”d”kZ

1-v«;kauh laiw.kZ vk;q”;Hkj thoukph lsok lkfgR;fy[kk.kkus dsY;kps fnlrs-

2- v«;kaP;k :ikarjhr ukVdkaoj eksfy;j] bClsu] fcz;ks] czW.Mu VkWel] uksvsy dkWoMZ] ‘ksDlfivj]

v’kk ik’pkR; ukVddkjkapk izHkko vlY;kps fnlrs-

3- v«;kaph cjhp’kh :ikarjhr ukVds gh fp=iVakP;k dFkkudakoj vk/kkfjr vlY;kps fnlrs-

4- :ikarjhr ukVdkaP;k}kjs v«;kauh ejkBhr izglukRed ukVd gk ukV;izdkj yksdfiz; dsyk-

5- vusd ik’pkR; ukVddkjkaph vksG[k ejkBh izs{kdkauk] okpdkauk] vH;kldkauk ;k :ikarjhr

ukVdkaP;k ek/;ekrwu >kyh-

6- vkpk;Z v«;kaP;k :ikarjhr ukVdkauh ejkBh izs{kdkauk euksjatukcjkscjp izcks/kugh dsys vkgs o

[kG[kGwu glfoys vkgs-

lekjksi %

vkpk;Z v«;kaP;k :ikarjhr ukVdkauh ejkBh jaxHkwehP;k fodklkr ,d eksykph Hkj

VkdY;kps fun’kZukl ;srs- rlsp ik’pkR; lkfgR;krhy ys[kd R;kaph ‘kSyh ejkBh okpdkauk

izs{kdkauk ,dk osxG;k txkr vk.kwu lksMrs- Eg.kwup vkpk;Z v«;kaP;k :ikarfjr ukVdkauk ejkBh

jaxHkwehP;k bfrgklkr ns[khy frrdsp egRokps LFkku vkgs-

lanHkZ %

1-v=s iz- ds-] d&gsps ik.kh%] ijpqjs izdk’ku eafnj] eqacbZ] vko`Rrh uooh] fMlsa- 2011 i`- dz- 7

2- x.kksjdj izHkk o brj] laik- ok³~e;hu laKk ladYiuk dks’k] x-jk- HkVdG QkÅ.Ms’ku] eqacbZ]

iqueqZnz.k] 2013] i-̀

dz 13
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3- xksedkGs n- jk- v=s vkf.k ejkBh jaxHkweh%] Oghul izdk’u] iq.ks] iz- vk- 1962] i`- dz-

228]229

4- v=s iz- ds-] eh dlk >kyks%] ijpqjs izdk’ku] eqacbZ] rsjkoh vko`Rrh] 2007] i-̀ dz- 250

5- v=s iz- ds-] eks:ph eko’kh%] izkLrkfod] ijpqjs izdk’ku eafnj] eqacbZ] vk- lkroh&2010] i`-

dz- 3

6- ns’kikaMs ‘kf’kdkar] v«;kaph gkL;iz/kku ukVds%] mek izdk’ku] iq.ks] iz- vk- 1994] i-̀ dz-

129

7-nsoLFkGh olqa/kjk] ukVddkj v=s%] vfHkuo izdk’ku] eqacbZ] iz- vk- 1 twu 1989] i-̀ dz- 45
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lkfgR; vdknehps vuqoknkrhy ;ksxnku

izk- lqjs[kk ,p tk/ko
ds-Vh-,p-,e-

egkfo|ky;] ukf’kd
rk- ft- ukf’kd

izkLrkfod &

ekuoh thoukrhy Hkk”kspk okij Eg.kts Hkk”kkO;ogkj gks;- cksy.ks] ,sdys] fyfg.ks] okp.ks

;k izkFkfed dkS’kY;k}kjs Hkk”kkO;ogkj gk lqjGhri.ks pkyw vlrks- i.k Hkk”kkO;ogkjkP;k

fodklkrhy ^vuqokn* gk ?kVd izxr dkS’kY; Eg.kwu vksG[kyk tkrks- rh ,d ltZu’khy dyk

vkgs- ;k dysP;k tksikluslkBh dehr deh nksu Hkk”kk voxr vlkO;k ykxrkr- R;k nksUghgh

Hkk”ksP;k laLd`rhpk ifjp; Hkk”kkarjdkjkyk vlsy rjp vuqokn mRd`”V gksbZy-

^vuqokn* Eg.kts ,dk Hkk”ksrhy vk’k;] vfHkO;Drh vuqHko gh t’khP;k r’kh nql&;k

Hkk”ksr mrjfo.;kps ek/;e gks;*- vuqoknkeqGs lkfgR;{ks= le/̀n gksrs- vuqoknkps egRo o

vko’;drk tk.k.kkjs doh olar ckiV fyfgrkr ßvuqokn gk vkiY;k jk”Vªh; laiRrhr Hkj

?kky.kkjk] vkiY;k Hkk”ksph vkf.k lkfgR;kph {kerk ok<fo.kkjk] vkiys eu vf/kd laLdkfjr

dj.kkjk ,d egRokpk O;kikj vkgs-Þ vuqoknkps egRo tk.kwu lkfgR; vdknehus ns[khy R;kph

n[ky ?ksryh o mRd`”V vuqokfnr xzaFkkyk iqjLdkj nsowu vuqokndkpk o R;kP;k xazFkkpk lUeku rj

dsykp i.k uoksfnr vuqokndkyk ns[khy izksRlkgu ns.;kps dke dsys-

1952 yk LFkkiu >kysyh lkfgR; vdkneh gh laLFkk jk”Vªh; Lrjkoj lkfgR;kP;k

le`/nhlkBh dke djr vkgs- Hkkjr ljdkjus lkfgR; vdkneh LFkkiusP;k osGh ;k laLFksfo”k;h

iq<hy O;k[;k fuf’pr dsyh vkgs- ßHkkjrh; lkfgR; ds lfdz; fodkl ds fy, dk;Z djusokyh

,d jk”Vªh; laLFkk] ftldk mÌs’k mPp lkfgfR;d ekunaM LFkkfir djuk] Hkkjrh; Hkk”kkvksa es

lkfgfR;d xfrfof/k;ksa dks lefUor djuk ,oa mudk iks”k.k djuk rFkk muds ek/;e ls ns’k dh

lkaLd`frd ,drk dk mUu;u djuk gksxkAÞ v’kk cgqmÌs’kkus LFkkiu >kysyh gh laLFkk 1989 iklwu

frP;k ekU;rkizkIr 24 Hkk”kkarhy mRd”̀V vuqoknklkBh iqjLdkj nsowu lkfgR;kpk izlkj dj.ks o

ns’kkP;k lkaLd`frd ,drspk fodkl ?kMowu vk.krs-
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1889 e/;s vuqoknklkBh fnY;k tk.kk&;k iqjLdkjkph jDde 10]000 : gksrh- 2001

e/;s rh jDde 15]000: ,o<h dj.;kr vkyh- 2003 e/;s gh jDde : 20]000 brdh

dj.;kr vkyh- iqjLdkjkP;k jdese/;s osGksosGh ok< gksr vlrs- lkfgR; vdkneh ;ksX;

fu;ekaP;k vk/kkjs mRd`”V vuqokfnr xzaFkkph fuoM rTK f=Lrjh; lerhekQZr vfr’k; ikjn’kZdi.ks

d:u iqjLdkjkps forj.k djrs-

Hkkjrh; laLd`rh o Hkkjrh; Hkk”kk fofHkUursph laiw.kZ tk.k vl.kk&;k ;k laLFksus 1990

iklwu rs 2007 i;Zar ,dw.k 370 vuqoknhr xzaFkkauk ^lkfgR; vdkneh vuqokn iqjLdkj* fnyk

vkgs- ekU;rkizkIr vlfe;k] ckM~yk] cksMks] Mksxjh] baxzth] xqtjkFkh] fgUnh] dUuM] d’ehjh]

dksad.kh] eSfFkyh] eY;kGe] ef.kiqjh] ejkBh] usikyh] vksfM;k] iatkch] jktLFkkuh] laLdr̀] flU/kh]

rfe”k] rsyqxq] mnZw ;k Hkk”kkae/;s ejkBhrhy vusd xazFkkaps vuqokn >kysys vkgsr- R;kiSdh 1990 rs

2007 ;k dkyko/khr 37 mRd”̀V vuqokfnr xzaFkkauk ^lkfgR; vdkneh vuqokn iqjLdkj* gk lUeku

izkIr >kyk vkgs rs xazFk iq<hy izek.ks&

v-
u-

ejkBh xzaFk iqjLdkjizkIr xazFk xazFkdkj Hkk”kk

1 ;;krh ;;krh foey Hkxorh vlfe;k
;;krh Ekksjs’oj riLoh fgUnh
;;krh ds- ,l-Jhfuoklkpk;Z rfe”k

2 jFkpdz jFkpdz izhrh c:vk vlfe;k
3 xqykefxjh xqykefxjh oh.kk vkykls ckM~yk
4 vHkaxxkFkk lst rqdk fnyhi fp=s baxzth
5 Ekk.kls vjHkkr fpYyj Lkqo.kZ eqnzk vus t;k ch esgrk xqtjkFkh
6 vkgs euksgj rjh euksgj Ns rksiqu lqjs’k nyky xqtjkFkh
7 e`R;qat; e`R;qat; izfrHkk ,e nos xqtjkFkh

d.kZu ih-ds- panzu] Vh-vkj-
t;Jh

eY;kGe

e`R;qat; lR;ukjk;.kLokeh jktLFkkuh
8 dkslyk dks’ksVks m”kk lsB xqtjkFkh

dkslyk Okkeu nRrk=; cUnzs dUuM
9 O;fDr vkf.k oYyh Hkkr Hkkr ds yksx ‘kdqaryk esgrk xqtjkFkh
10 mijk mijk lat; Jhikn Hkkos xqtjkFkh
11 okYehfd jkek;.k ‘kki

vkf.k oj
okYehdh jkek;.k eRRkqoj ljLorh th- jhlowM dUuM

12 ejkBh laLd`rh ejkBh laLd`rh dsyoq
leL;sxGq

fdfrZukFk nRrk=s; dqrZdksVh dUuM
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ojhy vuqoknhr xzaFkkauk iqjLdkj nsowu lkfgR; vdknehus vuqokn {ks=kr eksykph Hkj ?kkryh
vkgs-

lanHkZ
1- olar ckiV & rkSyfud lkfgR;kH;kl% eqyrRos vkf.k fn’kk
2- lqfuy xaxksik/;k; ¼laik-½ & lkekU; fooj.k] lkfgR; vdkneh] fnYyh] 2009

13 egkuk;d egkuk;d panzdkar iksGds dUuM
14 Kkus’ojh dUuM Kkus’ojh vkj-,l- yksdkiwj dUuM

Kkus’ojh ,e-ih- panz’ks[kju fiGGS eY;kGe
15 jktk jfo oekZ jktk jfo oekZ ds-Vh- jfo oekZ eY;kGe
16 flagklu flagklue~ Nkeksnju dkfG;ku eY;kGe
17 dksYgkV;kpa iksj Hkku vfrthfoPPk vXuh

ijh{kdG
ds-,l- fo’oacjnkl eY;kGe

18 ;qxkar ;qxkar Jkedqekj ef.k flag ef.kiqjh
;qx tks varq y{e.k gnZok.kh flU/kh

19 Bqejh Bqejh Okklqnso Jhjke tksXkGsdj vksfM;k
20 j.kkax.k j.kHkweh Ckynsoflag cn~nu iatkch

j.k vkWaxu vCnq lRrkj nych iatkch
21 ys[k laxzg vkxjdj ys[k laxzg Lo.kZ flag iatkch
22 vkepk cki vkf.k

vkEgh
vkeq vNqr vus mlnh
vkSykn dk thouukek

nychj flag iatkch

23 dq.kk ,dkph Hkze.kxkFkk jksykd th vkue dgk.kh txr vLlqnksey vkMok.kh flU/kh
24 ejkBh y?kq dFkklaxzg pwaM vkf.k dgkfu;Waw Okklwnso fueZG flU/kh
25 pkuh pkuh ‘;ke t;fla?kk.kh flU/kh
26 HkkokFkZ jkek;.k HkkokFkZ jkek;.keq ,e- foeyk ‘kekZ Rksyqxq
27 lapdFkklaxzg dFkk [kkfyn vkxkldj mnZw
28 dFkklaxzg nfyr dFkk Okdzkj dknjh mnZw
29 >kMk>Mrh >kMk>Mrh Lkkftn j’khn mnZw
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Hkk”kkarj % Lo:i o izdkj

izk- cyjke x.kir dkacGs
xq- ek- nk- dyk] ch MCyq okf.kT; o

foKku egkfo|ky;]
flUuj] rk- flUuj ft- ukf’kd] egkjk”Vª

b- esy- balramkamble.82@gmail.com
eks- 9922154847

Hkk”kkarj gh dsoG Hkk”kkfo”k;d vknkuiznkukph izfdz;k ulwu fofo/k ns’kkrhy vkf.k fofo/k

Hkk”kd ekuoh lewgkauk tksM.kkjk rks ,d vuqca/k vkgs- ,dk eukrhy fopkj o Hkkouk vkf[ky

ekuotkrhi;Zar iksgpowu lokZaP;k var%dj.kkr ,d laosnuk fuekZ.k d: ‘kd.kkjh] rh ,d

izxYHk o O;kid v’kh thoufo”k;d tk.kho vkgs- Hkk”kk vkf.k ekuo ;kapk laca/k vrwV vkgs-

euq”;kyk dqByhp Hkk”kk ;sr ukgh vls d/khp ‘kD; ulrs- rjhgh ekuoh thoukr Hkk”kkarjkph

vfuok;Zrk lrr tk.kor jkgrs- dkj.k ek.kwl lewgfiz; vlY;keqGs vusd O;Drha’kh R;kpk

lrr laidZ ;sr vlrks- vkiY;k fopkj vkf.k Hkkoukaph nsok.k&?ksok.k djrkuk R;kyk

Hkk”kkarjkps lgkÓ; ?;kos ykxrs- vktP;k tkxfrdhdj.kkP;k vkf.k Li/ksZP;k xfreku ;qxkr rj]

Hkk”kkarjkf’kok; i;kZ; ukgh- thoukP;k loZp {ks=kaP;k fodklklkBh Hkk”kkarjkph xjt vkgs-

Eg.kwup izLrqr ‘kks/k fuca/kk}kjs Hkk”kkarjkps Lo:I o izdkj ;k nksu ?kVdkaoj izdk’k Vkd.;kpk

vYilk iz;Ru dj.kkj vkgs-

Hkk”kk gk ekuoh thoukpk vfoHkkT; Hkkx vkgs- ek.kql izR;sd {k.kh Hkk”kk okijrp vlrks-

tsOgk rks cksyr ulrks] rsOgklq/nk rks eukrY;k eukr fopkj djhr vlrks] dYiuk djhr

vlrks- fopkj o dYiuk ;kalkBhgh rks Hkk”kspkp okij djrks v’k izdkjs Hkk”kk gh xks”V

ek.klkP;k izR;sd Hkkous’kh] iR;sd fopkjk’kh] izR;sd dr̀h’kh fuxMhr vlrs Hkk”ksps egRo

lkaxrkauk uk- xks- dkysydj Eg.krkr ß--- brj izk.khek=kaP;k rqyusr ek.klkus Lor%ph th izxrh

d:u ?ksryh vkgs] frP;k ewGk’kh R;kph Hkk”kk vkgs- Hkk”kseqGsp ek.klkyk lektkr jkg.ks]

lkekftd laLFkk fuekZ.k dj.ks vkf.k laLd`rhpk fodkl dj.ks ‘kD; >kys vkgs-Þ1

,dw.kp dkysydj ;kaP;k fo/kkukuqlkj Hkk”kk gs ekuoh lektkps o laLdr̀hP;k fodklkps

|ksrd vkgs- rj /keZ] lkfgR; jktdkj.k] lektdkj.k] vFkZdkj.k] foKku v’kk fofo/k {ks=kaPkk o

Kku’kk[kkapk dsanzfcanw ek.kwl gk vkgs- ns’k] dky] o Hkk”kk ;kaP;k lhek vksykaMwu ojhy loZ
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{ks=karhy fopkj R;kP;ki;Zar iksgpfo.;kps egRokps dk;Z Hkk”kkarjk}kjsp ?kMrs- R;k ek/;ekrwu

fodklkps uouohu vk;ke xkBys tkÅ ykxys vkgsr- okpu ys[ku ;k izkFkfed Hkkf”kd

dkS’kY;kiklwu rs lax.kdki;Zr vusdfo/k ek/;ekrwu ^Hkk”kkarj* gs dks’kY; vkdkjkl ;srs vkgs-

R;keqGsp fnolsafnol ^Hkk”kkarj* fo”k;d vH;klkph xjt ok<r vkgs-

Hkk”kkarj Eg.kts useds dk;\ gs iq<hy O;k[;so:u vf/kd pkaxY;k jhrhus Li”V gksbZYk-

ßHkk”kkarj Eg.kts ,dk Hkk”ksrhy etdwj nql&;k Hkk”ksr vk.k.;kph izfdz;kÞ2 ojhy O;k[;suqlkj

Hkk”kkarj Eg.kts ,dk Hkk”ksrhy etdwj] R;kpk vk’k; vfHkO;fDrtU; vuqHko ;kalg nql&;k

Hkk”ksr mrjfo.;kph izfdz;k T;k Hkk”ksr eqG etdwj vlrks fryk ^eqG Hkk”kk* vls Eg.krkr- T;k

Hkk”ksr etdqjkps Hkk”kkarj djk;ps vkgs] fryk y{; Hkk”kk vls Eg.krkr- fdR;sd osGk eqG

Hkk”ksrhy etdqjkps y{; Hkk”ksr LFkykarj dsys tkrs vk’k;kps gs LFkykarj vkgs] gs [kjsp vkgs

i.k Hkk”kkarjkps oSf’k”V; vls dh] eqG Hkk”ksrhy etdwj tsFkY;k rsFks tlkP;k rlk dk;e jkgrks

vkf.k R;kp osGH y{; Hkk”ksr R;kph vkj’kkrY;k izfrfcackizek.ks lekarj izfrfufeZrh gksrs- gh

izfrfufeZrh djrkuk eqG etdqjkrhy lkSan;ZeqY; vU; ‘kSyheqY; t’khP;k r’kh y{k Hkk”ksr

vk.k.;kpk iz;Ru dj.;kr ;srks- ijarq vls Hkk”kkarj djrkauk Hkk”kkarjklkBh Hkk”kkarjdkjkyk vusd

n`”Vhus r;kjh djkoh ykxrs R;kyk eqG vkf.k y{; v’kk nksUgh Hkk”kkaps Kku gos- nksUgh Hkk”kkaps

Hkkf”kd fo’ks”k] O;kdj.kkrwu gks.kkjh R;k Hkk”ksph ?kM.k R;k R;k Hkk”ksrhy infoU;kl]

okD;foU;kl ydch ok³~e;hu ijaijk o ladsr ;krhy osxGsi.k R;kyk iqjsls ekfgr ikfgts-

Hkk”kkarjkps izdkj %

Hkk”kkarjkps lkekU;r% nksu izdkj vkgsr- ifgyk izdkj ^ewyfu”B* Hkk”kkarj- nqljk izdkj

^y{;fu”B* Hkk”kkarj- ^ewyfu”B* Hkk”kkarjkr ewG Hkk”ksrhy etdwjkps ‘kCn’k% Hkk”kkarj dsys tkrs-

baxzthrwu ejkBh Hkk”kkarjkps mnk- My Dear – ekÖ;k ykMD;k- The boys that wanted to be

free – eqys th Lora= Ogko;kl bfPNr gksrh] ;sFks eqG Hkk”ksrhy etdqjkph okD;jpukp uOg

rj ‘kCndze vkf.k ‘kSyhgh rhp Lohdkjysyh vlrs- izR;sd ‘kCn vkf.k miokD; ;kapk dze

ewG Hkk”ksrhyp Bsokok ykxrks- dk;|kps Hkk”kkarj djrkauk vusdnk gh i/nr xjtsph Bjrs- vls

Hkk”kkarj eqG Hkk”ks’kh izkekf.kd vlys rjh] d`f=e vkf.k fDy”V Bjrs-

y{;fu”B Hkk”kkarj Eg.kts eqG Hkk”ksrhy etdqjkpk vk’k; lkax.kkjs Hkk”kkarj ;sFks ewG

Hkk”ksrhy ‘kCn okD; ;kapk jpukdze Lohdkj.;kph xjt ulrs- ewG Hkk”ksrhy LoHkkoizdr̀h]
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/kkj.kk ;kuqlkj Hkk”kkarj dsys tkrs- lkjka’k] y{;fu”B Hkk”kkarjkr ewG Hkk”ksrhy vk’k;koj y{k

dsafnzr dsysys vlrs- ewG Hkk”ksP;k okD;karhy vFkZxzg.k d:u y{; Hkk”ksP;k LoHkko/kekZuwlkj

R;kph iquckZa/k.kh Hkk”kkarjdkj djrks- Hkk”kkarjkrhy etdwj ewGP;k lkj[kk okV.ks gs pkaxY;k

Hkk”kkarjdkjkps y{k.k gks;- Hkk”kkarj ewGP;klkj[ks okV.;klkBh Hkk”kkarjdR;kZl dks.kR;k ^;qDR;k*

djkO;k ykxrkr ;kfo”k;h fo”.k’kkL=h fpiGw.kdj Eg.krkr- ßejkBh Hkk”ksP;k lj.khl baxzth

xzaFkkrhy fopkj dls mrjkos Eg.kts ewGkrhy vFkkZr m.ks vf/kd dksBs ?kkykos] dks.kR;k fBdk.kh

QsjQkj dlk djkok- oSxsjs T;k ukuk izdkjP;k ;qDR;k Hkk”kkarjdkjkl izlaxi’kkr y<okO;k

ykxrkr R;kph letwr iw<hy xzaFkko:u iMsy vlk Hkjolk vkgs-Þ ¼izLrkouk jklysl½

ewGkrhy vFkkZ o jl tlkP;k rlk mrjowu gqcsgqc Hkk”kkarj dj.ks gh ,d dyk vkgs- ewG

Hkk”ksrhy etdqjkps vFkZxzg.k ¼’kCnKku] okD;Kku] fo”k;Kku½ vkf.k R;kps laizs”k.k ¼y{;Hkk”ksrhy

;FkkrF; izdVhdj.k½ Hkk”kkarjkph egRokph vaxs vkgsr-

MkW- dY;k.k dkGs ;kauh Hkk”kkarjkps vk.k[kh dkgh izdkj lkafxrys vkgs- ßfoKkufo”k;d

‘kkL=h; xazFkkps Hkk”kkarj] dFkk&dknacjh&dfork b-lkfgR;dr̀hps Hkk”kkarj vls pkj izdkj

lkekU;r% ekuys tkrkr- ;k izdkjklkscrp ekSf[kd Hkk”kkarj ;a= Hkk”kkarj ¼lax.kdkP;k lgk¸;kus

dsysys Hkk”kkarj½Þ4 ;kiSdh dks.krkgh izdkj ?ksryk rjh ,d fuf’pr dh] Hkk”kkarjdkjkph izd`rh

oLrqfu”B vlkoh ykxrs- ¼lkfgR;dr̀hps Hkk”kkarj ek= ;kl dkgh va’kh viokn jkgrs-

Hkk”kkarjdkjkph Hkwfedk lkSan;Zn`”Vh] vfHk:ph] ewG lkfgR;dr̀hdMs ikg.;kpk R;kpk n”̀Vhdksu ;k

xq.kkapk Li’kZ R;kP;k Hkk”kkarjkyk gksr vlrks-½

fu”d”kZ%

1-Hkk”kkarj gh nksu Hkk”kkae/khy eeZ tk.kwu ?ks.;kpk ,d ekxZ vkgs-

2- Hkk”kkarj Eg.kts nksu fHkUu Hkk”kd leqgkauk tksM.kkjk vuqca/k gks;-

3- Hkk”kkarj Eg.kts ekuoh eukrhy fopkj vkf.k Hkkoukaph nsok.k ?ksok.k dj.kkjk izHkkoh nqok gks;-

4- Hkk”kkarj gs ekuoh fodklkps ^|ksrd* gks;

5- ns’k] dky] Hkk”kk ;kaP;k lhek vksykaMwu loZ {ks=krhy fopkj vknku iznku dj.;kps dk;Z

Hkk”kkarjk}kjs gksrs-

6- Hkk”kkarjkr ewG Hkk”ksrhy etdwj y{; Hkk”ksr vk.krkuk ewG vk’k;kyk /kDdk u ykxrk rks

vk.kkok ykxrks-
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7- Hkk”kkarjdkjkyk ewG Hkk”kk vkf.k y{; v’kk nksUgh Hkk”kkaps Kku vl.ks vko’;d vlrs-

8- Hkk”kkarjkrhy etdwj ewGP;k lkj[kk okV.ks pkaxY;k Hkk”kkarjdkjkps y{k.k gks;-

9- ,dw.kp Hkk”kkarj gh ,d dyk vkgs-

lanHkZ %

1-Hkk”kkfoKku ladYiuk o Lo:i% dqyd.khZ vkjrh ¼MkW-½] fot; izdk’ku] ukxiwj] izFkeko`Rrh 22

uksOgsacj 2004] i-̀1

2- O;kogkfjd ejkBh % ufljkckndj y- jk-] QMds izdk’ku] dksYgkiwj] uooh vko`Rrh] vkWxLV

2008] i-̀ dz- 200

3- Mfu % i`- dz- 201

4- Hkk”kkarjfeekalk % dkGs dY;k.k ¼MkW-½] lkse.k vatyh ¼MkW-½] ¼laik-½] izfrek izdk’ku] iq.ks

izFkeko`Rrh 1 vkWxLV 1997 i`- dz- 23]30
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Hkk”kakrj izfdz;k % Hkk”kk o leL;k

Izkk-MkW-ckGklkgsc larw pOgk.k
ejkBh foHkkx izeq[k

j;r f’k{k.k laLFksps]Mh-ih-Hkkslys
egkfo|ky; dksjsxko

Rkk dksjsxko ]ft-lkrkjk-
Ikk’oZHkweh %

izkjaHkh ekuo Hkk”ksiklwu oafpr gksrk- vaxHkk”ksP;k vk/kkjs lans’kogu  d: ykxyk- esanw gk

egRoiw.kZ vkf.k fdz;kf’ky ?kVd vlY;keqGs ekuo fodklhr >kyk- iq<s ekuo lewgkus jkgw

ykxyk-vkiY;krhy fopkjkaps vkf.k xjtkaps vknku iznku dj.;kph xjt Hkklw ykxyh-izkjaHkhd

voLFksr fp=hfyihP;k ek/;ekrwu iw.kZ dsyh-dkgh dkGkuarj eq[kkokVs mPpkjysY;k /ouhaP;k

lgdk;kZus ekuo lans’kogu d: ykxyk-;kp /ouhauk fpUgkaps  :Ik nsr R;kus  Lo%rkph Hkk”kk

fufeZ.k dsyh-izkFkfed voLFksr rh cksyh Hkk”kk Eg.kwu lq: >kyh-ekukoh Hkk”ksP;k izfdz;scíy izk-

,dukFk ixkj Eg.krkr ^^ lgthou O;rhr djrkuk izR;sd O;fDr fofo/k ikrG;kaoj ijLijka’kh

Kku ]fopkj] Hkkouk] dYiuk ] LoIus bR;knhaph nsok.k?ksok.k djhr vlrs-gh nsok.k Hkk”ksOnkjs gksrs-----

--- Hkk”ksf’kok; ek.kwl gh dYiukp djrk ;sr ukgh ** 1 ;k R;kaP;k fopkjko:u ek.klkP;k izxrhr

Hkk”kk gk ?kVd dsanzHkwr gksrk gs Li”V gksrs-

Hkk”kseqGs ekuo ]dqaVqac ]VksG;k] xV ]xko] lekt ]jkT;] laLFkk d:u ,d= jkgw

ykxyk-Hkk”kseqGs ekuo lkekftd lkaLd`frd /kkfeZd O;ogkj d: ykxyk-izR;sd izkrkaph jk”Vªkph

vkf.k ns’kkph Hkk”kk vkf.k iksVHkk”kk vusd vkgsr- ;k Hkkjrh; Hkk”kk vkf.k lakLd`frd jpuscíy izk-

panzdkar HkkstkG Eg.krkr ^^ Hkkjrklkj[;k [kaMizk; ns’kkr 14 Hkk”kk cksyY;k tkrkr ]vkf.k 200

cksyh Hkk”kk izpkjkr vkgsr-izR;sd izns’kkrhy ijaijk ]tkrh ]/keZ LFkkfud l.k mRlo ]yksdijaijk

]yksddyk osxosxG;k vkgsr ----**2Hkk”kk vkf.k laLd`fr ,dp ulY;kus izR;sd O;ogkj djrkauk

ekuokyk vkMp.kh ;sr gksR;k-R;keqGs ekuo vkiY;k nSuafnu xjtk Hkkxfo.;klkBh ,desdkaph Hkk”kk

1 izk-ixkj ,dukFk ^O;kogkjhd ejkBh ejkBh * laiknd MkW-Lusgy rkojs ]Lusgo/kZu izdk’ku ]iq.ks izFke vko`Rrh 15
vkWxLV 1995 ]i`”B dz-23
2 izk-panzdkar HkkstkaG ^O;kogkjhd ejkBh ejkBh * laiknd MkW-Lusgy rkojs ]Lusgo/kZu izdk’ku ]iq.ks izFke vko`Rrh
15 vkWxLV 1995 ]i`”B dz-75
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letwu ?ksm ykxyk-vkf.k Hkk”kkraj izfdz;syk lq:okr gks.;kph xjt fufeZ.k >kyh vlsp Eg.kkos

ykxsy-

Xk`fgrs

1 ekuoh O;ogkjkps @laizs’kukps ek/;e Hkk”kk gks; 2 Hkk”ksP;k vk/kkjs ekuokpk lokZaxhu fodkl

>kysyk vkgs- gksr vkgs 3 ekuokP;k fodklkBh vU; Hkk”ksrhy Kku ekfgr vl.ks dkGkph xjt

vkgs-4 Hkk”kkarj gsp ekuokP;k fodklkBh egRoiw.kZ ?kVd vkgs-5 Hkk”kakrj izfdz;sr vkMp.kh

1 Hkk”kkarj Eg.kts dk; \

Hkk”kakrj Eg.kts ,dk Hkk”ksrhy Kku nql&;k Hkk”ksr O;Dr dj.ks gks;-Hkk”kkarjkph izfdz;k

>kyh ulrh ]rj ekuokpk fodkl ulrk-- Translation is a bridge to join two gulfsteams Hkk”kkarj

;k ‘kCnkpk vFkZ  baxzth ‘kCnkizek.ks ?ksrY;kl  VªkUl Eg.kts iyhdMs ysVl~ Eg.kts LFkykarj gks;-

VªkUlys’ku Eg.kts nqljhdMs ?ksmu tk.ks -,dk Hkk”ksrwu nql&;k Hkk”ksr tk.ks-gks;-Hkk”kkarj izfdz;k

lkfgR;kP;k lkr’ks o”kkZP;k dky[kaMkr rhu osGk ;smu xsY;k vkgsr-laLdr̀ Hkk”ksrhy Kku lar

Kkus’ojkauh ejkBhr vk.kys rsp  iq<s iafMr lkfgR;kr igko;kl feGrs-i.k [k&;k vFkkZus baxzth

dkG[kaMkr baxztkP;k baxzth lkfgR;krhy fofo/krk y{kkr ;srkp Hkk”kkarj izfd;k osxkr /kkow

ykxyh- Hkk”kkardkjkl ‘ksDlfi;j gk ys[kd Hkk”kkarjkl vf/kd ;ksX; Bjyk- ejkBhrhy blkifurh

]iapr= flagklu cRrhlh brj dFkk Hkk”kkarjhr gksykxY;k- vktP;k dkGkr Hkk”kkarj izfd;k osxkus

ok<r vkgs-;k izfd;sus fof/k {ks=kr egRoiw.kZ dk;Z dsys vkgs- Hkk”kkarj izfdz;sP;k xjts lanHkkZr MkW-

fot;k nso Eg.krkr ^^ --------vkf.k ;k {ks=kr Hkk”kkarjkph xjt inksinh tk.kors o`Rri=s ]tkfgjkrh

]dk;kZy;hu i=O;ogkj ]vkS”k/ks ]izlk/kus ]midj.ks ];kaph ekfgrh i=ds ]m|ksx &O;kikj

&foRrlaLFkkaps loZ O;ogkj]r&gsr&gsP;k lwpuk ikV;k ;kaph lkjh fHkLr vuqoknkojp vlrs ** 3

Hkk”kkarj djrkauk Hkk”kkarjdkjkyk izR;sd Hkk”ksrhy ‘kCn :Ik vFkZ Jr̀h vkf.k O;kdj.k gh izeq[k ikp

vaxkpk fopkj djkok yxrks-

Hkk”kkarjkps izdkj %

3 ½ MkW-fot;k nso ^O;kogkjhd ejkBh ejkBh * laiknd MkW-Lusgy rkojs ]Lusgo/kZu izdk’ku ]iq.ks izFke vko`Rrh
15 vkWxLV 1995 ]i`”B dz- 115
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1 eqyfu”B Hkk”kkarj  % eqyfu”B Hkk”kkarj gh ladYiuk Li”V djrkauk MkW-dY;k.k dkGs Eg.krkr

^^eqyfu”B Hkk”kkarjkr eqG Hkk”ksrhy OkkD;jpuk ‘kCnjpuk vkf.k ‘kSyh ;kaps rarksrar vuqdj.k dsysys

vlrs-y{; Hkk”ksrhy OkkD;jpuk ‘kCnjpuk vkf.k ‘kSyh gh loZ fHkUu vlyh rjh R;kph n[ky u

?ksrk ;k Hkk”kkarjkr Hkk”kkarj  dsysys vlrs **4 mnk The  boys that  wanted to be free – eqys th

Lora= gksÅ bfPNr gksrh-

lrjkO;k ‘krdkrhy Mªk;Mu ukokP;k Hkk”kkarjdkjkus Hkk”kkarjkP;k rhu Js.kh uewn dsYksY;k vkgsr

-1 ‘kCn’k%  eqG Hkk”ksrhy ‘kCn fu ‘kCn vkf.k vksG nql&;k Hkk”ksr t’khP;k r’kh vk.kyh tkrs-

2 vFkkZuqokn % Hkk”kkarjkrhy vk’k;kyk ck/kk ;s.kkj ukgh brds Lokar™; ?ksmu Hkk”kkarj dsys tkrs-

eksdGsi.kk.ks Hkk”kkarj dsys tkrs-

3 vuqd`rh %Hkk”kkarjdkj ‘kCn vkf.k vFkZ ;kaP;kr QsjQkj dj.;kps Lokar™; ?ksrks-dkgh izlaxh R;kpk

R;kxgh djrks-Hkk”kkvH;kld Lkkslwjus fpUgkuqoknkpk xV r;kj dsyk-R;kuqlkj fnysys mnk igk I

have make a mistake ;k okD;kps ejkBhr Hkk”kkarj ^ ekÖ;k gkrkrwu xqUgk ?kMyk * vls dsys-

vlrk vFkkZuqoknh ekU; djrhy i.k mistake Eg.kts pwd gk ejkBhr ‘kCn ?ks.ks ;ksX; Bjsy

dk; \ dh crime vlk  iz’u iMrks \ rks eqG okD;kr ukgh Eg.kwu Hkk”kkarjdkjkyk Lokra™;

ukgh-

2 y{;fu”B Hkk”kkarj % eqG Hkk”ksrhy vk’k;k’kh izkekf.kd vkf.k y{; Hkk”ksP;k :ik’kh tqGrs

vl.kkjh vlrs-i.k ;klkBh Hkk”karjdkjkyk nksUgh Hkk”ksrhy ‘kCn ]vFkZ okD; vkf.k ifjLFkhuqlkj

O;Dr dsysys izlax vH;kl.ks egRokps vkgs-

3 :ikarj Eg.kts dk; \ T;kosGh O;ogkfjdi.kkeqGs eqG lafgrsrhy ‘kCn’k% izfr’kCn fuekZ.k

dj.ks ‘kD; ukgh-R;kosGh y{; Hkk”ksr frpk LFkwyi.kk  vk.k.;kpk iz;Ru dsyk tkrks-vls lkfgR;

:ikarjhr lkfgR; vlrs-mnk ‘ksDlfi;jP;k vkWFFkksyksps >qa>kkjjko ;k ukVdkr :ikarj dsys-izkphu

ejkBh lkfgR;krhy vk/;kfRed xzaFk jkek;.k egkHkkjr Hkkxor bR;knh xzaFkkps :ikraj >kys-

4 vkn’kZ Hkk”kkarjdjkdMs dks.krs xq.k vlkosr \

Qsazp ekuorkoknh fopkjoar MksysV ;kus b-l-1540 e/;s Hkk”kkarj feekalsfo”k;h eqyHkwr vkf.k

lq=c/n fopkj ekaMysys vkgsr-R;kus dkgh rRo ekaMysyh vkgsr-

4 ½ MkW-dY;k.k dkGs ^O;kogjhd ejkBh * laiknd MkW-dY;k.k dkGs MkW-nRrk=; iqaMs ]fujkyh izkd’ku ]iq.ks ]izFke
vko`Rrh 83 i`”B dz 1
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1 eqG vFkZ vkf.k vk’k; letkowu ?ks.ks xjtsps vkgs- 2 eqG Hkk”ksps vkf.k y{; Hkk”ksps Kku

vl.ks vko’;d vkgs- 3 ‘kCn’k% Hkk”kkarj VkGkos 4 jkstP;k okijkrhy ‘kCn okijkosr 5

‘kCnkaph fuoM ;ksX; izdkjs djkoh- 6nksUgh xzaFkkaph Hkk”kk Kkr vlkoh-7 ikB;iqLrds fdaok

lkfgR;dr̀h iw.kZ okpwu R;krhy ‘kCn vkf.k vFkZ letkowu ?ks.ks xjtsps vkgs-8 nksUgh Hkk”ksrhy

Hkk”kk’kSyh vkRelkn djkoh-9 eqG xzaFkkrhy lkaLd`frd vk’k; vkf.k thoun’kZu letkowu ?ksrk

vkys ikfgts-nksUgh laLdr̀hrhy lkE; vkf.k Hkssn letyk ikfgts- 10Hkk”kkarjhr lkfgR; eqG

ys[kdk’kh leo`Rrh 11 Hkk”karjdkjkus eqG vkiys fopkj vkf.k Hkkoukapk fopkj d: u;s

6 Hkk”kkarj djrkauk ;srkuk vMp.kh

Hkk”kkarj djrkauk Hkk”karjdkjkyk iq<hy vkMp.kh letkowu ?;kO;k ykxrkr

1½ nksUgh Hkk”ksps O;kdj.k ]‘kCniz;ksx vkf.k vFkZfopkj ;kaps Li”Vhdj.k gks.ks xjtsps vkgs-2½ nksUgh

lkfgR;dr̀hrhy lekt vkf.k laLd`rh ;kph ekfgrh ulY;kl Hkk”kkarjkps dke dj.ks vko?kM tkrs-

3½ dkO;e; xzaFkkps Hkk”kakrj djrkauk dforsrhy ‘kCn ]y;Cnrk ]o`Rrfopkj ]vyadkj  Hkk”ksps lkSan;Z

vkf.k lkeF;Z ;kaP;k leL;k 4½izklaxhd vkf.k ‘kCnhd fouksn n’kZfo.;klkBh okijko;kps

‘kCniz;ksx 5½ eqG xzaFkkrhy ‘kCnkaps ek/kq;Z y;Cnrk vFkZxHkZrk bafnz;xr laosnuk jl ]jax xa/k vkf.k

Li’kZ gs Hkk”kkarjhr dykdr̀hrhy okpdkauk tk.kowu ns.ks vko?kM dke vlrs-6½eqG xzaFkkrhy

fopjka’kh Hk”kardkjkps fopkj tqGr ulrhy rj7½‘kCnlaxzg vkf.k Hkk”kkoSHkokph derjrk- 8½eqG

ys[kdkP;k ys[kukekxhy ekul’kkL=  dkSaVqfcd voLFkk vkf.k lekt’kkL=kph vksG[k d:u ?ks.ks

vko’;d vkgs-9½ eqG Hkk”ksrhy ,dk ‘kCnk,soth Hkk”karjhr R;kp ‘kCnkaps vusd Ik;kZ; vlrkr-

R;kiSdh ;ksX; dks.krk \ ;kaph fuoM djrk vkyh ikfgts- mnk vkbZ &ekrk ]tuuh ;krhy dks.krk

‘kCn okijkok- fdoak ejkBhr b’’k ;k Ik;kZZ; dk;\ 10½ ‘kkL=h; yfyr lkfgR; /keZxzaFk oSpkfjd

xzaFk ;kaps Hkka”kkrj djrkauk Rkh laLd`rh lekt pkyhfjrh iajijk vkf.k rRdkyhu fopkj letkowu

?;kos ykxrkr-

7 Hkk”kkarj djrkauk Hkkf”kd o ‘kSyhP;k vMp.khaps Lo:Ik

Hkk”kkarj djrkauk Hkkf”kd ‘kCniz;ksx okD;jpuk lektO;oLFkk vkf.k ,[kkn;k ‘kaCnkyk R;k

lektkr dks.kR;k vFkkZus okijyk tkrsk-mnk ykaMxk ekdM xk<o ok?k gs izk.kh vkgsr-i.k ;k

izk.;kaps xq.k ekuoh LoHkkok’kh  tksMY;kl R;klkBh okijko;kps ‘Cniz;ksx  fdaok efgyk daq̀dw
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ykorkr- -dqadw ;k ‘kCnkps baxzthr Hkk”karj djrkauk fuf’pr ‘kCniz;ksx fuoMrkuk vkMp.kh ;srkr-

lkfgR;kP;k osxosxG;k ‘kSyh vlrkr-Hkk”kkarj djrkauk R;kpak gh fopkj djkrkauk vMp.kh ;srkr-

8 Hkk”kkarjkph vko’;drk dk \

KkukP;k vkf.k ekfgrhP;k vk/kkjkoj Tkx >kikV;kus cnyr pkyysys vkgs-R;keqGs vkt

izR;sd Hkk”ksr osxosxG;k izkdjps Kku nMysys vkgs fdacgquk vkt izR;sd Hkk”ksrhy Kku vkRelkr

dj.ks gh dkGkph xjt cuysyh vkgs-R;keqGs izR;sd ekuo ]lekt jk”Vª vkf.k ns’k gs izR;sd

Hkk”ksrhy KkukdMs dqrqgykus ikgr vkgs-vkS|ksfxd ]foKku] vkjksX; ]rRoKku] lekt’kkL=

]furh’kkL= ]O;kikj ]laj{k.k ]/keZxzaFkkrhy fopkj jktfurh lkfgR; dyk dzhMk vkf.k laLd`rh ;k

izR;sdkph osxGh vksG[k vkgs rh vksG[k izkIr djhr uos ‘kks/k uos fopkj uoh fn’kk ;kapk ‘kks/k

?ks.;klkBh Hkk”kakrjdjkph xjt vkgs-

izR;sd ns’kkr jkT;kr cksyh fyf[kr vkf.k izek.k Hkk”kk osxosxGh vlrs -R;keqGs

izR;sdkykp loZ Hkk”kk ;srhy gs lkaxrk ;sr ukgh U;k;ky;hu dkxni=s ]’kkldh; dkxni=s

cWadsrhy O;ogkj fdaok nql&;k izns’kkrhy R;kaP;k Hkk”ksrhy dkxni=s ;kaP;krhy Hkk”kk vi.kkl

let.kkj ukgh -R;klkBh nSuafnu thoukr  Hkk”kkarjkph vko’;drk vkgs-

9 Hkk”kkarjkP;k vH;klkph fofo/k {ks=s

1½yksdlkfgR;hy 2½/keZ’kkL= o /keZxzaFk 3½lekt’kkL= dqaVqac O;oLFkk 4½furh’kkL=@vkpkj

fopkj@laLdr̀h 5½jktfurh@jkT;’kkL= 6½bfrgkl ¼lkekftd lkaLd`frd ,sfrgkfld /kjk.ks Fkksj lar

lk/kw vkn’kZ O:fDreRo ;kaps n’kZu gks.;klkBh½ 7½Hkwxksy o Ik;kZoj.k‘kkL=] fulxZlkSan;Z

8½izk.kh’kkL= tho’kkL= 9½foKku vjksX; ra=Kku vkS|ksfxd izxrh 10½lkfgR; dyk laxhr u`R;

vHkw”k.ks ]lkSan;Zyadkj 11½rRoKku 12½O;kij o O;olk; 13½dyk dzhMknvkf.k fofo/k izkdjps

[ksG

Lkekjksi vktP;k foKku vkf.k ra=Kku ;qxkr Kku gh egRokph fn’kk vlwu gs Kku fofo/k Hkk”ksr

vkgs-R;keqGs izR;sd Hkk”ksrhy Kku feGfo.;klkBh Hkk”kkarjkps dkS’kY; egRokps vkgs-Hkk”kkarjdkjkus

Hkk”kkarjkps egRo ]R;krhy vMp.kh vkf.k mik; ;kaph ekfgrh ?ksmup Hkk”kkarj dsY;kl fofo/k

{ks=krhy KkukP;k d{kk fodflr gks.;kl enr gksbZy vlk fo’okl okVrks-ekfgrh o ra=KkukP;k

dkGkr Hkk”kkarj gh Kkuh ekulkph egRokph xjt vkgs-;k Hkk”kkarjkP;k cGkojp lokZaxh.k fodkl

voyacwu vkgs-
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Hkk”kkarj vkf.k ukVd

izk-fpa- nq- f/kanGs
EkjkBh foHkkx izeq[k

yrk foB~By [kMls-¼,e-,-Hkkx I½
egkRek Qqys dyk] foKku vkf.k

okf.kT; egkfo|ky; iuosy
Hkze.k/ouh 9870891803@8898268031

izkLrkfod %&

Hkk”kkarj fo|k gh Lora= Kkud{kk vkgs- Hkkjrklkj[;k Hkk”kkcgwy ns’kkr ,desdkae/;s

vknuiznku gks.;kph furkar xjt vkgs- Eg.kwu baxzth fdaok fganh ;klkj[;k Hkk”kkae/khy ekSfyd

fopkj vkiY;k Hkk”ksr vk.k.;klkBh Hkk”kkarj fo|k v/;;ukph xjt ekSfyd v’kh vkgs-

1990 uarjP;k dkG[kaMkr tkxfrdhdj.k] mnkjhdj.k vkf.k [kktxhdj.kkeqGs tx toG

;sr pkyys vkgs- osxosxG;k uksdÚ;k] O;olk;keqGs yksd ,desdkaP;k ns’kkr tkr vlY;kus vkt

eksB;k izek.kkr ,desdkaph Hkk”kk f’kd.ks xjtsps >kys vkgs- R;keqGs Hkk”kk&Hkk”kkae/khy

nsok.k&?ksok.k ok<yh vkgs- rlsp ijdh; Hkk”ksrhy okM~-e;kphgh nsok.k&?ksok.k gksr vkgs- mnk-

dFkk] dknacjh] dfork] fuca/k b-

Hkk”kkarjkyk izxr Hkkf”kd dkS’kY;k vls lacks/krkr- b-l- 1818 iklwu baxztkap;k laidkZeqGs

ejkBh vkf.k baxzth ;k nksu Hkk”kk ,desdkaP;k lgoklkr vkY;k- baxzthrhy ys[ku ;k dky[kaMkr

ejkBhe/;s eksB;k izek.kkoj Hkk”kkarjhr >kys- ;kykp ^Hkk”kkarj ;qx* vls Eg.krkr- Hkk”kkarj gh

vH;klizfØ;k Lora= v’kh Kkud{kk vkgs- Hkkjrkr vusd Hkk”kk cksyY;k tkrkr R;keqGs

vknkuiznku gks.;kph vfr’k; xjt vkgs Eg.kwup baxzth fdaok fganh ;klkj[;k Hkk”kkae/khy fopkj

vkiY;k Hkk”ksr vk.k.;klkBh Hkk”kkarj ;k vH;klizfØ;k v/;;ukph xjt vkgs- b-l- 1818 iklwu

baxztkaP;k laidkZeqGs ejkBh vkf.k baxzth ;k nksu Hkk”kk ,desdkaP;k laidkZr vkY;keqGs eksB;k

izek.kkoj Hkk”kkarj >kys- vkf.k Hkk”kkarj ;qx tUekyk vkys- Hkk”ksrhy etdwjkpk vk’k; nqlÚ;k

Hkk”ksr O;Dr dj.ks] Eg.kts Hkk”kkarj gks;- l/;kP;k dkGkr Hkk”kkarjkyk egRo izkIr >kys vkgs-

fofo/k Hkk”kk cksy.kkÚ;k O;Drhauk ,d= vk.k.ks] R;kaP;kr laokn ?kMfo.kkjs Hkk”kkarj gs ,d mRre

ek/;e >kys vkgs- o`Rri=kauk pkaxY;k Hkk”kkarjdkjkph eksBh xjt vkgs- R;klkBh Hkk”kkarjdkjkps nksu

Hkk”kkaoj izHkqRo vlk;yk gos- Hkk”kkarjklanHkkZr MkW- jes’k oj[ksMs ;kaps er fopkjkr ?ks.;klkj[ks
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vkgs] ^^izknsf’kd Hkk”kkarwu f’k{k.kkph {ks=s foLrkjyh rlr’kh izkarh; Hkk”kkarwu Hkk”kkarjs gksÅ ykxyh-

Hkk”kkarjkph lk/kusgh fodflr >kyh- mPp f’k{k.kkP;k dks.kR;kgh laLFksr Hkk”kkarjfo|sph ikjaxrrk

vlysY;k O;fDraph xjt HkkLkrs- O;kikj&m|kaxkr] o`Rri=s&tkfgjkrhaP;k {ks=kar iz’kklukr vkf.k

Ik;ZVu m|ksxkr Hkk”kkarjdR;kZaph fudM vlrs- R;keqGs Hkk”kkarjO;ogkjkph O;kIrh nSuafnu

O;ogkjkiklwu vewrZ v’kk KkukRed lkfgR;ki;Zar foLrkjyh vkgs-**

Hkk”kkarj izfØ;k %&

Hkk”kkarj izfØ;k gh vfr izkphu vkgs- T;kosGh ewG xzaFkjpuk r;kj >kyh] R;k osGsl ;k

xzaFkkP;k Hkk”kkarjkph izfØ;k r;kj >kyh- fHkUu Hkk”kkauk o fHkUu Hkkf”kdkauk ,d= tksM.;kps Hkk”kkarj

gs ,d lk/ku vkgs- Eg.ktsp nksu fHkUu lkfgR;kph o laLÑrhph nsok.k&?ksok.k dj.;kps Hkk”kkarj gs

,d lqyHk vls izeq[k lk/ku vkgs- Hkk”kkarj izfØlsos Lo:I gs ,dk Hkk”ksrhy ys[kdkus okijysY;k

i/nrhoj voyacwu vlrs- lkfgR; nqlÚ;k Hkk”kk vk’k; nksu ek/;eke/kwu izdV gksr vlrks-

1½ cksy.ks

2½ fyfg.ks

;k nksu izfØ;sr Hkk”kkKu vkf.k lekt&laLÑrh mi;kstu xjtsps Bjrs- ;ko:up Hkk”kkarj izfØ;sps

ekSf[kd vkf.k fyf[kr vls nksu Hksn djrk ;srkr-

Hkk”kkarjdkjkdMs vko’;d vl.kkjs xq.k %&

Hkk”kkarj Eg.kts ,dk Hkk”ksrhy etdwj nqlÚ;k Hkk”ksr R;kP;k ‘kSyhoSf’k”V;kalg mrjo.;kph

dyk gks;- ewG lafgrsP;k okpukus feG.kkjs Kku vkf.k fopkj] vkuan vkf.k vuqHko nqljh Hkk”kk

cksy.kkÚ;kyk R;kP;k Hkk”ksr miyC/k d:u ns.;kpk iz;Ru Eg.kts Hkk”kkarj gks;- ia/kjko;k ‘krdkr

nG.koG.k ok<Y;kuarj vkf.k ik’pkR; ns’kkrhy yksd txHkj fQ: ykxY;kuarj Hkk”kkarj ;k okM~-

e; izdkjkph xjt okVw ykxyh- ;k dkGkr Hkk”kkarjklanHkkZr dkgh fl/nkar ekaMys xsys- Ýsap

ekuorkoknh fopkjoar MksysV ;k fopkjoarkus 1540 e/;s Hkk”kkarjkP;k lanHkkZr ikp rRos ekaMyh rh

iq<hyizek.ks %&

1½ Hkk”kkarj dkjkus eqGkrhy vFkZ o vk’k; fuV letkowu ?ks.ks vko’;d vkgs-

eqGkrys lafnX/k vFkZgh rks ;ksX; rs Lokra«; ?ksÅu Li”V d: ‘kdrks-
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2½ eqG Hkk”ksps o y{k Hkk”ksps Kku Hkk”kkarjdR;kZdMs vlk;yk gos- 3½ Hkk”kkarjdkjkus ‘kCn’k%

Hkk”kkarj dj.ks VkGkos- 4½ jkstP;k okijkrhy ‘kCn Hkk”kkarj dR;kZus okijkfor- 5½ Hkk”kkarjdkjkus

‘kCnkaph fuoM pks[kanGi.ks ¼;ksX; i/nrhus½ o ifj.kkedkjdi.ks vl.kkjh fygkoh-

;k rRRoke/kwu MksysVus ewG xzaFkkP;k ;ksX; vkdyukoj Hkj fnysyk vkgs- Hkk”kkarjdkjkyk

ewG Hkk”kk o y{k Hkk”kk ;kaps Kku vlwu pkyr ukgh rj ewG xazFkkps ckSf/nd vkf.k Hkkofud

vkdyu d:u ?ks.;kph {kerkgh R;kP;ktoG vlyh ikfgts vls R;kps Eg.k.ks vkgs-

rls ikfgys rj laLÑre/kwu Hkk”kkarjkpk fopkj >kysyk ukgh- lq:okrhP;k dkGkr fo”.kq’kkL=h

fpiGw.kdj vkf.k Jh-e-ekVs ;kauh R;kpcjkscj vfydMP;k dkGkr Hkkypanz usekMs vkf.k fo’oukFk

[kSjs ;kauh Hkk”kkarjkfo”k;h dkgh fopkj ekaMysys vkgsr rs ikgq- %&

1½ Jh-e-ekVs % ^ewG oLrwrhy loZP;k loZ vfHkizk; izlkn;qDr ok.khus vU; Hkk”ksr lkax.ks gs

Hkk”kkarjdkjps eq[; y{k.k gks-*

2½ Hkkypanz usekMs % ^,dk lafgrsps ,dk Hkkf”kd&lkaLÑfrd vkoj.kkrwu nqlÚ;k Hkkf”kd lkaLÑfrd

vkoj.kkr LFkkukarj.k dj.kkjh }SHkkf”kd izfØ;k vkgs-*

4½ dY;k.k dkGs % ^Hkk”kkarj Eg.kts ,dk Hkk”ksrhy etdwj ,dk Hkk”ksrhy vk’k; nqlÚ;k Hkk”ksr

izfrfuekZ.k dj.ks-*

5½ fo’oukFk [kSjs % ^,dk Hkk”ksrhy ikBkP;k nqlÚ;k Hkk”ksr dsysyk vFkZ Eg.kts Hkk”kkarj gks;-*

6½ vfudsr tkojs % ^Hkk”kkarj Eg.kts brj Hkk”ksrwu dsysyh Ñrh ;kpk vk’k; vkf.k

vfHkO;DrtU; vuqHko ;kalg nqlÚ;k Hkk”ksr mrjfo.;kph izfØ;k Hkk”kkarj-------*

7½ fllsjks % ^Hkk”kkarj djr vlrkuk Hkk”kkarjdR;kZus ewG Hkk”ksps vuqdj.k djkos-*

8½ iqOgsZ % ^’kCnka’kh Qkjls cka/khy u jkgrk ,dk Hkk”ksrwu vFkZ nqlÚ;k Hkk”ksr vk.k.ks-*

9½ lh jschu % ^Hkk”kkarj gh ,d v’kh izfØ;k vkgs dh ,[kk|k fyf[kr fdaok ekSf[kd opukyk

,dk Hkk”ksrwu nqlÚ;k Hkk”ksr usr vlrkuk EkwG Hkk”ksrhy vFkZ tlkP;k rlk mrjo.ks gks;-

10½ ,p-,p-fLeFk  % ^Hkk”kkarj Eg.kts ,dk Hkk”ksrhy vFkZ nqlÚ;k Hkk”ksr usr vlrkuk ewG vFkZ

dk;e Bso.;kPkk tkLrhr tkLr iz;Ru dj.ks gks;-*

11½ fefyan eky’ks % ^fyf[kr etdwj ,dk Hkk”ksrwu nqlÚ;k Hkk”ksr vk.k.ks ;kyk Hkk”kkarj v’kh laKk

fnyh tkrs-*

lkekU;i.ks Hkk”kkarjkps eq[; nksu izdkj iMrkr rs ikgq &
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1½ ewY;fu”B Hkk”kkarj ¼’kCn rarksrar½

2½ y{;fu”B Hkk”kkarj ¼vk’k;kyk egRo½

vkrk vki.k Hkk”kkarj vkf.k ukVdkpk laca/k ikgq-

ukVdkps Hkk”kkarj %&

rls ikfgys rj Hkk”kk gh ekuoh O;ogkjkr fopkj Hkkouk vuqHkoknhP;k izdVhdj.kkps

ek/;e Eg.kwu okijyh tkrs- Hkkf”kd O;ogkj gk usgehp laLÑrh fof’k”V vlrks Eg.kwu ,dk

Hkk”ksrwu O;Dr gks.kkjs o xzg.k dsys tk.kkjs vFkZ ns[khy laLÑrh fof’k”V vlrkr- T;kizek.ks

dks.kR;kgh nksu laLÑrh d/khgh t’kkP;k r’kk lkj[;k vlw ‘kdr ukghr- rs deh vf/kd Qjdkusp

lkj[ks vlw ‘kdrkr- izR;sd Hkk”ksrhy Hkkf”kd O;ogkj gk R;k o;ogkjkP;k lkaLÑfrd pkSdVhrp

fof’k”V jhrhus vFkZiw.kZ Bjrks- ewG lafgrsP;k vFkkZ’kh jpus’kh beku jk[kwu dsysys Hkk”kkarj bFks

fopkjkr ?ksrys tkrs-

Hkk”kkarjdkjkleksj ns[khy ewG lafgrsP;k ekQd ns’khdj.kkpk iz’u mHkk jkfgysyk fnlrks-

mnk- fo-ok-f’kjokMdjkps ewG ‘ksDlfi;jpk vFkZ ejkBhr vk.k.;kpk nkok dj.kkjs Hkk”kkarj vkWFksYyks

;k ik’pkR; ukVdkP;k fBdk.kh ik=kph LFkGkph ukos cnywu rh Hkkjrh; o R;krgh ejkBh dkukauk

ifjfpr okVrhy v’kh Bso.ks gk ekxZ vuqljysyk fnlrks- eqGkrhy vkWFksYyks jkWMfjxks] b;kxks

dWf’k;ks fc;kUdk] MsfLMuksek bR;knh ukos cnywu rh egs’oj jkenso] lkseukFk] t;oar] vf’ouh]

ne;arh v’kh Bso.;kr vkyh vkgsr- okLro orZekukais[kk fHkUu vl.kkjs dYiuk jE;rk o

,sfrgkfldrk ;kaP;k lhekjs”ksojhy /kqlj tkx ewG uko lqfpr djrkr- ijarq f’kjokMdjkauh okijysyh

ukos vFkkZrp R;kaP;k ns’kh lwpukaeqGs v’kh leewY;rk izLFkkfir d: ‘kdr ukghr fdacgquk

leewY;rk izLFkkfir gks.ks v’kD; vkg-s

Ikjarq lkaLÑfrd fHkUurseqGs ewG lafgrsrhy Hkk”ksP;k brjgh vusd lkaLÑfrd vFkkZps ;ksX;

Hkk”kkarj fuekZ.k dj.;kpk iz’u Hkk”kkarjdkjkleksj vkOgk.kp Bjrks- mnk- baxzth ukVdkrhu

pqacufyaxuknh lqpdÑrh o ‘kCnklkBh vusdnk Hkkjrh; laLÑrh toGps vl.kkjs ladsr okijys

tkrkr-

Hkk”kkae/khy lkaLÑfrd QjdkeqGs Hkk”kkarjdkjkyk fofp= rMtksMh djkO;k ykxrkr- mnk-

gkGsdjkP;k egkfuokZ.kP;k lkaLÑfrd ik’oZHkwehr lukru fganw i/nrhizek.ks dsyk tk.kkjk ngufo/kh

vkgs- fdaogwuk ukVdkph gh ik’oZHkweh Eg.kts ukVdkrhy ,d ljapukRed ewY;p vkgs- ukVdkr
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pkGdjh lukru vk;Z/kekZpk ?kks”k djrkr- izsrkleksj HksaM;k ykorkr- R;krgh nsokfndkaP;k ikjaifjd

vksO;k okijrkr- vkGsdjkapk mn~ns’k fo/khph ,dk ikrGhoj f[kYyh mMo.;kpk vkgs- Eg.kwup gk

fganw lkaLÑfrd lanHkZ egRokpk Bjrks-

ukVdkrhy Hkk”kk’kSyh fof’k”V lkaLÑfrd dykizekjka’kh fuxMhr vlrkr- Hkk”kkarj dj.ks gh

toG ikl v’kD; dksVhrhy xks”V Bjrs- mnk- fot; rsaMwydjkP;k ?kk’khjke dksroky ;k ukVdkr

[ksGs n’kkorkj rek’kk dOokY;k bR;knh vusd yksd dykae/khy ‘kSyhofo”k;d okij vkgs- v’kk

ukVdkP;k baxzth Hkk”kkarjkr leewY; ‘kSyh okijrk ;s.ks loZ ;k v’kD; Bjrks- t;ar dosZ o

bfyukWj >ksfy;j ;kaP;k Hkk”kkarjkr ¼1986½ ewG okD;kP;k ukn] y; ‘kCnla[;k ;k rRoka’kh leku

Bjrhy] v’kk izdkjP;k vksGh vk<Grkr- ijarq baxzth vksGhe/kwu n’kkorkj o yko.kh dG.ks

‘kD; ukgh- Hkk”kkae/;s dks.kr;k izdkjps jktdh; laca/k vlrkr gs gh Hkk”kkarjkr egRokps vkgs-

baxzthrwu ejkBhr vk.kysY;k ukVdkyk ftrdk xzkgd oxZ feGsy rlk ejkBhrwu baxzthr dsysY;k

ukVdkl feG.ks ukgh- ftrD;k uO;k xks”Vh baxzthrwu ejkBhr vk.kwu LohdkjkFkZ Bjork ;srhy]

frrD;k ejkBhrwu baxzthr usrk ;s.kkj ukgh-

Hkk”kk gk lektkpk laLÑrhpk ?kVd vlrks- R;keqGs Hkk”ksrhy ‘kCn Hkk”kkarjhr djrk vkys

rjh R;k ‘kCnkauk vfHkizsr vlysyk vk’k; Hkk”kkarjhr djrk ;sbZyp vls ukgh- Hkk”kkarjkrhy

lkaLÑfrd vMp.kh vkgsr- mnk- dk[ksr dGlk uh xkokyk oGlk- ukprk ;sbZuk vax.k okdMs

;kalkj[;k Eg.khauk leewY;d Eg.kh baxzth] Ýsape/;s d’kk feG.kkj\

vkWFkYyks Lor%yk rksM Eg.krks- Lor%pkp jkx ;sÅu fpMwu R;kus gs EgVysys vkgs- R;kr

Lor%pk migkl vkgs- f’kjokMdjkaP;k vkWFksYyse/;s egs’oj Lor%yk liZ Eg.krks- ‘kCn fdGl

frjLdkj nk[korks- i.k migkl ukgh- R;kewGs rks frrdklk ;ksX; okVr ukgh- vkWFkYyks

MsLMheksukP;k lanHkkZr Eg.krks Let her of and perish and be dammed to night for she

shall not live ;kaps Hkk”kkarj djrkuk f’kjokMdj Eg.krkr] uk;ukV gksoks frpk  Rot and perish

and ;k fru ‘kCnklkBh f’kjokMdj ,dp ‘kCn okijrkr- uk;ukV baxzthe/;s vfr’k; dkO;kRe

v’kh Cy¡d OglZ jpuk vkgs- ‘ksDlfivjP;k ukV;Ñrhe/;s vls Cy¡d OglZ cjsp vkgsr- ejkBhr

v’kh leewY;d jpuk ukgh- i.k f’kjokMdj frpk fdaok djanhdj eqDrNan oki:u leewY;d

v’kh jpuk r;kj djrkr- mnk- rqQkukyk dq.kh ?kj nsrk dk\ ?kj\ egkfuokZ.k ;k ukVdkr

fdrZuklkj[kh jpuk vkgs- baxzthr v’kh jpuk ukgh- ijarq xkSjh ns’kikaMs r’kh leeqY;d jpuk
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fuekZ.k djrkr- mnk- ftoari.kh ;kruk cksywu nk[kfork ;srkr- ijarq ,dnk dk iapizk.k dqMhrwu

xsys dh ckrp vyfgank- ;kruk QDr lkslk;P;k] cksywu nk[kfoY;k rjh dks.kkl ,sdw tkr ukghr-

fdrhgh vkØks’k dsyk rjh dq.kh y{k nsr ukgh- dkj.k dk; rj iapizk.k ukghr-

rj v’kk izdkjs Hkk”kkarj vkf.k ukVdkpk laca/k vki.k ikfgyk- ewG dykÑrh gh ,d Lora=

fufeZrh vlrs- Hkk”kkarj gh R;kph izfrÑrh vlrs- Eg.kwup ewG dykÑrhpk vkHkkl Eg.kts Hkk”kkarj

vlY;kus rs rarksrar vl.ks ‘kD;p ulrs- Hkk”kkarjkrhy laLÑrh fof’k”Vrk c?krkuk iq<hy

ladYiuspk fopkj dj.ks vifjgk;Z Bjrs-

lekjksi %&

v’kk izdkjs vki.k Hkk”kkarjkyk thoukr fdrh egRokps LFkku vkgs rs ikgw ‘kdrks- Hkk”kkarjkr

izR;sd lektkph okM~-e;hu] /kkehZd] jktdh;] lkaLÑfrd] HkkSxksfyd ik’oZHkweh vFkok bfrgl

Eg.ktsp laLÑrh Hkk”kkarjdkjkyk vH;klkoh ykxrs- dkj.k ijLij fHkUu vkSipkfjdrseqGs Hkk”kkarj

lnks”k gksÅ ‘kdrs- vktP;k tkxfrdhdj.kkP;k ;qxkr rj Hkk”kkarjkf’kok; Ik;kZ; ukgh- ekuoh

thoukP;k loZp {ks=kaP;k fodklklkBh Hkk”kkarjkph xjt vkgs- vktP;k vk/kqfud dkGkr Hkk”kk

lkfgR;] foKku ra=Kku] okf.kT;] iz’kklu U;k;O;ogkj] ‘kkL=h; la’kks/ku] vkjksX;] laLÑrh vkfn

KkukiRed ys[ku baxzth] fganh] dkuMh] caxkyh ;k jktHkk”kk] KkuHkk”kk Hkkjrh; Hkk”kkarwu Hkk”kkarjhr

gks.;kph furkar vko’;drk vkgs-

lanHkZxaFk %&

1½ MkW- xqjo /kukth] MkW- nsojs v:.k ^Hkk”kkarj] :ikarj] vuqokn o okM~-e;hu

fuca/k* izdk’ku&izk/;kid fu-lapkyd] nwj o eqDr v/;;u laLFkk eqacbZ

fo|kihB] eqacbZ] izFke vko`Rrh Qsczqokjh 2011] i-̀Ø- 21] 22] 23] 26-
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ãäÖââªãè - ½ãÀãŸãè ‚ã¶ãìÌããª ¹ãÀ½¹ãÀã

¡ãù.½ãã£ãÌã
Ôããñ¶ã›‡ã‹‡ãŠñ

¹ãÆãñ¹ãŠñÔãÀ †Ìãâ
‚ã£¾ãàã

ãäÖâªãè ãäÌã¼ããØã
¡ãù.ºããºããÔããÖñºã ‚ããâºãñ¡‡ãŠÀ

½ãÀãŸÌãã¡ã

ãäÌãÍÌããäÌã²ããÊã¾ã, ‚ããõÀâØããºããª .

ãäÌãÞããÀ, ¼ããÌã ¦ã©ãã —ãã¶ã ‡ãŠãñ †‡ãŠ ¼ããÓãã Ôãñ ªîÔãÀãè
¼ããÓãã ½ãñâ ‚ãâ¦ããäÀ¦ã ‡ãŠÀ¶ãñ ‡ãŠãè ¹ãÆãä‡ãÆŠ¾ãã ‚ã¶ãìÌããª
‡ãŠÖã •ãã¦ãã Öõ ý ‚ã¶ãìÌããª ãäÌãÍãñÓã—ããñâ ¶ãñ ‚ã¶ãìÌããª ‡ãŠãè
¹ãÆãä‡ãŠ¾ãã  , ‚ã¶ãìÌããª ‡ãŠñ „ªáªñÍ¾ã ¦ã©ãã „Ôã‡ãŠñ ‚ã¶ãìÂ¹ã
‚ã¶ãìÌããª ‡ãŠñ ãäÌããä¼ã¸ã ¼ãñªãñâ ‡ãŠã ãäÌãÔ¦ãð¦ã ãäÌãÌãñÞã¶ã
ãä‡ãŠ¾ãã Öõ ý ‚ã¶ãìÌããª ½ãã¨ã ¼ãããäÓã‡ãŠ ¹ãÆãä‡ãÆŠ¾ãã ¶ãÖãèâ
,‚ããä¹ã¦ãì Ôãã½ãããä•ã‡ãŠ, ÔããâÔ‡ãŠðãä¦ã‡ãŠ ¦ã©ãã ½ã¶ããñÌãõ—
ãããä¶ã‡ãŠ ‚ãã¾ãã½ã ¼ããè „Ôã‡ãŠñ Ôãã©ã •ãì¡ñ Öõââ ý ¾ãÖ ½ãã¶ãã
•ãã¦ã Öõ ãä‡ãŠ ‚ããõÀãñâ ‡ãŠñ ãäÌãÓã¾ã ½ãñâ •ãã¶ã¶ãñ ¦ã©ãã
‚ã¹ã¶ãñ ãäÌãÓã¾ã ½ãñâ ‚ããõâÀãñâ ‡ãŠãñ •ãã¶ã‡ãŠãÀãè ªñ¶ãñ ‡ãŠãè
½ãã¶ããäÔã‡ãŠ¦ãã ‚ã¶ãìÌããª ‡ãŠñ ãä¹ãœñ ‡ãŠã¾ãÃÀ¦ã Öãñ¦ããè Öõ ý
ƒÔããèãäÊã† ¾ãÖ ¹ãÆ½ãñ¾ã ¹ãÆãä¦ã¹ãããäª¦ã ãä‡ãŠ¾ãã •ãã¦ãã Öõ
ãä‡ãŠ ŒãìÊãñ Ôã½ãã•ã ½ãñâ Öãè ‚ã¶ãìÌããª ¹ãŠÊã¦ãã - ¹ãŠìÊã¦ãã Öõ ,
ºãâª Ôã½ãã•ã ½ãñâ ‚ã¶ãìÌããª ãä¶ããäÓã£ª Öãñ¦ãã Öõ ý ƒÔããè
¹ãÆ½ãñ¾ã ‡ãŠñ ‚ãã£ããÀ ¹ãÀ ¾ãÖ ¼ããè ‡ãŠÖã •ãã¦ãã Öõ ãä‡ãŠ Ìã¥ãÃ
- Ì¾ãÌãÔ©ãã ½ãñâ •ã‡ãŠ¡ñ ¼ããÀ¦ã ½ãñâ ‚ã¶ãìÌããª ‡ãŠãè ‡ãŠãñƒÃ
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ÔÌãÔ©ã ¹ãÀâ¹ãÀã ¶ãÖãèâ Öõ ý ÔãâÔ‡ãŠð¦ã ¼ããÓãã ¦ã©ãã —ãã¶ã ¹ãÀ
‚ããä£ã‡ãŠãÀ ÀŒã¶ãñÌããÊãñ „ÞÞã Ìããä¥ãÃ¾ããñâ ¶ãñ ºãÖì•ã¶ããñâ
‡ãŠãñ —ãã¶ã Ôãñ ÌãâãäÞã¦ã ÀŒã¶ãñ ‡ãŠñ ãäÊã† ÔãâÔ‡ãŠð¦ã ‡ãŠã
—ãã¶ã •ã¶ã ¼ããÓãã‚ããñâ ¦ã‡ãŠ ¹ãÖìùâÞã¶ãñ ¶ãÖãèâ ãäª¾ãã ý
ƒÔããèãäÊã† ÔãâÔ‡ãŠð¦ã ‡ãŠñ ØãÆâ©ããñâ ‡ãŠãñ ‚ã¶ãìÌããª ªñÍããè
¼ããÓãã‚ããñâ ½ãñâ Öãñ¶ãñ ¶ãÖãèâ ãäª¾ãã ý ºãÖì•ã¶ã ÔãâÔ‡ãŠð¦ã
¶ãÖãèâ •ãã¶ã¦ãñ ©ãñ , ƒÔããèãäÊã† Ìãñ ¼ããè •ã¶ã¼ããÓãã ½ãñâ
ÔãâÔ‡ãŠð¦ã ‡ãŠã ‚ã¶ãìÌããª ‡ãŠÀ¶ãñ ½ãñâ ‚ãÔã½ã©ãÃ ©ãñ ý ‡ãŠÖã
•ãã¦ãã Öõ ¼ããÀ¦ã ½ãñâ ‚ã¶ãìÌããª ‚ãâØãÆñ•ããñâ ‡ãŠãè ªñ¶ã Öõ ý
„ÔãÔãñ ¹ãîÌãÃ ¾ãÖãùâ ‚ã¶ãìÌããª ¶ã ‡ãŠñ ºãÀãºãÀ  Öãè ÀÖã Öõ ý
¹ãÆãäÔã£ª ‡ãŠãäÌã †Ìãâ ãäÌãÞããÀ‡ãŠ ‡ãŠñ .ÔããäÞÞãªã¶ãâª ¶ãñ †‡ãŠ
ÊãñŒã ½ãñâ ãäÊãŒãã Öõ ãä‡ãŠ ¼ããÀ¦ããè¾ã ¼ããÓãã‚ããñâ ½ãñâ
›ÈãâÔãÊãñÍã¶ã ‡ãŠñ ‚ã©ãÃ  ½ãñâ ƒÔã Íãºª ‡ãŠñ ¹ãÆ¾ããñØã ‡ãŠãñ
‡ãŠãñƒÃ ƒãä¦ãÖãÔã ¶ãÖãèâ ãä½ãÊã¦ãã ý ‚ã¶ãìÌããª ‡ãŠñ ºã•ãã†
ÔãâÔ‡ãŠð¦ã ‡ãŠãÌ¾ãÍããÔ¨ã ‡ãŠãè ¹ãÀâ¹ãÀã ½ãñ Ìããä¦ãÃ‡ãŠã ,
¼ããÓ¾ã , Ìãðãä¦¦ã , Ì¾ããŒ¾ãã ,›ãè‡ãŠã ‡ãŠã „ÊÊãñŒã  ãä½ãÊã¦ãã
Öõ ý Êãñãä‡ãŠ¶ã ƒ¶ã½ãñâ Ôãñ ãä‡ãŠÔããè ‡ãŠãñ ‚ã¶ãìÌããª ‡ãŠñ
Ôã½ã¦ãìÊ¾ã ¶ãÖãèâ ½ãã¶ãã •ãã Ôã‡ãŠ¦ãã ý

¹ãÆãÞããè¶ã ¼ããÀ¦ã ½ãñâ •ãã¦ã‡ãŠ ‡ãŠ©ãã‚ããñâ ‚ããõÀ
Øãì¥ãã¤á¾ã ‡ãŠñ ‡ãŠ©ãã½ãâ•ããèÀãè ‡ãŠñ ‚ããä¦ããäÀ‡ã‹¦ã  ‚ã¶ãìÌããª
‡ãŠñ ‡ãŠãñƒÃ ‚ã¶¾ã  Ôããàã  ¶ãÖãèâ ãä½ãâÊã¦ãñ  ý ‚ã‡ãŠºãÀ ‡ãŠñ
ÍããÔã¶ã‡ãŠãÊã ½ãñâ ‚ã¶ãìÌããª ‡ãŠñ ãäÊã† †‡ãŠ ÔÌã¦ãâ¨ã ãäÌã¼ããØã
ºã¶ãã¾ãã Øã¾ãã ©ãã ý ½ãìØãÊã‡ãŠãÊã ‡ãŠñ ªãõÀã¶ã Àã½ãã¾ã¥ã,
½ãÖã¼ããÀ¦ã , Àã•ã¦ãÀâãäØã¥ããè, ÊããèÊããÌã¦ããè ‚ããõÀ „¹ããä¶ãÓãªãñâ
‡ãŠñ ‚ã¶ãìÌããª ¹ãŠãÀÔããè ½ãñâ ãä‡ãŠ¾ãñ Øã¾ãñ ý Êãñãä‡ãŠ¶ã ƒÔã
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ªãõÀã¶ã ¼ããè †‡ãŠ ¼ããÀ¦ããè¾ã ¼ããÓãã Ôãñ ªîÔãÀãè ¼ããÀ¦ããè¾ã
¼ããÓãã ½ãñâ ‚ã¶ãìÌããª ‡ãŠñ ‡ãŠãñƒÃ ¹ãÆ½ãã¥ã „¹ãÊãº£ã ¶ãÖãèâ Öõ ý
‚ã¶ãìÌããª ‡ãŠãè ¹ããäÍÞã½ããè £ããÀ¥ãã ‡ãŠñ ‚ã¶ãìÂ¹ã ¼ããÀ¦ã ½ãñâ
‚ã¶ãìÌããª ‡ãŠãè ¹ãÀ½¹ãÀã ¶ãÖãèâ Öõ ý ¼ããÓãã ãäÌãªá •ããè.†¶ã.ªñÌããè
¶ãñ ¹ããäÍÞã½ããè ‚ã¶ãìÌããª Ôãñ ¹ãð©ã‡ãŠ ¼ããÀ¦ããè¾ã ‚ã¶ãìÌããª ‡ãŠãè
¹ãÀ½¹ãÀã ‡ãŠã „ÊÊãñŒã ‡ãŠÀ¦ãñ Öì† ãäÊãŒãã Öõ ãä‡ãŠ ¼ããÀ¦ããè¾ã
Þãñ¦ã¶ãã ÌããÔ¦ãÌã ½ãñâ ‚ã¶ãìÌããª¹ãÀ‡ãŠ Þãñ¦ã¶ãã Öõ , •ããñ ¼ããÓãã
¹ãÆ¥ããÊããè ‡ãŠñ Ôãâ¼ãããäÌã¦ã ŒãìÊãñ¹ã¶ã ‡ãŠã ƒÔ¦ãñ½ããÊã
‡ãŠÀ¦ããè Öõ ý „¶ã‡ãŠñ ‚ã¶ãìÔããÀ Ôã½ãîÞãñ ¼ããä‡ã‹¦ã ‚ãã¶ªãñÊã¶ã
‡ãŠãè ‡ãŠãäÌã¦ãã ½ãñâ ‚ã£¾ãã¦½ã ‡ãŠãè ¼ããÓãã ‡ãŠãñ ÔãâÔ‡ãŠð¦ã
Ôãñ Êããñ‡ãŠ¼ããÓãã ½ãñâ ‚ã¶ãîãäª¦ã ‡ãŠÀ¶ãñ ‡ãŠãè Þãñ¦ã¶ãã Ì¾ãã¹¦ã
©ããè ý ‚ã¾ã¹¹ãã ¹ããä¥ã‡ã‹‡ãŠÀ ¶ãñ ¼ããè ‡ãŠÖã Öõ ãä‡ãŠ
½ã£¾ã‡ãŠãÊã ‡ãŠñ ªãõÀã¶ã Ôã½ãîÞãñ ¼ããÀ¦ãÌãÓãÃ ½ãñ ÔãâÔ‡ãŠð¦ã
‡ãŠãè ‡ãŠãÊã•ã¾ããè ‡ãŠðãä¦ã¾ããñâ , •ãõÔãñ ½ãÖã¼ããÀ¦ã ‚ããõÀ
¹ãìÀã¥ããñâ ‡ãŠãñ ¶ã¾ãñ ¤âØã Ôãñ ‡ãŠÖ¶ãñ, ¤ãÊã¶ãñ ‚ããõÀ
ãäÌãŒãâãä¡¦ã ‡ãŠÀ¶ãñ ‡ãŠã ãäÔãÊããäÔãÊãã •ãÔã ‡ãŠã ¦ãÔã ¾ãã
ÖîºãÖî Ôã½ãã¶ãã©ãÃ‡ãŠ Íãºªãñâ ªáÌããÀã ‚ã¶ãìÌããª ‡ãŠÀ¶ãñ ‡ãŠãè
ãäÞãâ¦ãã ãä‡ãŠ¾ãñ ãäºã¶ãã ÞãÊã¦ãã ÀÖã ý ‚ã¶ãìÌããª ‡ãŠãè ƒÔã
¹ãÆÌãðãä¦¦ã ‡ãŠãñ ºÊãõ‡ãŠºã¶ãÃ ¶ãñ `‚ãã¦½ãÔãã¦ããè‡ãŠÀ¥ã ' ‡ãŠÖã Öõ
ý •ã½ãÃ¶ã ãäÞãâ¦ã‡ãŠ ÌããÊ›À ºãñ¶¾ãããä½ã¶ã ¶ãñ ÖîºãÖî ‚ã¶ãìÌããª
‡ãŠãè ‚ãÌã£ããÀ¥ãã ‡ãŠã ‚ãÔÌããè‡ãŠãÀ ‡ãŠÀ ‡ãŠÖã Öõ ¼ããè Öõ ãä‡ãŠ
‚ã¶ãìÌããª ‚ãâ¦ã¦ãã ½ãîÊã ØãÆâ©ã ‡ãŠã ¹ãì¶ãÊãñÃŒã¶ã ¾ãã „¦¦ãÀ
•ããèÌã¶ã Öãñ¦ãã Öõ ý

ãäÖâªãè - ½ãÀãŸãè ‚ã¶ãìÌããª ‡ãŠãè ‚ããÀâãä¼ã‡ãŠ ¹ãÀ½¹ãÀã
‡ãŠãñ ¼ããè ƒÔããè ªðãäÓ› Ôãñ ªñŒã¶ãñ ¹ãÀ Ôã½¹ãî¥ãÃ ¼ããä‡ã‹¦ã -
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ÔãããäÖ¦¾ã  ½ãñâ ÔãâÔ‡ãŠð¦ã Ôãñ ãäÖâªãè -½ãÀãŸãè ½ãññââ ¹ãì¶ã:
Ôãð•ã¶ã ¹ãÆãä‡ãÆŠ¾ãã Ôã¼ããè Ôã¶¦ããñâ - ¼ã‡ã‹¦ããñâ ‡ãŠãè
ÀÞã¶ãã‚ããñâ ½ãñâ ãäªŒããƒÃ ªñ¦ããè Öõ ý •ãÖãùââ ¦ã‡ãŠ ½ãÀãŸãè Ôãñ
ãäÖâªãè ½ãñâ ‚ã¶ãìÌããª ‡ãŠãè ¹ãÀ¹ãâÀã ‡ãŠã ¹ãÆÍ¶ã Öõ ý
Ì¾ããÌãÖããäÀ‡ãŠ ‚ã¶ãìÌããª ‡ãŠãè ÍãìÂ‚ãã¦ã ‚ãŸÀÖÌããèéâ Íã¦ããè ‡ãŠñ
¹ãîÌããÃ£ªÃ Ôãñ ½ãã¶ããè •ãã¦ããè Öõ ý ½ãìØãÊã Ôãã½ãÆã•¾ã ‡ãŠñ
¹ã¦ã¶ã ‡ãŠñ Ôãã©ã •ãºã ½ãÀãŸãñâ ¶ãñ „¦¦ãÀ ¼ããÀ¦ã ¹ãÀ ‚ã¹ã¶ãã ÍããÔã¶ã
Ô©ãããä¹ã¦ã ãä‡ãŠ¾ãã ¦ãºã ‚ã¹ã¶ãñ Àã•ã‡ãŠã•ã ‡ãŠãè ¼ããÓãã ãäÖâªãè
ÔÌããè‡ãŠãÀ ‡ãŠãè ý ¹ãÆÍããÔããä¶ã‡ãŠ ‡ãŠã¾ãÃ ‡ãŠñ ãäÊã† ½ãÀãŸãè
Ôãñ ãäÖâªãè ½ãñâ ‚ã¶ãìÌããª ‡ãŠã ãäÔãÊããäÔãÊãã  ¾ãÖãè Ôãñ ÍãìÀŠ
Öãñ¦ãã Öõ ý

½ãÀãŸãè Ôãñ ãäÖâ¶ªãè ½ãñâ ÔãããäÖ¦¾ãã¶ãìÌããª ‡ãŠã ‚ããÀâ¼ã
†‡ãŠ ¶ãã›á¾ã‡ãŠðãä¦ã  Ôãñ ½ãã¶ãã •ãã¦ãã Öõ ý ½ãÀãŸãè
¶ãã›‡ãŠ‡ãŠãÀ ÀãÌã•ããè ºããÊã‡ãŠðÓ¥ã ÊãñÊãñ ‡ãŠãè ¶ãã›á¾ã‡ãŠðãä¦ã
`ÔãìÊããñÞã¶ãã Ôã¦ããè '‡ãŠã ‚ã¶ãìÌããª ƒÔããè ÍããèÓãÃ‡ãŠ Ôãñ ¼ãÌãªñÌã
¹ãâãä¡¦ã¶ãñ ãä‡ãŠ¾ãã , •ããñ Ôã¶ã 1893 ½ãñâ ÔãÀÔÌã¦ããè ãäÌãÊããÔã
¹ãÆñÔã ¶ãÀãäÔãâØã ¹ãìÀ Ôãñ ¹ãÆ‡ãŠããäÍã¦ã Öì‚ãã ý ƒÔã ¦ãÀÖ
½ãÀãŸãè Ôãñ ãäÖâªãè ½ãñò ‚ã¶ãìÌããª ‡ãŠãè ¹ãÀ½¹ãÀã „¶¶ããèÔãÌããèâ
Íã¦ããè ‡ãŠñ ‚ãâãä¦ã½ã ªÍã‡ãŠ Ôãñ ½ãã¶ããè •ãã Ôã‡ãŠ¦ããè Öõ ý ¦ãºã Ôãñ
‚ãã•ã ¦ã‡ãŠ ¶ãã›‡ãŠ, „¹ã¶¾ããÔã , ‡ãŠÖã¶ããè ¦ã©ãã ‡ãŠãäÌã¦ãã ‡ãŠñ
àãñ¨ã ½ãñâ ÔãìªãèÜãÃ ‚ã¶ãìÌããª ‡ãŠãè ¹ãÀ½¹ãÀã ‡ãŠã¾ã½ã ÖìƒÃ Öõ ý

½ãÀãŸãè ½ãñâ ¶ãã›‡ãŠ ¦ã©ãã ÀâØã½ãâÞã ‚ã¶¾ã ¼ããÀ¦ããè¾ã
¼ããÓãã‚ããñâ ‡ãŠãè ‚ã¹ãñàãã ‡ãŠã¹ãŠãè Ôã½ãð£ª Öõ ý ƒÔããèãäÊã†
‚ããÀâ¼ã Ôãñ Öãè ½ãÀãŸãè ¶ãã›‡ãŠãñâ ‡ãŠñ ãäÖâªãè ½ãñâ ‚ã¶ãìÌããª
Öãñ¦ãñ ÀÖñ Öõ ý ½ãÀãŸãè ‡ãŠñ ¹ãÆã¾ã: Ôã¼ããè ½ãî£ãÃ¶¾ã
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¶ãã›‡ãŠ‡ãŠãÀ ‡ãŠãè ¶ãã›á¾ã‡ãŠðãä¦ã¾ããùââ ãäÖâªãè ½ãñâ ‚ã¶ãîãäª¦ã
ÖìƒÃ Öõâ ý ãä‡ãŠÊããñÃÔ‡ãŠÀ , ªñÌãÊã , ÌãÀñ‡ãŠÀ , ‚ã¨ãñ , ÌãÔãâ¦ã
‡ãŠã¶ãñ›‡ãŠÀ , ãäÌã.Ìãã.ãäÍãÀÌãã¡‡ãŠÀ , ãäÌã.ªã.ÔããÌãÀ‡ãŠÀ ,
ãäÌã²ãã£ãÀ ¹ãì¡âãäÊã‡ãŠ ‡ãŠñ Ôãã©ã Öãè ¦ãñâªìÊã‡ãŠÀ , ªÊãÌããè ,
†Êã‡ãŠìâÞãÌããÀ , Œãã¶ããñÊã‡ãŠÀ, ‚ããÊãñ‡ãŠÀ,Ìã¢ãñ Ôãñ Êãñ‡ãŠÀ
Àã½ã¶ãã©ã ÞãÌÖã¥ã ¦ã‡ãŠ ‡ãŠãè ¶ãã›á¾ã‡ãðŠãä¦ã¾ããñâ ãäÖâªãè ½ãñâ
‚ã¶ãîãäª¦ã Öãñ‡ãŠÀ ÀâØã½ãâÞã  ¹ãÀ ¼ããè ÞããäÞãÃ¦ã ÀÖãè Öõ ý
¶ãã›á¾ãã¶ãìÌããª‡ãŠãñâ ½ãñâ ¼ãÌãªñÌã ¹ãâãä¡¦ã , ØããñãäÌãâªÍããÔ¨ããè
ªìØãÌãñ‡ãŠÀ, Êãà½ããèÜãÀ Ìãã•ã¹ãñ¾ããè, Êãà½ããè¹ãÆÔããª ¹ãã¥¡ñ¾ã,
Øã¥ãñÍãÀã½ã ãä½ãÑã, ‡ãŠñß‡ãŠÀ , ¡ãù. •ãØãªãèÍãÞãâªÆ •ãõ¶ã,
Àã.Ôã.ÔãÌãÃ›ñ, ÌãÔãâ¦ã ªñÌã, Àâ•ã¶ã ¹ãÀ½ããÀ, ãäÌã•ã¾ã ºãã¹ã›,
ÔãÀãñãä•ã¶ããè Ìã½ããÃ ¦ã©ãã ‡ãŠìÔãì½ã ‡ãŠì½ããÀ „ÊÊãñŒã¶ããè¾ã
Öâââõ ý ½ãÀãŸãè Ôãñ ãäÖâªãè ½ãñâ ‚ã¶ãîãäª¦ã ¹ãÖÊãã „¹ã¶¾ããÔã
Ìãã½ã¶ãÍããÔ¨ããè ƒÔÊãã½ã¹ãìÀ‡ãŠÀ ‡ãŠð¦ã `À½ãã ‚ãããä¥ã ½ãã£ãÌã 'Öõ
ý Ôã¶ã 1901 ½ãñò ØãâØãã¹ãÆÔããª ‚ããäØ¶ãÖãñ¨ããè ¶ãñ ¹ãÆ¥ã¾ããè
½ãã£ãÌã ÍããèÓãÃ‡ãŠ Ôãñ ‚ã¶ãìÌããª ãä‡ãŠ¾ãã ý ¦ãºã Ôãñ ‚ãã•ã ¦ã‡ãŠ
¶ãã›¾ãÔãããäÖ¦¾ã ‡ãŠãè ¼ããùââãä¦ã  ¹ãÆ½ãìŒã „¹ã¶¾ããÔã‡ãŠãÀãñâ
‡ãŠãè ‡ãŠðãä¦ã¾ããùââ ãäÖâªãè ½ãñòâ ‚ã¶ãîãäª¦ã ÀŠ¹ã ½ãñâ ÞããäÞãÃ¦ã
ÀÖãè Öõâ ý

‚ããÀâãä¼ã‡ãŠ‡ãŠãÊã ½ãñâ Ö.¶ãã. ‚ãã¹ã›ñ , ¼ãã.ãäÌã.¹ãŠ¡‡ãŠñ,
Ìãã.¶ãã.ÍããÖ , ¹ãÆ¼ãã‡ãŠÀ ‚ãããäª ‡ãŠñ †ñãä¦ãÖããäÔã‡ãŠ „¹ã¶¾ããÔã
ãäÖâªãè ½ãñâ ‡ãŠã¹ãŠãè Êããñ‡ãŠãä¹ãÆ¾ã ÀÖñ ý Ö.¶ãã. ‚ãã¹ã›ñ ‡ãŠñ
„¹ã¶¾ããÔã ‚ããä£ã‡ãŠ ãä¹ãÆ¾ã ÀÖñ Öõâ â ý ‚ããØãñ
Ìãã.½ã.•ããñÍããè.Ôãã¶ãñ ØãìÀŠ•ããè, ãäÌã.Ôã.Œããâ¡ñ‡ãŠÀ , ‚ã¥¥ãã¼ãã„Š
ÔããŸñ, Øã.¨¾ã, ÌãÀñ‡ãŠÀ‡ãŠÀ , ½ããÊã¦ããè ºãñ¡ñ‡ãŠÀ , Àâ.Ìãã. ªãèÜãñ,
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•ã¾ãÌãâ¦ã ªßÌããè, ãäÍãÌãã•ããè ÔããÌãâ¦ã, À¥ã•ããè¦ã  ªñÍã½ãìŒã, ãäÌãÍÌããÔã
¹ãã›ãèÊã  Ôãñ Êãñ‡ãŠÀ ¶ãñ½ãã¡ñ , ‚ãÀŠ¥ã Ôãã£ãì ¦ã©ãã ¶ããØã¶ãã©ã
‡ãŠãñ¦¦ãã¹ãÊÊãñ ¦ã‡ãŠ ‡ãŠñ „¹ã¶¾ããÔããñâ ‡ãŠñ ãäÖâªãè ½ãñâ
‚ã¶ãìÌããª Öì† Öõ ý

„¹ã¶¾ããÔã - ‚ã¶ãìÌããª‡ãŠ ‡ãŠñ Â¹ã ½ãñâ ØãâØãã¹ãÆÔããª
‚ããäØ¶ãÖãñ¨ããè , ÖãäÀ¼ãã„Š „¹ãã£¾ãã¾ã, Àã½ãÞãâªÆ Íã½ããÃ ,
Øããñ‡ãŠìÊã¹ãÆÔããª Ìã½ããÃ, ‡ãŠðÓ¥ã‡ãŠãâ¦ã
½ããÊãÌããè¾ã,Êãà½ããè£ãÀ Ìãã•ã¹ãñ¾ããè, Ôããè.Ìããè.ÔãÌãÃ›ñ ,
¹ãÆ¼ãã‡ãŠÀ ½ããÞãÌãñ, Ñããèãä¶ãÌããÔã •ããñÍããè, ªã½ããñªÀ Œã¡Ôãñ ,
¹ãÆ‡ãŠãÍã ¼ãã¦ããâºãÆñ‡ãŠÀ ‚ãããäª ‡ãŠã ¾ããñØãªã¶ã ½ãÖ¦Ìã¹ãî¥ãÃ Öõ
ý

ãäÖâªãè ½ãñò ½ãÀãŸãè Ôãñ ‡ãŠÖã¶ããè ‚ã¶ãìÌããª Ôã¶ã 1945 Ôãñ
¹ãÆãÀâ¼ã Öãñ¦ãã Öõ ý ãäÌã¶ãã¾ã‡ãŠ ÔãªããäÍãÌã ÔãìÀÌã›¥ã‡ãŠÀ ‡ãŠñ
‡ãŠÖã¶ããè ÔãâØãÆÖ ÔãÖ¾ããªÆãèÞ¾ãã ¹ãã¾ã©¾ããÍãããè ‡ãŠã
‚ã¶ãìÌããª Ôã¶ã 1945 ½ãñâ •ããƒÃ -•ãîÖãè ¶ãã½ã Ôãñ ¹ãÆ‡ãŠããäÍã¦ã Öì‚ãã
ý ‚ã¶ãìÌããª‡ãŠ ãäÌãÍÌã¶ãã©ã ÌãõÍ¾ã¹ããâ¾ã¶ã ©ãñ  ý ½ãÀãŸãè Ôãñ
ãäÖâªãè ½ãñâ ‡ãŠÖããä¶ã¾ããñâ ‡ãŠñ ‚ã¶ãìÌããª Ôã¶ãá 1960 ‡ãŠñ ºããª
ºã¡ñ ¹ãõ½ãã¶ãñ ¹ãÀ Öì† Öõ ý „Ôã‡ãŠñ ¹ãîÌãÃ Ôãã¶ãñ ØãìÂ•ããè ,
Ñããè.½ã.½ãã›ñ , ãäÌã.ªã.ÔããÌãÀ‡ãŠÀ , ãäÌã.Ôã.Œããâ¡ñ‡ãŠÀ ‚ãããäª
‡ãŠÖã¶ããè‡ãŠãÀ ‡ãŠãè ÀÞã¶ãã‚ããñâ ‡ãŠñ ‚ã¶ãìÌããª ¹ãÆ‡ãŠããäÍã¦ã Öì†
Öâââõ ý Ôã¶ã ÔããŸ ‡ãŠñ ºããª ‚ãÀãäÌãâª ØããñŒãÊãñ, ØãâØãã£ãÀ
Øãã¡Øããèß, Ö½ããèª ªÊãÌããƒÃ, ãäÌã•ã¾ãã Àã•ãã£¾ãàã ,
ãäª.ºãã.½ããñ‡ãŠãÍããè , Íã.¶ãã.¶ãÌãÀñ, •ã¾ãÌãâ¦ã ªÊãÌããè, ¹ãì.¼ãã. ¼ããÌãñ,
ØããèãäÀ•ãã ‡ãŠãèÀ, Ì¾ãâ‡ãŠ›ñÍã ½ãã¡Øãìß‡ãŠÀ, ãäÌã²ãã£ãÀ
¹ãìâ¡ãäÊã‡ãŠ, À½ãñÍã ½ãâ¨ããè , •ããè.†.‡ãŠìÊã‡ãŠ¥ããèÃ , ‚ãÀŠ¥ã Ôãã£ãì
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Ôãñ Êãñ‡ãŠÀ ¶ããØã¶ãã©ã ‡ãŠãñ¦¦ãã¹ãÊÊãñ ‡ãŠãè ‡ãŠÖããä¶ã¾ããñâ
‡ãŠñ ‚ã¶ãìÌããª ÔãÀãÖñ Øã¾ãñ Öõ ý

‡ãŠÖã¶ããè ‚ã¶ãìÌããª‡ãŠãñâ ½ãñâ ºããºãìÀãÌã ‡ãŠì½ãŸñ‡ãŠÀ
,Ñããè¹ããª •ããñÍããè , Àã.À.ÔãÌãÃ›ñ, ¹ãÆ‡ãŠãÍã ¼ããâ¦ããºãÆñ‡ãŠÀ ,
ÌãÔãâ¦ã ªñÌã, ãäÌã•ã¾ã ºãã¹ã›, Àãä¦ãÊããÊã ÍããÖãè¶ã,
¡ãù.Ôãî¾ãÃ¶ããÀã¾ã¥ã À¥ãÔãì¼ãñ , ÞãâªÆ‡ãŠãâ¦ã ºããâãä¡Ìãã¡ñ‡ãŠÀ
‚ãããäª ½ãÖ¦Ìã¹ãî¥ãÃ Öõ ý

½ãÀãŸãè Ôãñ ãäÖâªãè ½ãñâ ‡ãŠãÌ¾ãã¶ãìÌããª ‡ãŠã ‚ããÀâ¼ã
Àã½ãªãÔã ‡ãŠð¦ã ªãÔãºããñ£ã ‡ãŠñ ‚ã¶ãìÌããª Ôãñ ½ãã¶ãã •ãã¦ãã Öõ ý
ºããºãî Àã½ãÞãâªÆ Ìã½ããÃ¶ãñ ªãÔãºããñ£ã ¶ãã½ã Ôãñ ¾ãÖ ‚ã¶ãìÌããª
ãä‡ãŠ¾ãã •ããñ Ôã¶ã 1945  ½ãñâ ¹ãÆ‡ãŠããäÍã¦ã Öì‚ãã ý  Àã½ãªãÔã ‡ãŠñ
Ôãã©ã ½ãÀãŸãè ‡ãŠñ ‚ããä£ã‡ãŠãâÍã ¼ã‡ã‹¦ããñâ -Ôã¶¦ããñâ ‡ãŠãè
ÀÞã¶ãã‚ããñâ Øã²ã-¹ã²ã ‚ã¶ãìÌããª Öì† Öõ ý —ãã¶ãñÍÌãÀãè ‡ãŠã ‚ã¶ãìÌããª
Ôã¶ã 1956 ½ãñò  ¹ã.À.½ãã.¼ãØãã¡ñ ¶ãñ ãä‡ãŠ¾ãã ý Ôã½¹ãî¥ãÃ
¦ãì‡ãŠãÀã½ã - Øãã©ãã ‡ãŠã ‚ã¶ãìÌããª Ìãñª‡ãŠì½ããÀ ÌãñªãÊãâ‡ãŠãÀ ¶ãñ
ãä‡ãŠ¾ãã ý „¶Öãñâ¶ãñ Öãè ½ãÀãŸãè Ôãâ¦ã‡ãŠãÌ¾ã ØãÆâ©ã ½ãñâ
½ãÀãŸãè ‡ãŠñ ÊãØã¼ãØã Ôã¼ããè Ôãâ¦ããñâ ‡ãŠãè  ÀÞã¶ãã‚ããñâ ‡ãŠã
‚ã¶ãìÌããª ãä‡ãŠ¾ãã Öõ ý

½ãÀãŸãè ‡ãŠãäÌã¦ãã ‡ãŠã ‚ã¶ãìÌããª ‚ã¶¾ã ãäÌã£ãã‚ããñâ ‡ãŠãè
¦ãìÊã¶ãã ½ãñâ ‡ãŠ½ã Öì‚ãã Öõ ý ãä¹ãŠÀ ¼ããè ‚ã.Àã.ªñÍã¹ããâ¡ñ `‚ããä¶ãÊã
'‡ãŠñÍãÌãÔãì¦ã, ½ãâØãñÍã ¹ãã¡ØããâÌã‡ãŠÀ, ¹ãì.ãäÍã.ÀñØãñ , ãäÌãâªã
‡ãŠÀâªãè‡ãŠÀ, ‡ãŠìÔãì½ããØãÆ•ã , ãäÌã.ªã.ÔããÌãÀ‡ãŠÀ ,
Øã.ãäª.½ãã¡Øãìß‡ãŠÀ, ØãìÂ¶ãã©ã £ãîÀãè , ¶ããÀã¾ã¥ã ÔãìÌãñÃ,
ãäªãäÊã¹ã ãäÞã¨ãñ ‚ãããäª ¦ã©ãã ª¾ãã ¹ãÌããÀ , Ìãã½ã¶ã ãä¶ãºããâß‡ãŠÀ ,
¶ãã½ãªñÌã ¤Ôããß ‚ãããäª ‡ãŠƒÃ ªãäÊã¦ã ‡ãŠãäÌã¾ããñâ ‡ãŠãè ‡ãŠãäÌã¦ãã
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‡ãŠñ ‚ã¶ãìÌããª ¹ã¨ã- ¹ããä¨ã‡ãŠã‚ããñâ ½ãñâ ¹ãÆ‡ãŠããäÍã¦ã Öì† Öõ ý
‡ãŠãÌ¾ãã¶ãìÌããª‡ãŠ ‡ãŠñ Â¹ã ½ãñâ ¹ãÆ¼ãã‡ãŠÀ ½ããÞãÌãñ, ÌãÔãâ¦ã
ªñÌã, ÖãäÀ¶ããÀã¾ã¥ã Ì¾ããÔã, ãäª¶ã‡ãŠÀ Ôããñ¶ãÌãÊã‡ãŠÀ, ãäÌã•ã¾ã
ºãÊã›, ÞãâªÆ‡ãŠãâ¦ã ºããâãäªÌã¡ñ‡ãŠÀ , ÞãâªÆ‡ãŠãâ¦ã ¹ãã›ãèÊã ,
ãä¶ããäÍã‡ãŠãâ¦ã Ÿ‡ãŠãÀ, ½ã¶ããñ•ã Ôããñ¶ã‡ãŠÀ ,Íãâ‡ãŠÀ Ìãõ²ã ,
À½ãñÍã ªãèãäàã¦ã, ‚ãããäª ‡ãŠã ¾ããñØãªã¶ã „ÊÊãñŒã¶ããè¾ã ÀÖã Öõ ý
ÔããŸãñ¦¦ãÀãè ½ãÀãŸãè ‡ãŠãäÌã¦ãã ‡ãŠã ÔãºãÔãñ ‚ããä£ã‡ãŠ ‚ã¶ãìÌããª
¡ãù. ÞãâªÆ‡ãŠãâ¦ã ¹ãã›ãèÊã ¶ãñ ãä‡ãŠ¾ãã Öõ ý

½ãÀãŸãè ½ãñâ ªãäÊã¦ã ÔãããäÖ¦¾ã †‡ãŠ ‚ãã¶ªãñÊã¶ã ‡ãŠñ Â¹ã
½ãñâ ãäÌã‡ãŠãäÔã¦ã Öãñ¦ãã ÀÖã Öõ ý ‡ãŠãäÌã¦ãã, ‡ãŠÖã¶ããè ‚ããõÀ
‚ãã¦½ã‡ãŠ©ãã ãäÌã£ãã ½ãñâ ‡ãŠƒÃ ÀÞã¶ãã†ùââ ½ãã¨ã ãäÖâªãè ½ãñâ
¶ãÖãèâ ‡ãŠƒÃ ¼ããÀ¦ããè¾ã ¦ã©ãã ãäÌãªñÍããè ¼ããÓãã ½ãñâ ¼ããè
‚ã¶ãîãäª¦ã ÖìƒÃ Öõâ  ý ãäÖâªãè ªãäÊã¦ã - ÔãããäÖ¦¾ã  ‡ãŠãè ¹ãÆñÀ¥ãã
Öãè ½ãÀãŸãè ªãäÊã¦ã ÔãããäÖ¦¾ã Öãè ÀÖã Öõ ý¡ãù.ªã½ããñªÀ Œã¡Ôãñ
¦ã©ãã ¡ãù.Ôãî¾ãÃ¶ããÀã¾ã¥ã À¥ãÔãì¼ãñ ¶ãñ ½ãÀãŸãè ªãäÊã¦ã
ÔãããäÖ¦¾ã ‡ãŠãñ ãäÖâªãè ½ãñâ ¹ãÆÞãããäÊã¦ã ‡ãŠÀ¶ãñ ½ãñâ
ÔãÌããÃãä£ã‡ãŠ ¾ããñØãªã¶ã ãäª¾ãã Öõ ý `ªãäÊã¦ã ‚ãã¦½ã‡ãŠ©ãã '
½ãÀãŸãè ‡ãŠãè ‚ã¹ã¶ããè †‡ãŠ ‚ãÊãØã ãäÌã£ãã Öõ ý  ¹ãÀ½¹ãÀãØã¦ã
‚ãã¦½ã‡ãŠ©ãã Ôãñ ¹ãð©ã‡ãŠ ÔãâÌãñª¶ãã ‚ããõÀ ãäÍãÊ¹ã ‡ãŠãñ Êãñ‡ãŠÀ
¾ãñ ÀÞã¶ãã†ùââ ‚ã¦¾ãããä£ã‡ãŠ ÞããäÞãÃ¦ã ÀÖãè Öõ ý ª¾ãã ¹ãÌããÀ,
¹ãÆ.ƒÃ.Ôããñ¶ã‡ãŠãâºãßñ , ºãñºããè ‡ãŠãâºãßñ, ½ãã£ãÌã
‡ãŠãñâ¡ãäÌãÊã‡ãŠÀ, ãä‡ãŠÍããñÀ Íããâ¦ããºããƒÃ ‡ãŠãßñ, ¼ããè½ãÀãÌã
ØãÔ¦ããè, ÍãÀ¥ã‡ãŠì½ããÀ ãäÊãâºããßñ, Êãà½ã¥ã Øãã¾ã‡ãŠÌãã¡ ‚ãããäª
‡ãŠãè ‚ãã¦½ã‡ãŠ©ãã‚ããñâ ‡ãŠñ ãäÖâªãè ‚ã¶ãìÌããªãñâ ¶ãñ ãäÖâªãè ½ãñâ
ªãäÊã¦ã ÔãããäÖ¦¾ã ‡ãŠãè ¶ããèâÌã ÀŒããè Öõ ý
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ƒÔã ¹ãÆ‡ãŠãÀ Ö½ã ªñŒã¦ãñ Öõ ãä‡ãŠ ½ãÀãŸãè Ôãñ ãäÖâªãè
½ãñâ ‚ã¶ãìÌããª ‡ãŠãè †‡ãŠ Êãâºããè ¹ãÀâ¹ãÀã Öõ ý ãäÖâªãè -½ãÀãŸãè
‡ãŠã ÔãããäÖãä¦¾ã‡ãŠ ‚ã¶ãìºãâ£ã ‡ãŠã¹ãŠãè ¹ãìÀã¶ãã Öõ ý ¶ãã½ãªñÌã ,
¦ãì‡ãŠãÀã½ã , †‡ãŠ¶ãã©ã Ôãñ Êãñ‡ãŠÀ ‚ãã•ã ‡ãŠñ ‡ãŠƒÃ
ÀÞã¶ãã‡ãŠãÀãñò¶ãñ ½ãÀãŸãè ‡ãŠñ Ôãã©ã ãäÖâªãè ½ãñâ ¼ããè
ÀÞã¶ãã†ùââ ‡ãŠãè Öõ ‚ããõÀ ãäÖâªãè ÔãããäÖ¦¾ã ‡ãŠãñ Ôã½ãð£ª
ãä‡ãŠ¾ãã Öõ ý ‚ã¶ãìÌããª‡ãŠãñò ¶ãñ ¼ããè ½ãÀãŸãè ‡ãŠãè ½ãî£ãÃ¶¾ã
ÀÞã¶ãã‚ããñò ‡ãŠñ ‚ã¶ãìÌããª ‡ãŠÀ ãäÖââªãè ‡ãŠãè ÔãããäÖ¦¾ã Ôã½¹ãªã
‡ãŠãè ÑããèÌãðãä£ª ½ãñâ ‚ã¹ã¶ãã ¹ã¾ããÃ¹¦ã ¾ããñØãªã¶ã ãäª¾ãã Öõ ý
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Lkedkyhu le; esa vuqokn dk egRo

MkW- xksfoan cqjls
v/;{k] fganh foHkkx

f’kokth egkfon~;ky;] dUuM
ft-vkSjaxkckn]egkjk”Vz
eks-9423437599

bZ esy&mailmenewto@gmail.com

Lkedkyhu le; eas vuqokn dk egRo bl fo”k; ij ppkZ djrs gq, bl fo”k; ds nks fgLls

djuk vko’;d gSA igyk gS ledkyhurkA Lkedkyhu D;k gSA bl fo”k; ij lcls igys ppkZ

djuk vko’;d gSA ‘kk;n ikBdx.k bl ckr dks ysdj lger ugh Hkh gksaxs ysdhu esjk fopkj gS

fd Hkys gh euq”; vkt ‘kkfjjhd :Ik ls orZeku esa thou th jgk gks ysfdu gj dksbZ ledkyhu

le; esa] orZeku esa thou ugha th jgk gSA ,sls yksx gS tks vkt Kku ds {ks= esa fujarj dk;Zjr gSA

dqN yksx ,sls gksrs gS tks Hkwrdky esa thrs gSA os vDlj ,sls dgrs jgrs gS fd esjs firkth rks ;s

Fks] esjs ijnknk ,Sls ,Sls Fks vkSj eSa mudk csVk gWaq bl fy, eq>s i<us dh lekt esa lkekftd laca/k

j[kus dh dksbZ vko’;drk ughaA eq>s ,slk yxrk gS fd os yksx ledkyhu thou ugha th jgs gSA

nwljh ckr vkfFkZd n”̀Vh ls vkfne thou thus okys dbZ lkjs yksx gSA dqN gh yksx gS tks

dUVsizjjh oxSjk thou th jgs gSA tks O;Drh orZeku le; esa gksusokys ifjorZuks dh cgqr lgh

izfrfdz;k nsrk gS ogh O;Drh ledkyhu ;qx esa thou thrk gS vkSj ,sls gh yksxksa dks vuqokn dh

lcls vf/kd vko’;drk eglql gksrh gSA vHkh tks yksdlHkk bysD’ku gqvk mlesa lcls cMk

eqn+nk jgk Hkk”kk dkA fefM;k ;g dg jgk gSA cMs cMs ofj”B jktfurhd vkykspd ;g dg jgs gS

ysfdu ge Hkk”kkokys yksx bl ckrdks ekuus ds fy, rS;kj ugha gS] ;k ml n`”Vh ls v/;;u djus

ds fy, Hkh rS;kj ugha gSA tks u;h ljdkj pqudj vkbZ vkSj mUgksus fganh dk cgqr izHkkoh <ax ls

iz;ksx fd;kA

ikfdLrku vkSj ckaXykns’k vyx D;ksa gq, bldk ,d ek= dkj.k Hkk”kk gh gS vkSj ge

Hkkjrh; yksx tks vkt bruh lkjh fofHkUurkvksa ds ckotwn ererkarjksa ds ckotwn ,d gS mldk

dkj.k vU; dkj.kksa ds lkFk dgha uk dgha vuqokn dh ftEesnkjh dsanz ljdkjus mBkbZ gS ;g Hkh gSA

ugha rks ek= Hkk”kk ds uke ij cgqr lkjs fookn gekjs ns’k esa gksrs jgrs gSA lkekU; ukxfjd dsanz

ljdkj dks fpBBh fy[k ldrk gS ejkBh] rsyxq] rehy] dUuM vkfn fdlh Hkh Hkk”kk esa mldk
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vuqokn djk ysus dh ftEesnkjh ljdkj dh gSA gekjs fy, ;g cgqr cMk izko/kku gekjs lafo/kku esa

gekjs ljdkj us fd;k gSA bl rjg ls vuqokn gekjs thou esa ledkyhu cuk gqvk gSA

vuqokn ds lanHkZ izkphu dky ds xzhd vkSj laLd`r esa ijLij vuqokn gks pqds gS ;g

mnkgj.k jksfeyk Fkkij th us fn, gS vkSj jksehyk Fkkij th dh fdrkc vyhZ bafM;k izkphu Hkkjr

dh lcls izkekf.kd fdrkc ekuh tkrh gSA mu yksxksa us O;kikfjd n`”Vh ls ,d nwljs dh laLdr̀h

le>us dh n`”Vh ls vuqokn fd, vkSj bl n`”Vh ls os yksx ledkyhu thou th jgs FksA lar

Kkus’oj us ;k rqylhnkl us vuqokn fd, gS vkSj vuqokn ds lkFk lkFk vkykspuk Hkh dh gSA bl

rjg ls tks fjfdz,’ku fd;k tkrk gS og vuqokn gksrk gS vkSj vuqokn ds lkFk lkFk og vkykspuk

Hkh gksrh gSA jkek;.k dk mnkgj.k ge ysA fdrus jkek;.k gekjs ns’k esa gSA ,u- ds- jkekuqtu dh

fdrkc gS frulkS jkek;.kA os dgrs gS fd gekjs ns’k esa jkek;.k ds rhu lkS izdkj gSA ;s dSls\

vius vki esa ;s vuwoknhr gq, gS eqy ladYiuk ls vkSj fjfdz,’ku gq, gS vkSj vkykspuk Hkh gksrh

jgh gSA ftl fdlh us vuqokn fd;k ml O;DRkh us viuk er blesa tksM fn;k gS vkSj bl rjg ls

rhu lkS dr̀h;kWa ,dek= jkek;.k dh gekjs ns’k esa fuekZ.k gqbZ gSA eqy xhrk if<, vkSj Kkus’ojh

if<, blesa QdZ vklkuh ls vkidks fn[kkbZ nsxkA

ledkyhurk ml O;fDr esa gksrh gS tks viuh fLFkrh;ksa dh lgh izfrfdz;k djrk jgrk gSA

vkt gesa ledkyhu cukrk gS fefM;kA fefM;k dks vDlj cktkj dgdj ge yksx udkjrs Hkh

jgrs gSA cktkj vkSj Hkk”kk dh oSlh dksbZ nq’euh ugha gSA gekjs ns’k esa ek= cktkj ds dkj.k ,d

Hkk”kk fuekZ.k gqbZ gSA mldk uke gS mnwZA tc fons’kh vkdze.kdkjh gekjs ;gkWa vk, vkSj os fnYyh]

esjB oxSjk ml {ks= esa cl x, rks mudh vjch Qkjlh vkSj gekjh [kMh cksyh bl dk feyki

gksdj og Hkk”kk cuhA mnwZ dk vFkZ ;gh gS y”dj dk cktkjA ogkWaa ls tks lsukuh vk, jktk oxSjk

vk, mlesa jktk us jktk [kRe fd;k oks flgkalu ij tkdj cSB x;k ysfdu tks lsuk Fkh] tks

lkekU; dkjhxj Fks os rks dgkWaaaaaa aa aaa aaa aaa a tk,axsA mUgkasus ;gkWaa ds dkfjxjksa ls lkekU; yksxksa ls laidZ LFkkfir

fd;k vkSj ekjrs] fiVrs] yqVrs dc rd fQjsaxs vkf[kj fptsa [kfjnuh gSA os cktkj esa x, vkSj bl

rjg ubZ Hkk”kk fuekZ.k gqbZA

ge vDlj dgrs gS fd gekjs ?kj esa tks Vsfyfotu vk;k gqvk gS og cktkj dk ge ij

vkdze.k gSA [kkldj Vsyhfotu ds u, u, U;qt pWuy gekjs ns’k esa gSaA ge yksxksa us chl lky

igys mldk dMk fojks/k fd;k vkSj fojks/k djus esa lkfgR; v/;;udrkZ vkxs FksA ge dg jgs Fks
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fd ;g Hkk”kk vkSj laLd`rh ij cMk geyk gSA gekjh Hkk”kk fcxM tk,xh gekjh laLd`rh fcxM

tk,xhA chl lky ds ckn ge ns[krs gS fd gesa ugha cfYd cnyuk iMk LVkj fVOgh okys dksA mUgsa

etcwj gksuk iMk fd oss izksxzke dsoy vaxzsth esa ;gkWa izlkfjr ugha dj ldrsA vkjaHk esa rks ogh

izksxzke mUgksaus vuqnhr djds izlkfjr djuk ‘kq: fd;k ysfdu mUgsa ckn esa iwjh rjg ls cnyuk

iMkA vkt ge ns[krs gS fd LVkj fV-Ogh- gks ;k ckdh lHkh pWuYl fganh esa gS] vkSj u ek= fganh

esa cfYd vU; Hkkjrh; Hkk”kkvksa esa Hkh gS ftlesa ejkBh] rfey] rsyxq tSlh Hkkjrh; Hkk”kk,Waa Hkh gSaA

Hkk”kk dh vkSj xzkgd gksus dh ;g rkdr gSA

Vsfyfotu pWuYl ij izlkfjr gksus okys fofHkUu dk;Zdze gSA muesa ek= muds laoknksa dk

ladYiukvks dk vuqokn ugha gksrk cfYd mudk lkaLd`frd vuqokn Hkh gksrk gSA nks ckrksa ds

mnkgj.k /;krO; gSA ^dkSu cusxk djksMirh^ ;g vefjdk dk cgqr izfln~/k izksxzke jg pqdk gSA mu

yksxksa us r; fd;k fd ;g Hkkjr esa yk;k tk,xkA rks mUgksaus mls tSls fd rSls ;gkWa ugha yk;kA

vaxzsth esa ugha yk;kA mldk Hkkf”kd vuqokn rks gqvk lkFk gh lkFk mldk lkaLd`frd vuqokn Hkh

mu yksxksa dks djuk iMkA mUgsa irk Fkk fd blh :i esa ;s Hkkjr esa ugha pysxkA bls Hkkjr dh

laLdr̀h esa <kyuk iMsxk] vkSj vHkh vHkh nks pkj efgus igys vfuy diqj dk tks fVOgh flfj;y

cuk Fkk mldh ogh fLFkrh gSA oks Hkh cgqr izfln/k fons’kh izksxzke jgk gS] ftldk lkaLd`frd

vuqokn ftls vaxzsth esa ge vMkWI’ku dgrs gS] mu yksxkas dks djuk iMkA rks ;s vuqokn dk

ledkyhu egRo gSA bl rjg ls lkaLd`frd vuqokn Hkh bu Vsyhfotu pWuYl dks djus iMsA Hkys

ge mls vkdze.k ekus ysfdu vuqokn dh n`”Vh ls ldkjkRed ifjorZu ,sls pWuYl ds dkj.k gq,

gSaA dqN fnuksa rd rks [kkldj fMLdojh vkSj uW’kuy ftvksxzksfQd tSls pWuy vMs jgs fd os muds

izksxzke vaxzsth esa pyk,Waxs fganh esa ugha yk,axsA cgqr fnuksa rd mUgksaus vWaxzsth esa pyk, Hkh ysfdu

ckn esa mu yksxksa dks Hkh cnyuk iMkA mUgsa vuqokn ij vkuk iMk vkSj bl rjg ledkyhu le;

esa ge vuqokn dk ;g egRo ns[krs gSA

bruh lqanj fganh ‘kk;n fganh dh pWuy dh Hkh ugha gksxh] bruh lqanj fganh mu yksxkas dh

gS] vkSj ,slh lqanj Hkk”kk fd ekuks ,slk yxrk gS fd ;s dgha bUlku ugha ‘ksj viuh euksHkweh ml

bUlku ds ek/;e ls O;Dr dj jgk gSA bruh tku os yksx viuh Hkk”kk esa Mkyrs gS rks ;s

ledkyhu le; esa] orZeku le; esa vuqokn dh egRrk lwfpr djrs gq, gesa fn[kkbZ nsrs gSA
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Vsfyfotu ij izlkfjr gksus okys foKkiuksa dh ckr ns[ksa rks foKkiu fuekZ.k vWaxzsth esa gksrs gS

;k fQj fganh esa fuekZ.k gksrs gSA ^pyks dqN rqQkuh djrs gŜ  ;s Vsfyfotu ij pyus okyk cgqr

izfln/k foKkiu gS ysfdu mls Hkh vuqfnr gksdj ejkBh esa vkuk iMk ^pyk dkgh rqQkuh d:;k^A

;s vuqokn dk vkSj Hkk”kk dk vkSj xzkgd gksus dk egRo gSA QdZ ;s gS fd ge Hkk”kk ds v/;;u

drkZ ml vuqokn dh ml izfdz;k esa dgha ugha gS ogkWaa ij nwljs gh yksx gSA fuf’pr :i ls mlds

nks”k Hkh gSA ysfdu gks jgk gS ;s ldkjkRed i{k gSA

nks”kksa dh Hkh ppkZ ge djsaxsA rqyuk fdft, fd fdlh lekpkj i= esa Nik gqvk dksbZ cgqr

cMk foKkiu dSlk gksrk gSA mldh Hkk”kk fBd mlh fnu mlh] lekpkj esa Nis mlh foKkiu ds nwljs

fdlh Hkk”kk esa tSls fganh esa ;k ejkBh esa cnyh gqbZ fn[kkbZ nsrh gSA ,slh rqyuk djds ns[ksa rks cgqr

fcxMk gqvk vuqokn fn[kkbZ nsrk gSA mUgsa eqy vaxzsth esa tks dguk gS oSlk dg ugha ikrsA ysdhu

cktkj dk ncko gSA cktkj dks ge dkslrs gS ysfdu oks gh cktkj vuqokn djok jgk gS mu yksxksa

ds }kjk vkSj og gekjs lkeus yk;k tk jgk gSA rks ;g Hkh cgqr egRoiw.kZ gS rF; geas fLodkjuk

iMsxkA nks”k gS] xyfr;kWa gSA tSls ge xqxy ij ns[krs gS rks xqxy dk lpZ baftu [kqy tk,xk

vaxzsth eas ge lpZ dqN Mkyrs gS xqxy esa oks gh ge fganh esa Hkh lpZ dj ldrs gSA [kkst dj

ldrs gSA ejkBh esa Hkh dj ldrs gSA tSls xqxy dk ist [kqyrk gS rks ^vk; ,e fQfyax ydh^

bl rjg ls ml lpZ ds cktq esa gh ,d ckWDl [kqyrk gSA fganh esa mldk vuqokn D;k gS ^vkt

esjh fdLer vPNh gSA^ ^vk; ,e fQfyax^ dk vuqokn vkt esjh fdLer vPNh gS]^ ;g gS tc

fd ewy esa dgha vkt gS gh ughA ejkBh esa ns[ksa rks ^eh HkkX;oku^ ;kuh ewy okys tks dguk

pkgrs gS ftUgksaus cgqr vVVkgkl ls tks fuekZ.k fd;k gqvk gS og iwjh rjg ls vuqfnr ugha gks jgk

gSA ;s Hkh blds nks”k gSaA ysfdu ek= Hkk”kk ds dkj.k dksbZ nwj u jgs ;g dks’kh’k os yksx dj jgs

gSaA

foKkiuksa esa ftls ,Q-,e-lh-th- dgrs gS lkjk /;ku ns’k ds cMs ‘kgj NksMdj vc xkao esa

tk pqdk gSA os yksx xkao ds yksxks dksa lqanj cukuk pkgrs gS vkSj xkao ds yksxks fd eu esa lqanjrk

ds lius vxj fuekZ.k djus gS rks egkjk”Vz esa os ejkBh esa gh lcls vf/kd izHkkoh <ax ls fd;s tk

ldrs gSA blfy, os yksx vuqokn dk dk;Z dj jgs gSA eksckbZy dk lkWQ~Vosvj vc fganh esa

vklkuh ls miyC/k gSA D;k mu yksxksa dk Hkk”kkbZ izse gS\ gekjs fy, dh dgha nwj dWuMk esa cSBk

gqvk ;k tkiku esa cSBk gqvk O;Drh gekjh Hkk”kk ij izse djrk gS\ ,slh ckr ugh gSaA ;s cktkj dk
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ncko gS vkSj cktkj bl rjg ls ldkjkRed :Ik ysdj gekjs Hkk”kk ds i{k esa vkdj [kMk gqvk gS

ftldk ykHk gesa fuf’pr :Ik ls ysuk pkfg,A vHkh gky gh esa LikbZl daiuh us ejkBh esa iqjh

rjg eksckbZy lkWIVosvj fuekZ.k djus dk ,syku fd;k gS vkSj fuf’pr :Ik ls ;g ldkjkRed ckr

gSA

nwljh fpt gesa tks ledkyhu j[krh gS oks gS fizaV fefM;kA fizaV fefM;k dks fBd ls vxj

ns[ksa rks djhc djhc ipkl izfr’kr ls vf/kd fizaV fefM;k vuqokn ij fVdk gqvk gSA ;g ckr ge

vklkuh le> ldrs gSA vaxzsth lekpkj i= esa Nih [kcj i<rs rks nwljs fnu fganh ;k ejkBh esa

vuqfnr gksdj og lekpkj Nik gqvk fn[kkbZ nsrk gSA ;s ckr ge ns[k ldrs gSA cMs cMs fon~otuks

ds vkys[k nwljs frljs fnu yksdlRrk esa ;k yksder esa ;k LFkkuh; Hkk”kkvksa esa vuwfnr gksdj vk

jgs gSA ;s Hkh ge fizaV fefM;k ds lkFk ns[k ldrs gSA fQzykUl tuZfyLV vaxzsth esa VkbZi dj jgk gS

oks lkjk vuwfnr gksrk gSA dqN NksVs nSfud ek= vuqokn ij pyrs gS rks bl n`”Vh ls Hkh vuqokn

dk egRo gekjs lkeus fn[kkbZ nsrk gSA

vuqokn dk ,d vkSj ykHk gS fd vuqokn lqisfjVh vkSj buQsfjVh dkWEiysDl dks de djrk

gSA vaxzst yksx tc Hkkjrh; Hkweh ij vk;s vkSj mUgksaus tc ;g ns[kk ij[kk rks mudk ,d dksVs’ku

;g jgk fd ^gksy ukWyst vkWWQ bafM;k dWu ch LVksvMZ bu b flaxy vyfejk^] fd Hkkjr dk lc

Kku ,d vyekjh esa j[k fn;k tk ldrk gSA bruk gh gS blls T;knk buds ikl Kku gS gh ughaA

ysfdu f/kjs f/kjs le; cnykA esDl oscj vk, vkSj mUgksaus Hkkjrh; laLd`rh vkSj Hkkjrh; Kku dh

igpku vuqokn ds ek/;e ls nqfu;k ds lkeus j[kh vkSj rc mu yksxksa dks ;g ekuuk iMk fd

mudk tks dguk gS xyr gSA bfrgkl dh vkSj ,d nwljh /kkj.kk gSA ^bafM;k okWt usOgj v us’ku^

vkSj Lo;a xq:nso jfoanzukFk VSxksj tSls fon~oku us Hkh oks ckr ekuh gSA vaxsth esa mudk fuca/k gS

us’ku ijA os yksx ;s ekurs gS fd ^bafM;k okWt v usoj v us’ku^A ysfdu okLrfod :Ik esa ge

gekjs bfrgkl dk lgh v/;;u tc djrs gS rc irk pyrk gS fd ;s lkjh xyr /kkj.kk,Wa gSA

gekjk vkRefo’okl yksxkas ds lkeus j[kus ds fy, ;s vuqokn egRoiw.kZ dke djrs gSA cgqr NksVk

lk vkSj ,d mnkgj.k gSA ejkBh esa uke gksrk nxMw] /kksaMwA ml O;Drh dks cMk cqjk yxrk gS fd

D;k esjk uke j[kk esjs ekWa cki us nxMw /kksaMwA oks buQsfj;j eglql djrk gSA jkWdh dk D;k

vuqokn gS ejkBh esa\ jkWdh uke dk dksbZ O;Drh vk x;k rks mls xoZ yxrk gS fd eSa jkWdh gwWaA

mldk vuqfnr ejkBh uke nxMw /kksaMw gh gSA bl rjg ls buQsfjfjVh vkSj lqisfjfjVh ;g Hkko
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vuqokn de djrk gS] fczt cudj iqy cudjA ;g egRoiw.kZ ckr vuqokn dh n”̀Vh ls gekjs

lkeus gSA

vuqokn vkykspuk ds fy, Hkh lgk;d fln/k gksrk gSA ;s lqifjfjVh vkSj buQsfjfjVh

dkWEiysDl] Js”Brk xzaFkh vkSj fgurk xzaFkh ls Hkh tqMk gqvk gSA fnyhi fp=s th us cgqr lqanj

vuqokn fd;k gSA cgqr vPNh fdrkc Hkh mudh gS] vkSj mUgksaus rqdkjke dk nqfu;k ls ifjp;

djk;kA ftl rjg ls rqdkjke dks dksbZ dfo ekuus dks rS;kj ugha Fkk] mlh rjg dchj dks Hkh fganh

esa dksbZ dfo ekuus fy, rS;kj ugha FkkA os dgha nwj xkus ctkus ds fy, vkSj Hktu eaMyh ds fy,

dke esa vkusokyk O;Drh gS ,slh yksxksa dh /kkj.kk FkhA xq:nso jfoanzukFk VSxksj us vkpk;Z gtkjh

izlkn f}osnh th ls dgk fd eSa dchj dks nqfu;k ds lkeus ykuk pkgrk gwWaA vki eq>s dchj ds lkS

in pqudj ns fnth, ftldk vuqokn ge yksx djkuk pkgrs gS] vkSj nqfu;k ds lkeus ge dchj

dks ys tkuk pkgrs gSA vkpk;Z gtkjh izlkn f}osnh th us oks dke fd;kA lkS in pqudj mUgsa ns

fn, ftldk le; ds lkFk vuqokn Hkh gqvk vkSj dfcj nqfu;k ds lkeus igwwWaps ysfdu gtkjh izlkn

f}osnh th dks ,slk yxk fd ,slh D;k ckr gS dchj esa dh xq:nso jfoanzukFk VSxksj mudk vuqokn

djkuk pkgrs gSA gtkjh izlkn f}osnh Lo;a cukjl esa cMs gq, Fks vkSj cukjl esa dchj dk iz[kj

fojks/k gksrk FkkA rks ;s fonoku O;Drh ml n”̀Vh ls dchj dh vkSj >qdk vkSj mUgksaus dchj tSlh

Js”Bre fdrkc fganh dks ns nhA fganh dk gj fon~oku vkt Hkh vis{kk djrk gS fd muds tSlh ,d

fdrkc ^dchj^ vxj fy[k nh rks esjk thou /kU; gks tk,xkA ijaijk fuekZ.k gqbZA vHkh iq:”kksRre

vxzoky fd mruh gh lqanj fdrkc dchj ij gh ^vdFk dgkuh izse dh^] dchj dfork vkSj mudk

le;^ vk;h gSA vkSj vHkh nks pkj efgus igys gh vkpk;Z /keZohj uke ds cMs fon~oku gS] mudh

^dchj [kle [kq’kh D;ksa gks,^ ;g ok.kh ls izdk’khr dh fdrkc vk;h gSA bl rjg ls dchj ij

fy[kk cgqr x;k vkSj vkykspuk dh ;g rkdnoku ijaijk fuekZ.k gqbZA

bl n`”Vh ls ledkfyu le; esa vuqokn dk egRo gSA fofHkUu n`f”V;ksa ls v/;;u gksus ij

;g rF; fn[kkbZ nsrk gS fd vuqokn O;fDr dks ledkfyu l{ke cukus esa lgk;d fln~/k gksrk gSA
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ukV~;kuqokn  % vuqoknd vkSj vuqokn ds fo'ks"k lanHkZ esa

Izkk- Jherh MkW- fnik nRrk«k; dqpsdj
fganh foHkkx

ds fV ,p ,e egkfo|ky;]
ukf'kd

fganh esa ekSfyd jaxeaph; ukVdks dh deh ds dkj.k ukV~;kuqokndh ijEijk xfr'hy gksrh x;h

ukV~;kuqokn gekjs ukV; & lkfgR; es u;h ckr ugh\ HkkjrsUnq ;qx ls fganh ukVd dh foyqIr fo/kk dks

iq% lkdkj djusdk iz;kl fd;k x;k rc ukVd loZizFke vuwfnr #i esa gh O;kidrk ls lkeus vk;k

jaxeaph; vHkko dks ejkBh] caxyk] xqtjkrh vkSj dUuM ukVdksa ds vuqoknksa ls iqjk djus dk jkspd

vfHk;ku 'kq# gqvk bl vfHk;ku esa ljkguh; ;ksxnku fn;k ts"B ukV~; lfe{kd MkW ek/ko lksuVDds th

ds vuqlkj Hkkjrh; Hkk"kkvksa ds ftrus vuqokn fganh esa gq, muesa ls yxHkx 60izfr'kr ls vf/kd vuqokn

efgyk jpukdkjksa us fd, gS^1 â̂

fofHkUu Hkkjrh; Hkk"kk;ksa ls efgyjvksa us fganh esa ukV~;kuqokn fd, gS bu efgyk vuqokndksa esa

banqth voLFkh] uqjjch vCcklh] tehyk dqjs'kh] dzkarhnsoh] fot;k xqIrk] ih eankfduh ckbZ] lqjs[kk lhdjh]

'kdqUryk] ljkst ukukoVh] T;ksfr.;kl] izfrHkk vxzoky] jfr] ckFkksZyksX;q] ;kek lVkZQ] lkURouk fuxe]

';kek tSu] ljkstuh oekZ] dqlwe dqekj] lq"kek c{kh] Hkkuqorh flag] dqlwe rkacs] in~ek uyxqaMokj] ys[kk

fiaiykiqjs] ouekyk Hkokydj] T;ksfr lqHkk"k] ekyrh 'kekZ] lfork tks'kh] Jherh lquhrk dV~Vh] Jherh

fo|korh nsofM;k] izfeyk xks[kys vkfn ds uke mYys[kuh; gS

mfM;k ls fganh ukV~; lkfgR; esa efgyk }kjk vuwfnr laHkor% dsoy nks jpuk, izkIr gksrh gS

blesa ,d gS txUukrnkl dh lw;kZLr vkSj nwljh gSa euksjatu nkl dh 'kCnfyih budk vuqokn dze'k%

Jherh dzkafr nsoh vkSj fot;k xqIrk us fd;k gS

xqtjkrh ukV~; lkfgR; ds cgqpfpZr ukVddkj e/kqjk; rFkk f'kodqekj tks'kh us fganh jaxeap ij

Hkh viuk oSf'k"V;iq.kZ LFkku cuk;k gS e/kqjk; ds fganh }kjk vuwfnr laHkor % nks jpuk, gSa nksuksa jpuk,

fdlh ,d Qqy dk uke yks vkSj dqekj dh Nr ij fganh jaxeap ij cgqpfpZr jgha gS budk vuqokn

dze'k % T;ksfr O;kl rFkk izfrHkk vxzoky us fd;k gS f'kodqekj  tks'kh ds dgr dchjk vkSj lkiMrkjk

ds ukV~;kuqokn izfrHkk vxzoky us fd, gS buds lkFk ;'koar iaM~;k ds cfgu tks ukV~; ladyu gSa bldk

vuqokn 'dqUryk us rks mek'aktks'kh ds xka/kh dFkk ds ukV;kuqokj ljkst ukukoV us fd;k gSa
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Lokra+«;ksRrj fganh jaxeap ij caxyk ukV;dkj fo'ks"k yksdfiz; gq,- caxyk jaxeaps lqifjfpr

ukVdkj ckny ljdkj /kuat; oSjkxh] mRiy nRr] eksfgr pVthZ] lej eq[kthZ nsok'kh"k etwenkj]

vk'kkiw.kkZ nsoh] eukst fe«k vknh fganh ukV; lkfgR; esa cgqpfpZr jgs gSa buds ukVdks dks fganh jaxeap

ijykus dh egRoiw.kZ Hkwfedk fuHkkbZ gS efgykvksa es izfrHkk vxzoky us ckny ljdkj ds ukVdksa ds lc ls

vf/kd vuqokn fganh es fd, gSA tks fd cqgqpfpZr jgs gSa lkFk gh lkFk lkURouk fuxe ;kek ljfQ ';kek

tSu] jfr ckFkksZyksE;q vkfn us Hkh ukV;kuqokn dj caxyk ukV; lkfgR; dh oSf'k"V; iw.kZ ijaijk] 'kSyh

vkfn dks fganh ukV;-lkfgR; es LFkkfir fd;k-

laLdðr ls banqtk voLFkh rFkk dkfrZd voLFkh es feydj&fodzeksZo'kh] HkxonTTkqde vkSj

/kwRrZlekxe] mnwZ ls uwjjch vCcklh ehj lkgc dk nnsZ ('kkSdr Fkkuoh) tehyk dqjs'kh&xa/kjkt ds Vds

Qwy] dUuM&ih eankfduhckbZ ufpdsr (lh-ds-oSadVjkeS¾;) lqjs[kk lhdjh&rqxyd (fxjh"k dukZM)

ejkBh ljksftuh oekZ&nHHk}hi (fot; rsaMwydj) dU;knk (vjfoan xks[kys) VDdj eq>ls gSa

(olar dkusVdj) lq"kek c{kh dqRrs (fot; rsaMwydj) dqlqe dqdkj & lw;kZLr (t;aor nGoh) ikik [kks

x,] (fot; rsaMwydj) mldh tkr Hkkuqerh flag& eRL;xa/kk (olar dkusVdj) inek uyxqaMokj&

eqdkcyk eq>kls gSa] lLrs ifr;ks dh nqdku T;ksfr lqHkk"k& vaFkkj ;k=k (xksfoaUn iq:"kksRre ns'kikaMs)s

lfork tks'kh& vkOgku (g-'k- ns'kikaMs)  Jherh lquhrk dqVVh vklw cu x, Qqy (olar dkusVdj)

Jherh fo|korh nsoMh;k & mekth ukbZd (fo".kw x.ks'k ns'kikaMs) izfrHkk xks[kys & EkS oks ugh gwa (iz-ds-

v=s) vknh-

Hkkjrh; Hkk"kkvksa ls fons'kh Hkk"kk es vuqokn fcanw c=kgkQos gkml (vk/ks v/kwjs eksgu jkds'k) fiz;k

vMkydj lkbysal A n dksVZ bt buls'ku ([kkeks'kA vnkyr tkjh gS fot; rsaMwydj)

fons'kh Hkk"kkvksa ls fganh es vuqokn lsjs[kk lhdjh rhu Vds dk Lokx ( cVksZY; csz'V & Fkzh isuh

vkWis'k) Qszap byk'kuh flag & lkykse (okbYM vkLdj) #lh&m"kk 'kju gennhZ fy;kfun,anzso js[kk

dkSf'kd & ryNV (xksdhZ ekWDlhl&ukV us) vknh

fdlh Hkh lkfgR;d dðfr dk vuqokn djrs le; ml vuqokn ds ikl L=ksr Hkk"kk dk Kku

gksuk pkfg,- mles vkapfydrk dk iqV gS rks fQj Hkk"kk Kku dk vPNk [kklk gksuk vko';d gS- ewy

lkexzh ds Lrj dk oSlk Kku gksuk pkfg, tSlk fd mls i<dj vPNh rjg le>kus ;k jlkLoknu djus

okys ewy Hkk"kk dks gksrk gSA y{; Hkk"kk dk fo"k;ds vuq#i leqfpr Kku gksuk pkfg, vFkkZr ftruk y{;

Hkk"kk&Hkk"kh dks ml fo"k; es fBd vfHkO;Drhds fy, visf{kr gksrk gSA fo"k; ds fBd Kku ds fcuk izk; %
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ns[kk x;k gS dh vuqoknd vFkZ dk vuFkZ dj cSBrk gSA ;g Kku de ls de ml Lrj dk rks gksuk

pkfg, ftl Lrj dh vuq| lkexzh gS guqokn djrs le; L=ksr Hkk"kk ,oa y{; Hkk"kk ij iw.kZ vf/kdkj

gksuk vfuok;Z gS- nksuks Hkk"kkvksa ds vFkZ izdðrh] eqgkojs] miHkk"kk o cksfy;ks dh tkudkjh vo'; gksuh

pkfg,- ,Slk dgk tkrk gS dh ^^ ukVd dk ukVd #i es vuqokn dkQh dfBu gksrk gSA D;ksafd mls

iBuh; gksus ds lkFk&lkFk ,slk gksuk pkfg, dh jaxeap ij [ksyk Hkh tk lds2 ^^

efgykvksa us ukV;kuqokn djrs le; ,d Hkk"kk ds ukVdksa dk bljh Hkk"kk esa dsoy Hkk"kk;h

vuqokn ugh fd;k cfYd ml Hkk"kk dh ukV; 'kSyh] ijEijk] laLdðrh  vknh dks ,d gkFkks ls nqljs

gkFkks es lkSaidj ml dk foLrkj fd;k gSa A

Lokra=ksRrj vuwfnr ukVdks es lokZ/khd la[;k vkSj izHkko ejkBh ukVdks dk jgk gSA bues

fo'ks"kr%  fot; rsaMwydj olar dkusVdj uk-/kks- rkEg.kdj] t;oar nGoh iz-ds- v=s] xks- iq- ns'kikaMs]

vjfoan xks[kys] g- jk- ns'kikaMs] fo".kw x.ks'k ns'kikaMs] latho 'ksaMs] Jherh fyyk Q.klkydj] vkfn ds

ukVd fganh jaxeap ij pfpZr jgs gSA bu ukVd dkjksa ds ukVdksa es lkekftd folaxrh] O;Drh dh dqaBk

] ;kSu& fodðrh rFkk ekuoh; lEcU/kksa ds [kks[kys #i vkfn fo"k; dsanz es jgs gSa d'; vkSj f'k"; dh

nðf"V ls ejkBh ukVd vius vki es oSf'";iw.kZ gS ejkBh dh bu oSf'k"V; iw.kZ vkSj leð/n ijEijk dks

fganh es izR;ksjksfir djus dk dk;Z efgyk vuqokndks us fd;k gSA

Ekfgyk vuqoknd vf/kdrj vfganh Hkkf"kd jgh gS bu vfganh Hkkf"kd efgykvksa us tks vuqokn

fd, gS mues fuf'pr #i es dqN & u &dqN xyfr;k =qVha;k utj vkfr gSA eku dh "Translation

is like a wife if beautiful not faithful, it faithful not beautiful" vfr lqanj iRuh oQknkj ugh

gksrh gS vkSj tks oQknkj gksrh gS og lqanj ugh gksrh A ;g Hkys gh bVyh ds ,d fo}ku dk er gS] tks

vuqokn ds lanHkZ es dgk x;;k gS tks fuf'pr jQi es ;FkkFkZ fn[kk;h nsrk gSA

lkfgR; lkfgR;dkj dh vuqHkwfr rFkk HkkoHkwrh dk Hkk"kk;h vkfo"dkj gksrk gS] nqfu;k dh izR;sd

Hkk"kk viuh laLdðrh ls vVwV gksrh gS] vuqokn djrs le; lkaLdðrhd ifjos'k dk LFkkukUrj.k djuk

csgn dfB.k dk;Z gS gj Hkk"kk dh viuh izdðrh mldk ygtk vkfn dk fo'ks"k /;ku j[kuk iMrk gS

ysfdu ^^dksbZ Hkh Hkk"kk vU; laLdðrh dks T;ks dha R;ksa O;Dr ugh dj ldrh4^^tc eqy lkfgR;dðrh es

yksd laLdðrhd ifjos'k gksrk gS ml le; mldk vU; Hkk"kk es vUrj.k djuk vR;kf/kd dfB.k dk;Z

gksrk gSA vuqoknd dks ekSfyd ukV; jpuk dh iwjh vFkZoRrk]  laLdðrhd xfjek rFkk jax lkSan;Z vkfn
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dk vU; Hkk"kk esa #ikarj.k djrs le; L=ksr Hkk"kk vkSj y{; Hkk"kkvks dh izdðrh ladðrh vkSj ukV;

ijEijk dk lw{e v/;;u vko';d gS vU;Fk og vHkko =qfV;k Li"V fn[kkbZ nsrh gSA-

ejkBh& c;ks ^^ ---- rs rqeP;k HkkuwqP;kdMs ekxk tsok;yk Fkkacr vlky rj iqj.kkph iksGh ?kkyrs]

clrk S? iku ekaMw S?
fganh & ^^ oks vius izkQslj Hkkuw ls ekafx,A [kkus ds fy, #drs gS rks ehBh jksVh f[kyk ldrh

gwWa cSBsax?s iku yxkÅ?
mijksDr vuqokn esa ^iqj.kkph iksGh^ ds fy, ^ehBh jksVh^ 'kCn iz;ksx fd;k x;k gSA tcfd iwju

pus dh nky] 'kDdj ;k xqM dk idk;k gqvk lkj.k gksrk gSA vuqokn es iwju jksVh 'kCn ysdj ml lanHkZ

esa fVIi.kh nh tk ldrh Fkh ejkBh esa ^iku ekaMŵ  ls rkRi;Z gksrk gS Fkkyh yxkuk fganh es iku yxkÅ ls

rkRi;Z gksrk gS & dRFkk] pwuk yxkdj chMk ;k fxykSjh cukuk iku ykxÅ ds LFkku ij 'kkyh yxkÅ

vf/kd ;ksX; gksrk

ejkBh & c;ks ^^¼xqM?;kr eku ?kkywu clysY;k ysdkyk ikgwu] mlGwu½ iq#";k esY;k brdk gkdk

ekjY;k rj bFkxqM?;kr eku ?kkywu jkaMwckbZ lkj[kk clykl ---7

fganh & c;ks ^^¼iq#"kksZRre dks ?kqVuksa esa flj Mkys gq, ns[kdj xqLls ls ½ iq#"kksa ejs] bruh vkoktsa

yxkbZ rq>s vkSj rw ;gk xnZu uhph fd, fdlh jkaM dh rjg cSBk gSaA

bl vuqokn esa esY;k ;g 'kCn ejkBh Hkkf"kd fL=;ksa ds lgt & LokHkkfod cksyh dk gSA fdUrq

vuqokn esa og lgt ugha yxrk iq#"kksa esY;k ds fy, iq#"kksa ejs dk iz;ksx vViVk lk yxrk gS A iq#"kksa

eq,Wa dk iz;ksx L=h cksyh dh LokHkkfodrk dks cuk, j[krk FkkA blh okD; esa jkaMwckbZ lkj[kk 'kCn iz;ksx

gS bldk vuqokn lh/ks& ls jkaM dh rjg bl #i esa fd;k gSAjkaMwckbZ ls rkRi;Z gksrk gS csaok L=h vkSj

jkaM 'kCn dk vk'k; csok 'kCn ls fHkUu gS] jkaMwckbZ lkj[kk ds fy, csok L=h ds leku ;k csok dh rjg

;g lkFkZd 'kCn iz;ksc gksrk gSA

nwljs ukV~;kuqlkj esa &

ejkBh &^^lquankckbZ] nqHkR;kP;k dikVkr f'kjk Bsoyk;] Eg.kky rj rqikoj ijrwu nsrks & Eg.kts

/kk;yk lkaxrks ¼i.k t;flagkdMs ekjD;k Eg'kh lkj[ks ikgr½ eyk okVr f'kjk rqeP;k iqjrkp vlkok] ^^

fganh &^^lquankchch  nw/k dh vyekjh esa vkids fy, xktj dk gyok j[kk gD;k mls xje dj

nw] ikuh nsus ds fy, dgw ¼t;flax dh vksj xqLls ls ns[krk gqvk ½ ij eq>s yxrk gS dh gyok flQZ

,d vkneh ds fy, gS 10



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[177]

bl vuqokn esa f'kjk ds fy, xktj dk gyok 'kCn iz;qDr fd;k gSS f'kjk ls rkRi;Z gksrk gS lwth

dk gyok f'kjk vkSj xkyj dk gyok nksauks vyx vyx inkFkZ

igys ukVd dh vuqokn dqlwe dqekj gS tks fganh Hkkf"kd gSa fdUrq ejkBh dks tkurh gksxh bl

dkj.k ejkBh ukVd dk fganh vuqokn fd;k vkSj dqlqe rkacs ejkBh Hkkf"kd gSa mUgksus ejkBh ukVd dk

fganh vuqokn fd;k tks Hkh gks mnkjg.k vkids lEeq[k izLrqr gSA

ukV~;kuqokn dfBu dk;Z gSA efgykvksa us vU; Hkkjrh; Hkk"kk;ksa ls ukV;kuqokn dj fuf'pr #i

esa ljkguh; dk;Z fd;k gSA tc ge ml Hkk"kk dks tkurs gS] ml Hkwy ukV;dfr vkSj ukV;kuqokn dks

i<rs gS] rc mlesa fufgr dqN dfe;ksa dks utj vankt ugha dj ldrs og =qfV;k ges eglql fjsrh gSa

bu =qfV;ksa ds dbZ dkj.k gesa ns[kus dks feyrs gS & tSls yksd lkaLdfrd ifjos'k dk vU; Hkk"kk esa

vUrj.k djus ds fy, ml Hkk"kk dh yksd laJdfr dk lw{e Kku u gksuk L=ksr Hkk"kk vkSj y{; Hkk"kkvksa

dh izdfr & laLdfr vkSj ukV; ijEijk dk lw{e v/;;u u gksukA

vuqoknd dh ewyr% ekr`Hkk"kk og u gksuk mnk vuqoknd ewyr% fganh Hkk"kh gS vkSj mlds fo'ks"k

v/;;u dj ejkBh ij vf/kdkj ik;k gS ;k vuqoknd ejkBh Hkk"kh gS vkSj mlus v/;;u dj fganh Hkk"kk

ij vf/kdkj ik;k gSA bl nf̀"V ls nksuksa vuqokn dks esa vxj ml Hkk"kk ij vf/kdkj uk gks rks vuqokn esa

dqN dfe;k jg tkrh gSA

vuqokn dk;Z egRoiq.kZ gS fdUrq blds miU;kl ukVd] dgkuh vkfn ds leku fuf'pr ekun.M

ugha gS tks gksus pkfg,A

lanHkZ

1 ukV;kykspu & MkW ek/ko lksuVDds& iz 30

2 cuqokn foKku % fl/nkar ,oa izfof/k & HkksykukFk frokjh iz 70

3 ogh iz 125

4 ukV;kykspu & MkW ek/ko lksuVDds iz 14

5 fgeky;kph lkoyh & olar dkusVdj iz 18

6 fgeky; dh Nk;k & olar dkusVdj ]vuq dqlqe dqekj iz 28

7 fgeky;kph lkoyh & olar dkusVdj iz 6

8 fgeky; dh Nk;k & olar dkusVdj] vuq dqlqe dqekj iz 14

9 v[ksjpk loky & olar dkusVdj & 5

10 vkf[kjh loky & olar dkusVdj] vuq dqlqe rkacs iz 1
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lkfgfR;d vuqoknd ds xq.k ,oa nkf;Ro % ,d v/;;u

M‚- xhrk ijekj
,e-,-] usV] ih,p-Mh-

vkt ds lwpuk ,oa izks|ksfxdh ;qx esa vuqokn dh cgqr vko’;rk gSA cgqHkf”kdrk dh

izkIro;rk ls vuqokn dks vkt vuU;lk/kkj.k egRo izkIr gqvk gSA fofo/k {ks=ksa esa vuqokn dh

t#jr c<rh fn[kkbZ nsrh gSA fujUrj fudV vkrs ns’kksa ds e/; lkaLd`frd vknku&iznku] oSKkfud

miyfC/k;ksa ds izpkj&izlkj vkfn ds lanHkZ esa vuqokn&dk;Z dh vfuok;Zrk loZfofnr vkSj

loZLohdr̀ gSA mi;ksfxrk ds vk/kkj ij vuqokn ds fofo/k izdkj fd;s tkrs gS] tSls& lkekU;

vuqokn] iz’kklfud vuqokn] O;kolkf;d vuqokn] dkuwuh vuqokn] lkfgfR;d vuqokn] rduhdh

vuqokn vkfn----

lkfgfR;d vuqokn lkfgR; dk vuqokn gS] tSls& dFkk] miU;kl] dfork] ukVd] fuca/k

vkfn d`fr;ksa dk vuqoknA blizdkj dk vuqokn ,d tfVy dk;Z gSA ;g vuqokn lkekU; vuqokn

ls mPpre ekuk tkrk gSA vuqoknhr lkfgR; d`fr vius vki esa ,d dykRed d`fr gSA iwohZ

ys[kdksa us vius lkfgR; l`tu dh ‘kq#vkr muds iwohZ lkfgR;dkjksa dh d`fr;ksa dk vuqokn djds

dh gSA iwohZ lkfgR;dkj e`r Hkk”kkvksa esa fy[ks lkfgR; dks vkSj vU; egku fdarq vutku d`fr;ksa

dks vxyh ih<h rd igqWapkus gsrq mUgs fofo/k Hkk”kkvksa esa vuqokfnr djus ds dk;Z dksa viuk

nkf;Ro ekurs FksA ,slk djus ls mu vutku ys[kdksa dks Hkh iqjs fo’o esa yksd izflf/n feyrh FkhA

lkfgfR;d vuqoknd ds xq.kksa dk v/;;u djus ij ;g ckr Li”V gks tkrh gS fd mls dk;Z

ds lHkh #iksa] Hkkoukvksa] lkaLd`frd ckjhfd;ksa] LoHkko vkSj vU; lw{e rRoksa dk vuqokn djus esa

l{ke gksuk pkfg, A fdUrq loky ;g gS fd D;k fdlh lkfgR; d`fr dk lEiw.kZ vuqokn laHko

gS\ ,d vPNk vuqfnr lkfgR; og gS ftlesa vuqokn dh xa/k rd u gks rkfd ikBd dks ,slk

yxs fd og ewy d`fr gh i< jgk gSA lEiw.kZ vuqokn dk;Z gsrq vuqoknd ds xq.k vkSj nkf;Ro dks

le>uk vko’;d gSA xq.k dk laca/k vuqoknd dh ;ksX;rk] {kerk ,oa izfrHkk ls gS] tcfd

nkf;Ro dk laca/k vuqokn dk;Z ds vuq’kklu vkSj vuqoknd ds lkekftd ljksdkjksa ls gSA ,d

vPNs vuqoknd dks lzksr Hkk”kk vkSj y{; Hkk”kk ij izHkqRo gksus ds lkFk gh nksuksa Hkk”kkvksa dh izd`fr

,oa lkekftd] lkaLd`frd i`”BHkwfe rFkk ifjos’ dk Hkh fu%’ks”k Kku gksuk vko’;d gSA vuqoknd
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dks nksuksa Hkk”kkvksa ds ‘kCnksa dh vPNh le> gksus ij gh og fo”k; vuqdwy ‘kCnksa dk p;u dj

ldrk gSA bl izdkj ‘kCnksa dk vkSj muds lanHkhZ; vFkksZa dh cgq#irk dk Kku gksuk ,d vuqoknd

ds fy, cgqr vko’;d gSA

okLrfodrk ;g gS fd dksbZ Hkh vuqokn vafre vkSj laiw.kZ ugha gksrk] ml esa lq/kkj dh

laHkkO;rk gksrh gh gSA blfy, vuqoknd dks rVLFk] fu”i{k vkSj yphyk joS;k viukuk vko’;d

gSA mls ;FkkfLFkfr&’kCnkuqokn vkSj Hkkokuqokn bu nksuksa i/nfr;ksa ds chp Lofoosd ls larqyu

dk;e djrs gq, vuqokn djuk pkfg,A vPNk vuqoknd ogh gks ldrk gS ftls O;kid vuqHko

vkSj ifjos’k dh igpku gksA blfy, mls fujarj v/;;ujr gksrs gq, ;k=k Hkh djuh gksxhA fofo/k

‘kCnksa ds HkaMkj dk Kku izkIr djus gsrq mls ‘kCndks”k vkSj fo’odks”k ds fu;fer mi;ksx ds lkFk

baVjusV dh Hkh lgk;rk ysuh gksxhA blfy, mls lwpuk vkSj izks|ksfxdh ra=ksa dk dkS’kY; Hkh

fodlhr djuk gksxkA vkt dEI;qVj vkSj baVjusV dh lgk;rk ls vuqoknd vius dk;Z dks izHkkoh

<ax ls iw.kZ dj ldrk gSA blizdkj fdlh Hkh lkfgfR;d d`fr ds vuqoknd dks izkekf.kd vkSj

fo’oluh; cukus ds fy, vuqoknd dks fujarj ifjorZukRed ,oa mn~;e’khy jguk gksxkA

vuqoknd deZ ,d ;K dh HkkWarh gS tks vuqoknd ls dfBu ifjJe dh vis{kk djrk gSA blfy,

vuqoknd dks vius dk;Z esa izkekf.kdrk] xgjh yxu] ifjJe vkSj /kS;Z dh dlkSVh;ksa ij vius

vki dks lkfcr djuk gksxkA

ifjiw.kZ vuqfnr lkfgR; d`fr y{; Hkk”kk vkSj laLd`fr esa vius ewy #i dks lajf{kr djrs gq,

vius vki esa ,d Lora= lkfgR; d`fr dk #i ysrh gSA ifjiw.kZ vuqokn gsrq vuqoknd dks ewy

d`fr ds izfr fu”Bk j[kus ds lkFk gh y{; Hkk”kk dh ‘kq/nrk vkSj ‘kSyh lkSan;Z dks cuk;s j[kus dk

ekSfyd dk;Z djuk gksxkA lkFk gh mls vius yf{kr ikBd ds Lrj dk Hkh fo’ks”k /;ku j[kuk

gksxkA

rkRi;Z

blizdkj vuqoknd ds xq.k vkSj nkf;Ro ij izdk’k Mkydj ,slk izfrr gksrk gS fd

lkfgfR;d vuqokn ,d dyk ds lkFk lkFk ,d oSKkfud rduhd Hkh gSA lEiw.kZ vuqokn gsrq

vuqoknd dks viuk vuqokn dk;Z cks/kxE; vkSj laizs”k.kh; cukus gsrq ltZukRed cuuk gksxk

vU;Fkk dsoy ‘kCnksa dk vuqokn d`f=e cudj lzksr Hkk”kkls y{k Hkk”kk esa dsoy LFkkukarj.k cu

tk,xkA
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lanHkZ

1½ jktHkk”kk fgUnh esa oSKkfud lkfgR; ds vuqokn dh fn’kk,a] MkW- gfjeksgu] rqylh izdk’ku]

ubZ fnYyh] 2008

2½ osc CykWx] l`tuxkFkk] okx;Z izfriRr;s&lkfgR;] laLd`fr o Hkk”kk dk vUrjjk”Vh; eap]

MkW- dkty oktis;h fyf[kr vkys[k-

3½ vuqokn&dk;Zn{krk] Hkkjrh; Hkk”kkvksa dh leL;k,Wa] MkW- egsUnzukFk nqcs] ok.h izdk’ku] ubZ

fnYyh] 2006
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vuqokn vkSj fofHkUu {ks=

izk- vkj- ts- cgksr

dyk] foKku ,oa okf.kT;

egkfo|ky;] lk;[ksMk

euq”; lektfiz; izk.kh gSa A og lekt vFkkZr lewg esa jgrk gSa A euq”; dh eq[; igpku

mlds cksyus dh ‘kfDr gSa A og vius eu dh ckr nqljksa dks crk ldrk gSa bldk eq[; ek/;e

Hkk”kk gSa A vxj lalkj ds leLr yksx ,d gh Hkk”kk cksyrs rks lHkh ,d nqljsa dh ckrsa vklkuh ls

le> ysrs Fksa A tSls euq”; dh ikWapks mWaaxfy;kWa fHkUu gS] oSls gh Hkk”kk,Wa Hkh fHkUu gSa A loky ;g

mBrk gSa fd] tc nks fHkUu Hkk”kk&Hkk”kh lTtuksa dks vkil esa okrkZyki djuk iMrk gSa rc dkSulk

mik; fd;k tk;\ bldk ,d ek= mik; gksrk gSa vkSj og ^vuqokn* gSaA nksuksa Hkk”kk,Wa tkuusokyk

rhljk vkneh mu nksuksa O;fDr;ksa dh ckrsa vuqfnu djds lqukrk gSa bls gh vuqokn dgk tkrk gSa A

vuqokn dk vFkZ %

vuqokn ‘kCn dk lEcU/k ewyr% ^on~* /kkrw ls gSa ftldk vFkZ gS ^cksyuk* ;k ^dguk* A

^on~* /kkrq esa /k= izR;; yxus lsa ^okn* ‘kCn cuk fQj mlesa fiNs ^vuq*milxZ tksM fn;k x;k

ftlls ^vuqokn* ‘kCn izpfyr gqvk A

vr% vuqokn dk ewy vFkZ gS & fdlh ds dgus ds ckn dguk ;k iqu% dFku A dks’k ds

vuqlkj vFkZ gS & ^^igys dgs x, vFkZ dks fQj ls dguk** A lkekU;r% ,d Hkk”kk esa O;Dr

fopkjksa dks mlh :i es nwljh Hkk”kk esa O;Dr djuk gh vuqokn gSa A

vuqokn dh ifjHkk”kk %&

1- MkW- HkksykukFk rhokjh %&

^^Hkk”kk /oU;kRed izrhdksa dh O;oLFkk gSa vkSj vuqokn gSa bUgh izrhdksa dk izfrLFkkiu]

vFkkZr ,d Hkk”kk ds izrhdksa ds LFkku ij nqljh Hkk”kk ds fudVre] lerqY; vkSj lgt izrhdksa dk

iz;ksx A

bl izdkj vuqokn ^fudVre] lerqY; vkSj lgt izfrizrhdu gSa A

2- ^vKs;* th & ^^gekjs fopkjksa rFkk rkRi;Z dks ,d Hkk”kk ls nqljh Hkk”kk esa :ikUrfjr

djuk gh vuqokn gSa **A
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3- ‘kCn dks’k ds vuqlkj %& ^^Lkzksr Hkk”kk ds fopkjksa dks y{; Hkk”kk esa :ikUrfjr djuk gh

^vuqokn* gSa A**

mi;qZDr ifjHkk”kkvksa ds vk/kkj ij dg ldrs gSa fd] ,o Hkk”kk esa O;Dr fopkjksa dks]

;FkklEHko leku vkSj lgt vfHkO;fDr }kjk nqljh Hkk”kk esa O;Dr djus dk iz;kl

^vuqokn* gSa A

vuqokn dk Lo:i %&

vuqokn dh ijEijk dk vfoHkkZo izkfpu dky ls gh ifjyf{kr gksrk gSa A izkfpu dky esa

xq:dqy f’k{kk iz.kkyh }kjk xq: f’k”;ksa dks Kku ckWaaVrs Fksa A xq:Kku dk izpkj&izlkj f’k”;ksa }kjk

fofHkUu LFkkuksa ij gksrk Fkk A egkxzaFk jkek;.k] egkHkkjr] ‘kkdqUry laLÑr Hkk”kk esa fy[ksa x,

mldk vuqokn vkxs pydj gqvk A cschyksu dh laLÑfr cgqHkk”kk;h Fkh A  teZuh ds nk’kZfud

jkWEisugkWoj us mikfu”kn dk vuqokn fd;k Fkk A vk/kqfud ;qx rks foKku dk ;qx gSa A izxfr rFkk

fodkl dk gSa blesa vuqokn dh vko’;drk egRoiw.kZ izrhr gksrh gSa A

vuqokn foKku dk oSKkfud n`f”V ls Hkk”kkfon~ ^ukbZt* th ds vuqlkj 1½ ‘kkfCnd vuqokn]

2½ Hkkokuqokn 3½  i;kZ; ds vk/kkjij vuqokn A

vuqokn vkSj fofHkUu {ks= %

vuqokn dh izfØ;k euq”; ds thou ls tqMh gSa A euq”; dks vkilh O;ogkjksa ds fy,]lwpuk

dk vknku&iznku djus ds fy, vuqokn vko’;d gSa A Hkkjr cgqHkk”kk&Hkk”kh jk”Vª gSa A fofHkUu

leqnk;ksa ds chp {ks=ksa esa leUo; LFkkiu djus gsrq vuqokn dk;Z dks egRo fn;k tk jgk gSa A

vkt bl vko’;drk dh lhek c< jgh gSa A izxfr ds u,&u, {ks= fuekZ.k gks jgs gSa A vkSj gj

iFk ij vuqokn viuh lQy Hkqfedk fuHkk jgk gSa A vuqokn ,d ,slk lsrqca/ku dk dk;Z gSa]

ftlls ^olq/kSao dqVwacde* dh Hkkouk lkdkj gks jgh gSa A

vuqokn dk lEcU/k fofHkUu {ks=ksa esa ns[kk tkrk gS &

1- Ñf”k {ks= %&

Hkkjr Ñf”kiz/kku ns’k tkuk tkrk gSa A Hkkjr tSls cgqHkk”kh ns’k ds fy, vuqokn dh

vko’;drk egRoiw.kZ cu xbZ gSa A vkt Ñf”k ls lEckfU/kr vusd tkudkjh;kWa ^fdlku dkWy lsaVj*

ls izlkfjr gksrh gS A fganh] vaxzth] rFkk ejkBh rFkk vU; Hkk”kkvksa esa vuqfnu vko’;d tkudkjh

fdlkuksa dks mRre Ñf”kdk;Z gsrq nh tk jgh gSa A ,d nqljk mnkgj.k gSa fd] ;fn blzkby esa de
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ikuh ij ogk dk fdlku vf/kd lsa vf/kd vukt dk mRiknu djrk gSa A blfy, ogkWa ds fdlku

dk Hkkjrh; fdlku ls lgt lEidZ lEHko ugh gSa] blfy, ogkWa ds fdlkuksa dh eqykdkr fdlh

nqHkkf”k;ksa us mls lk{kkRdkj dj lkekU; yksxksa rd igqWapk;k rks ns’k ds fdlkuksa dks ykHk gks ldrk

gSa A

2- lkfgR; esa vuqokn %&

lkfgR; dh n`f”V ls rks vuqokn cgqr egRoiw.kZ gSa A Hkkjr tSls cgqHkkf”k ns’k esa ejkBh]

fganh] rkfey] dUuM] rsyxw vkfn izknsf’kd Hkk”kkvksa dk viuk ,d egRo gSa A izknsf’kd Hkk”kkvksa

ds lkfgR;dkj izfrHkkoku gksrs gSa A mudh fy[kh dqN jpuk,Wa bruh egRoiw.kZ gksrh gS fd] mldk

vU; izknsf’kd Hkk”kkvksa esa Hkh izpkj&izlkj gksrk gSa vr% os jpuk,Wa nqljs jkT;ksa dh Hkk”kkvksa es

vuqfnr dh tkrh gSa A tks laiw.kZ Hkkjrh; lekt O;oLFkk ds fy;s ekxZn’kZd vkSj mi;ksxh fl/n

gksrh gSa A

lkfgfR;d vuqokn dh ijEijk cgqr izkfpu jgh gSA xhrk] ckbZfcy] jkek;.k] egkHkkjr ds

vuqokn ljy ls ljy ‘kSyh esa fo’o dh dbZ Hkk”kkvksa esa gq, gSa A ^^vfHkKku’kkdqUryu**] es?knwr

vkfn laLÑr ds xzaFkksa dk vuqokn fd;k tk pqdk gSa A

fganh lkfgR; dks Hkh vuqokn dk;Z fof/kor izkjaHk gqvk A vk/kqfud dky ds l’kDr dfo

Hkkjrsanq th us Lo;a ‘ksDlfi;j ds ^epsZV vkWQ csful* ukVd dk vuqokn fgUnh esa ^nqyZHkca/kw*

‘kh”kZd ls fd;k Fkk A t;nso Ñr xhrxksfoUne~ dk in;kuqokn] Hkh fd;k gSa A buds ckn dkfynkl

ds dqekjlEHko ukVd dk vuqokn egkohj izlkn f}osnh th us fd;k gSa A

vk/kqfud dky esa iar th] cPpu th] vKs; th us vuqokn dk;Z dks egRo fn;k gSa tks

lkfgR; {ks= esa mYys[kfu; ekuk tkrk gSa A

3- O;kogkfjd vuqokn %&

O;kogkfjd vuqokn dk vFkZ ,sls vuqokn ls gSa] ftlesa O;kdj.k ,oa lkekftd vkpj.k ds

ctk; O;kogkfjd mi;ksx ij vf/kd cy fn;k x;k gSaA  vr% O;kogkfjd vuqokn ls rkRi;Z gSa &

nSfud thou esa dk;Z lk/ku ds fy, iz;qd fd, tkus okys vuqokn A blesa fo”k; oLrq dks vf/kd

egRo jgrk gSa A bl izdkj ds vuqokn esa Hkk”kkvksa ds Kku ds lkFk&lkFk fo”k; Kku iq.kZ :i esa

gksuk ijeko’;d gSa A



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[184]

mnk & Directive For development of the Hindi Language. ¼fgUnha Hkk”kk ds

fodkl ds fy, funsZ’k ½-

4- dk;kZy; {ks= esa vuqokn %&

dk;kZy;h fgUnh vFkkZr iz’kklfud fganh vkSj vuqokn dk vk’k; gS] og vuqokn tks

fofHkUu izdkj ds dk;kZy;ksa esa vaxzsth ls fgUnh esa fd;k tkrk gSa A ftlesa iz’kklfud dkedkt esa

vkusokyh fganh dk Lo:i gksrk gSa A dk;kZy;h vuqokn esa rjg&rjg ds iz’kklfud dk;kZy; tSls

& cWad ls lEc/n vuqokn] jsy foHkkx] gksVyksa ls lEcka/kr] Mkd vkSj rkj foHkkx esa vuqokn

vkfn ljdkjh n¶rjksa esa vkt vuqokn dh lhek,Wa c< pqdh gSa A tgkWa ,d vksj jkstxkj gsrq Hkh

dne c<k;k x;k gSa A bu ljdkjh n¶rjksa esa [kkl rkSj ij fganh & vaxzsth vuqokndksa dh uhrkar

vko’;drk gksrh gSa A

5- tulapkj ek/;eksa esa vuqokn %&

tulapkj vFkkZr ,d O;fDr }kjk nqljs O;fDr rd vFkZiw.kZ lans’k igWawpkuk tulapkj

dgykrk gSA vkt lapkj dh izfØ;k O;kid Lrj ij c< jgh gSa A ftlesa JO; ek/;e] n`’;

ek/;e] ‘kCn lapkj ek/;e vkrs gSa A vk/kqfud ra=Kkuus bls vf/kd le`/n ,oa lqlkfTtr dj

fn;k gSa A foKkiu esa Hkh vuqokn dk;Z rsth ls c< jgk gSa A lekpkj i=&if=dk,Wa] tuZy] iqLrdsa]

iksLVj vkfn esa ;g izfØ;k fon;eku gSa A la{ksi esa turk dks turk dh Hkk”kk esa lans’k igWawwpkus dk

dke tulapkj ek/;e vuqokn ds }kjk dj jgk gSa A

6- fof/k {ks= esa vuqokn %&

fganh vke turk dh Hkk”kk gksus ds dkj.k og U;k;ky; esa Hkh iz;ksx dh tkrh gS A turk

dks U;k; mldh Hkk”kk esa gh fn;k tk; cfYd og U;k; izfØ;k dks Hkyh HkkWafr le> ldsa A

fof/k {ks= esa vuqokn dk dk;Z yxHkx 18 oh lnh ls gh izpfyr gSa A 1961 esa ^vf[ky

Hkkjrh; ekud fof/k ‘kCnkoyh** rS;kj djus ds fy, jktHkk”kk vk;ksx dh LFkkiuk Hkh dh xbZ Fkha A

^^bf.M;u isuy dksM & 1860** dk fgUnh vuqokn dqaoj y{e.kflag o g;qe us ^^Hkkjrh;

n.M lafgrk** ds :i esa fd;k gSa A fof/k lkfgR; esa vuqokn dk;Z dh fo’ks”kkrk,Wa gSa ftues

&fuf’pr vFkZoRrk] v/;kns’k] vkns’k vkKk] lekns’k] mn~/kks”k.kk] ljyrk rFkk cks/kxE;rk vkfn

ckrksa ij /;ku j[kus dh vko’;drk gksrh gS A
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7- oSKkfud lkfgR; esa vuqokn %&

fofHkUu ns’kksa esa tSls & tSls oSKkfud izxfr gks jgh gSa vkSj foKku fo”k;d okM~-e; dk

l`tu gks jgk gSa oSls gh foKku fo”k;d vuqokn dh vko’;drk c<rh tk jgh gSa A bl fn’kk esa

vaxzsth] teZuh] :lh rFkk tkikuh Hkk”kk,Wa vxz.kh ekuh tkrh gSa A  Hkkjrh; Hkk”kkvksa esa Hkh dqN

vuqokn gks jgsa gSa A dqN oSKkfud vfo”dkj brus rsth ls vkxs c< pqds gSa ftudk vuqokn fganh

Hkk”kk esa djuk vko’;d gks x;k gSa A vk/kqfud ;qx esa ^uSuks lk;Ul&] uSuks VsDuksykWth* tSls

fo”k;ksa dks le>uk vko’;d gks x;k gSA

oSKkfud lkfgR; dk vuqokn fo”k; dks tkudj] y{; Hkk”kk ds tkudkj ds lg;ksx ls]

vuqokn dks viuh :ph] ljy Hkk”kk ‘kSyh lsa ‘kCnksa esa ckWa/kuk gksrk gSa A

8- dEI;qVj &vuqokn %&

vk/kqfud ;qx ra=Kku dk ;qx ekuk tkrk gSa A dEI;qVj ØkafUr us fo’o esa gypy fuekZ.k

dh gSa A blesa rduhdh lkfgR; ,oa lekpkj ys[kksa dk vuqokn djuk vkf/kd lqxe gks x;k gSa A

osls rks ra=Kku dk izkjaHk 1956 esa ^e’khu VªkUlys’ku fjlpZ ySaXost izkstsDV* ds vUrxZr fd;k

x;k Fkk A ysfdu fof/kor vkbZ-vkbZ-Vh- us bl fn’kk esa Hkkf”kd izksxzkfeax Hkk”kk ^dksfeV* dk fodkl

Hkh fd;k A

vkt ns’k&fons’kksa esa dEI;qVj ds fy, nsoukxjh dk iz;ksx fd;k tk jgk gSa A Hkkjrh;

izksn;ksfxdh laLFkku] dkuiwj us vaxzsth&fganh dEI;qVj rS;kj fd;k A fganh &nsoukxjh dh fn’kk esa

vkbZ-vkbZ- Vh- dkuiqj dk fo’ks”k ;ksxnku jgk gSa A Li”V gSa fd] Hkkjr esa fganh Hkk”kk ds lanHkZ esa

^dEI;qVj ls vuqokn* dk Hkfo”; cgqr mTToy gSa A

9- cSafdx {ks= esa vuqokn %&

cSad vk/kqfud lekt dh vFkZO;oLFkk dk ,d egRoiw.kZ  vax gSa A ljdkj dh vkfFkZd

dk;Zokgh dk gj dke cSdksa ds ek/;e ls gksrk gSa A O;kikjh ,oa vkSn;ksfxd laLFkk,Wa cSadks ds

ek/;e ls gh O;ogkj djrh gSa A blds fy, cWadks dk i=&O;ogkj vWaxzsth esa gh ugh jkT;ksa dh

Hkk”kkvksa esa Hkh vuqfnu gksrk gSa A blesa vWaxzsth&fganh vuqokn dh izfØ;k vxzslj gS A vuqokn dh

n`f”V ls cSafdax i=&O;ogkj ds nks igyq cuk;s tk ldrs gSa A 1½ vkarfjd vkSj 2½ lkoZtfud

i=&O;ogkj A lkoZtfud i=O;ogkj esa vkt vuqokn dh vko’;drk vf/kd c< xbZ gSa A cSad

fuf’pr QkWeZ] izi=ksa] nLrkostksa dk vuqokn djkdj j[k ysrs gS A ftllsa xzkgdksa dks viuh Hkk”kk esa
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O;ogkj djuk vklku gks tkrk gS A dsoy bruk gh ugha rks vkt Hkkjr dh fofo/k uS’kuykbTM

cSadks esa ^vuqoknd* dh vko’;drk gksrh gS ftlesa vusdksa O;fDr;ksa dks jkstxkj ds lk/ku Hkh

miyC/k gks jgsa gSa vkSj ;g le; dh ekax Hkh gSa A

mi;qZDr foospu ls Li”V gksrk gSa fd] vuqokn dh vko’;drk vkt gj {ks= esa

eglql gks jgh gSa A vkt ds orZeku ;qx esa Hkkjr tSls cgqHkk”k&Hkkf”k  ns’k esa vuqokn dh

izfØ;k rst xfr ls vkxs c< jgh gSa A oSls rks vuqokn djuk ,d tfVy dk;Z Hkh gSa A fdarq

dfB.k dk;Z gksrs gq, Hkh vkt gj {ks=ksa esa vuqokn dk lgkjk fy;k tk jgk gSA ftlls fHkUu

O;fDr;ksa dks eq[; izokg esa ykus dk] mUgs ekufld :ils tksMus dk iz;kl gks jgk gSa A

dsoy bruk gh ugha rks Hkkjr esa LikWfu’k] fpuh] tikuh] jf’k;u] vkfn Hkk”kkvksa dh

ijh{kk,Wa] rFkk mls lh[kus dh dkS’kY; dyk Hkh fodflr gks jgh gSa ftlls nks ns’k] nks

Hkk”kk,Wa] nks laLÑfr;kWa] O;ogkjksa dks le>us esa lgk;rk gks jgh gSa A oSf’odj.k ds nkSj esa ;g

vko’;d ekuk tk jgk gSa A vuqokn ;g euq”; ds HkkokfHkO;fDr dks le>us dk izeq[k

lk/ku gS blfy, vuqokn dh vko’;drk izkfpu dky esa Hkh fon~;eku Fkh] vkt Hkh gSa

vkSj vkxs tkus okys le; esa Hkh vR;kf/kd egRoiw.kZ fl/n gksxh blesa dksbZ lansg ugh A

lanHkZ xzaFk lwfp %&

1- vuqokn foKku & MkW- HkksykukFk rhokjh th  ¼i”̀B 9]144]147+½

2- vuqokn dyk fl/nkUr vkSj iz;ksx & MkW- dSyk’kpaUnz HkkfV;k

¼i”̀B 4]33]39]95½ izdk’ku & r{kf’kyk izdk’ku] 23@4762] vUlkjh jksM] nfj;kxat]

ubZ fnYyh 110002-

3- iz;kstueqyd fgUnh & MkW- jkeNchyk f=ikBh] MkW- Jhefr m”kk ‘kqDy

¼i”̀B 277]293]305]308]340½ izdk’ku & dSyk’k iqLrd lnu] gehfn;k ekxZ]

Hkksiky 462001-
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ledkyhurk esa vuqokn dk egRRo

izk- ukBs efu’kk izHkkdj
ds-,l-ds-MCY;w egkfo|ky;]

flMdks ukf”kd&422008

vuqokn “kCn "on" /kkrq ls cuk gS] ftldk vFkZ gS] 'cksyuk' vFkok 'dguk'A vuqokn dk ewy

vFkZ gS] 'iqu% dFku^ vFkok ^fdlh ds dgus ds ckn fQj dguk' A vkt Hkh vuqokn mlh vFkZ esa iz;qDr

gS] ',d Hkk’kk esa fdlh ds }kjk dgh xbZ ckr dk fdlh nwljh Hkk’kk esa iqu% dFku' A ,d Hkk’kk dh

lkexzh dk nwljh Hkk’kk esa :ikarj.k gh vuqokn gS A blesa vuqoknd L=ksr Hkk’kk esa O;Dr fopkjksa dks

y{; Hkk’kk esa O;Dr djrk gS A

M‚- HkksykukFk frokjh & ",d Hkk’kk esa O;Dr fopkjksa dk] ;FkklEHko  leku vkSj lgt vfHkO;fDr

}kjk nwljh Hkk’kk esa O;Dr djus dk iz;kl vuqokn gSA"
vuqokn dk Lo:i &

vuqokn cgqr ljy dk;Z ugha gS A gj Hkk’kk fof”k’V ifjos”k esa iuirh gS] vr% mldh

viuh vusd /oU;kRed] “kkfCnd] :ikRed] okD;kRed] vkfFkZd] eqgkojsa fo’k;d rFkk yksdksfDr fo’k;d

vkfn & futh fo”ks’krk, gksrh gS] tks vusd vU; Hkk’kkvksa ls dqN ;k dkQh fHkUu gksrh gS A 'iw.kZr% leku

vfHkO;fDr' ls vk”k; ;g gS fd] L=ksr Hkk’kk dh jpuk ;k lkexzh dks lqu ;k i<dj L=ksr Hkk’kk & Hkk’kh

tks vFkZ vfHk/kkFkZ] y{;kFkZ rFkk O;aX;kFkZ xzg.k djs] y{; Hkk’kk esa mlds vuqokn dks lqu ;k i<dj y{;

Hkk’kk & Hkk’kh Hkh Bhd ogh vFkZ xzg.k djs A

vuqokn Hkkoksa vkSj fopkjksa dh O;k[;k dk lEizs’k.k gS A vuqokn vFkZ dk lEizs’k.k gS A vuqokn

dF; dk lEizs’k.k gS A vuqokn lkaLdf̀rd lanHkksZ dk lEizs’k.k gS A vuqokn “kSyh dk lEizs’k.k gS A

ikB;lkexzh dk ;Fkkor lEizs’k.k] vFkZ ,oa “kSyh dk lefUor] lerqY; lEizs’k.k] oQknkj izse vr% ge dg

ldrs gS dh] vuqokn dk Lo:i r; djuk cMha gh dfBu ckr gS A vuqokn dk Lo:i ,d O;kid

fo’k; gS A Nk;kuqokn] :ikarj.k] Hkk’kkarj.k vkfn Hkh vuqokn ds fofHkUu Lo:i gh gS A

vuqokn ,d fof”k’V Hkk’kk O;ogkj gS A fof”k’V gksus ds dkj.k vuqokn ljy u gksdj ,d

tfVy dk;Z gS A vuqokn ,d Hkk’kk dh lkexzh dk nwljh Hkk’kk esa :ikarj.k gS A vFkkZr ,d Hkk’kkesa O;Dr

fopkjksa dk ;FkklaHko leku vkSj lgt vfHkO;fDr }kjk nwljh Hkk’kk esa O;Dr djuk gh vuqokn gS A
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vkt vuqokn izR;sd {ks= esa Hkk’kkxr nwjh de djus esa ;k lekIr djus esa vuqokn viuh

Hkwfedk c[kqch fuHkk jgk gS A vkt oSf”od mUufr ds f”k[kj ij vuqokn ds dkj.k gh fHkUu Hkk’kk ­
Hkkf’k;ksa dk ,d eap ij LFkkfir djds ukis tk jgs gS A fo”o esa rks D;k cfYd czEgkaM esa dgha Hkh dqN

Hkh ?kfVr ?kVuk vuqokn ds ;ku ij lokj gksdj fo”o dh lHkh Hkk’kkvksa esa rRdky igqp tkrh gS A

foKku ds vk/kqfud vkfo’dkjksa ,oa tulapkj ek/;eksa us bl xfr dks vkSj vf/kd Rofjr cuk;k gS A vkt

vuqokn cgqHkk’kk&Hkk’kh lekt esa vifjgk;Z vfuok;Z vko”;drk cu x;k gS A vr% vuqokn izf”k{k.k dk

dk;Z egkfon;ky; fo”ofon;ky; Lrj ij c[kqch fd;k tkus yxk gS A

izR;sd {ks= esa vuqokndksa dh c<rh ek¡x dks ns[krs gq, ,dkf/kd Hkk’kk tkuusokys yksxksa us

vuqokn dks O;olk; ds :i esa viuk;k gS] rFkk viuh vkthfodk dk lk/ku cuk;k gS A ljdkjh ,oa xSj

­ ljdkjh {ks=ksa esa vuqokndksa] vuqokn  vf/kdkfj;ksa] jktHkk’kk vf/kdkfj;ksa ds vla[; in l̀ftr gq, gS

rFkk ehfM;k rks vuqokn dh Å’ek ij gh vkfJr gS A

orZeku fLFkrh &

vkt foKku izkS|ksfxdh] ehfM;k ds QSyrs tky baVjusV] lwpuk izkS|ksfxdh] ds izlkj vkfn us

;FkkrF;rk dh fLFkrh iSnk dh gS A fo”o ds jk’Vª ,d nwljs dks csgrj <ax ls le>us dh dksf”k”k dj

jgs gS] rFkk jktuhfrd Lrj ij Hkh laca/k vkSj vf/kd csgrj <ax ls cukus dh vksj vxzflr gks jgs gSa A

fo”o esa rhu gtkj ds ls vf/kd izeq[k Hkk’kk,¡ gksus ds dkj.k ,d Hkk’kk dh ckr djuk csekuh gksxh A

vr% vuqokn gh ,dek= ,slk tfj;k gS ftlds ek/;e ls fo”o  ds jk’Vª ijLij ,d nwljs dh ckr

le>dj] fo”oluh;rk dk ekgkSy fufeZr dj fo”o ekuo lekt dks fodflr djus esa viuk cgqewY;

;ksxnku ns ldrs gS A vkt ,d nwljs ls laca/k cukus ds fy, vkSj mu laca/kks dks dk;e j[kus ds fy,

vuqokn viuh egRRoiw.kZ Hkwfedk vkSj vPNh rjg ls vnk djsxk A

vkt lkfgfR;d] /kkfeZd] nk”kZfud] jktuhfrd ,oa vkfFkZd fo’k;ksa ds vuqokn ds lkFk lkFk

foKku] izkS|ksfxdh] rduhd vkfn fofo/k iz;kstuewyd {ks=ksa ds vuqoknksa dh vR;ar vko”;drk eglwl

dh tk jgh gS  rFkk vuqokn izHkwr ek=k esa gks Hkh jgs gSa A vkt ds lanHkZ esa vuqokn ewY;kadu dh

mi;qDr rkfdZd ,oa nks’kjfgr dlkSfV;ksa dh vksj Hkh vf/kd vko”;drk gS rFkk tks Hkh vuqoknd bl

{ks= esa izfo’V gks vius Hkk’kkKku fo’k; Kku ,oa ys[ku lkeF;Z ls HkyhHkk¡fr ifjfpr gksdj gh bl

mRrjnkf;Roiw.kZ dk;Z dks vatke nsa A

lkFk gh nks Hkk’kkvksa dh lkekftd] lkaLdf̀rd] jktuhfrd]     vkpkj ­ fopkj vkfn

fo’k;d nwfj;ksa dks Hkh HkyhHkk¡fr ns[kk tk, rFkk /;ku j[kk tk, fd vuqokn Hkk’kkxr ,oa fo’k;xr lanHkksZa
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dks vuqokn esa xgjkbZ ls ns[kus dh vko”;drk gS A gj vuqokn dks fodkl dh ,d fLFkrh ds :i esa

ns[kus dh vkt vko”;drk gS A vkt vuqokn esa iw.kkZuqokn dh ladYiuk ds fy, dksbZ vodk”k ugha gS A

vuqokn ,d lkaLd`frd lsrq ds :i esa &

vkt dk ;qx cgqHkkf’kdrk ,oa vUrjjk’Vªh;rk dk ;qx gS A ;g cgqHkkf’kdrk fofHkUu ns”kksa dh

laLdf̀r;ksa] Hkk’kkvksa ,oa HkkSxksfyd lhekvksa esa ijLij vknku & iznku ds dkj.k mRiUu ,d lefUor

fLFkrh ,oa Lo:i dh gh nsu gSA vkt l̀tukRed lkfgR; dk vR;kf/kd egRRo gS A vkt ds ;qx dks

vuqokn dk ;qx dguk dksbZ vfr”k;ksfDr izrhr ugha gksrh A vkt vuqokn ,d LorU= l̀tukRed

lkfgfR;d fo/kk ds :i esa LFkkfir gks pqdk gS A Kku & foKku dk {ks= foLr`Ro gksrk x;k rcls fo”o ­
nf̀’V dk fuekZ.k gksus yxk A ekuoh; thou ds ljksdkj ,d lhfer {ks= ls ckgj fudydj fo”oO;kih

Lrj ij egRRoiw.kZ LFkku izkIr djus yxs A bfrgkl  bl ckr dk xokg gS fd ;fn rRdkyhu

KkufoKku] dyk rFkk lkfgR; dh j{kk vU; Hkk’kkvksa ds vuqokndksa us u dh gksrh rks mudh xkSjo &

xkFkkvksa dks dc dk Hkqyk fn;k x;k gksrk A lH;rkvksa ds fouk”k ds lkFk gh r{kf”kyk] ukyUnk] ,FksUl]

cxnkn] ¶yksjsal vkfn LFkkuksa ij jpk x;k egku lkfgR; rHkh u’V gks x;k gksrk A lkfgR; pkgs Hkkjrh;

gks vFkok fons”kh ys[kd vkSj vuqoknd ds chp “krkCnh ls ,d ,slk vVqV vkSj vUrjax fj”rk pyk vk

jgk gS fd ftldk ykHk gj ;qx vkSj gj Hkk’kk ds ikBd us mBk;k gS A ;fn vuqokn u fd, x, gksrs rks

vkt okYehfd] O;kl] dkfynkl vkfn fons”kksa esa rks D;k “kk;n Lo;a vius ns”k esa Hkh brus fpjthoh u

gksrs A vuqokn u gksrk rks vjLrw] IysVks] nkUrs] oftZy] eksikalk] VkWYlVkW;] iqf’dr] rqxZuso] mej [kS¸;ke]

“ksDlfi;j] “kSyh] ck;ju] dhV~l vkfn egku ys[kdksa dh fopkj & lEink ls lkjk fo”o dSls ykHkkfUor

gksrk A VSxksj] cafde vkSj “kjPpUn dsoy caxky rd gh lhfer jg tkrs A rqylh rFkk izlkn ds dkO;

dk jlkLoknu vU; Hkk’kkvksa ds ikBd dSls ys ikrs A

vkt ds ;qx esa vuqokn dks ftruk egRo fey jgk gS og igys dHkh ugha feyk D;ksafd vkt

vUrjjk’Vªh; Lrj ij Hkk’kk dk ijLij lEidZ igys dh rqyuk esa vR;kf/kd gS A vkt ds ;qx esa

vf/kdka”k ns”kksa esa cgqHkkf’kdrk dh fLFkrh ns[kus dks feyrh gS A fdUrq fdlh Hkh O;fDr ds fy, lHkh

Hkk’kkvksa dks tkuuk lEHko ugha gS vkSj blds fcuk dke Hkh ugha py ldrk] D;ksafd ekuo ,d & nwljs

ij fuHkZj gS A ,slh fLFkrh esa yksxksa ds Hkkoksa & fopkjksa dks vfHkO;Dr djus dk dk;Z vklku dke ugha gS

A blfy, bl cgqHkkf’kdrk dh j{kk djus ds fy, vuqokn & dk;Z dh lgk;rk ysuk t:jh gks tkrk gS

A MkW- lqjs”k dqekj ds “kCnksa esa & "vUrjjk’Vªh; Lrj ij fofHkUu jk’Vªksa ds chp jktuhfrd] vkfFkZd]
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oSKkfud] izkS|ksfxd rFkk lkfgfR;d vkSj lkaLd`frd Lrj ij c<rs gq, vknku & iznku ds dkj.k vuqokn

& dk;Z dh vfuok;Zrk vkSj egRrk dh ubZ psruk izcy :i ls fodflr gqbZ gS A bu dkj.kksa ls ;g

dguk mfpr gh izrhr gksrk gS fd] vuqokn ,d O;kid rFkk ,d lhek rd vfuok;Z vkSj rdZlaxr

fLFkfr gS" A fofHkUu laLdf̀r;ksa ,oa lektksa ds fo’k; esa vf/kd & ls vf/kd tkudkjh izkIr djus ds fy,

l`tukRed lkfgR; ds vuqokn dks lsrq cukuk gekjh foo”krk gS A lt̀ukRed lkfgR; ds {ks= esa cnyrh

gqbZ ifjfLFkfr;ksa ds dkj.k mRiUu ubZ lEHkkoukvksa us mlds vuqokn dh mikns;rk dks vkSj vf/kd

egRoiw.kZ cuk fn;k gS A vkt fofHkUu ns”kksa dh laLdf̀r;ksa dh foiqy lEink gekjs lkeus gS vkSj ge

muls lkaLd`frd     vknku & iznku djrs gq, mudh lkaLd`frd fojklr ls HkyhHkk¡fr ifjfpr gksuk

pkgrs gSa A

vk/kqfud ijaijk &

Hkjrsanq ;qx vkSj mlds ckn dh ijaijk &

mUuhloha lnh ds mRrjk/kZ ls fganh Hkk’kk esa vuqokn dh lè/n ijaijk dh “kq:okr gks xbZ

Fkh A v¡xzsth Hkk’kk us fganh dh lkfgfR;d Jhof̀/n vuqokn ds ek/;e ls Hkjiwj ek=k esa dh A v¡xzsth

Hkk’kk] lkfgR; dk fganh Hkk’kk lkfgR; ij lcls vf/kd izHkko fganh vuqokn ds ek/;e ls vk;k A Hkkjrsanq

gfj”panz us Hkkjrh;ksa ls vuqjks/k fd;k fd "ftl izdkj v¡xzstksa us vusdkusd fo/kkvksa vkSj Kku ds xzaFk

viuh Hkk’kk esa fufeZr rFkk nwljh Hkk’kkvksa ls vuwfnr dj viuh mUufr dh mlh izdkj Hkkjrokfl;ksa dks

mudk vuqdj.k djuk  pkfg, A" mUgksaus fofy;e “ksDlih;j ds 'epsZaV vkWQ osful' dk fganh esa

'nqyZHkca/kq' ds :i esa HksV djds bl dFku dks pfjrkFkZ fd;k A muds ckn 1903 esa *ljLorh* if=dk ds

lEiknd vk- egkohj izlkn f}osnh us v¡xzsth ds mRd`’V xzaFkks dk vuqokn dh vko”;drk,¡ crkbZ A

mUgksaus rRdkyhu ys[kdksa ls fouez fuosnu fd;k & baxfy”k dk xzaFk lewg cgqr Hkkjh gS

vfr foLr`r tyf/k leku nsg/kkjh gSA

laLdr̀ Hkh blds fy, lkS[;dkjh gS

mudk Hkh Kkukxkj gnîgkjh gSA

bu nksuksa esa ls vFkZjRu ys yhtS

fganh ds viZ.k mUgsa izse;qr dhtS A

laLd`r] v¡xzsth] caxyk] ejkBh] xqtjkrh vkfn Hkk’kkvksa ds mi;ksxh xzaFkksa dk vuqokn djds fganh

dk lkfgR; mUur djus esa tjk Hkh ladksp ugha djuk pkfg, A "fganh ds laØkafrdky ds bl egku
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fnXxt us vuqokn dh vko”;drk ij cy fn;k] lkFk gh muds ledkyhu vusd fo}kuksa us mlls izsj.kk

yh rFkk dqN us izsj.kk nhA" f}osnhth us Lo;a LVqvVZ fey d`r *fycVhZ* dk vuqokn *Lok/khurk* uke ls

fd;kA

v¡xzsth dforkvksa ds fganh vuqokn xksYMfLeFk dh jpukvksa ls vkjaHk gq,A xksYMfLeFk ds 'gjfeV'

dk fganh vuqokn ',dkaroklh ;ksxh' ds uke ls Jh/kj ikBd us lu 1886 bZ- esa fd;k A lu 1922 esa vk-

jkepanz “kqDy us lj ,Mfou vkuZYM d`r 'ykbV vkWQ ,f”k;k' dk 'cq/kpfjr' ds :i esa fganh dkO;kuqokn

fd;k A lu 1908 ls 1938 bZ- rd v¡xzsth ls fganh dkO;kuqokn Qkjlh ds mej [kS¸;ke dh #ckb;ksa ds

fQV~tsjkYM ds v¡xzsth vuqokn '#ckb;r vkWQ mej [kS¸;ke' ds cMh la[;k esa gq, A 1929 esa eSfFkyh”kj.k

xqIr] 1932 & iafMr ds”koizlkn ikBd] 1935 & gfjoa”kjk; cPpu] 1938 & j?kqoa”kRry xqIr bl df̀r

ds vuqokn izLrqr fd, A vkxs pydj Jh lqfe=kuanu iar us *e/kqToky* uke ls *:ckb;r* dk vuqokn

izLrqr fd;k A

bl rjg bl chp v¡xzsth ls i;kZIrek=kk esa fganh vuqokn gq, A “ksDlih;j] feYVu] iksi]

lseqvy] tkUlu] fofy;e dwoj] Vkel xzs] oMZloFkZ] ck;ju] “kSys] dhV~l] Vsuhlu] ykaxQssyks] fgVeSu

vkfn dh dfork,¡ fganh esa izeq[k :i ls vuqfnr gqbZ A 'mej [kS¸;ke dh :ckb;ksa' ds vuqoknksa dh rks

fganh esa ck< lh vk xbZ rFkk blh ls izsj.kk ysdj cPpu tSls iz[;kr dfo us rks fganh lkfgR; esa

'gkykokn' tSls ,d okn dk gh izorZu dj fn;k A

xq:nso johanzukFk Bkdqj dh dkyt;h jpuk 'xhrkatfy' dks 1913 bZ- esa ukscy iqjLdkj izkIr

gksrs ij mudh [;kfr iwjs fo”o esa QSy xbZ vkSj ;gha ls fo”o Hkk’kkvksa esa jfoanz lkfgR; ds izeq[k fo”o

Hkk’kkvksa esa vuqokn gq, gS A Hkkjrh; Hkk’kk & xqtjrh] ejkBh] mfM;k] iatkch] fla/kh] mnwZ] rfey] rsyqxq]

ey;kye] dUuM] bl rjg johanzukFk VSxksj ds lkfgR; ds Hkkjrh; ,oa fo”o dh vusdkusd Hkk’kkvksa ls

izHkwr ek=k esa vuqokn gq, gS rFkk ,d Hkk’kk ds lkfgR;dkj ds lkfgR; dh lqxa/k vuqokn ds ek/;e ls

vU; Hkk’kkvksa esa cMh gh laqnjrk ls igq¡ph gS vkSj lacaf/kr Hkk’kk esa jpip xbZ gS A ,sls iz;kl loZFkk

ljkguh; gS A bl n’̀Vh ls vuqokn Hkk’kkvksa ds e/; ijLij vknku & iznku dk lsrq izR;{k :i ls Hkh

cu tkrk gS] oSls vuqokn dk ewy dk;Z Hkh ,dkf/kd Hkk’kkvksa ds e/; lsrq dk dk;Z djuk gh rks gS A

Lokra«;ksRrj xfrfof/k;k¡ &

Hkkjrh; lafo/kku esa fganh dk la?k dh jktHkk’kk ds :i esa izfrf’Br gksus  dk volj feyrs gh

fganh esa iz;kstuewyd Hkk’kk {ks=ksa ds fodkl ds leqfpr volj miyC/k gks x, vkSj fganh Hkk’kk us viuh
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ikpu “kfDr dks bl chp bruk vf/kd c<k fn;k fd mlesa Kku] foKku] fof/k] cSad] i=dkfjrk]

[ksydwn] chek dEifu;ksa fuxeksa midzeksa vkfn ds iz;kstuewyd Hkk’kk lkfgR; ds fodflr gksus dh leLr

vgZrk,¡ iwjh gks xbZ vkSj fganh iz;kstuewyd Hkk’kk {ks=ksa esa Hkh vck/k xfr ds Lora= ,oa ekSfyd :i ls

vfHkO;fDr nsus esa iw.kZr% le{k gks xbZ A fganh Hkk’kk ds iz;ksuewyd {ks=ksa esa Hkh vck/k xfr ls Lora= ,oa

ekSfyd :i ls vfHkO;fDr nsus esa iw.kZr% le{k gks xbZ A fganh Hkk’kk ds iz;kstuewyd {ks=ksa esa vuqokn dh

,d fujarj xfreku Jà[kyk gS A iz;kstuewyd {ks=ksa esa vuqokn dh viuh O;oLFkk,¡ gS A Hkkjr esa dsUnzh;

vuqokn C;wjks vkfn tSlh ljdkjh vuqokn laLFkk,¡ vuqokn lEiUu djkus ds dk;Z esa yxh gqbZ gS A fganh

dks jktHkk’kk dk in feyus rFkk dasnz ljdkj dh f}Hkk’kh uhfr gksus ds dkj.k iz;kstuewyd Hkk’kk {ks=ksa esa

vuqokn O;olk; ls tqMs yksxksa ds fy, dfu’B vuqoknd] ofj’B vuqoknd] fganh vf/kdkjh] lgk;d

funs”kd ¼ jktHkk’kk ½] mifuns”kd          ¼jktHkk’kk½] funs”kd ¼ jktHkk’kk ½] vuqokn vf/skdkjh]

nqHkkf’k;k tSls in l`ftr gksus ds dkj.k jksth & jksVh dekus gsrq lEekutud volj Hkh miyC/k gq, gS

A i=dkfjrk] jsfMvksa] nwjn”kZu] fQYe] baVjusV] lwpuk izkS|ksfxdh vkfn us rks vuqokn dks cgqr vf/kd

c<kok fn;k gS A vuqokn fo/kk ds fodkl esa foKkiuksa dk ;ksxnku Hkh egRRoiw.kZ gS A

fganh Hkk’kk us vius vklikl dh Hkkjrh; Hkk’kkvksa ls vuqokn ds ek/;e ls fy;k Hkh cgqr gS

rFkk fn;k Hkh cgqr gS A vkt Hkkjr esa yxHkx izR;sd jkT; esa jkT; dh jktHkk’kk ds lkFk fganh dh Hkh

lkfgfR;d vdknfe;k¡ gS tks {ks=h; Hkk’kk ls fganh rFkk fganh ls {ks=h; Hkk’kk esa vuqokn djus ij Hkjiwj

izksRlkgu ns jgh gS] Hkkjr ljdkj dh lkfgR; vdkneh leLr Hkkjrh; Hkk’kkvksa ds ijLij vuqokn ij

[kwc tksj Hkh ns jgh gS A Hkkjrh; vuqokn ifj’kn fnYyh dh ^vuqokn* =Sekfld if=dk rFkk vf[ky

Hkkjrh; vuqokn ifj’kn] vgenkckn dh =Sekfld if=dk] vuqokn Hkkjrh; vuqokn fo/kk ,oa vuqokn

fl/nkarksa ds fodkl esa egRRoiw.kZ ;ksxnku ns jgh gSa A vkt vuqokn ds {ks= esa vuqokn dk;Z gsrq ljdkjh

,oa xSj & ljdkjh nksuksa gh {ks=ksa esa vkd’kZd ikfjJfed fey jgk gS] ftlls vuqokn dk;Z dh vksj vPNs

vuqoknd] lkfgR;dkj vkfn Hkh vkdf’kZr gks jgs gS A vuwfnr iqLrdksa ij izfro’kZ ljdkjh & xSj ljdkjh

vuqoknd iqjLdkj Hkh iznku fd, tkrs gS A

vkt vuqokn dk {ks= bruk O;kid gqvk gS rFkk vPNs vuqokndksa dh ek¡x bruh c<h gS fd

Hkkjr ds fo”ofo|ky; ek¡x ds vuq:i vPNs ifjJeh ,oa iw.kZr% izf”kf{kr vuqokndksa dh iwfrZ ugh dj ik

jgs gSa A ifj.kke Lo:i dsUnz ljdkj] jkT; ljdkj] cSad] chek daifu;ksa] fuxeksa midzeksa vkfn esa vuqokn

ls lacaf/kr ij cMh la[;k esa fjDr iMs jgrs gSa A fganh esa vuqokn fl/nkarksa ls lcaf/kr xzaFk cMh ek=k esa

gS rFkk vuqokn fl/nkarksa ij fy[kusokys ys[kd Hkh cMh la[;k esa gSa A vkt Hkkjr esa gh ugha cfYd
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oSf”od Lrj ij vuqokn foKku ,d Lora= fo/kk ds :i esa viuh igpku cuk pqdk gSa A vk/kwfud ;qx

*olq/kSo dqVEcde~* ds ewy esa egRRoiw.kZ Hkwfedk dk fuokZg dj jgk gSa A vuqokn us vkt iw.kZr%

O;kolkf;d Lo:i xzg.k dj fy;k gSa A oSf”od Lrj ij vfuok;Z vko”;drk dk :i ys pqdk gS rFkk

lsrw dk dk;Z dj jgk gSa A vuqokn vkSj vuqoknd nksuksa ds izfr llEeku J/nkuor gSa A blls vuqokn

dh lRrk ,oa egRrk dk lgt vuqeku yxk;k tk ldrk gSa A

lanHkZ xzaFk lwph &

1- vuqokn dh ijaEijk] MkW- jke xksiky flag] 2001] fou; izdk”ku vgenkckn

2- vuqokn Hkkjrh] xSekfld if=dk] ¼la½ MkW- jkexksiky flag] vf[ky Hkkjrh; vuqokn ifj’kn]

vgenkckn

3- vuqokn foKku] MkW- HkksykukFk frokjh] “kCndkj] ubZ fnYyh

4- vuqokn ds fofo/k ifjis{; & ¼la½ MkW- jkexksiky flag] tknkSu lkfgR; laLFkku] xkft;kckn
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dkO;kuqokn esa leL;k

MkW- /kksaxMs Hkkjrh ckGd”̀.k
dyk] foKku] okf.kT;
egkfo|ky;] lk;[ksMk]

ukf’kd

vuqokn ;g ladYiuk cgqJr̀ gSA Hkk”kk fodkl dh n`”Vh ls mldk egRo gSA Hkkjr esa vusd

Hkk”kk gS vkSj foHkhUu /keZ ds yksx fuokl djrs gS lekt lkfgR; dk niZ.k gksusls fofo/k ijaijk]

#<h] ekU;rk,aW] laLdkj] lH;rk] furheqY;] vkn’kkZas dh Nk;k,aW lkfgR; df̀r;ksa esa ikbZ tkrh gSA

mi;ZqDr lHkh dk ,d Hkk”kk ls vU; Hkk”kk esa vuqokn fd;k tkuk ;g O;kid ,oa cgqmi;ksxh

ladYiuk gSA

,d Hkk”kk dh fdlh lkeqxzh dk nqljh Hkk”kk esa #ikarj gh vuqokn gSA vuqokn dk dk;Z gS]

,d ¼L«kks=½ Hkk”kk esa O;Dr fopkjkas dks nqljh ¼y{;½ Hkk”kk esa O;Dr djuk fadarq ;g ^O;Dr djuk*

cgqr ljy dk;Z ugh gSA gksrk ;g gS dh gj Hkk”kk fof’k”V ifjos’k esa iuirh gS] vr% mldh

viuh vusd & /oU;kRed] ‘kkCnhd] #ikRed] okD;kRed] vkfFkZd] eqgkojs & fo”k;d rFkk

yksdksfDr fo”k;d vkfn & futh fo’ks”krk,Wa gksrh gS] tks vusd vU; Hkk”kkvksals dqN ;k dkQh

fHkUu gksrh gS] vkSj blhfy, ;g vko’;d ugh gS dh L«kks= Hkk”kk dh fdlh vfHkO;fDr ds iq.kZr%

leku vfHkO;fDr & ‘kCnr% vkSj vFkZr% y{k Hkk”kk esa gh gksA iq.kZr% leku vfHkO;fDr ls vk’k;

;g gS dh L«kks= Hkk”kk dh jpuk ;k lkexzh dks lqu ;k i<dj L«kks= Hkk”kk & Hkk”kh tks vFkZ

¼vfHk/kkFkZ ] y{;kFkZ rFkk O;aX;kFkZ½ xzg.k djs] y{k Hkk”kk esa mld vuqokn lqu ;k i<dj y{;

Hkk”kk & Hkk”kh Hkh fBd ogh vFkZ xzg.k djsaA ,slk loZnk blfy, ugh gks ikrk dh izk;% L«kks= Hkk”kk

dh vfHkO;fDr l s tks vFkZ O;Dr gksrk gS] og y{; Hkk”kk dh vfHkO;fDr ls O;Dr gksus okys

vFkZ dh rqyuk esa ;k rks foLrr̀ gksrk gS] ;k ladqfpr gksrk gS] ;k dqN fHkUu gksrk gS ;k fQj

buesals nks ;k vf/kd dk feJ.kA lkFk gh nksus Hkk”kkvksa dh vfHkO;fDr bdkb;ksa ds izlax lkgp;Z

Hkh loZnk leku ugh gksrs] gks Hkh ugh ldrs] blh dkj.k L«kks= Hkk”kk esa vfHkO;fDr i{k rFkk vFkZ

i{k ds rkyesy dks fBd mlh #i esa y{; Hkk”kk es Hkh yk ikuk loZnk laHko ugh gksrkA

okLrfodrk ;g gS dh nksuks Hkk”kkvksaes bl izdkj dh O;oLFkk ges’kk leku ugh gksrh fQj mls

[kkst ikus dk iz’u gh ugh mBrkA
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vuqokn djrs le; leL;kvksa dk gksuk r; gS] blhfy, dkO; ds vuqokn esa Hkh dkQh

fookn gSA cgqrksa dh /kkj.kk ;g jgh gS dh] dfork dk vuqokn gks gh ugh ldrkA eq[;r%

dkO;kuqokn djuk dfB.k gS fdarq vlaHko ugh] ;g ugh dgk tk ldrkA dforkvksa ds cgqr de

fg vuqokn ewy dk iqjh rjg d’; vkSj dFku ‘kSyh nksuks n`”Vh;ksals izfrfu/khRo djrs gS fdarq ;g

Hksn gksrk gS dh ewy dh cjkcjh ugh dj ikrk ;nh ,Slk gS rks og lpeqp gh oSlk ugh dj ikrk]

vkSj dj Hkh ugh ldrkA vkf[kj ,d ewy vkSj nqljk mldk #ikarjA

dkO;kuqokn %

tks fdlh dfork dk ;Fkk laHko fudVre lerqY; gksrk gS] fBd ewy fg ugh gksrk] gks

ldrk gS] fd;k tk ldrk gS ;g ckr nwljh gS dh dHkh rks og ewy ds dkfQ fudV iksgp tkrk

gS] dHkh nwj jg tkrk gS] vkSj dkQh nwjA oSls rks fdlh Hkh jpuk dk vuqokn ljy ugh gksrk]

fdarq dfork dk blfy, vkSj Hkh dfB.k gksrk gS dh dgh ckrksa esa dfork vU; jpukvksa ls vyx

gksrh gSA blesa dqN rRo gS] tks vU; fo/kkvksa esa ugh gksrhA

dkO;kuqokn esa eq[; dfBukb;kWa L«kks= Hkk”kk ds lHkh ‘kCnks ds fy, y{; Hkk”kk esa izkIr

‘kCn vkarfjd] ckg; rFkk izHkko dh n`”Vh ls loZnk leku ugh gksrhA

vyadkjks dk vuqokn vuqokn dkQh dfB.k gS vkSj dHkh dHkh rks vlaHko&lk gks tkrk

gSA dkO;kuqokn esa Nanks dh fLFkrh Hkh vyadkjks ls de tfVy ugh gSA dkO;kuqoknd dfo gksrk gS

vkSj og vius O;fDrRo dks ewy jpuk vkSj vuqokn ds chp eas ykus ls vius dks jksd ugh ikrk

‘kk;n jksd Hkh ugh ldrkA

dkO; dh vFkZjpuk vkSj vfHkO;atuk dh tfVyrk,W izk;% vuq/k ugh gksrh] ;g cgqr de

gh gksrh gSA fof’k”V dfork dk vuqokn fof’k”V O;fDrfu”B rFkk fof’k”V ewMfu”B gksrk gSA rRor%

,d Hkk”kk dh dkO;jpuk vFkZr% vfHkO;fDrr% vkSj izHkkor% dsoy mlh Hkk”kk es gks ldrh gS

fdlh vU; esa ughA

lkfgR;dkj lkfgR; esa ‘kCnks dk iz;ksx pqudj ldrk gSA dfo dfork fy[kus eas vf/kd

p;u djrk gSA mlesa og ftu ‘kCnks dk iz;ksx djrk gS] os ‘kCn izk;% vius dks’kh; vFkZ ;k

lkekU; vFkZ ds vfrfjDr viuh /ouh ls dqN vkSj vFkZ Hkh nsrs gSA /ouh vkSj vFkZ dk ;g laca/k

mu pqus gq, ‘kCnks dh fo’ks”krk gksrh gS vkSj buds dkj.k dfork es ,d fo’ks”k ftorark vk tkrh

gSA vuqokn esa izk;% ml ‘kCn dk izfr’kCn dks’kh; vFkZ fg ns ikrk gSA bls ;s Hkh dg ldrs gS
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dh izk;% dfork vuqoknd dks”kkFkZ Lrj dk gh vuqokn dj ikrk gS] /ouh ;k o.kZeS=h vknh ds

Lrj dk vuqokn blfy, vlaHko gS dh izR;sd Hkk”kk esa bl izdkj ds ‘kCn gksrs gh ugh ftuesa

vFkZ vkSj /ouh dk ;g laca/k gksA

izR;sd Hkk”kk ds izR;sd ‘kCn dk viuk vFkZfacEc gksrk gS] tks lkaLd`frd] HkkSxksfyd rFkk

lkekftd i”̀BHkwfe ls laca/k gksrk gS nwljh Hkk”kk dk mfl dk leku vFkhZ ‘kCn ml i”̀BHkwfe ls

;qDr u gksus ds dkj.k oSlk vFkZfcEc ugh mHkkj ldrkA

dkO; dh Hkk”kk izk;% vyadkj iz/kku gksrh gS] fdarq ,d Hkk”kk ds vyadkjks dh nqljh Hkk”kk

esa fBd&fBd mrkj ikuk dfB.k vkSj dHkh dHkh vlaHko gks tkrk gSA ;ks rks vFkkZyadkj Hkh

miekuksa dh vlekurk ds dkj.k dHkh dHkh vuqokn esa dfBukbZ mRiUu djrs gS] mnk- ^og mYyw

tSlk gS* bl okD; vxzsth esa vuqokn mYyw ds LFkku ij Owl j[k nsa rks dke ugh pysxk] D;ksadh

vxzsth esa mYyw ^cq/nheku* ekuk tkrk gS] vkSj fgUnh esa mYyw eq[kZrk dk izfrd gSA

vuqizkl vknh ‘kCnkyadkjks esa rks ;g dfBukbZ vkSj Hkh c< tkrh gSA ^dud dud rs

lkSxquh* dk fdlh Hkk”kk eas rcrd vuqokn ugh gks ldrk tcrd ml Hkk”kk esa Hkh dksbZ ,slk ‘kCn

uk gks bldk vFkZ lksuk rFkk /krqjk nksuksa gksA

dfork NUnc/n gksrh gS] vkSj gj NUn viuh xrh gksrh gS] vr% mldk viuk izHkko Hkh

gksrk gSA lkFk gh mldk ,d flek rd dfork ds Hkko ls lEcU/k gksrk gSA blfy, vuqoknd ds

,d rjQ dqvkWa rks nqljh rjQ [kkbZA og vleFkZ gSA ewy NUn dk tks izHkko ewy Hkk”kk&Hkkf”k;ksa

ij iMrk gS] vuqokn fdlh Hkh rjg ls y{; Hkk”kk&Hkk”kh ij ugh Mky ldrkA

vuqokn dh n”̀Vh ls vusd dfBukb;ksa ds ckotwn vuqokn vusd n`”Vh;ksa ls fo’o dks ,d

lq= esa cka/ks gq, gSA mlds lgkjs fg fHkUu Hkk”kk&Hkk”kh u dsoy da/ks ls da/kk feykdj fo’o dks

vkxs c<k jgs gSA

l anHkZ xz aFk %

1- vuqokn foKku % HkksykukFk frokjh

2- O;kogkjhd ejkBh % fyyk xksohydj] t;Jh ikV.kdj

3- ledkfyu Hkkjrh; lkfgR; % fo’oukFk izlkn frokjh

4- vk/kqfud lkfgR; % Lo#i vkSj lfe{kk  MkW- e- lq- ixkj
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lkfgR; vuqokn leL;k ,oa lkaLad`rhd i{k

Ák- vkj-vkj- lqqjMdj
dS- ckcwjkoth dkGs dYkk

okf.kT; o foKku egkfo|kYk;
vftBkaxko-r- flYYk¨M

ft v©jaxkckn
e¨- 8398096131] 1923375289-

Email. reenasuradkar@gmail.com
ÁLrkouk%

Òk"kk lkfgR; vfÒO;fä dk ek/;e gSA fganh Òk"kk dk fodkl ftl laLÑr ls gqvk gS] og eqYkr%

Òkjrh; laLÑfr dk v{k; d¨'k gSA ÁLrqu *vkY¨[k ds ek/;e ls Òk"kk] fganh lkfgR; v©j laLÑfr

ds bl lEcU/k dk foospu fd;k gS] lLÑrh rFkk Òk"kk ds jgsa d¨u ä ds dkj.k ;fn fdlh us

Òkf"kd vfjfrä uSfrd vkxzg fd;k r¨ Òh Òkf"kd lÙkk dh jktuhfr d¨ laÒkYkrs gw, Òk"kk nwljh

esa viuh Òk"kk esa vuqokn dh mi;¨fxrk rFkk Á;¨x'khYkrk ds fopkj ls Ásfjr g¨dj vuqokn dj

Òk"kk dh le`f)esa egRo thou esa vuqokn dj Òk"kk mi;¨fxrk rFkk Á;¨x'khYkrk ds fopkj ls

Ásjhr g¨dj vuqokn fd;k tkrk gSA ckárRo ä v©j vkUrfjd vuqÒwfr; ä ls ÁÒkfor g¨rs gh jgrs

gSaA ftlds QYkLo:i mlesa fopkj ifjorZu Òh vo';Òkoh gS lkfgR; ds vUrZxr oLrqr% lkfgR;

psruk gh thou dh vuqÒwfr gSA LaLÑrh ds Òk"kk oSKkfud v/;ku ls ml laLÑfr ds fodkl ds

fofÒé Lrj ä dk Kku g¨rk gS] Òk"kk ds lkfgR; laLÑfr ds fodkl ds fYk, Yk¨dÒk"kkv ä d¨

viuk;k gSA fgUnh lkfgR; laLÑfr ds fodkl dsfYk, Yk¨dÒk"kkv ä d¨ ,d l'kä ek/;e ds :i

esa fLodkj fd;k gSA mudh ?k¨"k.kk gS fd vk/kqfud fgUnh dk :i igY¨ Yk¨dÒk"kk ds :i esa gh FkkA

ijarq og /khj&/khjs Kku&foKku rFkk vU; mPp fopkj ä ds fYk, Òh lqYkÒ g¨rh x;hA**1 igY¨

laLÑrh FkhA ijaUrq fgUnh esa og lgtrk og [kqYkkiu ugh vk ik;k t¨ laLÑrh ls ÁkIr gqvk gSA

,d oxZ laLÑr fu"B Òk"kk dk i{k/kj gSA lkfgR;dkj ä dh n¨ Jsf.k;k¡ Li"V :i ls feY¨xhA laLDr̀

fuiB Òk"kk ds Y¨[kd ä esa Álkn fujkYkk] egknsoh oekZ] fo|kfuokl gtYkkjhÁlkn f}osnh tSls

tuÒk"kh; Áo`fÙk dsmn?kkVd ä d¨ esa ÁsepUn] js.kq ukxkZtwu tSls vU; jpukdkj gSA**2 vuqokn ,d

,slk ek/;e gSA ftlds dkj.k bls ns'k ds Áfrf"Br Y¨[kd] ns'k ds lÒh Òk"kk&Òk"kh Ákr ä esa

igpku s tkrs gSA blh ds ek/;e ls ,d nwljs dh laLÑfrls ifjfpr g¨rs jgrs gSA vius ns'k ds

vuqokn dYkk ml iw.kZrk d¨ igq¡p ugÈ ikbZ gS tSlk dqN vU; fodflr ns'k ä esa gqvkA lQYk
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vuqok< vlds Áfreku ÒY¨ gh lkoZÒ©fed g¨A fdarq vuqokn dYkk esa Áfr Òkoku Y¨[kd ä d¨

vuqokn dk;Z ds Áfr vkdf"kZr fd;k tk,A ,slh dbZ leL;k,¡ gS t¨ gekjs ns'k dh viuh gSA

vuqokn dk egRo bl ;qxesa vR;kf/kd gSA vU; Òk"kkv ä ls ,slk lkfgR; gesa viuh Òk"kkv ä esa

Ykkuk gS ftldk e©fYkd l`tu mruk ugh g¨ ik;k gSA vuqokn ds fYk, oSKkfud 'kCn d¨'k esa fn,

x, i;kZ;h dk mi;¨x fd;k tk ldrk gAS ;g vuqokn ikBd ä ds fYk, rduhdh 'kCn ä ds i;kZ;h

fganh 'kCn fujFkZd g¨xs] rc mudh O;k[;k djuk vko';d g äxhA lkfgR;¨rj 'kCn ä ds Árhd

O;oLFkk fLFkj g¨rh gSA mlesa YkphYkkiu ugh g¨rkA lkfgR; Òk"kk ds 'kCn ä Árhd ä ds ewY; lanÒZ

ds vuqlkj cnYkrs gSA lkfgR;d vuqokn oS;fäd] dYkkRed rFkk '©Ykh&f'kYi ls vYkaÑr jgrs

gSA laLÑrh ds ckn lkfgR;dkaj¨ us fganh Òk"kk esa gh ugh r¨ vU; dbZ Òk"kkv ä esa lkfgR; dk

vuqokn fd;k gSA ftlls gj Òk"kk esa lkfgR; lekt ds lkeus ÁdV g¨rk jgkA gj Òk"kk esa vuqokn

gqvk gSA ÁR;sd jk"Vª dh miuh Òk"kk] viuh laLÑrh g¨rh jgh gSA euq"; d¨ ,d nwljs d¨ le>us

d¨ rhoz bPNk vU; Òk"kk ds l¨p fopkj dh tkuus dh ftZKklk ,d nwlj ä dh ckrs vius ,d

igWqpkus dk dke vuqokfnr lkfgR; djrk vk;k gSA vuqokn ,d ,slk l'kä ek/;e gSA vuqoknd

ds fYk,s lcls cMh leL;k gS] eqYk Y¨[kd ds vfÒÁk; d¨ le>ukA tc ;g lÒough g¨rk gS]

rc vuqoknd vDlj viuk vfÒÁk; vlesa 'kkfeYk dj nsrk gSA v©j g¨ ldrk gSA fd og

vfÒÁk; ewYk Y¨[k ds vfÒÁk;k ls loZFkk fÒé g¨A3 n¨ Òk"kk dh fÒérk ds dkj.k leL;k,¡

mifLFk g¨rh gh gSA blfYk, ges dbZ ckj vuqokn dk;Z vlaÒo&lk cukrk gSA mnkgj.k ds fYk,

'kCn fu"B ejkBh ds Áfl) Y¨[kd i`-Yk- ns'kikaMs ds lkfgR; esa bl Ádkj ds dbZ 'kCn Á;qä gq,

gSA tSls &ljG oG.kkph eqYkxh oG.k ljG dls vlsYk\ ¼lh/¨ e¨M YkMdh e¨M lh/kk dSls g¨

ldrk gS\½ bl okD; dk vuqokn dFkk] miU;kl] ukVd ,ao dfork dk vuqokn djuk vius vki

esa ,d vYkx vuqÒo g¨rk gSA oSpkfjd ;k YkfYkrsrj lkfgR; ds vuqokn ds vuqokn esa vkusokYkh

leL;kv ä dk Lo:i dqN ckr ä esa fÒé g¨rk gSA ,d Òk"kk dk lans'k nqljh Òk"kk esa ÁLrqr djuk

gh vuqokn gSA vuqokn esa ewYk vFkZ gh ugh] '©Ykh Òh lqjf{kr jguh pkfg, v©j og v{; Òk"kk esa

lgt Árhr g¨uh pkfg,A vuqokn esa vfÒO;fä rFkk vk'k; dk i{k vuU; lka/kj.k egÙo gSA

vfÒO;fä i{k ds varxZr 'kCn p;u] O;kdj.k okD;Lrj] Á¨fäLrj rFkk '©Ykh dk fopkj djuk

iMrk gSA vk'k; i{k ds varxZr 'kCnkFkZ O;kdjh.kd vFkZ okD;FkZ] v©j Á¨ä;kFkZ lkekfgr gSaA

oSpkfjd vknku&Ánku g¨rk gSA v©j Á¨ä;kFkZ lekfgr gSaA5 vuqokn dk;Z ,d lkjLor gS] blds
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ek/;e ls ge fofo/k Òk"kk v©j tu lekt ds fudV vkrs gSA oSpkfjd vknku&Ánku g¨rk gSA

vkt oS'ohdj.k ds ;qx esa ÒweaMYkhdj.k] cktkjokn v©j rsth ls Áxfr dh v©j n©M jgs gSA lÒh

ns'k Òk"kk ds ek/;e ls fudV vkrs tk jgs gSaA lÒh Òk"kkv ä esa lkfgR; dkj bl vuqokn dk;Z ds

lkFk tqMk gwvk gS vuqokn ds nokjk ,d Òk"kk dh Ñfr nwljs&Òk"kk] Òkf"k; ä ds fYk, vLok| r¨

curh gh gSA lkFk gh bl Òk"kk esa fYk[kh xbZ vU; Ñrh; ä d¨ i<us le>us dh YkYkd Òh c<rh

gSA vuqokn n¨ Òk"kkv ä dk Lusg ca/k t¨Mrk gSA Òk"kk thou jhfr]jax:i /keZ] n'kZu vkfn lÒh

ckr ä esa Òkjr ds fÒék&fÒu Ákr¨ esa fofÒékrk ikbZ tkrh gS vusdrk esa ,drk gh Òkjrh; laLÑrh

dk vkn'kZ jgk gSA tg‚a rdrk gh Òkjrh; laLÑrh dk vkn'kZ jgk gSA tg¡krd Òkjrh; laLÑrh;ka

ukuk tkfr; ä dh lk/kukv ä ds ijLij lafeYku ls cuh gSA ;g lkaLÑfrd ifjos'k dh fÒérk n¨

Òkjrh; Òk"kkv ä ds chp vquokn d¨ mruh gh dfBukbZ; ä ls curh gSAs lkaLÑfrd leL;kv ä dk

fo'Y¨"k.k Áeq[k :i esa viuh vuqokn d¨ mruh gh dfBukb; ä ls curh gSA lkaLÑfrd leL;kv ä

dk fo'Y¨"k.k Áeq[k :i esa viuh jgu&lgu] os'kÒw"kk] vkpkj&fopkj vkfn thou ds fofo/k i{k ä

ij vk/kkfjr gSA blh Ádkj ls ÁR;sd ns'k] jk"Vª g¨ ;k Ákar dh viuh jgu&lgu dh jhrh g¨rh

gS] bls ,d nqljs Ákr ds O;fä d¨ le>kuk g¨r¨ vuqokn dk vi;¨x djuk gh iMrk gS]

lkaLÑfrd 'kCn ds vFkZ dh bu d¨ vuqfnr lkfgR; esa Ykkuk ,d cMh Òkjh leL;k cu tkrh gSA

gekjs laLÑr lkfgR; esa ,d vk[;ku vk;k gS fd ÒXoku 'kadj ds Me: ls laLÑr ds eqG

v{kj ä laxhr ds lkr Loj ä rFkk 'kadj ds rk.Mo ls gh u`R; fo|k dk

vkfoZÒko gqvk gSA6 gekjh cká fofÒérk esa vkUrfjd ,drk d¨ Áfr"Br djus okYkh ewYk 'kfä; ä

esa Òk"kk ,oa lkfgR; dk egRoiw.kZ LFkku jgk gS ,d laLÑfr ,d mn~xe] ,d fopkj/kkjk] ,d

ifjos'k] ,d gh fpUru&eé dh i)h] ,d gh vkpkj&fopkj dk mn~xe] ,d fopkjk/kkjk] ,d

ifjos'k] ,d gh fpUru&euu dh i)rh ,d gh vkpkj&fopkj dk mn~?k¨"k Òkjr dh Ák;% lÒh

Òk"kkv ä ds ek/;e ls lkfgR; esa gqvk gS v©j ;gh gS v©j ;gh dkj.k gS dh gekjh laLÑrh dk

vuqÁk.k lnSo ls ,d jgk gSA lkekftd ifjorZu Òk"kk d¨ Òh ÁÒkfor djrs gS- gekjh Òk"kkv ä dh

Ák.k gS ijaUrq bl ns'k dh jktÒk"kk fgaUnh ds laLÑr ifjfuf"Br g¨us ls vkuqfnr lkfgR; ij

lkfgR; dkj¨ dk Òk"kk ds lgt :i ,oa Áokg d¨ laj{k.k ns jgs gSA viuh feÍh ls ftruh vf/kd

fudVrk ls ewYk c)g¨xkA mldh Òk"kk mruh lgt ,oa e/kwj g¨xhA fgUnh Òk"kk v©j lkfgR;

lkaLÑfr d¨ vf/kd e/kwj lgt ,oa tuÒk"kk ds :i esa fodflr djus ds fYk, laLÑrhUeq[kh g¨uk



Arts, Commerce & Science College, Tryambakeshwar ISBN 978-81-925172-1-6

[200]

mldh ,d vfuok;Zrk gSA D;¨fda laLÑr dk rduhdh fcEc ä ÁfrfcEc ä rFkk vU;foDYki Òh ugh

gSA dchj d¨ Yk¨dÒk"kkv ä ij fo'okl FkkA bl fYk, mUg äus laLÑr ds 'kCn¨ ls r¨ ijgst fd;k

gh vU; fons'kh Òk"kkv ä ds 'kCn ä ls r¨ ijgst fd;k gh vU; fons'kh Òk"kkv ä ds 'kCn Òh mudh

jpukv ä esa eku ek«k ds miYkC/k gs A dchj dh Òk"kk bruh lgt ,oa loZ fÁ; gSA7 v©j vuqokn

Áfd;k ,d lk/kuk gS ] t¨ l¨r Òk"kk dh d¨bZ jpuk tc ges ÁÒkfor djrh gSA rc gesa vlds

vuqokn dk fu.kZ; Y¨uk iMrk gSA t¨ ns'k ä ls laidZ djus ds fYk;s Òk"kk v©j vuqokn egRoiw.kZ

g¨rk gSA dh vko';drk g¨rh gSA vkxs os oSf'od ;qxs esa oSKkfud rduhdh esa vuqokn dk egRo

jgk gSA bl dkj.k vuqokn foKku dk Òh egRo c<rk gh tk jgk gSA vuqokn dk dk;Z n¨ Òk"kkv ä

dh cká fÒérkv ä dh rg esa tkdj ekuoh; vfLrRo ds leku rRo ä d¨ Ádk'k esa Ykkuk gSA 8

lkfgfR;d vuqokn dk ;gh egRoiw.kZ mns'; jgk gS] fd fo'o ds mPp d¨fV ds lkfgR; dk lÒh

Òk"kkv ä esa vuqokn djds euqi; tkrh ds lkaLÑfrd] oSpkfjd v©j laosnukRehd ls lae`) cukuk

vuqoknd viuk drZO; Áekf.kä ls fuÒk jgk gSA9 vUr esa dguk pkb¡xh fd Òk"k vuqokn

leL;kvs dk lkaLÑfrd i{k d¨ esjs fopkj ä d¨ ÁxV djus dk Á;kl fd;k gSA Y¨fdu vkt ds

oSf'od ;qx esa laLÑfr Òk"kk dk cnYkko lkfgR; ij g¨ jgk gSA vuqokfnrlkfgR; dgk¡ rd lgh

Bgjrk gSA vusd lq>ko nsrs gw, Òh lpsr djrk gSA
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