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Trandation is an activity to produce the equivalent meaning of a text from source
language to target language. We come across the world literature only through trandation. We
know the distinguished writers of the world and their works only because it has been trandated
into English and into the other languages of the world. If Tagore’s Gitanjali had not been
trandlated into English, the Nobel Prize would have become a dream for Indian literature. In the
21% century, trangation studies are a well established field in any literature. Literature in all
languages enriches itself by borrowing and trandlating works of art from other languages.
Tranglation provides the content of the Source Language text to the readers of the Target
Language. Trandlation aspires to put before English readers in India and abroad a representative
collection of the creative talent of various authors. It makes a substantial contribution to the
particular literature at the world literature level. At the same time, it also tries to bridge the gap
between the two different nations, cultures whose languages are different.

Trandation aspires to put before English readers in India and abroad a representative
collection of the creative talent of various authors. Y et, the process of trandation of aliterary text
is Hercules task. It needs lot of efforts, hard work, concentration and good understanding of the
source language text. To translate a work of art, a translator needs complete understanding of it
with al the implied meanings, symbols and images. Translation must give the idea of original. It
should be read like translation as well as original work. It should reflect the style of the author of
the origina text and the trandator. It should read as a contemporary of the original and the
trandator. It may add or omit from original and may never add or omit. It means that there is
complexity in the process of trandation. So the role of a translator is very crucial. The present
paper tendsto clarify the role of atrandator.

In ancient Rome, Philo Judaeus and St. Augustine considered the trandation of Bible as

inspiration of God. Both of them argued that only the pious clergymen were qualified for the job.
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They compared the translators as dictating tools and there was nothing creative at al init. In his
On Dialectic Trangdlation, Yan Cong listed eight conditions of trandation, half of which were
about morality and another half was about educational requirement. It was not possible for the
people in Yan’s time to possess all those qualities as they were monolingual. In the medieval
period, the Bible was prohibited from being translated into vernacular languages. But the attempt
of the church authorities finaly failed. Even in China, during the period of 1965-71, not asingle
trandation of foreign literature was published and in the remaining five years only 34
trandations got printed. But some people secretly translated Western literature, and their
translation came soon after the end of the Cultural Revolution. It shows that from the ancient
time there is an urge for trandation in the every corner of the world. With the development of
language the theories and the methods of translation change. From the beginning of the 20™
century the theories and methods of translation emphasise on the readership and the setting as
well as also naturalness, ease of an understanding and use of appropriateness. Trandlators are
now used to transmit knowledge and to create understanding between groups, nations and
cultures.

In contemporary era, the basic purpose of a trandation and translator is to maintain,
depict the original text in target languages. The translators aim at reproduction and do not create
anew text that has no precursor. Transation is a replacement of one piece of language material
by another. It is founded on an independent creation of al the artistic means. A trandator is
supposed to be creative but there are some of the limitations of socio-cultural aspects and
language for him. He can enlarge his native works of art by creating new expressions or by
incorporating foreign expressions into the native background. Translator has to keep in mind that
the trandlation has to be as exact reproduction of the original as possible but above all it should
be avaluable literary piece of work.

Most of the time trandlator tries to be identical with that of the author of the source
language text. But it depends on the piece of work which he trandates. His trandlation may
require explanation in larger sense than mere reproduction. The trandator has to apply the two
norms, given by Lefevere, the norm of reproduction and the norm of art. The norm of
reproduction expects that the trandation should be authentic and appropriate; it should be

identical with the views of the author of the source language text. The product of trandating is
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directly shaped by the translator’s comprehension of the source texts. Competence of the
trandlator is crucial for the accuracy of trandation. Norms of art expects that the trandlation
should have aesthetic quality. Though there norms are of great value and ideas, they are not to
be understood as hard and fast rules by the trandators. Trangdlation is a socio-cultural activity.
Most of the time, translators have to move beyond the norms and think about the conventional
values which can be right or wrong, adequate or inadequate. The translator has to specify what is
prescribed and forbidden as well as what is tolerated and permitted in a certain conditions.
Sometimes norms may restrain innovations, so they must be challenged and changed by
tranglator, according to the needs. Thus the failure to adhere to norms does not aways mean
anything negative on the part of the trandator. On the other hand, it may be source of cultura
activity because when the previous norms are broken, it is possible for new ones to become
dominant, and for cultural to develop.

Tranglation is governed by norms, but as a creative activity, it also requires the maximum
use of the translator’s agency. It is manifested not only in the competence of the translators but
also in the selection of the source texts, the cultura inspiration of trandation, the adoption of
strategies and the manipulation. Translators may manipul ate the source texts in service of power.
They are manipulated by the patronage so that the target readers and society are manipulated.
But “...translation involves trust. The audience, which does not know the original, trusts that the
trandation is a fair representation of it...” (Lefeverel990:15). Trust from readers brings some
power to trandators and so the translator should keep in mind that he has to be loyal and reliable.

Manipulation in tranglation is subversive as it offers a cover for transator to go against
the dominant constraints of his’her time. Translator can make use of the authority of the author.
It gives two advantages to the translator. S'he relies on the authority of the author when she is
not well known and he can express hisher own opinion with the discourse of the author. In most
of the cases, the trandator takes no responsibility for hisg’her own statements. Thus trandlation
conveniently constitutes a way of the author in the text. If some norms are prescribed for
trangdlation, tranglators can follow it and their creativity can be controlled in a proper way.

A trandator has to be socia as well as individual. It means he is constrained by socio-
cultural norms of his time as well as he has to follow his own inclinations. On the one hand, the

trandator is bound to universal constraints; on the other hand, she/he has to exert his agency as
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an individual. As Hermans put it “...decisions of translation are neither fully predetermined nor
totaly idiosyncratic... ” (Hermans 1996:74). Over emphasis on social constraints and ignoring
the translator’s agency will result in the fall of the translator’s status and responsibility as well as
the quality of trandations.

Trandators are required to imitate the authors in such a way that translation should be
smooth in vocabulary, correct in construction, clear in meaning, elegant in style. It should not
appear to be trandation at al, yet transmit the message of the original. However, trandators are
expected to be absolutely sensible and invisible. He can be a touchstone like a Midas who can
enrich thetext in hisway. Thus, atrangator could be the source of inspiration for the upcoming
generations.
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To use the same words is not a sufficient guarantee of understanding; one must use the same

words for the same genus of inward experience; ultimately one must have one's experiencesin

common. - Friedrich Nietzsche

Trandation study in English has devoted much time to the problem of finding aterm
to describe trandation itself. Tranglation, as perceived is the traditional sense, is an act of finding
equivalence for the expressions in one language in the other language. Moreover it was
understood as the activity of substitution of codes of the source language (SL) with codes of the
target language (TL). The technical aspect of translation was more emphasised. In reality no
tranglation can be limited to the mere technical process. It is amost impossible to find the
identical expression for the purpose of substitution in any two languages. This is no possibility
even a the linguistic level. Hence the attempt to trandate anything literally is bound to be a
failure. The issue of linguistic equivalence therefore is predominant in any trandlation activity.
This problem is doubled in case of literary trandlation as the literature is the best use of language
that is embedded with emotions and creativity. The metaphoric or symbolic use of language
makes the task of tranglating it even more complex. In addition the cultural context/s of aliterary
piece poses some unsolvable situations while rendering these pieces in the TL. Theories of
tranglation have not been able to provide any common framework for literary trandation. It can
be said therefore that if trandation is a challenge then literary trandation is a herculean task. In
the absence of any fixed formulas, literary trandation evolves with the every attempt. In the
present paper, a piece from German novella, ‘Die blauen und die grauen Tage’ (The blue and the
grey days), by Monika Feth is trandlated into English. The paper also tries to highlight the
difficulties a trandator would face while trandating literary texts from German to English, or

viceversa
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The word trandation is derived from the Latin trandatio (which itself comes from
trans- and fero, the supine form of which is latum, together meaning "to carry across' or "to
bring across'). In any case, it is an indisputable argument that the activity of trandation is a
world more than just changing the words from one language to another. Some scholars, such as
Theodore Savory, define translation as an ‘art’; others, such as Eric Jacobsen, define it as a
‘craft’; whilst others, perhaps more sensibly, borrow from the Germans and describe it as a
‘science’. Horst Frenz even goes so far as to opt for ‘art” but with qualifications, claiming that
‘translation is neither a creative art nor an imitative art, but stands somewhere between the two.’
‘Craft’” would imply a slightly lower status than ‘art’ and carry with it suggestions of
amateurishness, while ‘science’ could hint at a mechanistic approach and detract from the notion
that translation is a creative process.

What is generally understood as translation involves the rendering of a Source Language (SL)
text into the Target Language (TL) so asto ensure that
The surface meaning of the two will be approximately similar and
The structures of the SL will be preserved as closely as possible but not so closely that the TL
structures will be seriously distorted.

Ideally, trandlation is supposed to provide perfect equivaence/parallelism in the two
or more languages involved in the process, in terms of both linguistic (problems with the
grammar in the two languages) and cultural connotations. In this regard Roman Jakobson
delineates three types of trandation. 1) Intralingual trandation or rewording (an interpretation of
verbal signs by means of other signs in the same language). 2) Interlingual translation or
trandlation proper (an interpretation of verba signs by means of some other language). 3)
Intersemiotic translation or transmutation (an interpretation of verbal signs by means of signs of
nonverbal sign systems).

It is a relation, which the trandator in his attempt to interpret the source language
(SL) message, should establish between the meaning of the SL text and the extra-linguistic
factors which condition it, i.e., the author's thought and concept of life. It is a relation between
the trandator and the text to be trandated. Finally, it is a result of an approximate
correspondence between the stylistic effect of the original text and that of the target language

(IL) version. Salman Rushdie puts the viability of translation as, “It is normally supposed that
(6]



Arts, Commerce & Science College, Tryambakeshwar | SBN 978-81-925172-1-6

something always gets lost in trandlation; | cling, obstinately, to the notion that something can
also be gained.”

Trandation is a kind of crosslinguistic, cross-cultural and cross-social
communication. It works to eliminate borders and bring various nationalities, cultures, religions
closer to such an extent, that the world is now one big global village. How then, without
tranglation, were we to benefit ourselves from the likes of Kalidas, Bhasa, Sophocles, Homer, or
even Leo Tolstoy, Dostoyevsky, Karl Marx?

The utility of literary translation is immense though there are several problems
involved in it. As the primary function of translation is communication, establishing equivalence
of the origina text in the target language becomes important. Without equivalence of certain
degree or certain aspects, the translated text cannot be viewed as atrandation of the original text.
As the Russian-American linguist Roman Jakobson points out, no full equivalence can be
attained through trandation, although translated messages from one language to another may
serve as adequate interpretations of code units, since each unit contains within itself a set of non-
transferable associations and connotations. Besides, the variations in the syntax and semantics
between the Source Language and the Target Language may aso act as barriers to the
establishment of equivalence. Thus, the hurdles to trandlation occur mainly at two levels- the
linguistic level and the cultural level.

Surprisingly enough, given their common (or hierarchically related) origins, German
and English are not easily inter-translatable. As said earlier, trandation is not verbal equivalence;
the transmission and reflection of the culture described or referred to in the source language
should be seen to the maximum extent possible in the target language as well. Only then can the
trandation be called an equivalent of the origina work. The example of this could be the
dictionary trandation of the German word ‘Lebensmittel” to English is ‘foods’ or ‘grocery’. The
German word is actually a compound formed using two words having different meanings;
‘Leben’ meaning life, and ‘Mittel” meaning devices or tools. Thus, Lebenmittel include al those
thingg/items that one requires to stay alive, i.e. the devices/tools used for living. No single
English word is enough to convey to the non-German reader the quintessence of Lebensmittel. In
such cases, the translator can either use the original word in the source language and provide a

footnote to the reader, or explain the word using example, with reference to context.
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The famous German perfectionism is reflected in their language in more than one
ways. One example is the existence and usage of two separate verbs for the English ‘to allow
(someone)’ and ‘to be allowed (by someone)’. The German equivalent for ‘to allow’ is
‘erlauben’, whereas for ‘to be allowed” it is ‘durfen’.

E.g. 1) SL: Man darf nicht in 6ffentlichen Platzen rauchen.
TL: Oneisnot allowed to smoke in public places.
2) SL: Wir kénnen alle Studente erlauben, die sich fir den Kursinteressieren.
TL: All students who are interested in taking up the course should be allowed to enroll.

The issue of exact equivalence persists in case of homonymic words. One such example
is that of the English word ‘gift’. Ludicrously, the same composition ‘gift’ in German is
understood to be a substance causing illness or death to living organisms. It is interesting to note
that the German word for dowry is ‘mitgift’, mit meaning with and gift, of course, meaning
poison. Another example of homonymy in German and English is the English word *mist” which
translates to ‘dung’ or ‘manure’ in German. Such words, if not correctly interpreted by the
tranglator, can completely change the essence of the translated text.

After discussing the theoretical impetus, below is an extract from a German novella
titled ‘Die blauen und die grauen Tage’, authored by Monika Feth. The text typed in itaicsisthe
original German text which is followed by the English translation, rendered by the author herself.
Thetrandation isdivided in small section in order to analyse problems that occur at micro level.
Evi ist glicklich: Ihre geliebte Oma zieht ins Haus der Familie ein. Vera, Evis altere Schwester,
ist weniger begeistert. Aber Evi und die berufstaetigen Eltern geniessen die Ordnung und die
Gemitlichkeit, die mit Frau Richter ins Haus eingezogen sind.

Doch dann ist Oma pl6tdich weg. Evi findet sie nach langem Suchen und bringst sie nach
Hause...
Evi is very happy: Her beloved granny is going to move in with the family. Vera, Evi’s
elder sister, is not so excited at the prospect of having their grandmother live with them.
However, both Evi and her working parents are looking forward to the discipline and
friendliness that they know is going to arrive aong with Mrs Richter.
Suddenly, granny has disappeared. Evi, after alot of hunting, finds her and brings her back

to the house...
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[...] .,Wo bist du gewesen, Mutter?*“, fragte der Vater schliesslich vorsichtig.
,,Wo ich...“ Omas Gesicht war plétzlich ganz leer. ,,Ich erinne mich nicht. Ich...“ Thre Hand
tastete nach Evis Hand. ,,Evi, wo bin ich gewesen?*
Der heisse Kakao hatte Evi aufgewarmt, wie die Mutter es versprochen hatte. Doch jetzt wurde
ihr wieder kalt.
[...] “Where have you been mother? *, asked Evi’s father, looking concerned.
“Where have 1...?” Granny began, her face devoid of all emotion. “I don’t remember. 1...”
She grasped at Evi’s hand, now looking scared. “Evi, where have | been?”
Evi had just begun to feel warm and cosy because of the hot cocoa her mother had made
for them all. Now, however, she began to feel cold al over again.
,.In der Bahnhofshalle*, sagte sie und hoerte ihre Worte wie die einer anderen.
,.In der Bahnhofshalle,”” wiederholte Oma und sah den Vater unsicher an. ,,Ist etwas falsch
daran? Durfte ich nicht dort sein?*
Der Vater schiittelte den Kopf. ,,Es ist nur... Wir haben es nicht gewusst. Wir haben uns Sorgen
um dich gemacht.*
,.Ich hab’s auch nicht gewusst*, sagte Oma. [ ...]
“In the waiting room at the railway station”, Evi spoke up, and heard her own words as
though they belonged to a stranger.
“At the railway station, yes”, granny echoed Evi’s words and looked uncertainly at her son.
“Is there something wrong in that? Am I not allowed to be there?”
Evi’s Father shook his head. “It is just that... we did not know where you were. We were
worried.”

“1 didn’t know where | was either”, said granny. [...]

,.In der Bahnhofshalle?**, fragte Vera. ,,Was wolltest du denn da?*“ Sie zog das da vorwurfsvoll
indie Lange.

Oma hob die Schultern. ,,Ich furchte, ich hab’s vergessen.* Sie liess die Schultern wieder sinken
und seufzte. ,,Weisst du, ich vergesse viel neuerdings. Fruher, da hab ich an alles gedacht. Ich

wusste, wo die wichtigen Papiere aufbewahrt wurden, wann die Rechnungen zu bezahlen waren
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und wie oft Opa seine Medizin nehmen musste. Ich hab nichts vergessen. Frag deinen Vater.
Sie l&chelte dem Vater zu. ,,Nicht wahr, Berti? Sogar an deine Schulsachen hab ich gedacht.**
“At the railway station?” asked Vera accusingly, looking incredulous. “Why did you go
there?”
Granny shook her head, as if trying to clear it. “I’m afraid | have forgotten.” She bowed
her head, dejected, and sighed. “You know, | forget things quite frequently these days. I
wasn’t so forgetful before. |1 knew where all the important documents were kept, when the
bills were to be paid and how often your grandfather had to take his medicines. | never
forgot anything. Ask your father “. She called out to Vera and Evi’s father. “Isn’t that so,
Berti? | even kept a tab on your schoolwork*.
Oma hatte den Vater lange nicht mehr so genannt. Der Name machte ihn wieder zu dem Jungen,
der er einmal gewesen war. Es gab nur wenige Fotos an dieser Zeit. Auf diesen Fotos sah der
Vater Vera sehr ahnlich, doch er hatte Evis Haar.
,,DU bist &lter geworden,* sagte der Vater. ,,Da darf man schon mal das eine oder andere
vergessen.“
Granny had not used the name “Berti’ in a long time. It reminded father of the days when
he was a young boy. He had a very few photos of his childhood and youth. Vera and her
father looked remarkably similar in those, though his hair resembled Evi’s.
“You’ve become old,” said father. “It is natural for one to forget something or the other in

this age”.

The above attempt in literary trandation is enough to show the complex issues involved in it.
Some of the obvious and pertinent issues are presented as follows.
Grammatical problems

The primary problem that one faces when trandating this kind of a narrative is that of the
variations in tenses. The use of past perfect and present perfect tense in both German and
French, as opposed to the smple past in English is a striking feature of both the European
languages. Here, some similarities are seen with British English; Britishers, unlike their
American counterparts, prefer to use the perfect tenses when talking about an action that

happened in the recent/far past. However, this is a characteristic of the spoken variety of the two
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languages. For narration purposes, the imperfect tense is used extensively in many languages,
German being one of them. The imperfect tense is a combination of the past tense and the
imperfective aspect (reference to a continuing or repeated event or state). It istherefore similar to
English continuous tense, or the ‘used to” form. The imperfect tense is used only in the written
form of the language; newspapers, magazines, novels, drama and poetry. To cite an example
from the above trandation — *“....fragte der Vater” is translated as “....asked the father”. The
imperfect tense of the verb ‘fragen’ is converted into the simple past tense of the verb ‘to ask’ in
the English trandation. Also, the absence of continuous tense in German might obligate the
trandlator to interpret and change the tenses of certain words as and when required. For e.g.,
,lhre geliebte Oma zieht ins Haus der Familie ein*. Though the German verb ,ein’zogen‘is
conjugated in the present tense, the sentence is actually indicating an action that is going to take
place in the near future. Hence, it is translated as ‘Her beloved granny is going to move in with
the family.

Syntactical problems
The next important difference in the two languagesisin the structur e of the sentences.
The SVDA rule: One of the many peculiarities of the German language is its stringency when it
comes to following the rules of sentence structure. All sentences in German follow the subject-
verb-dative-accusative order, ‘verb’ being the conjugated form of the main/helping verb. The
infinitive forms generally go to the end of the sentence.
Example - Ich habe ihm einen Brief gegeben.
In English, this directly translates to — ‘I have to him a letter given’, which does not make sense,
even though each and every word by its own has got a definite meaning. Re-arrangement of
words is an important activity involved in trandation, which proves that translation requires a lot
more than just a rich vocabulary of the source and the target languages. German language
pundits are painstakingly particular about the verb positions in a sentence. The conjugated verb
is placed in the second position in declarative sentences, in the first position in interrogatives and
imperatives, in the last position in subordinate clauses (Nebensatz), and so on.

E.g. from the above extract-

Da darf man schon mal das eine oder andere vergessen.
[11]
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Here, the conjugated verb “darf’ (infinitive - durfen) is placed in the second position,
whereas the second verb is placed at the end of the sentence in its infinitive form
(vergessen).

The sentence, when translated to English, is “It is natural for one to forget something or
the other in this age”. One can observe that the order of the words in English is very

different than that of German.

Ambiguity and Absence of equivaent words:-
The above extract contains the German word ‘Bahnhofshalle’, which has no single English
equivalent. ‘Bahnhof’ means arailway station, and “halle’ translates to “hall’, in this context, the
waiting room at the train station. Thus, ‘Bahnhofshalle’ has to be replaced by ‘the waiting room
at the railway station’, due to the absence of an English equivalent.
Example of alitera translation by the Bing online trand ator:-
S.: Heute ist Sipause. Es schneit ohne Unterlall.
S0 ein Relaxtag ist sehr entspannend. Ein bif3chen lesen, schlummern uns dann gehtsin
die finnische Sauna.
TL: Today's ski break. It's snowing without ceasing.

Such arelaxation day isvery relaxing. A little read, snooze us then you go in the sauna.

The litera trandation as done by Bing does not make much sense. It is, in this case, enough to
tell the reader of the TL that the speaker/writer has taken a break from skiing for the day, owing
to the continuous snowfall, and that the person is happy at the prospect of a day’s rest. Though
the sentence is syntactically correct, the use of ‘relaxation day’ and ‘relaxing’ in the same
sentence is absurd. In the last sentence, communication takes place between the users of the SL
and the TL, in spite of the sentence being grammatically incorrect.

Cultural hurdles to translation:-

Trandation is not aliteral, but a highly literary activity. Literature is that one form of art

through which the maximum amount of cultural and ideological transmission takes place,

from one community to the other. However, the absence words having cultural

equivalence in both the source and the target languages may pose as a hurdle to this
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process of transmission. In such cases, the translator either uses the words in the original
language as they are, and provides afootnote to elaborate the terms, or tries to explain the
words having cultural references as best as she can with the vocabulary available in the
target language. There is an impending danger of the beauty of the text getting lost in
both these actions, important though it might be for establishing equivalence between the
origina and the trandlated text.

Evident cultural differences between India and Germany are bound to be a problem for
tranglators attempting to overset a text from German to English for the Indian reader. For
e.g., in Germany it is perfectly common for the organiser of a party or ceremony to ask
his/her friends to bring eatables, drinks, etc. over and contribute to the organisation of the
occasion. An Indian reader reading about such a practice may find it weird, even
outrageous.

One example of an absence of a word having no cultural equivalence in English is the
‘Sammtisch’. A Stammtisch is an informal group meeting held on a regular basis, kind
of like an informal round table meet. Sammtisch, since the olden days, has been aregular
practice in the evenings in villages and cities alike, where like-minded people of the same
age group meet in a café or at Beergartens (another German speciality), and hold
discussions on topics ranging from politics, sports, art, economics, to tourism and
movies. Earlier, the Sammtisch used to be participated in only by the loca dignitaries
such as the mayor, the doctor, the pharmacist, teachers, etc. Today, however, it is a much
more flexible ritual, where people having common interests meet and talk over a cup of
coffee. The Stammtisch-concept was a peculiarity of the German Republic only; hence
there exists no English equivalent to it.

The concept of ‘Altersheim’ is another such example for which the English translation
‘Old age home’ proves inadequate. An Altersheim is an old age home, only without the
taboo that accompanies a home for the aged. The elderly in Germany sometimes decide
to live together in groups, to facilitate exchange of thought among individuals of the
same age and for want of companionship. An example of this kind of an arrangement is
seen in Monika Feth’s *Die blaue und die graune Tage’, the novella from which the

above extract is taken. It is a challenge for the trandator to render this concept into the
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target language keeping in mind the cultural background of the reader. For instance, an
Indian reader of the trandated text in English might not be able to appreciate the
importance of grandparents coming home, or to look at old age homes in a positive light,
given the inhibitions with regard to old people living in homes for the elderly. An
extensive explanation of such foreign concepts is an inevitable part of the activity of

translation.

In the end it can be claimed that literary trandation is thus a complete new flavour of the act of
trandation. It involves many activities like comprehension, interpretation, conversion,
transference, transportation, elaboration, transcreation and creative writing. In no way literary
tranglation can be caled as unidimensional process. Moreover it is never fina and fixed. Any
text can be rendered with new or updated trandation as it can be reintepretated in new ways.
Literary trandation, owing to its special status can therefore be referred not as static but as
dynamic, having the fresh aura and unending possibilities for creative interpretations. It is not

statutory to mundane destinations of conformity but “a true journey forever’.
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Abstract

Literary trandlation is a carrier of cultural content from one culture to another. It helps to
bridge gap between two cultures. A good translator makes the readers of the target language to
accept the new content without making them feel it alien to them. There is always a multifold
cultura interaction in literary trandlation. These multilevel interactions produce 'hybrid' texts.
This proposes to study the types of interactions and intercultural activities which form the

process of literary tranglation.

Trandation is the communication of the meaning of a source-language text by means of
an equivaent target-language text. Sanskrit term for trandation is ‘chhaya, which means image
or reflection, which suggests similarity. The word transation derives from the Latin word
‘trandatio’, which means 'to carry across or 'to bring across. Greek word for trandation is
'metaphrasis meaning 'a speaking across. Corresponding English word to 'metaphrasis’ is
'metaphrase’ meaning a 'literal’ or ‘word-for-word' trandation. Metaphrase is impossible due to
the multiplicity of meanings attached to words in alanguage. At initial stage, considers both the
SL and TL but it isdifficult to trandlate atext literally.

The ancient Greek distinction between 'metaphrase’ and 'paraphrase’ was discussed
further by John Dryden. He describes tranglation as the judicious blending of ‘'metaphrase’ and
‘paraphrase’. This blending is done by a trandator by selecting in the TL ‘counterparts for the
expression used inthe SL.

Literary trandation is a mode of communication. It is not only areplication of a message
from source language (SL) into atarget language (TL). It is a creative and interpretative process

by which awriter's vision is communicated from one speech community to another.
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Cultural aspect of Tranglation

The concept of culture is fundamental to any approach to trandation. If trandation is
defined as source text induced text production, tranglation into aforeign language will always be
an instance of intercultural communication.

Bearing in mind that culture plays the undeniable role in the process of trandation,
theorists propose new definitions of this term, revising the previous opinions. The most
appropriate and relevant to the cultural approach to trand ation seems to be the definition worked
out by Olgierd Wojtasiewicz, a Polish linguist and the author of the first Polish monograph
concerned with the theory of translation. According to Wojtasiewicz, ‘the mechanism of
trandlating a text a formulated in the language A into the language B means formulating the text
b in the language B so that the reader would have the same or similar associations as the reader
of thetext @’ (Wojtasiewicz, 1992:26).

Hence, the trandator will have to bridge the gap, small or large, between two cultures.
Culture is to be understood not only in the narrower sense of man’s advanced intellectual
development as reflected in the arts, but also in the broader anthropological sense of al socially
conditioned aspects of human life, as a totality of knowledge, proficiency and perception.
Culture has thus to do with common factual knowledge, usualy including political institutions,
education, history and current affairs aswell asreligion and customs.

Since trandation is recognised as an act of culture-specific communication, atranglator is
the “first reader’ of the other culture as is shown in the foreign language text and he is expected
to present the other in a primary process. It should be also mentioned that for the translator
learning to translate means ‘learning to read’, i.e. to produce meanings which are acceptable for
the cultural community the reader belongs to (cf. Wolf, 1997:128). Each trandated text for a
target public that has no access to the original, is the sourcefor a different and new way of
reading. All this implies a major responsibility for the trandator. The main problem for the
trandator is how to comply with cultural issues, i.e. to decide which issues take priority: the
cultural aspects of the source language community, the cultural aspects of the target language
community, or perhaps a combination of the two, a compromise between two or more cultures?

The choice of cultural strategy may result in source-culture bound translation (the trandation
[16]
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stays within the source language culture — so called foreignisation), target-culture bound
tranglation (the transglation stays within the target language culture — so called domestication) or
in a’hybrid’, where the translation is a product of a compromise between two or more cultures.

The concept of a hybrid text as a feature of contemporary intercultural communication
that could contribute to trandation studies has been described by Christina Schéffner and
Beverly Adab in their article Trandation as intercultural communication — Contact as conflict
(1997). The authors presented four independent opinions of the following pandlists: Anna
Trosborg, Sonja Tirkkonen- Condit, Candace Séguinot and leva Zauberga, who participated in a
discussion on some selected questions connected with the problem of hybrid texts.

A hybrid text has been provisionally defined as follows:

‘A hybrid text is a text that results from a trandation process. It shows features that somehow
seem ‘out of place’/’strange’/’unusual’ for the receiving culture, i.e. the target culture. These
features, however, are not the result of a lack of trandationa competence or examples of
‘translationese’, but they are evidence of conscious and deliberate decisions by the translator.
Although the text is not yet fully established in the target culture (because it does not conform to
established norms and conventions), a hybrid text is accepted in its target culture because it
fulfils its intended purpose in the communicative situation (at least for a certain time)’
(1997:325).

Even though the concept of hybrid texts applies mainly to political texts or lega
documents, some of its aspects refer also to the mgjority of literary texts which come to existence
as a compromise between various cultures and ‘are arrived at as an outcome of negotiations
between different languages and cultures and may involve features which are contradictory to
target language and target culture norms’ (330). As an example it would be worth considering

one of Nabokov’s techniques of translation.

Concept of foreignisation and domestication of text:

‘Translation is often regarded with suspicion because it inevitably domesticates foreign
texts, inscribing them with linguistic and cultural values that are intelligible to specific domestic
constituencies. This process of inscription operates at every stage in the production, circulation,

and reception of the trandation. It is initiated by the very choice of a foreign text to trandate,
[17]
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always an exclusion of other foreign texts and literatures, which answers to particular domestic
interests. It continues most forcefully in the development of a trandation strategy that rewrites
the foreign text in domestic dialects and discourses, aways a choice of certain domestic valuesto
the exclusion of others. And it is further complicated by the diverse forms in which the
tranglation is published, reviewed, read, and taught, producing cultural and political effects that

vary with different institutional contexts and social positions’ (Venuti, 1998:67).

Linguistic and Cultural Relativity

According to Ward Goodenogh culture may be viewed as 'socialy acquired knowledge'.
Language is rlated to both (i) the shared cultural knowledge and (ii) the shared non-cultural
knowledge in terms of thought processes and thought content.

As for the relation between language and culture, most of language is contained within
culture; so it would not be far from truth to say, "that a society's language is an aspect of its
culture....... The relation of language to culture is that of part to whole.” To the extent there are
aspects of language which are not learnt from other people, language is not wholly contained
within culture.

Many trandation problems are related to the differences between languages and to those
between cultures. To what extent do languages and cultures differ from one another? Are they
cut, in some sense, to the same mould, reflecting a common underlying humanity, or do they
differ arbitrarily and unrestrictedly from one another, reflecting different people living in
different intellectual and physical worlds? These problems bring us to the consideration of the
guestion of relativity, which is of extreme significance in any discussion of "the limits of
trandlatability.”

One aspect of relativity is very easy to demonstrate since we can point to items in some
languages which certainly express meaning not expressed in others. This can be seen in the
difficulties of trandating between languages that are associated with different cultures, and
consequently have different names for different customs, objects, and institutions and so on.
When a need arises to express a concept for which there is no readymade form in the language,

either of the two things can be done: (i) The language can be so changed as to introduce a new

[18]



Arts, Commerce & Science College, Tryambakeshwar | SBN 978-81-925172-1-6

form, e.g. the direct loans T2 and ‘8T to carry desired meaning. (ii) The existing resources

of the language can be so used as to unpack the meaning to be expressed, e.g. the trandation
loans (calques), such as 'TagaTMS" in Marathi for 'a university'. The possibility of unpacking

meaning shows that the components of meaning are shared by the language systems concerned.

Languages differ only in the way in which semantic components combine and not in their
actual components. The meaning of a word in a language may be defined in terms of semantic
components which are common to al humans. A semantic component can be universal because
it is a pat of the norma human cognitive make-up, e.g. colours, shapes, verticaity,
horizontality, height, depth, length, breadth etc. Nevertheless, there are differences in the
semantic components involved in even highly structured and universal areas such as kinship and
colour terminology — that is, perhaps, why Geoffrey Leech calls them 'weak universas. So aso
there are differences in the ways in which the components combine in word meaning. There are
differences in what are called basic concepts which vary from one community to another, e.g.
'winter' in England has unpleasant connotation but is generally pleasant in India, and in contrast
with thisis the concept of 'summer' which has pleasant connotation in England but unpleasant in
most part of India

A good of culture is transmitted verbally and hence literary transations are expected to
play a great role in bringing about international understanding, universal brotherhood and unity
of mankind through cross-cultural commjunication.

The question of language and thought poses a serious threat to the literary trandator's
assumptions as regards language universals. "Languages differ not so much as to what can be
said in them, but rather as what it is easy to say." Naturally there will be many cases where the
difficulty of expressing certain ideas is so great that a major intellectual effort will be needed to
overcome it and it can be safely accepted that there is an inextricable unity of language and
thought which is so interdependent that the two constantly stimulate, activate and influence each
other.

Finally, it may be added that a literary trandator's job is challenging in that it is, in T. S.
Eliot's words, an "intolerable wrestle with words and meaning”, an unending battle with a
resistant, yet infinitely plastic, medium. What is significant in literary trandation is creativity-
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freedom with restraint — to view with original. It is creativity, and not just imitation, that brings
lifeto literary trandlation.

Conclusion

All trandlated texts are to some degree hybrids since each of them can be viewed as a
transplant of the source text into an alien, target culture environment. In the process of
trangation the form-content unity of the source text is disrupted. Inevitably some pressure is
exerted upon the target language, as the transfer of foreign elements is impossible without a
certain ‘violence’.

The translator, as it has been proved, should be an ‘intercultural mediator’. As Michaela
Wolf writes in her study of aspects of cultural anthropology in translation, ‘translating between
cultures’ means that ‘other’ meanings are transferred to (con) texts of the industrialised world
which is coined by its ingtitutions, traditions, and its history (1997:128). Such intercultural
activity requires a carefully considered choice of cultural strategy. The choice, however, should
be subject to the purpose of trandation and the message of the source language text. Thus, a
creative transator should be always mindful of the best solution available.
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Nowadays trandlation is viewed as an effective source of knowledge. It is a worthwhile
activity that helps readers in reading unknown but popular work of art in the language they
know. The term trandation entails the transfer of information from one language to another one.
It can be said that it is an interpretation and a representation of Source Language information to
Target Language without changing meaning or message implied in it. Transation, translator and
reader are closely associated to one another in one or another ways. The prime function of
trandator is translating awork of art while the function of reader is to read the text of trandlation
and to rate whether the work is really appreciable or worthless. A reader is thoroughly privileged
to read a text for multipurpose such as to read for pleasure, knowledge, entertainment, etc. A
reader has his own importance and has his own right that no one can deny this fact.

The present paper aims to throw light on the inseparable association among translator,
trandation and reader. In other words, it is to show a strong bond between trandator and
tranglation, translator and reader and trandation and reader. Among the three, reader exercises
central position as compared to the writer. The present age is the reader oriented age. When a
work is written, it becomes reader’s text and writer has nothing to do with it. The Reader
Response Theory is relevant in this regard. It focuses on the same concern. According to this
theory, any text depends upon reader’s choice. It is reader who has the right to draw meaning
from the text. However, text, writer and reader have an inevitable and unbroken kinship. The
same can be applied to trandation, transator and reader. At the time atext iswritten, it issaid to
be a work of literature and when a work of literature is translated from a Source Language into
Target Language, it is known as a creative act and art of writing or creation.

The word “Translation’, derived from the Latin term ‘translatus’, is composed of a prefix
i.e. ‘tran’ and a stem i.e. ‘slate’. “Trans’ means passing something whereas ‘slate’ stands for
cover. The term ‘translation’ is a generic term, having so many implications —  ateration,
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change, rewording, interpretation, rendering, transformation, recreation, trans-creation,
trangdliteration, conversion, transcription whereas tranglating, interpreting, rephrasing, decoding,
etc. are considered to be the specific meanings of the word. As a matter of fact, to give a
particular meaning of the word seems to be a difficult task. Some say that trandation is the
transformation of one language to another one; some say that it is the conversion of source
language to target language, target language or vice-versa. Obvioudly, linguistic approach,
culture, society and so on play avital role in the process. However, it is crucia to pay attention
to the question we may have: Who is the one who determines the text, gives it a precise and
appropriate meaning? The answer to this question is the great human being who is reader and
reader only. It is the reader who decides and criticizes the text. In this context, the reader
becomes a critic who reads the trandation first and then evaluates the text according to the rules.
Now it is the turn of the trandation to be considered appropriately. It is said that a
trandation can be either good trandation or bad trandation. Trandation revolves around its
trandator and reader. Notably, it is reader who knows the rea worth of the trandation. The
reader knows the positive and negative facets of the translation. A good trandation presents us a
good translator and consequently a good creation, a good creator whereas a bad trandation
presents a bad trandlator and therefore readers fail to accept it to be a great task of trandlation,
that is to say, a creation. It is apparent that it is the reader who correctly informs the world
whether the work of creation has correctly been trandated from Source Language to Target
Language. This fact emphasizes the importance of reader in relation with awork of trandlation.
The role of trandator is immensely responsible. A trandation, whether it is good or bad,
affects its readers so many ways. A good reader has to be authentic to the original work. A good
tranglator has to be well acquainted with the author, language, culture, subject, style of the origin
al text which is going to be trandated by him or her. Moreover, the subject element of the
trandlator also must not interfere trandating the work. Authenticity of the trandator is very
necessary point for the task. No more, no less or no omission deal with the current translation
world. Further, translator’s originality of thoughts, clear ideas and inclusion of all parts with a
good length are the matters of great concern. The lack of above aspects may cause a bad
trandation that may affect the original author lose his own reputation. In this context, it is

worthwhile to cite the name of Rabindranath Tagore. Tagore had trandated his Gitanjali from
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Bengdli into English i.e. Songs of Offering, and that won him the prestigious Noble Prize in
1912. But his other works were trandated by other trandators, for some times, they were
published without his notification. Such a type of incorrect knowledge ruins honesty and when
provided to next generation, it ruins knowledge of al readers. These things must not happen.
Thus, agood trand ator makes the work a good translation whereas a bad one, a bad trandlation.

Translator must be true to the task he has undertaken. A genuine trandator always
involves himself in the act of creation. It is must. In case, the translator contradicts the age
knowledge of the origina author translates his work, it primary affects reader with fase
information provided to him by the trandator. It is reader who needs clarity, originaity, and
completeness of thoughts and ideas of the text of trandation. Hence, when a trandator fails in
performing his role genuinely, reader names him as “traitor’. Literal translation or word for word
translation is supposed to be the worst of world’s translations. If a text is trandated like this, it
may cause a very bad popularity amongst readers. Word for word transation has no value for
both the reader and the translator.

Paraphrasing plays crucia role in the process of translation. Though trandation has no
scope for linguistic objectivity, it appears to be a good thing for rewording difficult or obscure
texts in plain language. Herein, originality of trandation becomes a restatement of the origina
passage in other words. At this point, language makes no difference. What makes difference is
accuracy in rendering the exact information to the reader. In this, a trandlator adding powerful
glossary and notes can amplify the original text, and therefore the text may become bigger and
better than the original text. This type of trandlation really provides reader with pleasure in
reading. Accuracy in the text becomes a valuable thing to the reader and this way the reader can
read the text correctly. On the contrary, this act has some limitations, that is, the limitation of
length. The trandlator has to be aware of this fact that neither should the translation be too
lengthy nor too less in comparison with the original text because readers do not prefer too
lengthy or too less tranglation. Too lengthy text makes the reader tired whereas too less provides
no pleasure of reading.

The readers who are very much fond of literature are always in search of a new
trandation of atext. The lovers of literature get new text and read it with pleasure. However, the

guestion is — what about translation of poetry from source language to target language? An
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answer to it is that it is near about impossible. There are problems of rhyme, rhythm, meter,
ideas, etc. Herein, form of the poem makes no difference. The musicality of poem along with its
technical virtuosity cannot be translated. In this situation, it is important to think how a reader
can read the text with meaning. Here, meaning becomes nearly impossible. Whenever atext is
translated with its various metrica patterns, idioms and figures of speech, an average reader is
not in position to acquire the text completely. This is aways found in countries like India where
one can find majority of average readers of English trandation; they are unable to acquire things
translated in the text. That is why; the book is ever seen criticized by them for its difficult
language. A good reader always demand a simple tranglation with its richness of meaning,
because all readers in society are not found to be intellectual and that is why atranslation has be
tranglated in keeping reader in mind.

A genuine problem that every trandator faces universally is that should a translator
tranglate what the author says or what he means? To some, it is not the business of the trandator
to say what the author means, because that is the job of the critic. Some say that the trandator
should attempt to say what the author says and leave it to the readers to read meaning into it. Up
to some extent, it is accepted, but the trandlator would lose its significance and the tranglation
loses his credibility before readers.

Speech Act Theory gave rise to Speech Act Theory of translation which yields a topology
based on the nature of the act, meaning the language use toward a specific end or its pragmatics.
Within this model, the translator is taken both as an addressor and an addressee. Within the
framework of a Speech Act Theory, at least, two or more than two participants are involved: One
is the Addressor; the author (s) iSare the addressee (s). The addressor is the source of the
message/code and hence also the source of the Illocutionary Act since behind his utterance one
can discern his intentions or his implications. The Addressee is the receiver of the message and
hence is exposed to the perlocutionary value of the utterance. Curiously owing to the
phenomenon of Communication Feedback through Addressor also undergoes the perlocutionary
effect; an often exploited comic situation is one in which at liar ends up him a believing that his
lies are truth, faling victim to his perlocutionary powers. The situation of the Trangdlator is

somewhat akin since the Tranglator is simultaneously Addressor and Addressee. The trandlator is
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an Addressor in so far as the Source Text is concerned and an Addressor from the point of view
of the Target Text and its Reader/Addressee.

Conclusion:
Certainly, there is a strong bondage among the three: Trandlator, Translation and Reader.
They cannot be kept apart from one another. This is proved that they influence one another
positively or negatively. For along time, Reader is aways given importance. Reader Response
Theory, aliterary and critical theory, also has emphasized importance of Reader. Translators too
have to have some bindings through which he/she has to pass, for whatever they write has some
value in society. In fact, any writing is for our society. Trandation is really a great work of
creation. In recent times, the field of trandation has influenced one and all.
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Abstract:

Trangdlation is elusive in nature; it is both substitution and transference of meaning from
one language (i.e. source language) to another (i.e. target language). It is a process of
interpretation, creation and analysis leading to replacement of one set of linguistic resources and
values for another. In this process part of the original meaning is lost but an easily identifiable
core is kept. Trandation is an act of compromising and adjustment exercise. The problems of
trandation are greatly enhanced by the nature of linguistic vagueness, created by continues
change. Uncertainty of knowing the meaning of the text accurately leads to improper trangation.
Even the use of language in literature is a major problem hinders the task of translation.

Key Words: elusive, substitution, transference, meaning, interpretation, replacement, linguistic

resources, vagueness, adjustment, etc.

Problems of Tranglation
Trandation is not only linguistic activity but is also a cultural activity. It is concerned with
communication of meaning from SL (Source language) to TL (Target language). The problems
which usually occur at the time of tranglation are:
1. Since words carry references, memory associations and literary values, it is difficult to
find apt equivaent words of SL in another word in TL.
In the trandlation of literary worksit is very difficult to carry the transposition of culture.
3. Since language is to some extent culture oriented, translators face the Problem of
translating certain culture based words into another language with a different culture. i.e.
‘Garba’ is difficult to translate into English.
Indian languages are rich in erotic vocabulary, but English language is poor. Words like

‘uncle’, ‘aunt’, ‘brother in law’, ‘cousin’ have a lot of equivalent words in Indian
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11.
12.

13.
14.

15.

16.

17.

languages. One cannot translate these words without the context and the whole into
consideration.

Next problem is maintaining balance between excessive closeness to the origina and
utter freedom from it.

Linguistic indeterminacy poses a problem for authentic tranglation.

Uncertainty of knowing the meaning of the text accurately leads to improper tranglation.
Another problem of translation is that there are two “texts” one the authors’ and another
readers’. Text is not what the author thought it to be but what the reader sees in it. In such
state the tranglator faces a great challenge.

Metaphorical language aways leads to confusion and trand atability becomes very hard
then.

Colloguial expressions, culture words, slangs, and proverbs are difficult to translate since
every culture is different from every other culture and one to one correspondence
between culturesis not available.

Semantic acceptability along with grammaticality is a hindrance to tranglation.

Literal trandation of some wordsisamost impossible from SL to TL.

Homonyms of Indian languages create problems for translators. E.g. “‘Uphar’ in Marathi
means refreshments, but in Hindi it means a present and ‘Uttejit” means inspired in
Marathi and angry or agitated in Hindi.

Oligosemy and Polysemy obstruct successful translation.

Connotative meanings of some words become problematic for trandation. E.g. Dovein
Bengali is not a symbol of a cunning, unprincipled person who drives people from their
homes.

Certain food items of Indiae.g. Jalebi, Panipuri, etc. and common words of everyday
conversation based on culture cannot be translated.

Grammar becomes a problem when it comes to translate something from Indian
languages in English or vice-versa because most Indian languages have SOV structure
while English is SVO. When we use Simple Present Tensein English, in Indian
languages we use Present Progressive Tense.

Poetry trandation is the most difficult one because: i) the most difficult thing in poetry
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18.
19.

trangdlation is to find equivalent words for literary echoesin target language. ii) Rhetoric

words are impossible to trandate. iii) In a poem sounds, rhyme, words, images, symbols,
etc. act on one another, hence untrandatable. iv) trandating atext from a distant past is
not that the poet and his contemporaries are dead but the significance of the poemisin
its context is dead.

The thought contents of dramatic texts pose serious problems to tranglation.

Jokes, unless we know the exact nature of them are difficult to trand ate.

Roleof a Trandator:

The replacement of textual material in one language by equivalent materia in another

language requires a great expertise, rigorous practice, constant touch with the changes made into

a language and a sense of culture(s) and tradition(s). The role of a trandator demands the

following qualifications:

1.

The trandlator must know the two languages the source language and the target language
equally well- atrandator must be a bilingual.

The tranglator must have inwardness with both the languages; otherwise he can’t be a
good trandlator.

To do his job successfully the translator has to develop his linguistic skills and cultural
insights into both the languages.

The tranglator of a literary text should be conversant not only with two languages but
with two literatures- intertextuality.

The trandator has to be a scholar and a critic to trandate a literary text. Unless he is
widely read and has deep insight into the nuances of literary text he cannot successfully
trandlate aliterary text.

A trandator has to keep in mind three terms while tranglating; translation, trans-creation
and trangliteration.

A trandator can perform in two ways: one he may translate from the second language or
foreign language into the first language and two he may translate from the mother tongue
into the foreign language.

Along with linguistic competence the translator should have literary competence in both

the languages.
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9. In order to render numerous socio-cultural terms into English the translator should take
recourse to trandliteration and give footnotes to explain the terms.

10. Sometimes the tranglator has to transcreate words instead of merely translating them in an
inauthentic way.

11. The trandator should say both what the author says and what he means. Otherwise
tranglation would lose its importance and trandlator, his credibility.

12. Finally atrandator has avery significant role to play to make literary text available in the
target language.

13. It would not be wrong to say that a translator combines in him the role of three; writer,
critic, and a comparer and make the tranglation look and read like the original.

Works Cited

Das, Bijay Kumar. A Handbook of Trandlation Studies. New Delhi: Atlantic, 20009.
Devy, G.N. Into Another Tongue. Madras: Macmillan, 1993.
Mukhrjee, Sujit. Trandation As Discovery .Hyderabad: Orient Longman, 2006.
Singh, A. K. Ed. Trandation: Its Theory and Practice. New Delhi: Creative Books, 1996.

[29]



Arts, Commerce & Science College, Tryambakeshwar | SBN 978-81-925172-1-6

PROBLEM S OF TRANSLATION

Dr. (Mrs) Smita S Patil
Principal
Arts Commerce & Science College,
Tryambakeshwar, Dist. Nashik
Introduction

Tranglation, essentially, is a communicative activity as any other linguistic act. Though, it

has the base of linguistic activity as its centre, it has to be studied, both as the product and as a
process. Problems of Trandation arise out of linguistic and semantic meanings .The work of
trandation is equally differentials that of the two different customs, games, amusements, and
different degrees of technical development. Idioms and idiomatic phrases provide an obvious
difficulty in translation. e.g. ‘A widow lives in sleepy Chester’ is a plain statement, which can be
easly translated, word for word into Spanish, Italian, or any other ordinary language, but the first
line of Kipling’s poem is ‘There’s a widow in sleepy Chester’. The idiom There’s one of the
commonest idioms in English, would be represented in French by ‘L’ y a .”He there has’; and in
Germany by Es gibt-‘It gives’. More problems are thus introduced and the way out of them can
be found only by experience.
Problems

Problems of different kind arise from gaps in languages which can’t be filled in translating
because for a word that may be quite familiar in one language there is no equivalent in another’.
E.g. the words in English ‘House’ ‘Residence’ and ‘Home’ have no equivalent either in French
or Italian or in another, language. Even there is no English word for the French word ‘menu’ or
for the Latin word *Augur’; there is no Latin for the English word ‘premier’ and an admirable
example no Spanish word for ‘Jungle’, Rudyard ‘Kipling’s Jungle book was translated in to
Spanish as its title became El Libro de las Tierrals Virgines. The objectivity of the study of
tranglation with respect to the problems of trandation is to discuss and investigate the process
and product of trandation in term of interaction between the internal and external structures
operating within and without the semiotic product-the work of art .

It would be convenient to discuss the theoretical assumptions of the approach to the problems
of trandations:
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a) Language is a set of oral-aura signs for functioning in the communication system which is
elusive in comprehension.
b) As Saussure classified literature into verba signs the relationship between the ‘signifier and
the “signified is’ essentially arbitrary.
c) Each sign interrelates and interacts with al other signs in the system and the value of each
sign depends upon its relations with the other signsin the system.
d) No two linguistic systems organize experience and perceive redlity in identical manner.
€) Language is mainly a communication system existing in a particular culture.
f) When alanguage exist in a particular culture; it is very difficult to understand the meaning of
linguistic text which is to be comprehended on line with particular culture.

Roman, Jacobson, classifies the activity of tranglation into three types;
1. Interalingual tranglation: Thisis an interpretation of verbal signs by means of other signsin
the same system.
2. Interlingual trandation or trandation proper: This is interpretation of verbal signs by
means of verbal signsin some other linguistic system.
3. Intersemiotic trandation or transmutation: This is an Interpretation of verba signs by
means of non-verbal sign systems. The central problem of trandation involves problems of
establishing equivalences between the source text and the target text .All types of transation
involves problems like.

i) Loss of meaning ii) Addition of meaning iii) Skewing of meaning.

The total problem of trandation is problem to the reader to alure the proper lexical,
syntactical and semantic meanings .As any communication system involves coding ,decoding
,and, re-coding systems ,it is the problem of the receiver of the original message and the source
of the translated one to introduce the original meaning with respect to the original source text.

Eugene ‘Nida points out that the translation of even a single word involves the problems of
semantic range and the distribution of the term in the language, the syntagmatic and
paradigmatic relationships the word has with the other terms in the language, the social context
of its use and the function it has at the level of discourse. When an equivalence is established
between two languages, it involves the problem of establishing the equivalence on the linguistic,

stylistic, and pragmatic levels .These levels have a hierarchical relationship as the pragmatic
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level is the most important level to consider the source language’s target meaning which is
totally autonomous. The problem of equivalence cannot be defined as the search for the
“sameness “ of the message since sameness is a myth even within the same language.
Problemsin Poetry and Prosetranslation

A poem is an extremely complex article in which sounds, words, images etc. interact in
forward and backward directions. Reading poetry isitself an art of creative interpretation. Hence
Re-coding a poem in another language then becomes an art of ‘creative transposing’. The
tranglator is engaged in a work of transposing of an aien aesthetic structure and responsibilities
into the key of his own personality and culture. Careful use of words and sounds constitute
problems regarding retai ning the sameness in the target text.

English poetry like French and German is normaly rhymed. Rhyme always imposes a
constrain upon the writer and its scarcely possible to find a rhymed trandation of a lyric.
Rhyme’s deficiencies and disadvantages are so many and so frequent that writer on the subject of
trandation take them for granted and have promoted them from the low grading of trandational
imperfection to the better sounding status of additions and subtraction.

The problems are of different in connection with prose texts. The organization of a novel or
short story may apparently be simple whereas the tranglation of the same may not be simple as it
poses the problem of understanding the relative relations in between texture and the craft
covering meaning. The tranglator has to perceive the function of the text and how it is reaized
through the devices and establishes equival ences.

Whatever the problems may be in relation to literary texts, socia and culture aspects of the
function of the text , it is to be taken into account that tranglation is neither a creative art nor an
imitive art, but stands somewhere between the’ two. It is not creative because it does not follow
the inspirations of the trandlator and it is not an imitative art form as it must not only convey the
idea of the work translated but must also transform it.

Nida, A Eugene. Toward a Science of Translating, E.J.Leiden,1964.

2. Savory, Theodore, The art of Trandation, Jonathan Cape, Londan, 1957.

3. Stallkneeht, P.Newton and Horst Frenz,Comparative Literature,Southern llinois Unit
Press, London,1971.

4. Susan Bassnett-McGuire, Trand ation Sudies, Methiien, London.1985.
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Majority of the traditional translation theories expect a trandator to have a perfect
knowledge of both SL and TL. Contrastingly the idea of ‘fixed” and ‘permanent’ meaning is
contested in the Post-structural theories. A trandator is supposed to know meanings of words in
SL without any ambiguity so that he can render his translation with utmost clarity and honesty. A
tranglator is hence assumed to be a person having relatively good command and conviction about
both SL and TL. In the Post-structural context, doubts have been raised regarding the inability of
language to communicate completely. There is a range of possible meaning/s of each word or
sign. Language ultimately fails to capture the entire meaning and something always dlips out. In
such uncertainties, the act of translation becomes an extremely complicated and too sceptic
proposition. The present paper tries to focus of the challenges created in the field of trandation,
especialy literary translation due to the advent of Post-structural perspective.

The English term tranglation , first formed in around 1340, derives eitherfrom Old
French trandlation or more directly from the Latin trandation (‘transporting’), itself coming
from the participle of the verb transferre (‘to carry over’). Today in the field of languages,
trandation has several meanings. The process of trandation between two different written
languages involves the changing of an original written text (the source text or ST ), also called as
the source language (SL), into another language (i.e. the target text or TT ) or the target
language (TL for short). In his article "On Linguistic Aspects of Transation", Roman Jakobson
(232-239) distinguishes three types of trandation. The first type is intralingual translation or
"rewording" which is the trandation of a word — a sign by means of other verba signs within
the same language. The second typeis interlingual translation or "translation proper” which is an
interpretation of verbal signs in one language by means of other signs in some other language.

Finally, intersemiotic tranglation or what he calls "transmutation” which is an interpretation of

[33]



Arts, Commerce & Science College, Tryambakeshwar | SBN 978-81-925172-1-6

verbal signs by means of non — verbal sign systems such as pictorial, gestural, mathematical or
musical systems. Considering the extent of the SL text to be transferred to another Language,
Catford distinguishes between two types of translation. He calls the first one “full translation’
which is the transfer of the entire SL text in the TL. In this trandlation, every part of the SL text
is replaced by TL text material. In contrast, there is ‘partial translation’ which consists of
keeping some parts of the SL text in their origina form. This procedure is common in literary
translation where some lexical items are sometimes left untrandated to introduce "local colour”
inthelL text.

Irrespective of any of the type of trandation, as mentioned above a translator is expected
to be the ‘expert’ of SL as well as TL. The French philosopher Etinenne Dolet has stressed, in
1540 the importance of understanding the SL text as a primary requisite. Even John Dryden in
his preface to Ovid’s Epistles highlights that the basic requirement for trandation is to fully
understand the sense and meaning of the origina author, even though atrandlator is at the liberty
to be creative at places. Susan Bassnett looks at tranglation as a scholar activity, where the pre-
eminence of the SL over TL is assumed. Tranglation is perceived as a means of encouraging the
intelligent reader to return to the SL original. It is a means of helping the TL reader to become
the better reader of the original. According to her, trandation is an activity whereby the
individual translator offers his own ‘choice’ to the TL reader. Sometimes translation helps to
upgrade the status of SL. All these views undoubtly underscores the role of a trandator in
making translation authentic and acceptable. Ezra Pound’s theory of translation underlines the
precise use of words, of course by the trandator. He lays emphasis on the rhythm, diction and
word order. W.S. Mervin in his introduction to Selected Trandations, 1968-78 says, “But if we
take a single word of any language and try to find an exact equivalence in another... we have to
admit it cannot be done.... Yet if we continue, we reach a point where some sequence of the first
language conveys a dynamic unit...(8)”. Eugene Nida in Toward a Science of Trandating
perceives translation as ‘reproducing in the receptor language the closet natural equivalent of the
message of the source language first in terms of meaning and second in terms of style’ (12). All
these views can be summarised in Catford’s estimation, who opines that translation is the
replacement of textual material in the source language by an equivalent textual material in the

target language. What happens in trandation is not the transference of SL meaningsinto TL but a
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substitution of TL meanings for SL meanings. Tranglation equivalence occurs when the SL and
TL texts are relatable to the features of substances. In conclusion it can be said that traditionally
trandation goes for a definite and determined word-sounds (signifiers) and meanings
(signifieds). Meaning is seen as stable and fixed, where a signifier corresponds to one signified.
This meaning should be carried from SL and TL through the process of word-to-word or sense-
to-sense tranglation.

Contemporary theories like Structuralism and Post-Structuralism tent to go against this
sort of model of language, where signs are unidimensional and meanings are fixed. They imply
that meaning is not fixed and permanent. As developed by the thinkers like Ferdinand de
Saussure, Roman Jakobson and Louis Hjelmslev, structuradists focus on the way in which
meaning and signification are a product of a system of signs. In opposition to the theories of
language which assert that words and language refer to a world of objects, structuralists argue
that meaning depends on relations between different elements of a system. For example Saussure
argues that to understand the meaning of the word/sign ‘house’, one must understand related
terms like ‘hovel’, ‘shed’, mansion’, ‘hut’, ‘palace’ and so on. According to Saussure, meaning
and signification occur entirely within the system of language itself. Every object do not pre-
exists concepts, but depend on language systems, but depends on language systems for their
meaning. As Jonathan Culler in his article on ‘Saussure’, notes the English word ‘cattle’ has
undergone significant conceptual change, meaning at one point property in general, then being
restricted to four-footed property, before finaly acquiring the sense of domesticated bovines.
Similarly different languages do not simply denote objects in perfectly translatable terms. For
instance, Levi-Strauss uses the French words bricoleur or bricolage to account for the way in
which myths are constructed. However as there are no equivaent terms in English, it is difficult
to provide a direct translation of them, and they tend to be left in their origina form. In this
sensg, it can be said that the words in language articulate their own sets of concepts and objects,
rather than acting as labels for pre-given objects.

Saussure further explains the implications of the arbitrary nature of sign. He claims that
there is no really existing property that fixes the signified. (Culler, 10). Both, signifier and
signified are fixed solely by their relationships to other signifiers and signifieds in a particular

language. Language comprises a system of linguistic and conceptual forms whose identities are
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not fixed by reference to objects in the world, but by their internal differences. For instance,
‘mother’ derives its meaning not by its reference to atype of object, but because of its difference
to other words like “father, ‘grandfather’, ‘daughter’ and other related terms. The same argument
is echoed in his two principles; language is ‘“form and not substance’, and that language consists
of ‘differences without positive terms’. (Saussure,113). The first principle indicates that sign
simply connects signifier and signified, but are still discrete and independent entities.
Paradoxicaly al these independent entities can only mean when they occur in each other’s
presence just like the game of chess, where every piece is independent but can be meaningful
only in the company of al. The second principle stresses on language as a pure system of
differences. He claims,

Whether we take the signified or the signifier, language has neither ideas nor sounds

that existed before the linguistic system, but only conceptual and phonic differences

that have issued from the system. The idea or phonic substance that a sign containsis

of lessimportance than the other sign that surround it. (Saussure, 120)
It holds that signifier and signified count because of their differences. When united into the sign
it is possible to speak of a positive functioning of both of them. Language thus comprises of
differences and relationships. The differences between signifier and signified produce linguistic
identities, and the rel ationships between sign combine to form sequences

With the advance of Post-structural spirit, especially with Derrida’s Deconstruction the

entire issue of signification is further problematized. Saussure prioritises speech over writing as
sound is perceived to be closer to ideas and thoughts. Derrida reverses this hierarchy and gives
importance to writing. He clams that writing is aways able to distort and undermine the
transparency of speech and thought because of its permanence and materiaity, especidly its
ability to subsist the absence of speakers and listeners. He attacks Saussure’s idea of binary
oppositions, which is generaly to be seen in the Western thinking, as it privileges certain things
(“inside’) and exclude others (‘outside’). Derrida further argues that if the outside is required for
the definition of theinside, then it is just as necessary asthe inside itself (Derrida, 313). In fact it
is partly constitutive of the identity of the dominant term itself. By taking clue from Saussure’s
concept, Derrida develops his concept of arche-writing, which focuses on the underlying

presupposition that enable words to function as language at all.
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Derrida focuses on the characteristic of writing — materiality, absence, repeatability,
spacing are necessary language and communication. This means that the sign in genera consists
of amark that subsists independently of the subject who speaks or writes it, as well as the subject
who hears or reads it. Every sign can break with that context and function differently in new
situations. This is because signs contain what Derrida calls a ‘minimal remainder’ of meaning,
which enables them to be recognised as the ‘same’ signs in different contexts.For Saussure,
linguistic units convey their meanings through ‘difference’, whereas for Derrida meaning is
governed through “difference’. Derrida’s emphasis on deferment (postponement) implies that the
present is constantly postponed and the ultimate never gets said. This situation precludes the
possibility of saying anything with finality. Derridais expressing the idea of an aready existing
set of differences, and their active production through the act of differing. Derridaintroduces the
concept of iterability to explain the way in which signs and language work. It captures the idea
that language both presupposes the repeatability and alterability of signs and shows that there can
never be fully formed contexts (or structures) arresting the production of meaning. Thus signs (or
traces) areinfinitely repeatable and alterable in different contexts. In other words, traces exhibit a
minimal sameness in the different contexts in which they appear, yet are still modified in the new
contexts in which they appear. It shows neither pure repetition,nor pure alteration. Derrida’s
concept of iterability has questioned the idea of meaning having ‘pure origin’ in human mind or
in universal and unchanging things. He emphasises interrelatedness of presence and absence
instead of presence or absence. He focuses on how particular context change the meanings that
are enunciated. Derrida’s views language as ‘freeplay’, where there is no any original meaning as
such in SL, because meaning is erased and postponed constantly. Hence a translator cannot catch
the so called origina meaning. If a translator cannot catch the original meaning he cannot
translate SL into TL. Derrida’s term iterability refers to the reproduction of the same or
synonymous. In trandation, the signifiers in TL replace signifiers in SL which cannot be
considered as exact equivaents. It means trandation as such is not a possible activity. What is
possible is to open up a world of multiple layered of meanings and to make the target, the
translation as important as the source text. Post-structuralism aims at delimiting the author-
cantered unidimensional interpretations and creating a spectrum of meanings. Since the advent of

concepts like “disappearance of author’ and ‘death of author’ (owing to Roland Barthes), no text
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has a single, unchanging meaning. Every text is a site where meanings and counter meanings
coexist. Meanings are created temporarily though there is ‘indeterminacy’ of (permanent)
meanings. This notion also deconstructs the idea that TL is superior to SL and trandlation is a
kind of upgradation of SL. SL itself becomes a site having wide range of possible meaning. It is
impossible to translate all these (possible) meanings into TL. A translator’s job, therefore in the
Post-structural context is not to find equivalence of SL in TL but to select a meaning from
possible meanings and render it in TL.

In the Post-structuralist context the activity of trandation has gain more importance and
responsibility too. The role of atrandator is more crucia with the separation of the author and
the text. Traditional notions of fixed meanings and author as the sole determinant of meaning are
challenged. Rather it can be said that the Post-structuralist perspectives have established
trandation as something independent activity, through which many hidden avenues can be

opened for vision and revision.
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Abstract of the paper:

The process of translation has many barriers in it. The source language text may not be
easy to trandate due to the differences in the source language and the target language
grammatical structures. The socio-cultural aspects of the source and target language readers are
not the same. This paper would like to highlight these structural and socio-cultural barriers in
translation with special reference to Vijay Tendulkar’s Kamala. The differences in the use of
various words, phrases, sentences, questions and expressions from SL to TL and their impact on
getting particular meaning with some loopholes and loss of meaning are the mgor areas of
discussion in this paper. The language, the class, the gender issues also play an important role in
tranglation. With the help of some important theories of trandation, the paper tries to throw light
on the socio-cultural aspects and their effects on the trandated text, Kamala.

Introduction:

The word tranglation is derived from Latin word, trans-fero, meaning to convey across or
to bring across. In ancient Greek, it meant, speaking across. Trandation is the communication of
the meaning of a source language text by means of an equivalent target language text.

According to J.C. Catford, translation is “the replacement of textual material in one
language (Source Language) by equivalent textual material in another language (Target
Language).” “The central problem of translation practice is that of finding TL translation
equivalents.”

Trandation studies, is a well-established field in any literature. Literature in all
languages makes itself rich by borrowing and translating works of art from other languages. Itis
well-known and accepted all over the world. Many books may it be, novels, plays, short stories,
poetry, etc., which are trandated, are read with delight by many. Trandation provides the
content of the Source Language text to the readers of the Target Language. There are two-fold

purposes of reading literature — to get information and to have entertainment.
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The process of translating a text is difficult. It needs a lot of effort, hard-work,
concentration and good understanding of the original source-language text. To trandate a play,
needs the complete understanding of that play with al the implied meanings, symbols, images,
inter-relation of the characters, their feelings, emotions, mind-set, the plot with its rising action,
climax, etc.. The contemporary socia set-up, cultural background and its impact on the people
also are of utmost importance.

The socio-cultural background of a particular era and area are not easy to trandate,
especialy when the target language readers are not aware of the customs, traditions and social
constraints of the source language. To understand all these things, the socio-cultura aspects need
more attention. They are not easy to trandate and convey proper expected message. Different
countries, states, regions, castes, tribes have their own socio-cultura aspects which are unknown
to other people belonging to various areas and culture. So such aspects are different and difficult
to trandate. The present paper would like to throw light on the Socio-cultural Barriers in
Translation with special reference to Vijay Tendulkar’s Kamala.

Structural and Socio-cultural Barriers in Trandation with special reference to Vijay
Tendulkar’s Kamala:

Vijay Tendulkar’s Kamala’s Source Language is Marathi and the Target Language is
English. The story, as the title shows, is of an underprivileged woman who is a victim of Flesh
Market in India. But it is more of the male-dominated Indian culture where the wife meekly
accepts all the demands of her husband. She feels comfortable in being an unpaid servant in the
hands of her male partner. But even if she realizes it, she can’t go against it and readily accepts
everything as her fate. Thisis true of Sarita, the real heroine of the play. There is aso criticism
on the press or media through the characters of Jaising, Kakasaheb, Jain and others. It is
tranglated by Priya Adarkar.

The basic problem in trandating from Marathi into English is of Sentence Structure. In
English, the Sentence Structure is S-V-O; but in Marathi, it is SO-V. So it becomes sometimes
difficult to render the perfect meaning through proper vocabulary in English. There is only a
word or two to express the feelings of a character in SL which may not find perfect equivalence
in TL. Some rhetorical questions are a'so somewhat difficult to translate. The complex and long-

winding sentences are not easy to trandate. The trandator has to understand not only the surface
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level but also the deep-level meaning of such sentences and what they try to express. Then only
they can be trand ated. But the complex structure could be sacrificed.

The language spoken by different characters having different dialects could not find
equivalence in the Target Language. Tendulkar himself states in his Sri Ram Memorial Lecture,
“The Play is the Thing’:

“My characters are not my mouthpieces; but each of them has his or her own separate existence
and expression. Thisis felt morein the original versions of my plays because of the nuances and
variations of speech | attribute to my characters. In atranslation some of it is lost--at times, a lot
of it.”

The educated, high-class, anglicized version used by Jaisingh, Sarita and Kakasaheb; the non-
refined, tribal language used by Kamala, the incorrect use of Hindi words, by Kamalabai,
couldn’t find proper equivalence in TL. Thus, the difference in the social strata may not be
expressed correctly. So the TL readers would be unable to gain the expected message.

Similarly, some SL words couldn’t find synonyms in the TL. Some relations like kaka,
wife’s uncle couldn’t find the depth of emotions in TL. In SL, he represents a fatherly figure
dearly loving and worried, about Sarita. Even the maid-servant, Kamalabai, who comes from
Sarita’s mother’s house, is trustworthy. She also is emotionally attached to Sarita and her family.
This kind of loving, caring and trustworthy relationship between the mistress of the house and
the maid is not easy to render in translation. Kamala’s pathetic condition couldn’t become that
much touching asin the SL.

Expressive words couldn’t get equivalent terms for expected feelings or emotions. For
example, ‘Sarita seats Jaisingh bodily’; has lost the force, urge and offensive behavior on her
part. Similarly, the phrases, ‘coming alive’ or ‘coming alive even more’ does not convey the
‘desire for sexual gratification’ or ‘the rising wish for physical love’ respectively. Such loopholes
occur due to differences in two cultures, their norms and underlying meanings. The trandlation
couldn’t give proper justiceto it.

The slang term like *sala’ does not convey the original meaning as in SL. Some rhetorical
questions are also somewhat difficult to tranglate. The tone, mood and manner of questions find
difficult to express all features of the original SL. Some words like bhabhiji, yaar, hai daiyya,

uh-hunh, arre, hai-hai, wada, dhobi, ekdum Id-ka Chand, Sethji, bazaar, tamasha, etc. are
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culture-bound and can’t get proper equivalences in TL. So they remain as it is and may not be
understood by the TL audience. Even if there are synonyms in English, they are not that much
effective in conveying the expected meaning. So loss of some meaning from the origina is sure
to occur.

The dramatic texts contain a set of parainguistic systems, giving importance to pitch,
Intonation, speed of delivery, accent, etc. The play aso has an under text or a gestural text that
determines the actions of the speaker. The trandator has to consider it also and express the same
through proper words and phrases. If ghe failsto convey it, thereis surely some loss of meaning
which hampers the progress of the plot. It also makes the TL text clumsy and ambiguous. The
actors and director has to be careful while performing such trandated plays. There is aways
anxiety of missing the mark. If the trandator tries to render al these aspects, the tranglation of
the work of art may also become a masterpiece like the original.

Conclusion:

While trandating from SL to TL, we face many barriers due to socio-cultura diversities and
structural differences. The culture-specific terms and different diaects used in the ST could not
find equivalence in TT. The expressive, slang and SL-specific words and phrases may not get
synonymsin TL. So there is always the fear of losing some meaning. The translated text may not
remain faithful to the original text. We have to consider it and take utmost care to produce the
nearer proper meaning while translating any text. Thisis somewhat difficult, but not impossible.
It depends on the trandator to recreate or destroy the origina piece of art. The studious and
careful attitude towards trandation can make the transated work also as famous, popular and
creative asthe original itself.
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Twentieth century is considered as the cultural century at the same time century of
trandation. As India is known the country of severa languages it needed the trandation but at
global level trandlation is the essential means of communication. Being the human we all aretie
up with each other due to language and throughout the world there is no single language to
communicate. We are bonded due to trandlation. Trandlation is an art; and it spreads each and
every field al over the globe. Trandation means not at al the transformation of author to
trandlator or original to duplicate rather it is more than that. Translator must visualize, imitate,
experience asit is; at the same time put it in the same way for the other community to experience
the same. There are few basic parameters for translation we came to know because of the
trandation theory. Trandation is an art. Transator must know the SL (source language) and TL
(tranglation language) basically the structure.

Being the trandator he/she must aware of the historical perspective and survey the
background on which that literary text has been formed. Being the literary translator; he should
be well versed with the form of the literature too. | think trandation is the tool of
communication. Through translation we connect the world and their tradition, human being,
culture and customs.

Trandation is a process of rendering meaning, ideas, or messages of a text from one
language to other language. There are some considerations which follow this process, which is
mainly related to the accuracy, clarity and naturalness of the meaning, ideas, or messages of the
trangdlation. It means that it is an important thing to consider whether the readers of the target text
accept equivaent information as the readers of the source text do. These considerations are
clarified in some definition of trandation stated by some experts.

One of the most prominent definitions of trandation is stated by Newmark (1988: 5) who

defines translation as “rendering the meaning of a text into another language in the way that the
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author intended the text”. This definition stresses on rendering meaning of the source language
text into the target language text as what is intended by the author.

Hatim and Munday (2004: 6) define translation as “the process of transferring a written
text from source language (SL) to target language (TL)”. In this definition they do not explicitly
express that the object being transferred is meaning or message. They emphasise on translation
as a process.

Nida and Taber (1982: 12), on the other hand, state that “trandating consists in
reproducing in the receptor language the closest natural equivalent of the source language
message”. This definition is more comprehensive than the previous ones. Nida and Taber
explicitly state that trandation is closely related to the problems of languages, meaning, and
equivalence.

Culture is the magjor aspect to keep in mind; while trandating the literary text. It isthe
soul of the literature; which is based on history, economics, politics, geography, social and
cultural background. When we say culture we cannot separate the human being. Society is
scattered al over the universe in the form of community, institution, party. Today we are ready
to go away from our community, society, culture and relation. We are cut off from our own
cultureit is the language and translation which keep us aive.

One of the oldest and most quoted definitions of culture was formulated by the English
anthropologist Edward Burnett Tylor in 1871. "Culture is that complex whole which includes
knowledge, belief, art, moras, law, customs and any other capabilities and habits acquired by
man as a member of society” Life and the style of living is one of the key points in defining the
concept of culture. Newmark's definition of culture is as follows: "The way of life and its
manifestations that are peculiar to a community that uses a particular language as its means of
expression” (1988, p. 94) Agar too in defining culture relatesit to redl life

As Kramsch (1998) states language is a system of signs that is seen as having itself a
cultural value. Speakers identify themselves and others through their use of language; they view
their language as a symbol of their socia identity. The prohibition of its use is often perceived by
its speakers as argjection of their social group and their culture. Thus, we can say that language
symbolizes cultural redlity. On the interaction between translation and culture as House (2009)

believes trandation is not only a linguistic act, but it is also a cultural one; i.e., an act of
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communication across cultures. Trandation aways involves both language and culture simply
because they are interdependent. Language is culturally embedded. It expresses and shapes
cultural reality, and the meanings of linguistic items, be they words or larger segments of text,
and it can only be understood when considered together with the cultural context in which these
linguistic items are used.

‘Wings of Fire’ the autobiography first published in English, has so far been trandated
and published in 13 languages including Hindi, Gujarati, Kannada Telugu, Tamil, Maayaam,
Oriya, Marathi apart from Braille. Outside of the major Indian languages, "Wings of Fire' was
translated in Chinese, titled ‘Huo Yi," by Ji Peng, and translated in Marathi, titled ‘Agnipankh’
by Madhuri Shanbhag. One of the best translated books; where cultural aspect the geographical,
historical monuments are carved asitisin SL. Aswe know the structure of English language is
S+V+0 and in Marathi language it is S+O+V. But being translator it does not find barrier but the
real challengelies toitscultural values which flows through aliterary text. We cannot separate
literature from the culture. Madhuri Shanbhag successfully trandates it.

Very first APJ Abdul Kalam crux the reader with astonishing lines offered to his parents.
These lines are nothing but the reflection of Indian culture. Tranglator must be well aware of
India and Indian people, history socio economical background. Rameswaram is the holy place
where Hindu and Muslim live together as usual in India. In present biography we noted
incidents; where we find the “Unity’ is the strength of India. To love our mother, motherland,

atmosphere everything is the part of life aswell as of Indian culture.

To the memory of my parents
My Mother
Sea waves, golden sand, pilgrims’ faith,
Rameswaram Mosque Street, all merge into one,
My Mother!
You come to me like heaven’s caring arms.
| remember the war days when life was challenge and toil-

Miles to walk, hours before sunrise,
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Walking to take lessons from the saintly teacher near the temple.
Again milesto the Arab teaching school,
Climb sandy hills to Railway Station Road,
Collect, distribute newspapers to temple city citizens,
Few hours after sunrise, going to school.
Evening, business time before study at night.
All this pain of ayoung boy,
My Mother you transformed into pious strength
With kneeling and bowing five times
For the Grace of the Almighty only, My Mother.
Your strong piety is your children’s strength,
Y ou always shared your best with whoever needed the most,
Y ou always gave, and gave with faith in Him.
| still remember the day when | was ten,

Sleeping on your lap to the envy of my elder brothers and sisters
It was full moon night, my world only you knew
Mother! My Mother!

When at midnight | woke with tears falling on my knee
Y ou knew the pain of your child, My Mother.

Y our caring hands, tenderly removing the pain
You love, your care, your faith gave me strength
To face the world without fear and with His strength.

We will meet again on the great Judgement Day, My Mother!

APJ Abdul Kalam

AT "I — fueaien wyeE —
et ag
TUGTAT AT, WA a1es |, ARG [, THaRT= Heig &,
Td UHTH BSA a0 - A 3T |
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q AIARS IAT , T W UHeS .
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T T TEH S , AT
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TR TR B qeardiet Sud Ko |
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HERT ST STl [EEATeR. JHequn-ar e 75T
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T TicoHTaT T | Bogecg <Al gl e Bl .
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ST e dte Srararet |, ¢ e ST Sedten 23 .
TS ST | FHATHAT fEal STOT gy 9T

T Ol ST 315l ol

My mother is not at al as usual but he called sea waves, sand, faith, mosque street all
together as mother; because in this culture A P J Kalam is born and brought up. Hard work,
challenges during the war time, all the way walking to ‘the GURU’ for learning. Guru is the
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Indian concept. Trandlator used significant word. Apart from India; readers have to have
imagine the sandy hills, collecting and distribution of news papers. Translator properly picked
the collection by using ‘gatthe ucahlane’ Marathi people visualize it and the feeling in SL
conveys to readers rather slightly more reach to the Marathi reader because of TL. This happens
obviously because it is culture of early morning in India. Man power is working and keep the
culture of hard work, vaue alive. The faith of mother is the only strength of her children.
Mother means nothing but devotion.

Language is inherent part of culture. We cannot separate language from culture and
culture from language, because without language culture could not step up and without culture
language cannot grow. Being atranglator; this blend of language and culture keep in mind wield
it properly and create something which could reach all over the world.

APJ Kalam being the Muslim, he never goes away from his culture. In every chapter we
noted the evidences. Right from the said poem translator does focus where the Kalam is born?
and brought up, combination of Hindu and Muslim, their life style and the way to pray the God.
The role of his father in the early childhood, his cousin who helps him all the way, the mother
her way of cooking, eating, helping all these are the cultural phenomenon.

I normally ate with my mother, sitting on the floor of the kitchen. She would
place a banana leaf before me, on which he then ladled rice and aromatic
sambhar, a variety of sharp, home-made pickles and a dollop of fresh coconut
chutney.

Eatable food, way of sitting, and most important rice, sambhar, hand-made pickles, and
coconut chutney here the readers get familiar with the Indian culture. Even thetime | do consider
the part and parcel of culture. Every incident related to life is associated with time and culture.
As the culture changes language changes too. It is very difficult to say which changes first; |
think both goes hand-in- hand. SL and TL both have to have the intimate relationship with
language and culture. Without culture writer cannot be born and without culture art cannot
create. It isthe culture where we are born, where we grow and where we die. Where is author?
He/she is very much there we cannot separate author from culture. Translator must redise all. It
is Indiawhere values are born, where values are practising

TSI 3T, Wehe 3Tl |, & TRl ANTel! 5 O Ao R Hig . T e @i
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TR S . YA e FHS S YaeT e . Hehe HIVITET SIS0 Shavary

Language is the property of the place and through it culture spreads but its originality
must lie in the culture and language. Trandator, always enjoys the freedom of native language
while doing trandation so keeps the things as it is. Individua character and surroundings and
their culture convey through language actually they never visited and seen those places. They
just visualize it; Chinua Achebe in his ‘Things Fall Apart’ novel rigorously uses the native
language to formulate the cultural formation in Africa. In another novel ‘A Man of the People’
my guestion is do we Indian reader assimilate with the characters, situations, surroundings, and
their socia customs and norms? No After reading we surprised

fFeIIey STeRTeR ST AReer arel gidl, fa o s . I SR ARG WrenaEd
G SO ST 7T AT XA, SFET T TS = g1 AT 3 el FJeholl
.

oY TgT1 IS gl |, deel HIEAT Telcil ofehel ikl SieTgEl a9 HigY 3T .
I U AIEFER 0TI TAT AT TR SRS HuT- ST o
UGN o FUR 2. TS T AN AqFRIAl RO, 37eHE STere]ie AT
TSI ST AT FACIRISRIER FHEIFART T ST HH FE e . I STeATolfz AT
ST SRV — STl — fgaTe et Snfor sH=aTel AT e . ST gEes SMER Ad
TG | TST e el Tel oehel AFR |, Gohio] IR 9T BTegeleg Uk Sael ST @i,
U Y TAE TG [FAT-ITC SHeYT Flect. are SIeRig St Fetie amH.

While reading “Wings of Fire’ by non native reader they find the answer of our integrity.
How Hindu and Muslim live together. Right from the school we are getting the lesson of oneness.

Lakshmana Sastry summoned the teacher, and in our presence, told the
teacher that he should spread the poison of social inequality and communal
intolerance in the minds of innocent children. He bluntly asked the teacher to
either apologize or quit the school and the island.
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Translator must know the SL feelings and native language user and their feelings he combines all
these with the language. Literal translation is needed Madhuri Shanbhag did it effectively.

e Ragwiqa Jt SRIRT O, Wl AT YSdHT Ued erdl.gY SeRIaR iR 3T il
e STeiet TR |, el araeidiean qrdyHer e a8 wareiear @ ; R g
o ora a9 fega g . faesrel <ie fadheaT Ht Ued gidl. 9 fawhml Ao Faer 1
FITAT FEE Terell gl Th ThREl o F AT 1 FAER TEEA Afeel gl T

ETRUIY TSR, ARFTCAIaE amvll algd om-ar f&an |, Fafad TR &l gt 3THeH

e A3 81T Tetad |, HTFoT-AT (oA Meiehs ST 2l d el

Natural atmosphere is an integral part of life and literature. While; describing incidents the elements
which involved and around it altogether are the cultural part of everyone. Above quotation from TL
which creates the pictorial atmosphere before the readers; so they enjoy the culture of that area.

ST TeAl. 3T ToATeRIsY HeAT SATERONd HEeda’] SIeul ofel Soreen . faeh e
ST T FIET LT A ez Wohellel. WAl RIS F: (Il Hream weraear et
T I S IR |, ST T [y aree .

H T Tt REmEE del . @Tehe MieedeR. WaH JEE STedn e, 3
T BT 3. Tiedss 4y, el HIaeiell @l Tl i Tal 3 SIAar 3 2o
PSR T . M TARE e a1 . 1 IReAaRE Uled Jfeedl. HEl 3™ Hed
feett. OTeaT qUEHM ATETE IeoRd SNCATAREl T el Utk S dheft ARl " qe
Tl SR |, T T WA ST FoAon-a1 e =eher ot Aef FRrer stere
T B ST |, & i Fifftaet Al , Hiet faere .

H T AT AR S JrEdeEe QiTae . MR agaed S s wel
T HIE FRTeM &omeT R A el o, 3 "ol aredt. |iedr 6y, g5 A o

3T, foe TATeT ST AN STel; WX e Uk YR fagadaid Sl ST,
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Above extract is nothing but the composite passage of panoramic view of Indian culture.
Here fate, determination, inner voice, guru, guru vani, guru-shishya dialogues, positive waves,
and ambition towards the success are the aspects of Indian culture. Here | remember the
incident; once a Britisher asked Swami Vivekanand, “can’t you wear proper clothes...to be a
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gentleman?’ Swami Vivekanand smiled and said, “In your culture, tailor makes gentleman, but
in our culture character makes gentleman.” Overall the *Wings of Fire’ could be read at various
levels but the cultural values are every much and those being put as effectively by the trandlator
too.

Trangdlation is basically a process of conveying meaning or meaning of a given-linguistic
discourse of a language into other language, more than just transferring words or grammatical
structure of the SL. The meaning of aword or set of words can be well understood because of its
role in the whole linguistic expression in where they occur. For this reason, the meaning of a
word is not only determined by the referred object or idea, but it is aso governed by the use of
the words or phrases in a certain way, context, and effects. When we try to find the equivalence,
we are faced with text as unit of meaning, even in the form of sets of words or sentences. It is
important to note that language is used as a communication means, so in translating a text we
should remember the principle of cultureis an evitable part of literature.
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Abstract
It has been seen that the Indian drama in recent years has attracted an in-depth critical
analysis. A lot of critical work has been done on Indian dramain translation as well. As aresult,
the plays of Vijay Tendulkar, Girish Karnad and Mahesh Dattani have been interpreted and
analyzed by using various critical techniques and tools. The present paper undertakes an analysis
of Vijay Tendulkar’s plays using Foucalut’s discourse of power as a tool box, in order to explore
the emergence of a composite conception of power in contemporary culture of Indian society.

Key Words: power, knowledge, discourse, culture, society.

Vijay Tendulkar has been active in the cultural and politicad movements of Indian
Theatre for nearly five decades. His plays Silence! The Court is in Session, The Vultures,
Kamala, Ghashiram Kotwal, Sakharam Binder won him a place among the leading Indian
playwrights. Tendulkar’s plays bring a turning point in Indian theatre as they shock the
sensibility of the conventional audience by projecting the readlity of life, human relationship, and
existence. His plays are revolutionary in the sense that they bring about a doomed or lost
generation of the post-independence India, where people are victims of willful monstrosity. Thus
it is important to study the power relations in the Indian culture with reference to Vijay
Tendulkar’s Plays. The current paper focuses on the Foucaultidian observations of culture and
the operating of discursive practices to maintain power and knowledge. According to Foucault,
power is the relationship in which our wishes direct the behavior of another. Cross-cultura
influences and the dissemination of traditions with mass migrations and globalization have
become increasingly prominent in the contemporary culture of India. Being a very sensitive

writer Vijay Tendulkar observes the social, political, cultural and moral degeneration of
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contemporary society and presents it in his plays. Love, sex, marriage, violence, gender
inequality, social inequality, power games, alienation and individua isolation are the themes that
he explores in his plays. While exploring the depths of human life and its complexities he does
not fail to expose the hypocrisy, promiscuity and emptiness of value systems found in the
traditional Indian middle-class society.

Michel Foucault, the French postmodernist, has been hugely influentia in shaping the
understandings of power. His discourse is devoted towards the idea that power is everywhere,
diffused and embodied in discourse, knowledge and the regimes of truth. Power for Foucault is
what makes us what we are in the cultural atmosphere. He justifies the operating of power on a
quite different level from other theories, he says:

“Power must be understood in the first instance as the multiplicity of force
relations immanent in the sphere in which they operate and which constitute their
own organization: as the process which, through ceaseless struggle and
confrontations, transforms, strengthens, or even reverses them; as the support
which these force relations find in one another, thus forming a chain or a system,
or on the contrary, the digunctions and contradictions which isolate them from
one another; and lastly, as the strategies in which they take effect, whose genera
design or institutional crystalization is embodied in the state apparatus, in the
formulation of the law, in the various social hegemonies.”(Foucault 1978, P 92-
93)

In a country characterized by poverty and inequality, the complex interplay of these
factors can have favorable or adverse effects on different regions and on different classes of
society. The “middle class”, an emotion-ridden elusive concept, has been redefined by
Tendulkar. Tendulkar has untapped this group’s position in the class hierarchy and in the overall
power structure, as well as its environmental vulnerability. Generaly it has been seen that,
people from the middle strata are likely to be the greatest sufferers in this process which gives a
lot material for Tendulkar’s ideas to flourish.

Not only class but gender is an important dimension of safeguarding power, which drew
the attention of Tendulkar. In his feminist research on the effects of development on women has

clearly revealed that in many areas of the country the rights of women are infringed and women
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are exploited emotionally, socially, and physically. For example the theme of Ghashiram Kotwal
is how men in power give rise to ideologies to serve their purposes, and later destroy them when
they become useless. Ghashiram barters his own daughter to get the post of Kotwal (police chief)
of Pune from Nana. Meanwhile Ghashiram is surprised to learn that his daughter is not seen for
quite afew days. He threatens Nana and asks for his daughter. But Nana replies that Gauri has
been to Chandra, the midwife in Kasaba Peth. When Ghashiram enquires Chandra, she replies
that Gauri is buried and that she was pregnant before marriage. Terribly exasperated by the news
of his daughter’s unexpected death, Ghashiram kills Chandra, and goes to Nana and asks him
about his daughter, without bowing to him. Nana reminds him of the protocol to be followed in
the presence of power:
“Ghasya, how much more will you grive? Now be calm. Whatever happened,
protocol should not be forgotten. Don’t you forget that whom do you stand
before? First you must bow. Now — favour, you have become Kotwal, we are
please with that.” (Tendulkar, Vijay, GhashiramKotwal, trans. JayantKarve and
EleanerZédlliot, Seagull, Calcutta, 1984.P-44)
Ghashiram helplessly follows the protocol by bowing to Nana and continues hisquery. But Nana
replies to him in a veryphilosophical term about the temporality and illusionary nature of life:
“it is a misapprehension to think that she was here. It was illusion. The bdy will
burn. It is misapprehension to think that she is no longer here. Death is without
meaning. Ghasya, life too is without meaning. No one belongs to anyone. No one
is anyone’s daughter. No one is anyone’s father. In the end, only one belongs to
oneself. Life is a dance for four day’s charm. One must do one’s duty. That’s
enough. So go, go to your duty... (P-45).
Here discourse joins power and knowledge, and its power follows from Ghashiram’s casual
acceptance of the reality with which heis presented in the play.

Also with the play, ‘Silence! The Court is in Session’ (1967) Tendulkar introduces a
theatre group that concentrates on some social evil, dissects it had finally disrupts it for its
elimination through stage performances before the villages. It present the problem, that is the
change of infanticide is put against a spinster Leela Benare who gets pregnant the case is set to

examine in a court, a fake court that assumes to be real. This play also throws light on the
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double-edged weapon of the popular discourses of motherhood, honor, nationalism and social
responsibility. These discourses are supposed to empower women but are often used (by the likes
of the Kashikars and Sukhatme) against women’s interests. Women are held responsible for the
dignity and honor of motherhood that for preserving the ancient cultural traditions of the country.
In practice, however, instead of empowering them, these discourses compromise their freedom in
the name of responsibility. Arundhati Banerjee maintains that the “accusation brought against
Benare at the beginning of the trial turns into the verdict in last because contemporary Indian
Society, with its roots grounded firmly in reactionary ideas, cannot allow the birth of a child out
of wedlock”.(Tendulkar, 1992 P -1V)

This very, reversal in the attitude of the authorities expresses the basic hypocrisy and
double standards on which our society is founded. In the course of court proceedings, Miss
Benare’s private life is exposed and publicly dissected revealing that she is a woman of loose
character, Tendulkar displays the psychological violence that makes a female individual as
helpless as Lachrymose. Prof. Damle is equally guilty but the trial cannot be set against him. The
situation becomes complicated when Ponkshe reveals that Benare lives only for the child in her
womb and will give birth to it. Now Sukhatme, the lawyer, counselsfor the prosecution:

The woman......... has made a heinous blot on the sacred brow of motherhood........
Motherhood without marriage has always been considered a very great sinby our
religion and our traditions. Moreover, if theaccused’s intention of bringing up the
offspring of this unlawful matemity is carried to completion, | havea dreadful fear
that the very existence of society willbe in danger......... Milord, infanticide is a
dreadful act.But bringing up the child of an illegal union is certainlymore
horrifying ........ ‘Woman is not fit forindependence’...... That is the rule laid down
for usby tradition. Abiding by this rule, I make a powerfulplea. ‘Miss Benare is
not fit for independence’. (Silence the Court is in Session, Translated in Five
Plays P-114-115)

The complexity of the characters in Vijay Tendulkar’s playscan be best appreciated if
they are treated as subjects who would act freely but whose freedom is shaped and constrained
by social and cultural structures whose basic aim is to maintain power through knowledge. As a

result, they are simultaneously free and trapped in their utterances and actions, demonstrating the
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dialectical process that constitutes subjectivity. Leela Benare, the female protagonist, can be
compared to Saritain Kamala, Sakharam in Sakharam Binder, Arunin Kanyadaan.

In Sakharam Binder, Sakharam is actually an amoral person who just wants to make the
most of his life and satiate his carnal appetites. However, if we reflect on the contradictions in
his character, we redize that he is subject to certain social, economic and ethica discourses
under which he has been cast but of which he is entirely unaware. His attitude and conduct
powerfully exemplify Foucault’s keen observation that knowledge and power are interdependent
and initialy sustaining forms of control and the means of organizing subjectivity: What makes
power old good, what makes it accepted, is simply the fact that it doesn’t only weigh on us as a
force that says no, but that it traverses and produces things, itinduces pleasure, forms knowledge,
produces discourse.

It needs to be considered as a productive network which runsthroughout the whole socia
body. He examines the procedures by which our societies regulate themselves. Foucault seeks to
expose the way power is at work in language. Each era produces different discourses through
which the subject may be objectified according to ruling values, beliefs and interests of its
society. What we call the truth is a creation of discourses over a period of time. Foucault denies
the possibility of apprehending any readlity outside or beyond the discourses.

Because of their claims to expertise such discourses then go on to determine the way we
tak and think and persuade us to keep others andourselves under constant surveillance and
control. Sakharam too is a victim of certain patriarchal discourses of mae supremacy. The
violent streak in Sakharam’s personality is probably a resultof the frequent beatings he got from
his father during his childhood: itcan be argued that he indulges in violence against women
because of hisown experience of the oppressive and violent patriarchal relationshipbetween
himself and his father. In a way then, it is the violence in manand-man relationships that gets
projected on to women. Tendulkar thuslays bare the inner and outer, psychological and social
grounds of patriarchal heterosexual violence.

In Vijay Tendulkar’s plays a discourse is already created by subject of the drama
especially in political alegories like Ghashiram Kotwal and An Encounter in Umbugland which
produces specific claims to knowledge. It is these claims which were accepted and that given it

its power. Knowledge is a way to define and categories objects and things. The truth of human
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sciences is the effect of discourses, including language. Knowledge does not derive from reality
of the world, but from the rules of discourses.

In other words, knowledge counts as knowledge because we have been persuaded to
accept it as such; because the discourse is powerful enough to make us believe that it is
knowledge. Tendulkar has described his plays to be about the reality surrounding him, ‘I write to
express my concerns vis-a-vis my reality. The human conditions as | perceive it.” It is the content
of his work that determines the form.”(Tendulkar 1992, P-X). Thus Discourses organize the way
we see the world. We live andbreathe discourses and function unknowingly as links in chains
of power.

According to Foucault it is possible to produce and describe al human knowledge and
culture in an orderly manner, but at the same time, human attempts to create order are aways
limited and crumbling at the edges. All forms of order should be challenged at every opportunity,
so that people can understand why current order exists and reflect on whether or not they should
be changed. There is something in Vijay Tendulkar’s plays that urge to change the society at the
same time opens up various horizons so as to understand the society as awhole.

Tendulkar was internationally recognized with the publication of Ghashiram Kotwal in
1973. The play turned to be a controversial one because he was accused of distorting the
historical facts. Tendulkar expresses his opinion in the Introduction to Ghasiram Kotwal
tranglated by Jayant Karve and Eleaner Zelliot;

“Although based on historical legend, | have no intention of commenting on the
morals, or lack of them, of the Peshwa, Nana Phadnavis or Ghashiram. The moral
of this story, if there is any, may be looked for elsewhere” (Vijay Tendulkar, 1984,
P-5).

Tendulkar had fictionalized the historical facts and presented to reflect on whether or not
the order should be challenged. In Kamala Tendulkar raises certain cardinal questions regarding
the value system of a modern success-oriented generation who are ready to sacrifice human
value in the name of humanity itself. A Friend’s Story (Mitrachi Goshta) is also a stark
commentary on the nature of romantic love—both heterosexual and homosexual. In the world of
Mitra, love has no redeeming qualities; it is a game of power that reduces players to bestia

levels. Its expression, the sexual act, is no more than a sordid transaction.
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It is the co-existence of different forms of order and continua historical transformation of
those orders and their interrelations. “These orders exist both within culture and within the
physical world.”(Foucault, 1966, P-33). At the same time Kanyadaan addresses the acculturation
of substantial attributes as inherited from ancestors to the status quo. It portrays the psyche of an
educated young dalit Arun who is a victim of caste system. He is amanifestation of hopeless
tradition and culture of his community and casts violence on his wife after marriage. Man being
a social animal cannot deny his birth and status in the society. He accepts or denies he is born
with the tag of caste, culture. It directs the readers’ attention towards roles in which men and
women are acting according to the conditions of culture around them. They are given roles in
terms of their social significances. Further people are trained in playing this culturaly
programmed role from their birth.

Thus to conclude, Vijay Tendulkar depicts not only the confrontation between society
and individual but also man’s total failure to understand either himself or others in the modern
society. His play engages us with questions that scrutinize the discourse of power in the very
structure of our family and society. Generally power is based on fundamentally individualistic
views of subjectivity and the self but here in Vijay Tendulkar’s plays the understandings of
selfhood which are quite inter-subjective; despite their frequent interest or even fixation on
extreme egotism and demonic self aggrandizement. At the same time, resistance appears to be
co-extensive with power, specifically with a power relation; there is a possibility of resistance.
This resistance is never in a position of exteriority in relation to power, should it be said that
“one is always “inside” power, there is no “escaping” it, there is no absolute outside where it is
concerned...their existence depend on a multiplicity of points resistance: these plays the roles of
adversary, target, support, or handle in power relations; these points of resistance are present
everywhere in the power network” (Foucault 1978, P-95). Thus knowledge and truth are the
integral components of power and domination as far as discourse is concern and it is the specific
technique of a power that regards individuas both as objects and as instruments of its exercise.
Individuals in the plays of Vijay Tendulkar seems happily given to the socia/ cultural system
without any idea of the fact that the institution they are readily subscribing to is positioning them
in away they willingly cooperates in their own subordination. They do not have an idea that they

are participating in their own operation. Through almost al the plays Vijay Tendulkar
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demonstrates the force embedded in the binaries of master-slave and victor-victim. His rea and

genuine concern for the oppressed and his awareness of social evils has originated from his true

understanding of society. Thus readers/audience of his playsis left to experience and wonder at

the dictatorial sway of power.
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Abstract:

In the process of globalization and liberalization, popular literary work acquires place
among other regional, national and international language and literature through trandlation.
Tranglation takes place from one to another language to fulfil the thirst of completeness of
language and its sense. We have the history of language in front of us. It proves that no language
on the earth can declare itself as self -sufficient language unless it accepts surrogate aspect. The
languages which were assumed to be self-sufficient, became outdated or useless. For example,
Sanskrit language denied surrogate aspect and in result it lost its utility. Each language is
interdependent on another language. So, when this method is followed, language can fulfil its
utility.

In India, writers like Vijay Tendulkar, Girish Karnad wrote in regional languages-
Marathi, kannad respectively . But when a literary work achieves enough success, most of the
tranglators comes forward to trandlate the literary work in some regional languages. Trandation
takes place of that work. we can test this kind of exercise worldwide.

In India, we have a number of regional languages. Girish Karnad, awell known dramatist
wrote his plays in kannad language first. Then after gaining a lot of success in kannad , Karnad
trandlated his plays in English language. Hayavadana is one among the plays written and
trandated by author himself . In present paper, discuss is put to the cultural and conceptual
variation of words, concepts in the play Hayavadana. Originally the play was written in kannad
language. The cultural and linguistic background of this play loses its charm in English
translated work. The purpose of this paper is to make an enquiry about the impact and result of
objects and terms tranglated into Marathi from English language.

Keywords:

target language, context, consolation words, reader, proper meaning, local concept.
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Introduction:

Girish karnad by birth Maharashtrian, is kannad writer. He got his education in Karnataka
and background for his writing. He has written a number of plays. Most popular of them are-
Tale-Danda, Hayavadana, Naga-Mandala, Tughlag. These plays were written in Kannad
language. The play Hayavadana is one of them. Originally this play into English was published
in ajournal Enact. Again, Hayavadana in English language was published in 1975 by Oxford
University press, New Delhi. The stage performance of this play in English language took place
for Madras playersin 1972. It achieved the highest peak of the success. It dragged attention of a
number of authors and trandators. The English work was praised by English readers and soon a
thirst appeared to perform and read the play into other regional languages of India. The play
trandated to perform on a stage into severa regional and national languages of India. The first
stage performance of Marathi Hayavadana took place in 12th Maharashtra State Drama Festival
on 14th December 1972 at Bharat Natya Sanshodhan Mandir, Pune. This play was translated
into Marathi language by Chintaman T. Khanolkar and published in 1973 by Sadhana Prakashan,
Pune.

The play in kannad language can be treated as source language. When author attempted
to trandate the play into another language with a lot of tension between term and its meaning.
The play in English language seems more liberal and alittle bit away from actual meaning of the
terms used. As the theory of the trandation suggests that the trandator is always anonymous.
Anthony Pym in his book TRANSLATION AND TEXT TRANSFER , page no.53 says "It has been
astutely lamented that, in accordance with the principle of idealequivalence, the translator
remains “‘nobody in particular” (Belitt 1978)." The output meaning we may say that translation
isat primary level and trandator isat second level.

Discussion:

The English play Hayavadana trandated by author of the source play in kannad

language looks far away from the terms and concepts used in the play. The verse sung by the

Bhagawata loses its effect. The verse line "O elephant headed Herambha..." has a

mythological reference in the verse. Indian native reader can get the proper meaning of the verse

line. But if the reader is outside of the India, he will fail to get proper meaning of the verse line.
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Now the trandated line in Marathi play by translator Chintaman T. Khanolkar suggests the
exact meaning of the line. The line on page no. 9 is" 74 74 & 7wgs=... " (Namo Namo He
Gajavadana). The meaning of marathi word 7wee7 ( Gajavadana) is aso applied to English
tranglated line on page no. 1 of English Hayavadana. But in English trandlation author used two
words 'elephant headed' and 'Herambha' of the same meaning to portray the exact personality in
the verse line. The second word herambha denoted to the Gajavadana in Marathi language. The
word Herambha is taken from regional to English language But the extra word omitted from the
linein Marathi trandlation.

On page no.2 of English Hayavadana the actor says, "Sr...oh my God! -God!-"to express
his fear for the horse-headed man. In Marathi translation it appears as-" 977 - §a7 F&7vro] Heil - Hedl:

gr- gr-" The screaming words my god by the actor is more appropriate for English style. But in

Marathi Translation the words #eir -7 has used to show the extreme position of screaming.
This is very local word into Marathi, its meaning is | died in English which is improper into
conceptual method. But the moment of the fear is expressed with the words my god in English
means #7597 a7 in Marathi. The method of context translation is impossible, so translator used
conceptual translation method in English. Because the word #eir is used by the people in a
language which has local concept for the word. In Marathi translation on page no. 12 actor says-
"grF o ... FUT eI el g¥al sar @ This Marathi sentence has a local reference. It

suggests that sometime the people who walk by the road and if they get the emotion of latrine,
they use the alone corner of the road or roadside area in. This rural naughty kind of meaning in
English trandation is applied with conceptual method. The actor says '...to relieve myself.' in
English play. In the next line actor says,"...and was about to pull my dhoti when....." . Here again
the trandator used regiona local word into English language because dhoti has no other
consolation word in English. In Marathi, actor says-" 77 - ... 3¥aT #ocil ST IR IvT §¥ Il JET
moF" In the next line of English trandation, actor says, ".....not supposed to commit nuisance
on the main road." Again here we have to consider the local reference of the concept. In Marathi,
actor says- 977 - ... %V ¥wIaY agea axdrd” The words nuisance and &7g@i#r are used to
suggest common activity. Marathi word has a proper meaning and the consolation word nuisance
used to denote meaning of Marathi word. On page no. 7 of English play, Bhagwata says," ...Was
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it the curse of some rishi?" This word has taken form regional language. Here also the
consolation word in English is unavailable. So, the word in Marathi translation %7 is used.

Hayavadana on page no. 18 of Marathi play, says- " &7@@7 - ........ i Si@T BYav el d&T
fa=r focgrT @gavrdt aart @ Now the words, 37av and wav has loca meanings and it is

effective when used in Marathi trandation. But in English transation the word came of age
appeared in the sentence for the marathi word S7v. It means the proper age of marriage when
girls enters from childhood to youth age. Second word %wZav is used to suggest the husband
selection ceremony for young girl. Instead of using any consolation word, translator in English
used only 'choose her own husband' . w79+ has no direct word into English.

In English play, page 26, Padmini in her aside says,"He is a Celestial Being reborn as a

hunter........ " In this sentence the word hunter is used to denote the local tribe of the region. In

Marathi play Padmini says- " ¢e@rear 7&@f7 v @ [eedral 57 dder 3¥ar av al 3erd favier
Sedr......" Now the word e used in Marathi translation to denote the forest dwellers who
have aways bow and arrow on their shoulders. Marathi language is a state language in
Maharashtra. So, in Maharashtra, Bhil is a scheduled tribe known for their bow-arrow and their
slim-activeness. They can climb trees or swim in the river or hunt the forest easily. The word is
typical regiona in Marathi language. This identity of the tribe denoted with the word hunter in
English play. In Marathi play page no. 43, Kapil says-"....... 77 #@IT HBIT o7 e Fe! gazr
Fragarde 7= The Marathi word 97g7 isasign for married woman in India._It seems that
trandator is helplessto convey the proper meaning of the Marathi word in English play. He used
only 'necklace of black beads." When a reader out of India read the English word-necklace of
black beads, he/she do not get proper meaning of the word in Indian context.

In Marathi play page no. 88, Bhagwata says- " 4779 - &7/ g &l @ v 36w ” The
word &t has historical-cultural background in India. This kind of background is unidentified in
other parts of the world. The local concept of the word isthat in the Vaidic history of Indiawhen
husband die, wife has to end her life by sacrificing herself into burning funeral pyre of her
husband, It was the custom of Vaidik India. This word also comes in English play as Sati. The
reader who is out of the Indian culture cannot understand the exact meaning of the word and its
depth
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Conclusion:

When tranglation takes place, trandlator is always at second position. The translated work
is one of the important activity. Translator uses methods of translating from source language to
target language. The above discussed words have the conflict regarding their concept and
consolation meaning. The languages belonging to Indian soil can have the sense to create the
proper meaning to the given word. The words like sati, dhoti, mangalsutra, swayamavara, rishi,
laghushanka can make proper effect whether the trandation is made into Gugjarati or Tamil
language. The words can carry on their strength of meaning in target language. But the language
like English has many users from all of the world. These users who are not in contact of Indian
culture can fail to get proper concept of the word. We found sometime the target language uses
the source word as it is in the target language In some cases the consolation word fails to give
proper meaning in the target language.
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Most of Dalit writing and discussion on these writing have been in the various regiona
languages of India and very little is accessible in English language. This is a major gap as to
reach Dalit literature to English world. So attempts are in progress to fill this gap by way of
trandating Dalit literature into English and writing of literary criticism.

Traditionally, Literary Tranglation is one of four broad categories of trandation, the other
three being Interpreting, Scientific and Technical Trandation and Commercia/Business
Trandation; there are also a number of specia fields such as Lega Trandation. All kinds of
books, plays, poems, short stories and other writings are covered, including such items as a
collection of jokes, the script of a documentary, atravel guide, a science textbook s etc. In order
to a successful trandation the translator needs to have a feeling for language and a fascination
with it. He must have an intimate knowledge of the source language and of the regiona culture
and literature as well as a reasonable knowledge of any special subject that is dealt with in the
work that is being translated. He must be a skilled and creative writer in the target language
usually a native speaker of it. The aim of the trandlator should be to convey the meaning of the
origina work, as opposed to producing a mere accurate rendering of the words. Originality is the
basic requirement in the process of trandation. Asis evident from this description, the flair, skill
and experience that are required by a good literary trandator resemble the qualities that are
needed by an ‘original” writer and it is not surprising that writing and translating often go hand in
hand.

When literary works are translated, the translator’s job is to reconstruct this work of art
sympathetically and flawlessly in such a way that it is true to the original, as well as being
equally enchanting, poetic and perceptive. Grace, beauty, color and flavor must be captured, and
the resulting work must also be capable of being understood by its new audience, and make
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sense on every level. The originality should be maintained by the translator as it inspires the
same response in its readers. The trandator should take outmost care to reflect cultural
differences, while drawing parallels that make it accessible and it must achieve a fine balance
between the literal and the evocative, the story and its melody. It should be read by readersin its
new language with the same interest and understanding as it was in the old.

Present paper aims to realize how the trandator has successfully recreated the Dalit
temperament in his the trandation of Akkarmashi into English as The Outcaste. Sharankumar
Limbale a pre-eminent contemporary Dalit writer in Marathi and Hindi came to prominence with
the publication of Akkarmashi, his autobiographical narrative of rural Dalit Life. Akkarmashi is
originaly written in Marathi. It became available to awider audience when it was trand ated into
Hindi - in 1991 and in English in 2003. In English it is tranglated by Santosh Bhoomkar as The
Outcaste. Akkarmashi is primarily Sharan’s life story which he lived as an untouchable, as a half
caste and as an impoverished man. Born out of illegitimate relations between his mothers
Masamai, a Mahar by caste with Hanmanta Limbale, Lingayat community Patil, Sharan
therefore is condemned and branded as Akkarmashi i.e. invalid birth. The story presents Sharan’s
woeful experiences in the upper caste society as well as in his own Mahar community. Almost
every woman character in the text is dominated by men from upper caste society as well as
family.

Language plays crucial role in the formation of regional identity. M.M. Bakhtin rightly
comments, ‘Verbal discourse is a social phenomenon.’l (Bakhtin 43) in order to achieve a
successful tranglation the tranglator should bring the local color, the quintessence of the original.
Santosh Bhoomkar has successfully achieved the Dalit consciousness and temperament in his
translation. He has deliberately retained the Marathi names, words, abuses, belongings etc. into
English without trandation as follows:

1) Dadlit: - The downtrodden, lower class. It comes under the fourth category in the hierarchy of
the Indian Varna or caste system.

2) Akkarmashi: - Impure, incomplete, an illegitimate child.

3) Hindu Scriptures: - The sacred writings of Hindu religion.

4) Ambabai: - A popular Hindu mother goddess.
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5) Dr. Babasaheb Ambedkar: - (1892-1956) a great luminary and parliamentarian hailed as their
guiding light by the Dalit community.

6) Bhagawat Gita: - A section from the Indian epic Mahabharata that carries a philosophical
dialogue between Lord Krishna and the Pandava prince Arjun.

7)Baap: - Father.

8)Bhakari: - Unleavened bread made of millet.

9)Brahma: - Creator of the universe, the first of Hindu triad.

10)Brahmin: - The highest caste in the Hindu social system. They are traditionally scholars and
priests.

11) Chapatti: - Wheat bread.

12) Chappal: - Open sandals.

13) Dalit panthers. - Militant organization on young Dalits.

14) Devadasi: - A dancer-prostitute dedicated to the deity and the patrons of atemple.

15) Gondhali: - A community of singers devoted to the Goddess Bhawani. They sing lengthy
folk songs on auspicious occasions like birth and marriage, usualy at night. They move in pairs:
one the singer and another who plays on an instrument called Sambal.

16) Guru: - A spiritual master or guide.

17) Ithoba: - A form of Lord Vishnu installed in atemple at Pandharpur. He is the cult God of
the Warkari sect.

18) Ja Bhim: - A way of greeting among the Dalits who are Dr. Bhimarao Ambedkar’s
followers.

19) Jarasangh: - A mythica character from the epic Mahabharata, who was invincible. Even if
torn asunder his body would reunite and heal.

20) Jijabai: - The mother of Shivaji.

21) Jowar: - Millet.

22) Karna: - A tragic character from the epic Mahabharata, renowned for his archery and
limitless charity. The origin of his birth (half brother to the Pandavas) was a secret and he was
raised by a charioteer. Undaunted by what he believed to be his lowly origins; he strove to make
amark.

23) Khandoba: - A folk deity, reincarnation of Lord Shiva.
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24) Kheer: - A pudding.

25) Kunti: - The mother of three of the five Pandava brothers in the Mahabharata. She was aso,
mother of Karna.

26) Lakshmi: - Goddess of wealth.

27) Lingayat: - A community who worship Lord Veera Shiva.

28) Mahadev: - Another name for Lord Shiva.

29) Mahar: - A so-cdled low caste in the hierarchy of the Hindu caste system. They are the
village guards, messengers and are attached to the office of the village administration.

30) Maharwada: - A locality of Mahar community.

31) Mama: - Materna uncle.

32) Mang: - Another so-called low caste in the hierarchy of the Hindu caste system. They are
makers of strings and ropes from hemp.

33) Manu: - A sage, the supposed author of abook of socia customs and rules called Manusmriti
(600 B.C.-A.D.300) probably awork of several generations.

34) Mariai :- (Folk) mother goddess, supposed to ward off calamities especialy epidemics.

35) Mhasoba: - A folk deity.

36) Mayadevi: - The mother of Lord Gautama Buddha.

37) Namaskar: - A way of greeting among Hindus.

38) Patil: - A village chief / a surname / a member of the Maratha community in Indian villageis
always addressed as Patil as token of respect.

39) Phule: - Mahatma Jotirao Govinda Phule, who by his writings created a sharp awareness
about the injustices against the lower castes.

40) Potrgj: - A devotee of Goddess Bhawani colorfully attired, masquerading as a long-haired
lady, dancing to the drum.

41) Rama - Shri. Ram Chandra, the seventh incarnation of shri Mahavishnu, the hero of
Ramayana, the great religio-literary epic.

42) Razakar: - In the Hyderabad state of the Nizam there was a militant organization led by Kas
Razvi to liberate the State from Hindu dominance and British rule. The members of this

organization were called the Razakars or the liberators.
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43) Republican: - A political party founded by Dr. Ambedkar. Its followers are mostly from the
Nav-Buddha community.

44) Saheb: - An officer, equivaent of sir.

45) Satwai: - A folk goddess worshiped on the fifth day after a child’s birth. She is supposed to
write the future of the child on hig/her forehead.

46) Shabari: - A tribal woman-character from the Ramayana. While in exile Lord Rama passes
through her village. A devotee of Rama she presents him with ber (fruit) tasting when before
offering them to him to confirm whether or not they were sweet.

47) Shivaji: - The Maratha hero-warrior and king (1630-80).

48) Shiva: - The third member of the Hindu Trinity, the other two being Brahma and Vishnu.

49) Siddhartha: - The real name of Gautama Buddha.

50) Sita: - The wife of Shri Ramain the Ramayana.

51) Tuljapur: - A centre of pilgrimage.

52) Vithal: - A folk deity of Pandharpur called Pandurang.

53) Waghya: - A male devotee of Yallama, dressed like afemale.

54) Zilla Parishad: - The district council.

In the text amost every woman character is dominated and marginalized by men from upper
caste society. The following description presents the marginalization realistically.
“Harya was married to his niece. They lived happily for the
first few months and then Jagannath Patil’s son lured her
away. The news spread all over the village as well as the
Maharwada. Harya caught his wife red handed with
Bhimanna. He secured the room from outside and sent
word to his sister that her daughter had drowned in a well
and died. Harya’s sister, who is his mother in law and her
husband, came rushing and crying. Then Harya opened the
door and showed them their daughter, his wife. Harya was

ready with a knife to cut his wife’s nose and breasts. But
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everybody intervened telling him that after all she was his

niece. Harya trembled with rage.” (The Outcaste111)
This is how the text redistically brings in the Dalit temperament where Dalit women suffer
through endless pangs of male domination, sexual exploitation and in-human treatment. They
suffer within family as well as in society. Dominated, marginalized and oppressed by men they
have become symbols of socia injustice. To conclude The Outcaste has become a socid
document of Dalit sufferings into English as it effectively brings in the original Dalit character
and consciousness.
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Origin and Development of Ahirani Language
(Transated from Marathi)

Prof.Kamble Sahebrao Purbhaji
(Asst. Professor)

KAANM Sonawane College, Satana
Tal- Baglan Dist- Nashik

The language spoken in Dhule, Jagaon and in Talukas such as Kawan, Baglan,
Malegaon and Nandgaon which come under Nashik district is known as Khandeshi or Ahirani
dialect. This language doesn’t belong to a special caste. This is mother tongue of the masses.

Kanubai was the deity to whom a vow is made. Worshippers establish the deity to fulfill
the vow. Somewhere, Kanubai is a tutelar divinity of a race for some people. The folksongs of
Kanubai are sung in this region. These folksongs are enriched with poetic features and beauty.
The learners can study the songs from different angles as a specia study. Kanher is a husband of
Kanubai. ‘Kanher’ is the name of Krishna whereas Kanubai is the goddess, Rukhmini. Kanher is
honoured as a sun-god (Goddess of sun). There is a descriptive reference of bringing Kanubai
that is Rukhmini from her maternal place to the house of her husband Kanher. Kanher is nothing
but Krishnain the songs of Kanubai. The country of Kanher is Kanhadesh i.e. Khandesh. Thisis
the etymology behind the word ‘Khandesh’. There were countries of cowherds (Goprashtre).
They were aso found around Nashik. This is unanimously told that Nandurbar is derived from
the name Nanda Gavali. These Gavali kings were recognized as Abhir kings or Ahirrgje. The
Ahir states were Seundesh, Khandesh and Khandavdesh.

Khandesh is an historical name and there was an existence of a province named
Khandesh in medieval period.

In the epics such as ‘Ramayana and Mahabharata’ the province of Khandesh is
recognized as Ashik or Rishik. Lord Rama had sent Sugrivain search of Seetain the province of
Rishik. In some writings of caves carved at Nashik the region is referred as ‘Rishikdesh’. In the
kingship of Yadavas the name of this region was ‘Seundesh’. Seunchandra was the king of

Yadavas. Itisthe history that the name of ‘Seundesh’ is taken from Seunchandra.
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Thereafter Tughlag ruled the country ‘Seundesh’. In the year 1730, King Firozshah
Tughlag handed over the assignment of lands and revenues of ‘Thalner’ to Farugi kings. The
reference that the name , Khandesh is ‘gained to the province in the rule of Malikrgja Faruqi
during 1399 to 1437 AD is found in the book ‘Aine Akabari’ of Abul Fazal. Mahmadshaha of
Gujrath confirmed ‘Khan’ on king Farugi, the ruling king of Khandesh and thence forward the
region is named Khandesh. There after the region went under control of Mughals.

The coins of Maurya aso found in the region. Therefore it is opined that the kings of
Maurya would have been ruling the region. Afterwards, Satwahans also ruled Khandesh. The
proofs that Satvahans were living at Patan near Chalisgaon are found. After Satvahans there
come kings Abhir. The Abhir kings were milkmen by profession.

The language of Abhirs was Abhirwani that is Ahirwani. This language has no written
form. There is no script of the language but it is in oral form. The speakers of Ahirani are
recognized as Ahir.

The language Ahirani is an ancient one. The Ahirs were ruling Khandesh during 203 AD
to 370 AD. The language spoken in the state of Abhirsis Abhirani or Ahirani. Mr. Chandorkar,
Mr. B.R. Kulkarni, Mr. D.G. Borase have done research on the ancientness of Ahirani. Ahirs
established from 200 B.C. in India. They mixed in Aryans. It is considered that Ahirani is
originated from the Aryans (Aryodbhav). There are different opinionsin this regard.

Ahir is not a piece but it has different tribes such as Ahir Sonar, Ahir Shimpi, Ahir
Gurav, Ahir Kasar, Ahir Gavali etc. Lord Krishna was living with Ahirs in his childhood.
Therefore Ahirs worshipped Balkrishna (Lord Krishna) as their deity. Ahirs were Aryans. Their
sect was of Krishna. There is no unanimity among the scholars about Ahirs. The Ahirani
language is only in spoken form, therefore no book is written in Ahirani. Ahirani did not get
support from political power or printing power. Therefore it did not develop but it is true that
Ahirani is an ancient language.

Many Ahirani phrases are found in the Mahanubhav’s ‘Leelacharitra’. When Chakradhar
Swami started his journey leaving Gujrath, he had come in ‘Khandesh’. A dialect is always older
than standard language. In the same, many words of Ahirani dialect are found in Mahanubhavian
literature. St. Dnyaneshwar glorified 56 languages and it is considered that Ahirani is one of

them. In this regard the ‘Baglan Navariche Abhang’ of Dnyaneshwar is more readable and
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appreciatable. The verses from Ahirani language written by Dnyaneshwar are more
appreciatable. These verses are totally from Ahirani language and they are more blessed. The
Ahirani speakers can easily understand the verses. Jairam Pinde wrote ‘Radhamadhav Vilas
Champukavya’ as poetic and prosaic poetry. Baglani songs of ‘Morir’s Bhat (poet)” are found in
the Champpukavya. Morir’s Bhatt (poet) from royal court of Shivaji Raje sang Baglani songs for
Chhatrapati Shahaji Raje.

In 1726 AD aJain poet ‘Nimba’ wrote a Manuscript in which a worshipping and didactic
song named ‘Ahirani’ is formed. The Ahirani song has five stanzas. The Jain poet is from
Vidarbha and has used Ahirani words. The words such as Tathe, Jinpas, Tyanha, Manha and
Manani are found in the language. These words show that the use of Ahirani languageisfoundin
written form in ancient and medieva period. Scholars opined if the Ahirani used books are
observed, the 19" century can be considered as birth time of Ahirani.

Grierson, western linguist, has studied major Indian languages and dialects. The words
from Ahirani seem to be words like Bhilli therefore he puts Ahirani in the family of Bhillodi
language. But Ahirani is not only the language of Bhillas but also of the masses from different
strata. Literate people also speak and use the language in their daily practice. The Ahirani spoken
in Dhule and Amalner is considered as central dialect /standard dialect but there is difference in
words and pronunciation of the dialects in respect to various regions. Therefore Grierson states
that Ahirani language has many dialects. He tells the differences such as sub diaects. But the
total research of Grierson will not be approved.

According to Dr. Sarkar, the native of Abhir people was North West India. They used to
live in “Abhirwan’ near Kandhar. Ptolemy has declared that these people used to live in the
western part of the river Sindhu in North West India. He aso says that Abhir are from Arabia
and Abhiras and Abhir are same. Thisis also said that Ahirs are same. Thisis aso said that Ahirs
are racially Nagas, on the basis of customs. Mr. B.R. Kulkarni told that the culture of Ahirsis
nothing but the culture of gods that is the culture of Aryans. Rajputs are in mgjority in Khandesh
and Ahirani is their mother tongue. There are various opinions found regarding Ahirani. The
scholars can find importance of these ancient and modern references for the study of Ahirani. On
the basis of all these references we can conclude that Ahirani is much ancient language but

remained up to only ora form.
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The language, Ahirani, is created in the process of corruption. It is created out of
Sanskrit, Prakrit and Marathi. Some scholars consider that Ahirani is a diaect of Marathi
whereas some states it is of Gujarathi. There is much impact of other languages on Ahirani.
Khandesh was under rule of Muslims from Faruqui kings to the end of Moughulani. Therefore
many Farasi words are found in it. Now these Farasi words became the part of Ahirani. Those
words are mujor, shifaras, mofat, baxis, yad, namak-haram, rojandari, mejwani, wastad, karkun,
jirait, shipai etc.

The words from Arabi, Kannadi and English are also found in Ahirani but the very
structure of Ahirani didn’t come under any drastic change. Ahirani is a folk dialect having
historical, social and literary value.

We get information about Ahirani in ‘Bharatvarshiy Madhyayugin Charitrakosh’- C.V.
Chitrav. It is said that, in Puranas, there were ten ‘Abhir kings’ after Andhra. The reference of
‘Rudrabhuti Abhir’ is in the stone inscriptions of Gunda. There was a rule of Veersen alias
Ishwarsen Ahir in 499 on Khandesh. Ahir is the corrupted form of Abhir. Abhir kings were
ruling Khandesh, Nashik, Kathewad, Palanpur and Kachchha for 300 (three hundred) years after
Shaliwahans. There was control of Abhirs all over Gujrath. The Ahir kings are also found in
Nepal in the beginning of Christ’s century.

Delhi aias Hastinapur is also ruled by the king who racially belongs to Ahir. Dayanand
Saraswati has given some names in his ‘Satyarth Prakash’. Anand Dhonduji’s ‘Bharat Itihas’
also consist 16 names of Ahir race. Anand said that Ahirs have ruled for 227 years 7 months and
27 days. We have information of the king Ishwardatt. He was Abhir. He was happened to be
ruling after 50 years of Rudrabhutti Senapati. The coins of the king are found; belong to the
period 238 to 249 AD. He added ‘Datta’ suffix to the name as it is found in the name of
Ishwarsen’s father at Nashik caves.

Thereisareference of Ahirani language in *Sulabh Vishwakosh’. The reference is,

“The people living in Khandesh speak or use this language or dialect. This is made of
four languages named Marathi, Guajarati, Nemadi and Hindustani”.

There is alusion about Ahir people that Ahir is the caste of farmers and milkmen and

most of them are Hindus.
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Ahirani is not developed as it should, but here are some hopes from Jalgaon university of
North Maharashtra. Ahirani remained neglected because it did not approved as the language of
books. It deteriorated due to the impact of Marathi language. It remained as the diaect in
countryside. The dramatist (dramaturgy) Bharat said that Ahirani is substandard language
because no king belongs to Ahir race was on the throne.

Some affectionate people have tried to glorify Ahirani but it is in less quantity. Kokani
and Mawani dialects got their honour of language. But it is not found in Ahirani. It is necessary
to get the honour of language as majority people from North Maharashtra speak Ahirani.

Ahirani is a diaect. The literature in the Ahirani is enriched. The literature is in ora
tradition. Oral tradition transferred the literature from one generation to another. The poor and
workers community composed hundreds of songs on festivals, fairs and other such rites. The
songs are sung during grinding, working, on the form, working on the ‘bucket of bullock draw-
well’. Calling to and encouraging of one another by number of people at work together are
composed. The folk songs on deities, on sacred places, on close relations, on cattle are also
composed. The people have al these songs on their tip of tongue. These ora songs are nothing
but a treasury of Ahirani language. The meaningfulness in the phrases, proverbs and riddles,
sense of beauty thoughts and riddles, sense of beauty, thoughts and poetry in songs alure our
mind. The beauty of language and figures of speech come in all the folk literature is aluring to
the mind. We should store these songs for the enrichment of Ahirani. Due to the study and
inspiration of the songs the scholars have been ranged and honoured in the yard of Marathi
Sharada.

There is a vast range of folk literature available in Ahirani which appears mainly in oral

form. Nowadays some writers are making use of Ahirani dialect for their expression.
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Problemsin English Trandation

Prof. Smt.Pratibha Ghuge
HPT Arts & RYK Science College.
Nashik
Abstract

The act of trandation is no longer regarded as inferior to the original work. Trandation
actually produces a new origina in another language. In the era of globalization translation has
got immense importance. In the present paper | have discussed the problems in trandation. It is
sometimes said that there is no task more complex than translation. Translator’s job is crucial
because he bridges the gap between the two cultures. But the process of trandating a text from
one language to another is atough job. | have discussed the problems in details. And at the end
solutions are given.

Key words: Linguistic, Cultural and Socia problems.
Introduction:

The word ‘translation’ is derived from the Latin word ‘translatus’. It means “transfer”. It
also refers to the academic exercise of changing a piece of work of art from one language to
another, without distorting its original aesthetic and cultural sense and meaning. Over the years
tranglation has been regarded as a secondary activity. In Hindi it is named as Anuvad. It simply
means what comes later. However, the recent times have experienced a positive change in the
attitude of people who disliked trandlation.

Today with the advancement of technology and globalization there is a growing need for
tranglation. It bridges the gap between two cultures by translating information, knowledge, and
cultural ethos in one language to another. Hence there has to be a smooth interaction between the
source language and the target language. Since language is deeply rooted in the socio-cultura
ethos, a trandator is to trandate not only the language but basically the culture of the source
language in target language. Translator’s task is to transmit the meaning and essence of the text
asitisgivenin the original text. S/he has to retain the original taste of the text. But this process
is alittle complex because literary language is connotative, symbolic, figurative and metaphoric.
The author comes with aliteration, repetitions and many more literary techniques. How to

tranglate these factors poses a great difficulty for the trandators. In my research paper | have
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discussed the problems in trandation. | think ‘translation’ has come long way from being a

language phenomenon in the past and today it is a cultural phenomenon.

“On Linguistic Aspects of Translation” Roman Jakobson (1966,232-239) distinguishes
three types of trandation. The first type is intralingual translation or “rewarding” which is the
tranglation of word — sign by means of other verbal signs within the same language. The second
type is interlingual translation or “Translation proper” which is an interpretation of verbal signs
in one language by means of other signs in some other language. Findly, intersemiotic
translation or what he calls “transmutation” which is an interpretation of verbal signs by means
of verbal sign systems such as pictorial, gestural, mathematical or musical system.

Levelsof Trandation:

1. Word-for-word — Each word in the source language is translated by a word in the target
language. The result often makes no sense, especially when idiomatic constructions are used.
What on earth are you doing here?

Kay ya pruthvivar tu karat aahe?

2. Literal trandation- The linguistic structure of the source text is followed, but is normalized
according to the rules of the target language.
What on earth are you doing here?

Tu ya pruthvivar kay karat aahe?

3. Free Trangdation- The linguistic structure of of the source language is ignored,and an
equivalent is found based on the meaning it conveys.
What on earth are you doing here?

Tu ithe kay kartoy?
Problemsfaced by thetrandator:

1. Language problem-

Since language is a part of a culture. And it includes knowledge, belief, art, law, morals,
customs, religion, habits, festivals and so on .A literary text is about all these things. Many
terms and expressions used in SL don’t have an exact equivalent words in the TL.

E.g. Theidiom “palsala pane teen” or “uchalli jibh aani lavali talula™ cannot be trand ated
word-for-word in English because the natives don’t have the tree called ‘Palas’. In such

cases the word is used as it is and the idiom is explained in the TL. The semantic trandation
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IS given importance over syntactic trandation. The translator has to keep in mind the
illogicalities of the language. Expressions like haldi-kunku, bai-manus, shejari-pajari don’t
have exact equivalents in TL. Trandators then use the word as it is and in footnotes explain
the word in detail. Or accordingly the nearest possible proverb, idiom or phrase is used. To
enhance the readability of the text trandlator explain the word.
e.g. the word ‘mangalsutra’ is explained as “a stale yellow colored chain of gold beads
around her neck”.
Sometimes translation literature is full of anecdotes about errors which illustrate barrier.
Some errors are funny.
e.g. The slogan ‘Come alive with Pepsi’ was once translated in a Chinese newspaper as
‘Pepsi brings your ancestors back from the grave’.
Many problems occur during Bible translation. Ass was translated as ‘a small long-eared
animal’. The effect was to suggest that Jesus entered Jerusalem riding on something which
closely resemble arabbit.
Colloguial language used in SL poses another problem for the translator. Because character
use that language which suits to their social hierarchy. It’s very difficult to use colloquial
language according to the social levels of the character. To portray a character faithfully it’s
imperative to use the idiolect as it is used by the author.It means that exact equivalence is
impossible. No translator could provide a trandlation that was a perfect parallel to the source
text, in such respects as rhythm, sound and symbolism, puns and cultural alusions. Such a
paralel is not even possible when paraphrasing within a single language. There is always
some loss of information.
Translating names is another problem.
e.g. bala, beta, balu , bal are list of names each expressing its own mood and level of
intimacy. English has no such range of expressions. The nearest expression is ‘baby’.
2. Literary Problems:-

What appeals to the reader in literature is the aesthetic value in a piece of literature. It is
conveyed through words, sounds and sense. When metaphor used by the poets they have
more than one meaning. Metaphor is related to visual images created with combination of

words, which evoke sound, touch, smell and taste.
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e.g. Robert Frost’s poem Stopping by Woods on a snowy Evening, the word woods means
many things. It cannot be translated in one word, otherwise the original essence of the poem
will be hampered. Another important factor is sound. It includes rhyme, rhythm, alliteration,
assonance and onomatopoeia. A translator has to maintain this.

3. Socio-cultural Problem-

Trandators not only need to know their SL well, but they must have a thorough
understanding of the field of knowledge conversed by the source text, and of any socidl,
cultural and emotional connotations that need to be specified in the TL if the intended effect
is to be conveyed. The trandator has to account points of special phrasing, contemporary
fashions or taboos in expression, local expectations and so on. Thus a translator has to be bi-
cultural. S/he has to handle features of the source culture such as objects, customs, mythical,
historical and literary allusions whish are not familiar to the receiving audience.

e.g. The myth of Shiva in Midnight’s Children. The significance of the myth of Shiva may be
missed by non-Indian readersif it is not properly explained.
Another problem is that of “fidelity”. It is basically the problem of equivalence. If there are
no equivalents in available in TL and ifs/he suppresses the qualities of the writer’s culture
and language and tries to adopt to the standards of the receiving culture, the question of
fidelity arises.

The above mentioned problems may be solved by adopting following methods:

To solve the problem of equivalentsin TL the translator can use two words in order to
convey the full meaning of SL. Sometimes footnotes are given in large number to increase the
accuracy of tranglation but it affects the readability to a great extent. Many words which have no
equivalence in English, have been made clear through their contextual explanation. In order to
ensure the readability and accuracy of the fina version of tranglation, the translator should have a
close reading of the original, a systematic study of its devices and effect. The trandator should
catch the spirit of the original text.

Conclusion
In conclusion would like to say that trandlation is the need of the modern times. In globalization
sharing and communicating are key words. Though English language has got the prestige of

becoming a global 1anguage and 90% of the knowledge is written in English, we must assure that
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through translation we reach to the world. Hence masterpieces of Indian literature must be made

available to the international readers as well as other Indian language readers.
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Tranglated works of Rabindranath Tagore from Bengali to English

Prof. Aher Sonali Karbhari
Satpur college
Nashik

Rabindranth Tagore a superb poet and dramatist, made noticeable contribution to the
development of various prose genres and evolution of prose style. He wrote mainly in Bengali
but translated many of his Bengali poems and plays into English. He is greatest writer in modern
Indian literature, Bengali poet novelist, Educator, who won the Noble prize for literature in 1913.
Tagore was awarded the Knighthood in 1915, but surrendered it in 1919 as a protest against.
Massacre of Amritsar. He is ranked 8" in the top 500 poet.

Tagore's reputation as a writer was established in the united states and in England after
the publication of Gitanjali song offerings in which Tagore tried to find inner calm and explored
the theme of divine and human love. The poems were translated into English by Tagore himself
it is cosmic vision owed much to the lyric tradition of Viashanav Hinduism and its concepts
about the relationship between man and God. The poems appeared in 1912 with an introduction
by William Butler Yeats who wrote” these lyrics which are in the original, my Indians tell me,
full of subtley of rhythm, of untranslatable delicacies of colure of metrical invention, display in
their thought aworld | have dreamed of all my life long” Togore wrote his most important work
in Bengali but he trandated his poems into English Gitangali was first published in 1910 in
Bengali.

The subject of this collection is “Devotion to God” it is collection of 103 Poems in
Bengali, later on trandated of 53 poems from the origina Bengali Gitanjali, as well as 50 other
poems which were from his drama Achalayatan. The trandlation were often radical leaving out or
altering large chunks of the poem and in one instance fusing two separate poems the translation
were undertaken Prior to a visit to England in 1912 where the poems were extremely well
received.

The word ‘Gitanjali’ is composed from “Gita” song and anjali offering” and thus mean an
offering Anjali has strong Devotional connotation, so the title may also be integration as “Prayer

offering of song.
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Red oleanders (Rakta karabi) is one of the more then sixty plays dance drams and
dramatic sketches by Tagore. The play written in 1923-24 was begum during visit to shilling,
Assam and inspired by the image of ared oleander plant crushed by pieces of discarded iron that
Tagore had come across while walking. It has been suggested that plays title might appropriately
be trandated as blood Red oleanders to indicate beautiful but toxic nature of flower and its
association with beauty and death in play.

The Bengali version of play was staged only once in the poets life time by his family in
their Jorasanko residence. Though widely appreciated by Bengali audience its reception in
English trandation has been uneven. The first English Version Red oleanders was done by
Togore himself Togore argued that the plays theme involving unscrupulous capitation
environmental of human relationship was not a obscure one.

The plays central character of a Raja or king cruelty exploits nature as well as possible
human resources of mind, of science, in order to develop a highly centralized bureaucracy. To
Nandini is hereoin of play other characters includes Rajan and Basu it is powerful moving play
is story. The story of Nandini a Girl who recognizes no socia barriers and taboos and who
disregards them in search for happiness. Sheis one of those individuals who bring out the best in
human nature. She creates in other People desire for free.

Her symbole red oleander can be variousy interested as Fragility or as the red badge
courage. But Nandiri Escapes being defined as just a symbol and her death actually rebirth of
gold diggers.

Originally written in Bengali in 1912 Dak Ghar was Trandated into English as the Post
Office and performed in 1913 by the abbey Theater company in Dublin. Ireland and England.
The play was then Published in English in 1914. From this day he post office is the most
renewed and beloved of Tagors dramatic work and still regularly produced in the united states
and abroad.

The play is about small boy who is chronically ill. On account of his sickness, the boy is
confined to his bed and he sits by his window, watching life go by without him. Only by dying is
the boy finally set free. In this manner the play is primarily metaphor for spiritual freedom. For
death as a beginning rather them ending. The play also present social commentary on class

structure through the servants who surround the boy during hisillness.
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It is three-act-play begins with Madhav Datta Father of boy. The Story of play is of
Amol, sick boy.

In this way Rabindranath Tagore contributed to his best to Indian English Literature by
his trandation. It gives opportunity to enjoy his work to other non Indian reader also. There
reader from India who are ignorant about Bengali language can enjoy his English trandation of
his work. We are all indebted to Tagore for his work of trandation it really added to our wealth
of literature.
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TSI faamuferar 3Te, e safad=ar vuesd fa=ar gure=r, fRar gasmasT a9
TIIST SO 9T TB@ST SId. TeUTeia 9oT & o7 QHIS=El aRdT uH - o

TFA RSS! TTd. T FATSTAT 9T TS o7 QHIST=aT §ihde gd W&y
3THT. 341, WA AT St O, Woddh Tsd af TSN 9T & T a1 oJifves
HUTSTT=AT Ehdi—a el ATegal 3THd. USIdsdfil F S TS A% Il T Fo
3Te I, UdF THSTAT TEHfAF HAau=al WEIHGEAR dofie =it =T TaR
2 fRarT qHST=AT FAAIAR AT Al € 9T 9. AUdidie ATegad fhar
A= GATSTRTET 3TN -

fFT=aT ATRd IS arad &9 fagd  e7foT gqursi=ar  &pdie  Tredenio
FIOM 90T § TRE 3. T 9=l 9T Teds AT 9 Hraidrdr g
EEATd oS! AT, o fear fuear fAaq =meumd wifte o=t ufsrar <ar wfvs
U ST 379d. decdl IRIIAIER. T shegr, fo=m, ufdew=it vt o <ar
THTSTIH= ATTTIHAT ATTAR. A= =T F T ad 3T9d. A Yo FHTSI=
UISTEEATET 3G9 Waomd fFiar ufwar 12, arsaard, gurere AR, Joaaed
Tia forar SOTER ISt AT, WESIGEE ST Fa°d Gehedar qi=ar  <aToT=aroT

FIUATHT AN TR, qrId drei=T fFER AT IST HIEr Sl
uifeca : T witgfas PAfE -

gifeca T OIS ATqufhar= AfYsgerdt 219d. a1 STfusgadimed  gaTST eai=!
YA ATA. AT 3T STICATST SEHRAT TSAOTST=AT TR T grdr. difecd
JHSUT—AT ST 3T 2d. e Hifecddd o Aecd d fHe Taog- 7ddr.
qISFATT, AT, HAlfecd o il I=T1 ERHe B @U Hicdibe Tadr. & Id Sjesvft
FOIEST A7 98 Tehia WEaadad, 9 UhHdhlais I9EH @re 3H ST

JEFT Tifecdr=r ARG 93 Ihdl. RS ANTdiaST T 3l3d TSI 8 &l
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Tifecasd= 3TaTE FIAMT acs IMMfsceh Tahld gO—AT 9UdIe Famvll 318 Jesaa

3T AISE=AT Y7 T GHH TG dHodi=l difecd Jedr=l J 3TJ9d STEN=! STIu®
FOT AT HecaTd 3T%. A Aifecde 0T A1 3Thed Areul sHAurd 3%,
AR : T Wik -

ATR—aTE HAT  FHagHr=l Ufshar TSl WWMiaY 8. a9 Hifecy e fawar
YIS HAMHHRIOT TTYA ATO(aIRIST Jeb =T g9ra fifor e1garer=t umr armefies
A FHHT FOAA TSIUE FUAT SO, IIG B9 & JeHig S T9EenST ST
T IS HATAG Faa Heheadl, TARedr, fGemyars oTfor qreasH = fafawar am=r
TOR F UREd e B Sdl. afvass HHEr 3ckidr STIOT shidEl 3Tew  fafe
IYATRT IETTesdl  Gipdiisd faerad 9egd 2. g FolhRd=ar  SEdhtiar

TATed  FoHTHdIed SEHST S SIhyaar ffesd. HROT of  9qIIiau=ar 3TN
g fauadages o7 HAhAv e AT=aT Wik eI il IR 9Ied 3THdrd. 3aT.
fogary o, fFrar fams wids I+ AR W=7 g Mifts @Hufess aeiaaygs
ST TS, HeS i TMaeoe faud, weadr o, fRar Tifecar=i &1 ai=n gve
ST Afecd™ STIAE AHCEe desod! [CHd. HIAST=AT Hiadd Sl gy gy
i FSTAT TUAUd TRRSS! ST AT OU=AT UEd Beoo!l GOd. wde
IEETANTS ARl dY T &S ST Sed™ R SoEd . e 9 s
A= W 9 T S[EFECT STaled woThdld 8id Tqd. & aa Afqera Aifew
3T
U IISIAT=AT U9

=T gt 9 Ot Ieiadd Aifecdd SToedl 316 MKigs arvoedr
AREAET T AT Aecar 34d. ST T&gd! gl a1fie 9 9R0T Fod! 19drd,
AT T E | dF WEIfSTeR TH T i TSThid, d Jeie fued r fHeomd v uimey
T TSI 3THA. 3. ATYAF TUSH forar Mg AUST A1 qTOiEe YA Sfed R

T 9EET yvE RAR fogd afeoer oR. wRuT uEE Ifaa fRar dwmandie

FHoTEdi=t ATy afd el 3ugad 3. 3a1. ‘Lingua Franca’ fwar ‘Modus
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Operandi’ ar@ vee YAM A oSt gumet  fagara; fear @ g
OIfar=n ORI SR MY AASH Hied F a1 arefaumd sTed.
TSATHF: STHETEd = 3TIaled hoTdhdl =1 X I A= aredr;
THT AT GATeqs fohar STif=mRi=i [arjd @—ar 9mNd Hohiid 8T 8T TaET
frafor Srara. Susht @ AUSt 9= WA 9 vTenar e dfawar aarft SIa. 39T
PIEST T ATS=g JATS Ai=AT TSy hicadil=l Uy AUS AT SUSIT  Tgariad
‘Cocoon’ AT st g&aehra ar=i gfadt ad —
g fevE foar. e TET aas.
fearedt =t
T ot quareT e
T A= A FAET oS 95 JAie Jeedl 3G —

Rendered accounts to Father. Listened to whaterver

he said.
Diwali was over.

Then | set off for Poona.
AR &JHAT ST WEHiah SIS
aiftres STIfOT SIg.wefd  TSuxsdiaaid  WHidl, Ukhdd Hihfae  afaerd=a
AT 3Tk SISl Idd ®wUal SN, 9T F AN I=a7 RoEadqd d
V=T YT THISI=AT STSUTHSUi=ar ArTeErgT S 3Ty feesda el Aigias
o TRUT . AHS Hed HoTdhdi=l 9T & o7 Higd = v JSfaumd o &1 FArs=
uw AT sTad. Sieer 9THaud T NET ST9R edl; deel Yed UTSdrdies uefavd a
ST YAROT SO st w1 TN fidl Jed. TASEAT ATER—fa=Rr=i g=ad,
qiftes FIERIde  TE—TIT 3. < 9Wadd saEr sTE=anft fFmfor g, &r
TEITURT JaTaed  TiEhiades ST UTghfdes U9 S 9Sd9radrd. 39T, Jedd=am
v fodia sfad=ar A —
feres g8 s Tacdt
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Irfte fraes= amiaz Yellow st 7 st ‘golden’ s7ifor ‘wFrae’ = yoke 13

F FHIAT swaytree 15 Hifife Iec FHIATHT GHTHT FAUSAT & TS T THasl.

Heef —
TS, HTATOT, [HATT TS (FIT.) <\, oy HHEr, ufeadr yae, gor
w3, garee, Chandrabhaga 11, Summer M84
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MY 3T T T8ed

TS T JUEE TaKR.
et foam ygE,
TS Aelfgeaed, woa,

T FSIT T HE. AT, 3043¢%3¢.
Pawarmarathi@rediffmail.com.

TR TR AR T HHOMHST FTIAHN qeed W@ oo k. dfoss framfea’ ar =
e Tfecasgaer SEAYeE Tvarg TNa A e oo 319 ame Tifecar=ar Jd= Fehrr fafay

OIS AR T WS VI SMOeT AR, a1 §ob ISTREdeRe o TS, aF fhar @9 oo Jep,
BIHTER, TG A STEFYE § TB0ES B ST PaF AEE qod F argHde qod Svear &

frfad FAT AT Aed Bid 3TE. AT HaT gl WHaU 3TANH 9 HEed WR deoe 3. AT ST

T I Wt fG9R Aes ed I [EISYHTn 3.
IR TSR R A=A, 9T & U ey g’ a7 AAgaR i GesdT d SR gt

ST AV Heed STEd. 3TAE, WWiaR, ¥R Edde, §gaumiar 3. fafay qe wiawst wfear

I & ATGO! [GOd. AEE Y= Fel Haede | &I M. WA, wes a § .51

L AT T IS F FAT2 AT AT T TNl el FAedT Toedr ed, 1 oy -

%) Y& TATG FEOAET TR STTERR UG- TINdRd SoTdhd d-30i0l Tavasd 3R, S ATde

AV F Al At FATHUT Hesiar TNaRkd FoIhdd ST Wies. ¥) & FOEdEr S gRomm
TRF=T FFEER ST G A IROTH TWARd Folgdar dqeEeH aEsal EeEdy mies. y) qe
dieat= TRUMERED TNARa FOTEATEl ddedrT YHTH YAy AT RS, &) WEHE A o
IR o8 T Svear R Teaa TN RV WS &, YR areond uRfad e & suedr

Tew=AT UREET arerdt. \9) Aiad wergdr & THa 9 ff wemd (New creation) a1 T &
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T WHRHNIST WAl ST . TArged Ta= 3alel o Hed Svary Hed . & Uil T 9NaT ga=r

THT TR TF GOYd TR WA IR TS R YA Heed SV TN SIS FI U

FEACAYT TETEN 9vd T JHESOm= fhdiadt e gH=a1 U 9usvary HeedT=l "Aed . 3 @ e

T Weed W] AT, “WHaugd 3T Wiae erard. e <und, e @, S fae e ameee

TSR Achd 9S00 3THAd O U9 SI=aT a8 YT oo JHdd. Wede TAmste? q9i fFHar

AR F1E T JUATET W AT WORET H99 SHAT 9T 3¢ SAEE 912 ST ¢ I At

3¢ U YRdte TNt a3 Wieoo! fegd Id. STaedr gwer fgeR dearm wrE

TSI T, S,  Stefore S R SR SR Teevarrdl N i Teergol gfier )
TET TGS 3MMed. I fhcdsh IE0 ST <l I, Sufed a1 Feorard o, “Pagareg SR 7oy
G 9T B TR ey W SFEE SF TR AT ST H g 9 forawRH AR = g
TROTERT 3% 9w RS’ IE g3 198 T ST Fi1 & FUHd g1 32G! & aNiE H B Ad ©

for I @AW F TEEA, JOANHE THAGEHHFRY, FEMRG U e Maae oNfe 9% Tor &t Heedl, &9

FEET & S T TSI A AT SRR 3. TN TR giRaT e, g enfer ke ¥ g
NSNS Tad TqF Jed SN, A Job Forhdal g gt soaid #edgda fa= @is e
fomarafed WA =UE NG & UH FOT & e MO IMH WA el T WSV o 3. S
Hifedt TN G S iAo S e T HdE aied STHAT g STyl Yaial & gfwar
QST ST, T Td 2d TTAMT AoV g feeoye TR SIedT Joa=al TUhfedal el ¥ Wed o
TEIG. TUERed O FoT W WP §aW Hodle S UM GO 1A § gard ST
TSR 3THd. T @A Hd S el TNal q Hhew e fGER war ffee mew

VAT FC TN & GheTT WESTHEAT 3TE  FRUNGIE! Weed S1eu UieifeiR M. Uk TR,
TSR T A7 eheuAfaudt St g Jffer Wieodl S ff TR FehewT=ar Feuid fhaad o
% IR, T TSASUIIIIS TUIaR WA= SUATT ARSI e 3TEar 9 A urarie; qraser qrer
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NS FE GSYd TTASE FHGEIS Bl BN Vehd. e WU TS GvSuuear SR qeiae=ar
T AT ST, T ST R A § WHed . O ATINdIG Jeaue) TaodT 3Tad. W [T 95
T YereAT TIGIEAT TSSO ITHA, TS WHTERST IS HIved TS S SN, TIYIST BTerar
TE HedH TE TSq el W o8 Fordi=al dhead [quaeTerareT arT A ST A, 379N hedahl
Lo P | o R A | P £ oot | G B0 | R B e > s B - T L
T YTeesgr ST refesar 1 Sae YA’ doewd A HA TEAE IS, STEAT Ui Tt

Tifecaghd™ AT FAFT TS ISl Jave TG J=1 iiecdddidie qa-Aa-i=r Tl § Tewqol

MR ST Wfesl. FIUTATE FOIHd TH FHSON Fewl 7 ddfie =t fea smd. <mes
TS G9 gl o TSdie wUar SNl TUH IWa@R & aggd ST agaiius: oo ™

Y T A YR oW S0, aggauoT aguiiieadads TOdeRIe! Jea=aT Jadi= T STave 31e.

3@ T ATaER wuEa¢ qe@de o4 9 W SEEal 9 30ad gagd TNd w00 & TE Hel . b
A TR AU (IeaH, ATFae, fawsi)enfor ware TUon(@ed Tid JgTaed JeahdiehioT) & At
TRGAT 3T SR ST AGIATCHR A+ Aq Ho T WU 3. AT e &Frd Tha qeed aeos

TV od WeqE oo 3. TERdl Holadd ATEAa Fageal a=ard JHOnT er ArarareE
TheTTT 98 BIMT fodd oT%. 3d WRWRE T § WSUisHl o Hioded eiamT e [aaraui=n isr

AT foqa 3T Wfaeifis 3ce 9 WISt JAEed ST Aol WISt JediT Heed Ad deerel Wi

& IR T 3 TS, Wl aradid @ STadet W) A AT S seesd. ar et e
ferdoT FEUTATT,“FRA TUA T A ANG TeS THT femama. afen decames §e 9Ta SAfd ST
FEAT FAT Tt oMY, Haw FAEIE @ W TART FAUREE RS AT, W T FAfeT 7dq
3T YATET FAEATO Tae TEA J0 @ Ufee! WSl oTe. SRR ST @A aeoel R Tare(
THEGIEEY 0T FRYHFIE) AT T WA= g At WS T et o, aedd SR
e”. o o 7a TEE e, UM i Sodt ifecd HHISTRRUT, SHTSIERH I 7 faen gt
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=T, AEEYEH F YAR § TONEE qWd @ Uweg AT feddr. [GEd doca gdd e <9 @ d
T, STSigT A Tre=an § qMaie T Foo g Id.
SUSTHT ATSAfear. 9 o JHREE o A ST Fool . diwed v fem=ar=n

TR aTAde IR@l B qINadd FX0ard o], IS e ST JUvST =T §Rdter. i1 et

gl A FOS o Id. FoarEr qH TeawE THSIgA SUAEe 9 CrarTet WO S HHTSd

WA T AT HA Foad. SHaeiel F 3¢MieM T <O T STdedr fafqy wiid Teddie Wy Jared

FIOGTES] TR FTHST I

gl!‘!? -

37O Fa= STV AR AT AEqiche 30T Wifees Wifes!. STATAd= FaimaRyul Ao fe § goms=r

TaT MG APgF TG HSTA FH AR Foo M. dfasw FERed 9 aewdia qod THHR=T Jud

TEAfauaT FIH WA AT STINF 2. TV AWal AT Ahdde T STadeii 9 aghleld g e

e, AT ST, Fo41 WIS & F641 ST R STarT A9 & UwHe afdes T Jrom 9

T FoR Aoo! e, fd TS & "eed erd AFel [Aamrel Gearadid STan®, J@Nmd: W &
3G, W T TEIEIT TS R,

fra-

1) AT U AT gET A SAAd e ST,

R) WA AST=AT GAd STTIHTEROT Heed W M 3TTE.

3) AT AEAAT S Seged F aTguei godr TER gT07 SaT Sl A9,

%) TVTER Tggd  agufis rger mfest.

W) TS Tichfas el difted 3 35iE 83Td TiaUel qoyd @eu T8d Td soe 318,

HevfgEf-
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?)FTE T .(97.)/3FR T - AR I &l Fol ave gFagor. W3, 22¢9,92%.

)WS NS, (TU-), THIOIGIEAT Iaddies T3t T @S gO¥, feg-3M300¢ T23¢,23%.

3)fFET TREATE(ST.) /Sa 3707 (SF): (WT-) 3T9are T@&dl Nature of Translation * @& TH.

feaHy, aRUER, TH.22%,J2¢R.

) TS T (3F.) /HHUT STSTAT (S7.): WIAHHE, (SE- THE JHagT=1 9l Foadr - fffee qresr)

JFET RTe, oI

W)FEFT TYNF - T TT STIT IR, FIaeTgefi 2 Q¢ &, Heldl Ueahahy™, qoT, .22

&)AEEH & J.(S1.) e A0S, Hedh FahlvH, HIcelqL 3T de1R00¢ T2%2.

o)feFor Ffear - SrEden’ FRIW FT1d,3 7 002 72,
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TR R F ST aUaie TS
1. gt Marser =& =
FoT, arforsa 9 fag geifaarsd,

HgraEer 1. e 5. v
PHOTEAAT — QQUE3I¥EICUE

HEATFAT—
fafay 9= IWaige S Sae AT fGHd. Uw <uheT gu—ar <umeft fafeay
T AT % HOATATST WA & STST FlesT= TSI TSt 8. dfvash
ET 3T T HOITETS] AT di—&adi—3Tgdre a7 UfHar Agcardt AT ssied
Ty fagd. vmeiaR & ToheudT Tagd TSI I STTST=AT FHIeaTHed AT ahTaT=ar
T At UF AT Hecd=l O AEST ST, 0T YRA ' afaeaqel WU STHS ST
TEIMEF TIT AT TS AT IS ATHETT gq—aT 9 Ioiadd s a3
Td 9O ETeT FgSTATHT ST TR B

o=, worar, e —gmSie—arfties At god AEREAT TIHT TSye
BIgT GATST WO S0 Hed TEs. ATged WNIaY & e TR e 379 FguTor
UdErd TR, AT Hewld horvrEg wifedr fefedra #t, “ongden & AEw ¥ Hiehd
FT e fava @1 I g3 AR wfoa™ TS favasmfa a9 MU 21 vueEl 3 S
IUYEl & 9@ df R AF6T 39% gHe Y 3 | Oifecd & 3Tgare TWdar grdfs
gar g1 fave faga wfaar ts 297 ¥ g 97 ¥ o 9T H JUd] ITIaled il
foreT uor § St ® ar oTud faEm SR wegdl off @ St ®1 gmd 9 ¥ feEmw
W 3R Tifecy & AEgH 9 T&hd] & 3ared dcd A T S g 8l g 1”7 Tt
=T Ad STeel Uahl Ao difecd ga—3aT 9iod 9eiadd &o S, 9l d fa=m
T, TEPR TGl 987 &ed gd—aT el SUHRSE A9 AT 2onft 2q
3T

veg © WA, oA, STafe ares WU #rd id A carHes A
yfear & fOvourr—gaur oot gAWiSuht ST WEUTEr 3TR. WTiaR yfEmdd

faTras, weET, STTSIadIRIsTed, T 9 AU, Haod ITCHTal, Gz A= 7ef
[117]




Arts, Commerce & Science College, Tryambakeshwar | SBN 978-81-925172-1-6

TS T BT ESUTHSUT HIOT, AT GAASUN FEA A QAUL0T 0T gearet
TS URUE AT ‘eTgare Ufeder difefcas gAstad (Literary Resurrection)” 13
wIoe . d T ared. afosyel e gEdsa SAaET AT weaior
Afermqel TS F9 STEST B4, A7 Hewld W, TN fofeard @, “armiaT
FHATST FHAMSE FHoad FH ITATST Td.” STIA= AWal FOM—AThRS 3T el

IRYUII0T AATIST T, FIT, HICTA, Hiadl, Aedh Sfodo@d TS argHd Jhl

AT FId  ATAT ASHITRN T ATHAE Hd STHAAT  ASHIAVFRART  3TH
TS AT ATTHR acd FeU[A IXAT Tedrd. A= Hfgar o Ued ISHITHR
YA IT=AT Ta—3TIarard JuT—aT TSI TETar =l I Hecard drad.

HAT AU S FHET:

TSHR T HIAET ANHET AFST Sar. fafay Tewi-t Ag9 HIoTdigl siadr
T B STHG. AT STV ASHRT UHT WA gH—AT AT O fFer waa
DA qIaL 8 T Ses THET e, Haddic Sodadr, dedeedr o= e,
T AT & AT HfSUT AT AW e EHd Wi 9eSdl. s o
TS HiTdT Fed TN ATITAT FIAET Higa= 3 96T Tqar T Jqrdie g
ITeg THTAAT VNl fRar e Wuet THEAr Ty STehd AT, FHR0T 9T SATOT 9T
=TS SO deoTed ATdte AT AT JfEd a1 I<atel =T Yaa g=dl.
Mes TRUTHT=AT  TSARMTgAel AT A SuTad. Hfadaed  &des  WTHiau=i=
U 994 T TAE! 3TF FIH=ar gur fAfoT Srard ar SIuTeRioTeT ATed. ar
Heufa ey o fofeda “ereg & A" 9T 3TgdTe il T T8 Bidt, 3T
AEITSHT & 91 G STHT D<), Iec=1a", ASHIYT 3Tl s dcd U BT @
ST 3Tale® & fou TEET et g7 oFuidw Suded Id dreten ggrry faEm g
3T FHEA ARSI FOT § IIMidY FcdlJeis U 3TeMT TR,

SEM Se Hreguad=l HTIial 07 Ushded HesI9ad Bid. A HISAT shfadar fad

FHiadi= AIA FIAAT DTS ASHETT I A=A WSl Joddh qaoSTal qob

Ffad=r 7d ST T Tea feqd. ¥ qRX AMidihATET FH STl FROT HeB
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FHITET ATVITCS Blg 7 <dT Hdes T Je@ 0T T Hwreaumiaad fSiferd=i ama
3. VCISHAT N & @A HSUT TS AR, Hfad=ar  TAE HIOT
FfgcEe o7 U AfFaT STHdr. A 3T 9Iud qN(aR LA <AT=aT SfFaHcaT
faferer foode am=a gmfass SvarEl Jeadar T9d. A=l AAtas T, <= g8
T TS HIITIAT Hecar= YT aiad 3Tqdar. Sremny faart ar=ar 7d, “fwdr
Aifsss AT & @& B dle ol HAH e faftme g8’ a1 aeafas frdt ™
frefy war ® w wud wreagaes, stded gs’ e W oft R wfa wr mm @
TSR ThSAgdsd Tare X Thdl ¢ | Gl &1 AT IR U Sfg Tt et
3k AT HT Agare | 981 L hdll” WUSH Uk FHdl Thded TERAT Hid=ar

FTel SUfTH HTaET=T Ul Jaifed HHRUT 9OTdd % IThdl fhdl Us &l 376

FHfa=ar T fTuaeds #e aWiaieT AT <F IRdl. HRUT TG g
FATST AT AT ATST ATEN T AT Sed HIATS ST B0 ATel AT g3
ATl difes!. s AT=aT AfFardrdie fafas gew=r aRoma swfada=ar e sTifor
STTIFAaR BT T . T—ATT Hfadl AT AfFASS STHATT . AT AT ALRTIST
it @d det "9 Bidiod 379 qTel. ITgfde Usl 9INdle  Hregd=_r  odr=
ST Hacs AT TNT YATEIOT AT AF ITehd .

F TMidiFcaiS! = Tpdie J9 900 <W@ie faaed A . yds
T tgun—ar fafaw ufaar, wfass nfor fags ar=n gegdiftera 31d sesuma

<

AT, FBGET AT HSHUY TeH aiTes AT AAAT Facd AT . fHeg=ar
FeaaEger fafgy gerea T=ard 3 AT VIeard A 9H AIWiaihcaieT ST
AT e, TguIftes ITeedrer T < 37 TEte  aididcaliaT FTd 79T
ATt oTR. sT=em Irdface TUATEN VIHIAT ATRRAT I ATEr. 31, fEdr I wusa
qUaTeR. @Y TeUll ATRd, dyER AR, "Il 9 & wea uoft A steerEm o7df
ISIEar, 9, Fidt F ST JERE T@eedid. U S aoil’ g« I 352
TA AWRST ST, S qrofl’ worst sy, FREdar st R gas
HUTHATS! AR ST dg9fes o = &pdi= = 37907 TS 3778
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Fet SieeT FwAFARST FIAT deaT dr SIYEEE A IToS  IeEdTSATdH
IIfes amg vTeai=nt fAas s gara yafafed Aol #id 19dr. O e
ST gO—T 9Nd 9¥aY & ST, deal &hded 3TN 3qfdeh ITea-T qardl oreg
IO YO ST Al IeChIvngT A=l g ol S, A <7 IS 9ndais
Irearq A ST gEdes 79 YTt uferdl AgoT W ATEl. UAd 9Nd TAd
IeTST ATTS Ta. o 3T Uh ST 319d. < <ar Isemm giegides, s
TS ITOagHl 37T, 3TV TTeai= JIH(aLuT BT a7 VTCTST SHTISST QTATSTRT,
drifessrdr forar TicgfaewdT sTaige STefi=ar I gg—ar wod "wigdar aq et

Ffga=t ar T IS, T, TUH, FAIUE, I, ASFR  STOT TR Yo
ITATATHS Ul NS STOTIIAAT g—AT 9Ud STOf=aT ST9ff 30T fur feRagAr
AT 3R, WU AASHR, IUHT, UM A STHANARES
T AU FIdTS ASAST SLAl. Hiad=l AT & Bades AT 3T, AT TR,
TSI 3T eIl UhR A@BATd. IT Udsh D=l Uk fafyme =amgesedt e1dd.
fRagaT =1 A O =T U9TE Ta@ad 3THal. A @ SedshR JTHI—erd

IS THATT. TUT Sieel Ikl Ul Hes¥u= (A &ial deel <l =areil
YHIOTRAr T@UATET A el I ol i Sea9ed Juaddes Hes  \To=r
JUOTa= WY SITAl. FRUT UHE SIST 3 ITuT 30T Sedq b STa=ar a9 Safaor
3TIEST A% d¥ VAT ATe. AMT ST FHEST d SU=Al a8 3IMae a4 e Ed
AT WRAT e, dfa—Rarst, w=ofl, aev=m 337 o7d SE=ar 991 3d30l Hisu T%.

Higd=l AT & FfahgTa Bd ATd. A ar ML FOTMT 8T FHal TS

A T Ffdeed S 39 AT Hfgd=aT ATIATST Ag df =TT &g V5. HROT

FHfTa= A T Faed AT 99d X f Ush Jhiel GALaATT 37T . FIeadl, &,

ek T IISHIATR S UL SeTed BEdh, el ITHSTFd =T HIIHIgA  hs

IMEHATT. AF  I=AT ST BRAT Wik USd ATel. 907 Hfad=ar  qToiaqEras
AR BT Fhdld 3THOT ATT9OF: 3Te. HRUT AW Afd-erd A9l 8ig
ITehd . TEUAE TSI AT & ahoddl YT B TTehd . T9fd hfadd J9RAT 9oL

h{U] % ST FH TS al EFT AT ATel.

[120]



Arts, Commerce & Science College, Tryambakeshwar | SBN 978-81-925172-1-6

FHfaa=it vmor € 79 TA=T TS ST ST . W T Wi & fadene
FHISUT I 3. ST UH[ Hfa=aT o= Hiadl Tehe AFdl IOdUd & Iehd el
3 wfa=ar fafay wfaar ww= =afFdegT o7dqol dd= awiddd evar=n yv=a+
IS ATEl. AT TR R Higahgd Hfad=aT Jed STOTATH =T a8 Juial e
TE 9 A AN g ST Saed ST STUferd ofHd. TTHeS  Shiad=Al
TR ATTST difeass &Tqar ST Had ARG TT Hfgd= IidR 0T ATTvTF
e, TIAT Go& Hia=aT Hfad=aT ST e TIg IThal.

THNT:

THSad  Hez  HOAT dGA  THEE® BT gSa@radd AT ST

OTSh ST Hre] TTehdl. AT AT SHad=ar ATeqAqs aTes &ded ol e

gEeadad e IThdl. FRUT ATUideRidR TU=ar 3TSa0{ges  shfaa=r gof uf=ra

cogqre TEHd ITAT. YT SOad FIUATE HNTAiRR 3THHY 3IAT.

Hef 9=
2 STIATEfaT — Aoy faard
X, MY Tifecd: &t AMT FHlar — 7.9, TR
3. TaeHgeH ekl — THwdter FueEt, SO IEs
¥ . SEEieh AU — BIST Midoan, STILl e
4. 3TIEIE AMI—gAU— UH. 5. faeare s
& . 3TAIE FOT f@eaid AR YA — FHowerEs aifear
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STt Oifecy WIMidi—&a &g 30T IHSm

YT. AT G qTHS
FH . IMARHETY el &1, fasm F
FIfoTsT Helfaarsd,
faeer, TR
EIESIEES

2¢30 T 20y T FHIGITHST AHIaXT 3TH FEUTTd. U= areHd H&ghd uud
Arear yAvd fofed Toam 7=agmd 9ad IR 9oy 9oial fear S9ia =10
A, YRATT H&pdi=l WoTded ST @9 ST, o JHTE0T, HelYRd  3Ter  erHer
SIfASTT HihesdT U7 Tadd araEend fAafor smSST 3. SIfaaiehionges  3TTsT
ST Td SOgeR Sae 3TSS TIAiT UHioT, afeq, nfeardt, a@ardt © dfea
TITE WHTOT 9Nd 3TaT TSI YATeld  SATOTUATEIST il 9qToide 379ar 37Jare 8IoT
AAETaE ATe. fafae Ivm=ar TS SIS aleis =T G&hdl 9 Hiecaddl
STaesSTacs I Tedie, 3TEM e Bid Jew. e Hlfecdlol agATaH Jed ure
BIec, STIMYHN  WOaU=ar HHEd] TSI Agcd BR deodd 378, Addidie
sTfeardt dfecar= 9roide 81 Afderg "ear=n yed A1 f[Affcas <ot 2 savas
CIE
ST FifeeT Hehed T -
fera= Taear & difecafafidt &aq dd. ‘ofifeardl wfeca’ a1 Haheudd
‘efears’ a1 vreEreft ‘Oifecd’ w1 v 9T SieeT THTA Sfeardt HioT?  Arfaei

A FAAT  HIOTESHA,  TEEE, ESRME, 96 §3dl,  JUdoeine,

STTFATINE ST SIFATEcd AT THFHMTIT [FHR FLaT Idr. AT SATCardt homg
U ? grdEet [fved gF e Juarst viedr ST, oTUidw  STfEarEt S ®
FUTT ST ST SIHTHEAT SEvATd Ad, AT Td SHIAT AT Fresrd  STehd=i
fafey OrE ITANTAG AUAG ST oATed.  MYHAe W|WEAE URadd AT ST =T
STFATAET FATEA B 3Te. AVMISRN YhavlR forar fafor gom stfearht afes
= fovrmae Jiefadr Jur I AR, O RISUHTT...
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g Ifeardt SHIAT ST 1T Sftea sTgwafgvara qeon—ar  ffeardi-t  fAffes
qifec T sTifeardt wnfec.

3. Ifeariuay SEwHT Aerad=ar afvTeaiges AT Soe weae wWuade fHea
difaes TUade sTfeardi= gydifasa faarom o nfeart afe.

3. TRadTarEl TRad GAad Soe, ddds AU oo O ATeardt Hfed.
7 {TE g mifeca™ dEieE oNfoT Sfed wifeca sTem @M fawrma ufeftes
FIAT AUT VEFT IATE. AMVTETT  STfCard Shdlfecar=r Faaqur foER &her difest.

FROT Sfeard! IfecarsT qoTeR QHauar wd Siediiecd Fdd A9d. a7 TIesdr

FIOTATET WTITTRR TRt J8l STk 0T SEeh 379 alal JffehT asirad 374,
s Gifecadzd =T Al ar=eh 3TqdAl. d¥ 9uiadd ifecasdi=r S@Eed 379dr. Arfeardt
oifecars, SIhfecars 9ial HIdial deie SBhedl, SBIHIIad, Tohd Afed 79T
MEYTF: 3T, IMCIA=aT 9u+ WET  SSique 37T ad af arst 37T
FIENIdIe At I/ Al 3Td 3. A= A7, &9, s, T arsHET a7 Jarn
FSHIHF FIT BT AT AT TEsl.

eTfeardt SHIA =T fa9R o1, 9 3T STHIdi=ET a9 diel TTear AT

FUd S, fRagar, dER WA= IR PEEER 97 STET a7 o dr Jiardie
MY IR 9T=T G| ATed 379 T@urdl Id ATel. cages oaT oaT Jidrdie
AUGER SOT—3a7 RTomwfeEad ar STHdidie i<l Had0T SToo! 3ATecd. 3al.
e, G, FE 5. I T TEUIST Fiel STH=N @ad a0 foear gevr i
B STIfOT AT TSATAT AT Jewn= o 9T rdl. 9IoER qiaia-ges a7 qaIGT Hlel
Tl dHGe Ied. TN W= Tax fGdEl sTeesd AT = JmEgeer (9=
Tfefeasm=ar it =fFducaial 378 ATSST T diSi=n ufond, <1 SHdIds

TdedT, <7 SHIdIde =gfed Iuduur gohe S0gmaral a7 aiS=T ShivTedl Jhi arae
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FET, BT U JTIYT 3T, AT YIAT=AT HeWid AT FISUATATS! Hel TATel TIearesT
TS famard.
ST AT A1=AT M Hfad=T Ie® a0 I AU3d TJae FosT AR,
U (AU TIAR)
D I =T
T FqTST Tl
JeeT dAT TR ?
FAssT ...!
gag fiegd §a e
EICIEI)
IR
FHSTHR TRIST=1 fo= &dr sTfeardl ifefcaen=r  Hrigcar=r  9ror e
TS=aT TAfel 3k STRd. i B Iqi=ar ‘enfeard wfadr a1 seaguerd met
ArSTATATS  Ffgarar GHEDT AR, T HEARA A7 HGTEUeTdies  IUTHRIOT  STHEMH
=T HTAET MET FAHT= 3Ted. ISTEWNEES IMRIOT AW AT SIS Hiaar gar
w3 |
T feed STl Fsm—gAifa==r
fEm amar! 3\ TEr Gaeny ghareT qa!
qraT! A AT T HEET
Trar qear! fawar far s
Tiar s "y fAar e
T ST AT 3T Rt s
FrET! 9 fRee e e Sl amgA’
AT FEST MET NYSTS DF
& g dem far e tae =we
B FrET! AT AAAR IS AT
e faadia AR g3t g4=m,

[124]



Arts, Commerce & Science College, Tryambakeshwar | SBN 978-81-925172-1-6

a1 AT fRwa aR moar fsdar
far AR IRy "= "HaET!

feaTst Fiest =1 efeardt anfefcasi=ar safrdaeam=r faursa 9T ae. aHe
Tefed ASHATRRIUET Tegadt qNd= JINIGIYATT 3@ Fid  Tgqiqer fee,
JUA, TaE AT SIS afvTeaqul vTss, ITuER, T, UHT, W, Saeher
graTfass ST fagdra. =t gfayrsT=adar eTuferd s1efer eme. anfecafafidt swatar
Faes STfeardi= gfafrefica wwam=ar Ffgca sEaicar 8 vee ooe Ted, o
feeaT=ar ST "Esiad @ ves oo fagard. fee guiar=ar stErd swfeeri=an
TSI Ae afeTeagol 3T foRdl TesTIor Jard AT 3TeL0T =T,

“OTedr  UTedT ATEEAT  ATATEIH  WIA—IgA dEu—d&ul, S—gEY TR
MaSTd el oM. ST MISTd FRAT—JSIE=n uredl erdt. fAiar siuear ger—ard
qEAT A 9 Wesdr, fTuvar aroft Meera fRarect e, ST Sies Uearast
BTHS AU Sed T2 Biedt, T IS IS Ta’ Fdd gidl. 3o, Aed o=
TEId IR=ard STToe Ml AIdie I6g JEIGUHToT..

ST ()
. e’ (AT H3)
. R gS=ar Terdte THE—AaET Ue)

JSET (S T=AT Tadts TqE—AH= Ue)

IST (M Maged, Mar=ar TR, T, adt TS JaeT Sial, af Fursl I30)
;. doiamEedid gifecar=ar Iiu=ar Hewid fS=R seair, darer=l 9

ST sTgret. fafere Fear, fAafvre awg I afvreayel Seow = gHIST=AT el

FUIATT TS AL dded Iea dlidicss arquad. el dedl aTdrado] EIEGIESIES

£ L w oo

SMIHI0T Tofed TTSS dioidies e, dIFdieT, o, dFy=arl a7 Ml JSidie

TJIM=AT A9 ... dcdd WEAd Jrausdrd 3797 Jebhd 37HdAl. 3fohsios & ‘;I'I%ﬁf@
TEATT Yo 9T B Aifecardl N7 U arqIuareT 3T ST WU 9@
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S fomd. T Uidmy 9 Td Yfe aMiasd ¥ TSoe 3TF. AUI=AT SEdid
GETeATS ¥ IR0, @ESTl, devl Ar 9=l Seredor <dr Idie. SAeardEt W=
qIEfTeRdl STUTEad STHEHSCE S ATEIad diiecardl 9o U Aifecdaqd=ar I9d
FEAAST Tfeardt ST AR FHooT famdr.
ST Tty ATHa—THET

fcarsl wfeca N7 Srwafecd o =% OUd YT Faz Ao
sTfeardi=il &1 ¥ a¥ ATR. HISI, FIHUN, I, s, IRet, e a1 A1fv
Seeardie 9@ Alfcard! SHT TRd. Tdd SHa=T aftse aidt oga
A TSI TEl 318, ATdIes O, el JUaia q9ay 6l Susiia Jeiadd aror
FTBE TRST 3TE. A% UfGHT, U, F9T 9 Fhodai=T JARX AT IOAUgST 813

sTfeardt Tifecar=ar ariaaeT uifest avf gEardel snoo! faua A, ar=t g
STSIUT BT 3T, il AEAIHRST STEardl 9o 37avd 99, <ardte gfadr, ufas
GheadT, Hehd A=t gof HAifedt T9d. ATHhal Il 3T AT IIHidY ST SIard.
ez AMfcardl Tds AqdIe add dHT A= Gag- HAifed! 3THd. gaY Tl

AT ST STSHET Uld¥les HISSS ATeld. AMETST YHIUIYSE hrd == &
YT AR, UHEHIME’ I AU ®UGY AT I FON T TH TS
T IH USHd Hahle A% STfcardl’ 19 womd= &2 79 9ed A7 2rar.
TS wlesdigl’  ArareEn Uty e, wEm vsvn: 37 Sqor R fIrEidie
TART :

STfEIT= FASTATT, =T GRON, FiHiae Waa Affeardt J Srewdfecardd
Sk BIAId. T YN TRl HIHIT STRATHRTAT, TGRS Hfecar=ar &drd
ST . T3S, TSTHROT ATl fFemdiEa yausEd a1 sRunAl STfearsdi=n gqqd®
AT HogrET wun T sea feud. wara wifues 3Ty, SIhdlecar Ty,
TESTEMET ST A7 WEIE 3T H3aT JAng fegdr. 9iidy § Sde UHh
I YA FoIgEl Sl S, JgsH  Sfcardt difgcars 9TMial Sudardret
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TAfSIfRra= AisaT THONT gE IS Ulesy. ATl e, e, hfadr, e,
fafay aiEsd ST d¥ FHHERIT—ATA IS, TS Tfeardt ifecardie gsiar aui=r
ST WiSHT Tfecauarerd Tifie 2 31w TR 2.

Hesf -
. TS HSITOT, TIHUT TSTAT TUT., IO HHET:, Ifaar UehmeM, T.37. 3T 23349
. mfad ARvadt, sTfeardt wfecafe=:, aremadar gHeE, TIPS, 001

. HATH ST, 3STSTOT : (H1A), TANTT THRII, FHedoT, T. 3T, Aleeal 220

. G0 9%, MYS:, GEr YhI9, 90T, ¥, 3. Q008
. I TYTes, FieddTeT:, HgIged ThI9, AT STH. 00%

. OTdtes AT, HEled hidl SR Ty, AR
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ITYiaX gfehar—&a®yq
TT. INHT ST
FST g s Helfldarad,
HraqL, AeTeR

AST S S Id AT AT WWAUH TIAIU  TNar Id IATe.
UEREd 3T AUdie 749, e d Hifed! AWdi{es desvEd oo 3%.
fororod: SUSt 9oT STeHHTd T FOMTES! U © Tk i 3l ATe. 3TsTel
FAfTTTER FET SUST=AT TWAAET gd g9%4 "Uda o 3. 9 fafay g
TS AI=aT A 3o agHd fage gamng 3T, &Hel, dmer, & amansar vy
gudA TS &dT, FHead, Hadl, Sfed dOfeca oTifor gusht, S wmear amga
ATSS IMET F Sfod Hifecd AUST Alfecar=aT FHall Jefauar=aT TR+ Sad HuaraE
FAOT TS

T TR U wemgd afgy aifte I o Usd AT I d=Ar AT,

e, Figfae SauEanT ARHE—YSH B8d AH. Far=al Iuau=ar gqd & SJaei
gof 29 STH. HAMEl WdElER OMiauET 9N F SqT9hRdT @S, ST aehiehiog s
TeTesf=ar T g@e 2d Tear. Oifecd, oW, Aot &Y @yl Stdte AraareT
gulg DTSI. qHes AWl HHAOT TH HYUEd  HIied F qedr agvius a1
TRATARET Tg{ieh TG I U TR a3t 3778,

AMEE=a] AR BeGuar=T o YINad Aed  fegdfead  dled  37%.
SUSTHUREAT FAINd dgd&d 39 Ushdde TSI SUSqd A AMNid AiSm Ao
AL BT
AR Th Afshar—

TETaY B FheddT IIo=red <¥d Sfed \TUgd SUsiia d ai JUMGSTT 9moa ol

ITOT IRATT & TEHamyT AU3d TS, UuT I AT g+ a7 oo =T fa=m 19s

ST FSHAE TRATT B9 STST. ATIET AAST AT=aT STAHaT 2 3—2 3 ST ITashrd
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HE9raTel Heil qHfoTeR o=l W wUiay F WMidl el g, fedaigevr dwre,
AU 3Te. sTgvai STafded fRar STTerfashR 0T AT HIOTHT=AT J&Yd Tgai=n
oy OTaa=ar APl 3T9F gU=aTeT STINd a1 HANd S HUdTEl TRSTer 9T
faffdT FrRofiya 20, AvEETEdS 9Us uaE 9T § S ATy T a9 e
AT F 9= WIfUAT Ted Sevare 9iHial § Us §@rEE 7%, TeuE= (Translation is

a bridge to join two gulf Streams’ % e Sd. wUSE aF = wifecar=t T

TR SAOT—HET0T FUA O € U o F Y™ AT SR,

W qU=aT STEdT—

2) . W= ai=ar a9, iR € U 37efl ufthar STe it uwwmen fefad fRar Hifaw
FAATST WehT NI SE=AT 90 Ad 3TAET Jeb vudies 37 Sar=ar aar 3ao)
B

Q) ST, S99 A=AT A, 9Wial H0T TEUS] Ul 9Hdie ofd g@=arT oOmd Ad

STYATT Heb STATST UFehl T STl

3) U u". g I=ar #d, 9ial &0 WUTS] Ul WHdie 37 gE=Ar Wmud Ad

AT ez 7 SFuAT=AT SIRATT ST I I 2.
%) ST, FAUT FDS— UH AUAS TSR, dE7 SO AT Af=afrdsT=
STIVATTE GEAT 90 IALATATH UfHAT FeUTST AT B1a.
AAL TEUTST U AT AT, 919 9 VST oo aigdHd ga=ar +mod
FBYIIRT WO T
THT OUNS TSI, IFATST gT=AT 9 qardl vTea, argd Siigd g

STITT gO=AT U AfatsHa 0T WIGAT FITTA H1T 3T

HIOAU= STTaTAHAT—

2) TIIAgeS UHT INdte I, &5, a9 oy o1 aIfushradd gre=faor org
BId.

Q) STTfeh TSMET THRATSHHET ATIdidTRd STTYY. Jasdie 9ree ITehdld.
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3)

%)

“)

%)

\9)

<)

Q)

20)

22)

2R)

23)

%)
W)

2)

Q)

fafery fawai=ar I3 9WaU=aT ATEAHE §EAA ARE—UEH  Sodiges  Had

faoai=aT AT BaEauarE vHiaY "ad &

ST

A T ATSTE STHITHTTST TTaY 30T, JoIHTIT 30T s 3.

YT FoT= AToidy e GUad HIGdrET GaiioT ST ol STl

i o RTorew, sfefad, et iay ISTel TarsTarsl qeEr SISt
3Ted .

YIMEHT  FH, <HAfed OeR, <AEGd 3. FagR  OWaidess TaamEm=argdd
TJre=fedr Iar.

HE FAER F HRIR arar.

FEIIF SR TSI Jeedd YIMET J IMEHT HATSATd AL FHoT
TS 3.

SSTTR T, TASATHT SR T—TTdT AT STER STd. qre=fadr I,
TSI SAFIEOMATST A= A1t ST 37%.

Tre{0Teh ST i 3Teaa- F STEATIATAIST ATHaae STfEa Hed 37T,

fafay afecayer aRwfus vres, fed, dfisraqs fom @yma  wsfauarEmet,

I I 59 UTSel a Ichse 9IWial d¥ 2idd U0 o TATST gaeRr T

Trer=dl STAr=AT a9T 9Iuaiid $olghdid 3dica ATAT3T Flal T / d 3ATed
ot sTei—

T WATdIe Fodaial Irgeh AR W@aNd 9Tidid wolgdid 3dl ATavaeh
TR

Tz UoTdies qu=l ISl 9 Tl ar=ar AfTeEe 9uiaRd horhdid TS
ifest.
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3) o TATHe STRTATYSSdI=l TaoT Fesial IHiaRd wHoldgdid 3aial Jifest.

¥)  HR FormdEr SogRomy yREAaT aeeER el 3THe drd UfRumH ST
FSTRHATEN TR TR TEATH Tl

W) U dTdie ST IR ST' O ATYedr uRfHd Iead STYN FIvTedT Hisld i

&) U TATie Hiedi=n TRUMHSRSAT THaRd Fohdidel daedr= Yo+ sgraard
qifest.

©)  WEIARd FwerEdt & ‘vmiaE’ arerd of T6t woergdl (New Creation) arg 3.

¢)  AMYSTa areFars TMial AT YA weaHarr § et afaamar s
@O, 2@ TR I 9Hia 0T, JIH I6g F A2 Headr=r Jeiaad fa=m
FOT, Jed SEH=AT == STFAr Ay 3907 &7 M=l FHiessi =Hul ATavaH
3TMe. T TG & Ush ol 3. ‘9ol & U Gied= Thr 9t aiegias
STEOMAA gO=AT T HEHfdd STEIOMT TAFIA0T FOT fZanfies gfrar e1re.
gusi=a “Translation is always like a women, ethic faithful or beautiful !
AT U g9 fFEg =Ey ared.

T E=—

2) TR I &t 1?2, UT. 7. . wewh, 5. T 3SR, J&T ga9, Jo.

Q)  ATWiAY HHIT, HUCA—S1. AT Hled, . TSI JHA, FHAT Yehrerd, o

3) SUAIRTa—=gEeiies TSt 9 UHRATEHET HAviel, Hqed S, §ET ies,

%) Eeiiier AU3l, Sf. BioT MaGH, ST, STasit e, Teddd Y9, gor.
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=T 3 = TUTTAT ATEH

aT. giaar R srar sk
FoT, anvrsa ¥ a3
HEaeEed, Sqdehval

7% csshinde9@gmail.com
YHUTEHT 83942403

3T FIfecard SR 3T SWHiHl SISl HadJar Fiaerea g9 70T
JHAIAR B@ S0 3R, © W@ A Fume a1 godi= 1 med e 9=
BId. Hifecaf T3l 81 A=Aldies FA N Bidl. Hifecd HEAT § Ul A9 = =98
3T SEHAFIT TH B T Joele H9d 3T, I SHaAT= e arsaare Hot.
difecaTara 0@ Siad AFe. A0l Aifecadrdase 373 fofeda  “Sframr=ar
AT ATe IIeHars Js AT oo A%, areHaniar "ol fHe U wrer Arel.

JIEHT TEUTST SHaAT=T 3TV, SHaAr=r 3. SiaArd ST ST 37+d TechR 73T 980,

T Uhe FOAMERE W AEHIAET AET A, Wl gHTd R WeEl, UUuT
STEHAT= G w2 Tret A, Staar=t Jar @t aegnae sot.”* = e At
foge aifeca Tuar @ama =ar g fae=m Joredf ared.

A= T, & 3T I AfFdHE ARG Bd. Aifecar=ar fafay g it
PET PSS AR, Uged Teg ¢ Il TAT HIHISTR A= @i 39T IH[TST
3ME. T IR g Trd. TSThiT Id, Tgord HeRISTS G, foTerordsst weuer it
AT HITET ST SASAST 2. T oMY Haur=ar ATgA gy A= 37 qi=ar

TAAAT ATSHET T FOATET ATTAT TIA AT FoST AR, dcgdl  ae’,

‘IR, ‘|YIAL AT ST oY dIeSsdrd SuE Hss.

‘A, Ay, TG SRS

JIEHAT M HheddT HITNd  STAR, ‘9rdd’, ‘®qiay’ a1 vrea=n 74 e
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TEA B a9 Uew vl T¥e o Wudie ®9 e g der o arsray’
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favaga a9m * fou sgaes = e dRadaras ud 3gamvfles T =rmi
STIATeF FH TH I Ht dqidt & ST STaesd  FfeT aRgm & e79em &idr 81 sgfeu
TAIE® FI YT FHd T UAENOTHRAT, Ted STH, URgH AR & i1 Al 93 3799
3T &l FIfET HEAT S

el sfeq wfeca T @ea 9T 3TR TIghfd o 3194 o 7 & TIET FLd gT
AU T H TH A Afecd HA FF SA ) GRYU AR T IIACH B S
FHfa & ufq fFmar TaT & T & FeT 9 FT IeEdT AR ST Hied T T T F
Aifess & HET SO AT & 3T AU Sfard uew & WX @ off fauw = wE@en
BT |
areasd

SUYFR AgaTeh & 0T JAR ARG W YH9T STSH UEr ufad @ € f&F
aifefeass 19de T F&T & i 91 UF oefiaed aeie ft €1 grgol e19de 2q
TIATEF HI AT AE FE AR AR GUUUHT T B IS F9AT BT
ITIAT FHa® Ie@l Hl ITIAE HHAH TR Fd 9 ST 9o H Thae SO a9
ST |
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ey
2) TSt o=t # d=ifaes @ifeca & sTgare #t fowmd, =T sfEed, godt wweH,
T2 faeht, Rooc
) A9 SBI, ST, and Ufaucad—drecd, T&Ria F 9T T ST A,
=, FeTe Al fofad rea.
3) STIAC—Fhrdeerdl, YRATT ATl &I THETG, Sf. He=A1d gdf, arvl ko, T8
faet, Roon
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IrgaTe IR fafy= &

7. R, . 9=
For, fasm ua arfirsa
elfeened, raesT

A FHTSIOT 9o € | 98 @St ofefd ¥HE B @l § | A9 it gEd Uee
3TF AT F UFT E | g7 AYT B FI AT A B IdAT ThdT § TR TI ATEH
qT € | TR WUR & THIT ST Uk & 917 Siod ar gl U g@l it ard STt o
e Sd & | S "I F Ol Stear 9 g, 99 & g oft e € 1 e 9w
I=dr © fh, ST o f9=1 9oT—ort TSSHET T STT9H T STdialT AT gSdr © a9 e
3UTT AT SMI? SR U A 3T BT © AR g% Ifgare’ €1 S 9ud. STt
T Tt 3T AT SAFIAT B AT STICT b GATAT © W & IATE Fel ST © |

ITgaTE H Y ¢
A Iea BT THY TS ‘ag’w@%mwaref% ST AT FEAT |
e U H 7 T o H 9’ veE aqr R 3Ed U ety isued Sis femr

S ‘A’ vee yAfed g7 |

AT AR F go 74 & — F & Fed & A% FA A1 IA: FHAT | B &
IR d § — ‘Te e U It @ R ¥ HeAr’ | 9Erad: U 9T § o aged
foeml =7 St &9 7 <@l 9o § SFed AT & STgAE §

IS HI GRAET —
2. . oMy dfal —
“qTHT T Uolht T SgaTT € IR TgaTe € 3l Ul o i,

stafd UH 9T & Udlht & TT W gEA 9T & Thzan, guded R gesT Uit &
TN |

T TR Agae Fhedn, e 3R Test ufaudis € |
3. e St — ‘euUR e d9r areqd @ TH 9T ¥ ogEd 9T # O

FT & 3T ©
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3. Ve RN P OSTIER — UG 9 & fFER F Fed W § ®U=aRd wEr @
ST ¥ 1
STFd UR9MEST & SHR W Fg Thd © fF, U9 O H god fGER #6 i,
FATEEIT THE AR Tes oTfUAfFd g @A 9T W =ed i R uATH
‘FTgaE’ § |
AT hl &7 —
Tgae F T w1 Afgafa wEA e ¥ & wRefad gar € 1 wee wre '
T fOTem Yomast g T fOrsal it F9 afed o | RS T TER—uER T grr

fafr= Al W BET o | "y THTIUT, "ETYRd, See @&hd 9w ° fow Tu
ITHT ITIAE AT FSHL 3T | JA@F I HIRfq agdmrdt off | SHAT & Ioifas
TRl § SUIae 7 eTare fRar or | SNy g dr fas s gu & | e aer
o 71 € 3 TgaTe FI STFvAHhdl Hecayul gdid 2t & |

srgare fome &1 amfas gfic @ wifae S St & STg9R 2) INfees 3194,
Q) IEEEE 3) UATT & SIRUT TqATE |
a1gaTe AR fafr=T & -

STIATE F UGRAT AT & Sfad & S € | AT & AT TEen! & fou, g
FT AEA—TeH F & [SU Tae AEvds & | IRA dgama—ardt a2 & | fafa=
ggerdl & W aET B gHad WU i ®¥q STIdre hrd &l "eed fedr S w@r §
TS H EYIHAT Hf T 92 W & | I & Ju—Tu &7 fFafr &7 ® £ 1 3R =
T T AgAE AT Tk YHHT 9 wr € 1 eTgae U W qgawd # s T,

Seq ggda HZasa’ S O R 8 W8 |
TIaTE H T ST A 7 I@r S § —
R. ?ﬁ'@ﬁ':—
RG FOWT I SET STAT § | YR S gg9T 99T & fou g =i

MFTIFHAT Heedqol a7 T € | 3T FfT T Trfwd 374k STt A s Fa

g yEd et § | f8Er, SAusht, qer "t a9t 7= WAt § ergfed SAavaAs S

RO T 3Scad FHfuwrd Bg & ST @ € | T O 39T © ), aff suwe # %
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It 93 FeT F R 3T O 3T 3THTST T 3cqTed &l © | S9fou g8 & e
FT ORAT PO T et gros grig qE §, sufeu g'f & FaE i gored e
IOt 7 3T WRTPR X TET S a6 Tg=mar df <97 & gt il ST 87 Tehdl
g
2. dHifed ® gk —

mifeca &t gfie @ 1 oTae agd Wedyul § | YRA S dgaT 29T # ",
f&dt, aIfe, s, dJo7 Tfe Uefdtes wrefl &7 79T Us Hecd © | Wref¥re wromsdt

F Oifecasr afauEE 2 € | 396 S % A gq-r Aecayet Bt § R, 39
T YRS 9mEreTt # ff UUR—YER BT € o7d: ¥ AT gE USAl s 9l '
sfed 1 S € 1 ST TYUT O g sgaen & fod gniesie R Suantt faem
ol § |

Tifefeas Tgae &I T agd WA W ® | War, SEfEe, THE0T, "eYRd &
IIAE WS T WS Il § faga & g wmei § gy € | Ao, auad
T T&pd & UAT HT 3TaIe AT ST IH71 € |

& mfeca &1 off e1gae +rd fafaa URy g3 | IYfAE FTe & I Hig
gRdg ST 9 =d IFAfUaR & FEe 3% df 9’ Aee & gare o<l § ‘govey’
i T foFar o | Saed Fa Miaifa<y &1 geagare, of AT € | 39 9 sifeay
F FARGTS ATeF & qaE HedR gqe 5ot st 3 fmar €

MY T H Uq S, d==7 S, 3T St T 3TqaE H1d FI Agd fear & S
qifec & o Ico@g "qET AT €
3. Egiish 3IaR —

TaEer AgaTe F1 37 TH 37gare ¥ €, fSuH =areor ud gmifses ey &

TS SATEEIRF YA R AfF a0 fFar mar g1 7T AEeRe Igae ¥ arend § —
< Sfem o & 9 & fou ygs® ffu ST a1s ogare | 39H faua avg & Afue
Hecd Wl € | 39 UK & gde H qmiedl & = & gra—ary faug s gof w9 F

2HT THTEYTE © |
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3ar — Directive For development of the Hindi Language. (&< wmom =

foerra & fou 4391 ).

¥,  HEST 8F § AR —

Frafedt et oTofa yomafAe &S iR gdae &1 319 2, a8 sTdare Sif
fafa= yeR & wrafeat # 7St O et # frar srar € 1 s genwfae st #®
AETSt B 1 WE T BT € | wratedt FAgdae ¥ TWE—diE & UIEe wraied S
— % g greg 37de, I g9, gEel 4 grUd, S iR ar faum # ergare
e IhE Ul | ST TJae &I HHIG o€ Jht © | S8l U 3R ISR BF o
FeH T AT € | 39 TP <9ad B @i 9 W B — oTUS efgdrest it idiq

STITTHAT Bt € |

4. SHIEGR \ATEFH ¥ STIAE —

SHEER afd Uw =Afrd g g AfFd d% AdYel TWIST UREEr SHEER
FESTT Bl 3ATST TN &I UEHIT 0% W T g W g | ROEH gsg ureH, 9y
AT, UeE AR ATAH AT | SYAH dEwHd 39 AfE TUER U gaiserd &
fear € | fomtraa # oft e7gare = St ¥ ¢ W € | GHER 9w, SHe, g5,
T=T 3Tfe I ufhar faeamT € | W9 ® AT & ST it 97T § ST UgAe
FTH SHEAR AT AT & 5 Y @ 2
&. fafyr a3 o s1gae —

Rl ST\ SHarT & 9T @9 & HRUT g8 ArAed H oft WA &b St § 1 S
T =TT IS AT H T A S afew g' = 9iRar s qor wifd §9e 9@ |

fafr & o e19are &1 Fd ST 2¢ At T T & yHfed € 1 2’82 H AfEe
YA A O vreerasl’”’ dOR 3T & fou ST SN i =T ot &t 7S off |

“SUETT TS FE — 2¢Ro’ H Bl TAE HaX TeAUNHe d ggH 7 IR
Tog dfear” & w7 H fRar € O wfecs # stgae wrd & favmmae € S
—fAfeaa stefacar, STeATEST, SATCVT STEM, THICST, ISUUN, TISAT qT SEIEdr STfe

dTdl T & TG it ATkl é‘al % |
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©. aama:rrf%?crﬁaﬂaﬁ:—

faf= <o & S — 99 e ynfa & W § iR famm fawaes argma @
g B W a9 & fam fauaes eTgdre & STavdSdr dedl ST W g | 3w fawm #
STUST, STHAT, ®HT qor STar Orord STuufl AT St € 1 aRdE armedt #§ oft 5w
IAE B W B | {B I AfTHR A4 IS H AT g€ g & S 7gare &l
OOT H HEAT SAEvAE B AT § | YAE g H AN rad—, AT TSt S

ot sl THEMET STEvds & AT 2|

I Aifeca T T9aTe U 1 S, &g 9T & SR & Tear ¥,

STIATE I AT T, TS 9T SISt § Sreal H AT BT © |
<. PN A —

YT g TEAE BT GA AET AT © | FEgR g fave # soue fAmior
Ft T | IgH TR ifecd T THER 3@ 1 3TIaE T TS T o T § |
I 9T A FT AR 248 H AU ey EE SEs ueiee’ & ora fear
T AT | Bfed fafed R eE S, T 39 faww # wifves unmnfET wmwr ‘wifte’ @ o
ot fomar |

TS TvT-faeEn # wvgxR F fou oA &+ wEm R ST W € 1 aRdE
T T, FER T STUST—Ed Frger TR fFar | &dh —<aard & foem &
AEME. & FAR F G IrEE W E | T € R, 9Rg # &S g & Hed #
FIIR T AqAE’ HT 9T 987 359 © |
:. dfem & # Igae —

dF oMy THTST F THTITT FT UH Heedqul ST & | TIHR &l AT
FRIAE & B FHA AR & AGH H AT § | AR U SAEdE qend dwr &
ey O & Taer Sl € | 399 [Ou Tl &7 gi—=gaer TSt # € I8 usar &t
arorsit # off eTgfeT ot € | 3UH TSI 3Tgae #t UfthaT TR T | STHAE &l
gfic O dfFT T9—=gaer & < Ugg SO ST Whd © | 2) STaRs AR ) FESiw
TI—=TaeR | Grasiae TIegaer § TS TJdie &l ATavaehdT 3T« o TE § | &
fafs=a wd, wust, caEst T Tgae FUR W@ 3d © | S9E uresl & STar 9 |
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e FIAT ATHE B ST & | Hae a1 & A8l A ST IRd & fafay Jeronss
TR A TR’ T STMETASAT Bl ¢ SOH 9t =afFadr o IR & e o
ITF T W T AR F§ TG Ff 7 oft €
3Tded o= ¥ == Tar € 6, g9 1 ATavaehar AT 'Y & o
TegH B W T | IS F FaAE A H ARG W aguT—T 2T H ergae @
UeRaT oS T T ST F¢ W | 99 dr 3TdIE FAT U Sies Hrd off € 1 fRg
FHHSUT Fd BId BT Wt ST T & H ITqare o oW foar 7 @ g e e
fFTat T g UG H S #, 3¢ AFge ®Ud Sied S TAE 8 W 2
Fa® gAAT B AE dr 9Ra H ooiqer, oA, SO, WRreE, enfe amwre w6t
THeTd, qoT 3 HEd T RIYIed wor ot fawRfad w1 W= € e o9 9, o9
WY, &7 H&paar, saaerl & GHs | Teradr e @l 8 | afYasor & X § I8
YA AFET ST W § | IIAE I8 A3 & AafTAfed &l THgH &1 YHE
T © SEfeU STIaTe &l STEvashdl WM @re # of faemmam o, srer off €
R 3T S aTs 9w # oft ofcanfaes mecgol faem gnft 39H *E dae el |
gaof v g —
2. FgaE fome — 7. dorg d&a St (T8 R ,2%%,2%9)
. ITgAE FoT famEra AR WM — . donEs Wt
(TS ¥,33,3%,34) UHUH — TARST THTE, 3 /%063, TR TS, fms,
T2 faedt 220003,
3. TAHgew® el — =f. umeder fuEt, SF. omfa 3w v
(T2 R8,3%3,304,30¢,3%0) TFEHE — Ho¥l THF Hed, eHIAT =AM,
TIITS ¥&00%.
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AIDTAAT 3 STAIE BT Fod

g1, A3 AT UTehR
6 Q9. B S HRTdeery,
RrsaT T1frP—422008

agare g " Org W 9 8, e sl €, 'dle T Srar 'dEAr | Sigde BT qd
3 B, "I B irar Tl @ FEd P 98 R HEAr | Al Al rgare I a1f H ugad
2 'TH 9T H e @ gRT @l TS 91 &1 [l S WS # g @ | Ud AT @l
AT BT AN AT H RUARY B IAE § | S Agdlad Wd 9N H Fad ARl @
e 9T ¥ @A HRAT B |

1. W fqart — "'vh 99T ¥ I Rl &1, U §9F 3R Hee sifiafa
RT A AT # aa R HT 999 A 2"

ARSI WHY —
3gare 9gd WXl HId T8 © | 8 99l faf¥re oRde d uNuel 8, o S
Ul 3P EqRITHD, MMfeadh, HUTHD, ATFITHD, AMYdH, FeTax fAwaes e deifad favgs
anfe — ol faRIvdTy Bl 8, ST a3 Wil 6 §B I1 $I%! A el 8 | 'qoid: F9H
AAfHRT I 3Me U8 2 P, ST 9T & 1 A1 AT BT G AT USHR S AN — AT
ST 3ref arfveed, Fedmef e ATl YU Y, eI AN H IASD I1Ae Bl A IT UGHR ALY
91T — 9Tl A1 Sip TET 3fef TEUT BN |
3gare rEl AR fIaRi & AT BT Y & | fgdra 3 BT ARNI § | JAlG

D Pl Y § | IFAIG ARDIID HSH BT ARNUT B | G el B AN © |
TSRl &1 Jerad FIye, 3ef Td el BT WA, Tded ARV, alhIeR U ST & &8
AP & DI, G DI [HY TI PIAT IS1 & DT a1 & | AgAE BT WwU VP ATUD
fIv & | BrETgdE, WUARY, iR Iffe i orgdre & fafr= sy & § |

3gare T faRkre wieT gaer & | faRre 89 & $RU fgde AR T BIPR UD
SIfed BRI 2 | IIgAIE Teb AT DI AMUT BT TN 96T H WURY © | 3fid Yeb HINH e
ARl &1 JuRiva F9H 3R Feol i gRT TE AT # Jad $RAT & JdE © |
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3G 3fgdTe UAd &F H NN g HH B H 1 FA B H Iarg (o
e gl T 381 2 | o dRad SHfT & RRaR W Igae & SR & =T W -
9l &1 U 79 IR WU Prep A1 off 2 & | fava § a1 a1 afcs gweis o ®el 4 ¢v
1 =fed °eT gde & YN R WIR BB [dvd B W 9EIe H dobled Ugd Sl 8 |
s & smyfe SMfIwRI vd S<iaR Argw 1 39 T &7 iR oY @Rd a=mar & | 317l
JgATE IHTI—TH ATl H R SIfard SawadhdT a9 A1 & | 37 3fgdrs Ufefor &l
ST HAerfdeaTad favafdqared WR R agd! fHar 99 o 7 |

URS & H IdIadl bl dedl H Bl q@d g YHIED AN SIE-dlel anli
IATE BT JTAR & ®Y H (UATIT B, TAT U1 ATSHADBT BT HEH T & | WD Td IR
- PN &3 H rgaredl, oA AfEIRET, T Af¥eRAl @ e ug gird ge 2
T NfSAT T AT B ST W & AT 2 |
o fRerdt —

st fas drenfiral, Wifear & hod STa gexrie, o URifa), & J9R offe =
TeqTaedr & Rerch U1 o 8 | favd & I U SR B 8RS A FHIH D IR IR
RE B, TAT ASHIad R W A Ay AR 31f¥% 98k ST | a9 B AR IR 8 B 8 |
faeg # 9 B9IR & 9§ ¥ T ANV B & DR Yeb | DI d7d HIAT 91 Bl |
3 3TaTe 1 YHHE VAT SIRAT & o degq 9§ fdeg & I WRER U g @l 91d
FASIHR, favaa=iadr &1 Jeid [T ) favg qmg 99 @ (e &1 3 1 989
AN § Fabdl © | 3791 Ub N A e a9 & (oY 3R I el Bl B & & fofg
3TgaTE 37U HEwayul AT 3R el TRE | 3M&T BT |

el Afefcass, nffie, aRife, Toifas gd nfdie vl & orgdre & A1y A
s, dreffe), de-ie e [Afdy vae i dd a3l & Sraral 3l A ATaIhdT AegH
B ST IB T TAT IIATE YT AT H B A1 I E | O B HaW H IraAe e B
SUYFd dlfbdd Td IMRIET HAICAT BT IR AT 31t AawIdhar & AT Sl W1 fJded g9
&= H gfawe g U+ 9ure fdw o ud o el W weiifar aRfd gier € g9

IRl BRI Bl S § |
AT B QT AR BT IS, AiRGD, TSI, IR - fa=mrR anfe

fawges gRal B1 91 Al <@ Y T e &1 WY b agdre WienTd Ud fawged eyl
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BT AFAE H TeRTg H @ DI AR § | & AR Bl [Jbr @I T Rercll & wu o

Q@ B AT ATGWIDAT & | TSl IalG | YUIigdra dl Abeudl & ol blg JaHIe T8l 2 |

A TF WD AY B " A —

TS T AT SATNhAT Ud STIRIISIIAT BT YT 2 | Ig Ig9livedl A= <= &
AR, wTwrell Ud |RMfers ARfell § REOR S&M — UG & PR I Ud FHf-ad
Rerc vd wwd @1 €1 39 2| 7S oA Alfecd &l JAMS Fgd & | Ml & T DI
AT BT JT Hedl Dlg AfLRANGT Udld T8l Bl | 3779 Agdla b Iqd—= oD
Hifefcas faer & wu § Wftd &1 gt & | o1 — fa=i &1 &5 fdwged siar Tar a9d f4eq -
e @1 T 89 o | A9dE Shad & WRISR U6 HIfd &3 9 9R Maass faeaeamd
R W AEwayol WM UG R o | SfeM 9 91 Pl TaiE @ b Al acprelE
SIS, AT TAT A2 DI AT A= AN S JJaAIGd] 1 7 Bl Bl dl IAD! TR —
TRATST BT B bl eIl f&ar A1 BT | ARAqsi @ farer b ey € defier, Arerr, T,
TETE, FAR AT AT WX =1 AT H8 Alfed Tl e &1 1 81 | Ao =18 qRd
1 3feraT Qe o@d SR a/gded & drd Tl ¥ U UAT Jige SR ==y Redm =er an
e ® f& Rraat amt & T &R & 99T & Ured o SoRm 2 | AR argare | By MY g ar
JTST dTcHIfh, &I, Biferard anfe faQwl & dr 7 e W 399 <97 § W $a+ foRoidr 9
B | 3gare A BIAT I 3RK], Wiel, &=, afsiel, Amaid, Sfeder, githd, Jifa, SHR WM,
YRR, ell, IRRA, PIcH A AEH ogdl &I f[daR — T | IRT {999 A arrtad
BIAT | SR, dfdhH 3R IRT< dadd didl db &1 AT X8 9 | Jordl a1 Y18 & A

D1 ARATG = [I93I & UISd d¥ of Ui |

M & JIT H rgare &I fa-1 78 fAa @1 2 98 Usal & 81 e Jifd ot
IR ®R W AW BT WRER GG U8 P ol H IAMEH & | 3T & g A
ffrpier qul W gguNear @ Rerll q@e & el 8 | fog &0 @ afed & fog w0
AITRIT BT ST A9 T8l & 3R 3@ 991 & W 981 g |aohdr, aaifs AFa U — @R
W R 2 | U0 Rercll § @l & wial — ARl &1 sifered a1 &1 S ST S A8 2
| SAMTY 9 TgHINEAT Bl & B & (oY IgdTe — BRI B FETIAT o1 SR’ &1 Il &

| Sl G FAR B &l H — "IN "R W AN g & i Irifae, e,
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I+, drenfiie der Afefad ok ARgfad R IR ged gU EM — USM & HRUI AJdIS
— B P AMIRIAr R FEl B A% AT U9 wU | BT g8 © | 397 BRI A T8
FET I & Ul BT & B, Srae UP AUS 9T Uh W dd AR iR ddHEd
Rerfa 8" | faf=T SRl vd 9916l & 99 3 o1t — ¥ 3ffed SIHdRI UKl &R+ & o1y
oD Ao & AgaTe Bl A a1 S9N [JGerdm 2 | Forrds e & &3 H gaerd!
gs URRAMEl & HRUT IO 5 AMEARIT H S AR B IuRIdr Bl AR Af¥H
Heaqul 991 faar 2 | o fafr <wii @ Svafodl @ fAyd §wer sR 9 © ek &
SRGEGIREARED G — UG HRd gY I ARGIAd R | welMifa gk g
ared g |

TYFTeh TRURT —

RAig g AR D qIE Pl IRURT —

IHEEl AT & IR ¥ BET 9T H Sfgare $ HHes WRURT B Rwdld B TS
off | 3USH 9T + &1 @ |ifdfcas sgfes argare & Aegd § YRR A0 H b1 | 3USH
T, e & B a7 It W Aew @ifde gwg ) orgare & Aegd & ST | WRdg
gReEE o RART 9 Ry B 6 "R geR SN 7 e Uil &R S & U
T AT H AT qer ARy WIEiell | OSTfad @R STUHl S Bl U YHR WRAATRIAT Bl
ISP ARV AT ANy |1 S fAferm YAadRR @ 'Hele offe dafv @1 T H
'goVEY B WU H AT BRD 9 HAF DI ARG fHAT | b G 1903 W ARG BT B
HHEH AT AR yAE fgadl o1 Sl & S Ul &1 Ifgde & JMaIdhdly qar |
ST ThTelE oRgdhi I A=y e fhar — Saferer @1 o1 |E 98d 9N ®

Jfer fegd STy |AM <8R 2 |

AR W1 gD ol ARIHRT 7

ST Wl FFNR B8R 2 |
39 TF1 § ¥ RS of ol
B & U 3% UHgd Bl |
AR, UG, e, ARIS], ORIl S AR & SUARN YAl BT 3gare R f2al
@ AfE SId B H S W Fora T8 3l ey | "R & dwifaere & 39 AvH
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fETTST 9 JgdIG B MAeIbl W gel [T, T B b FHBIA 3T (gl 7 IEH UM
off qem B 1 IRom & " fgadoh 1 wad wgerd fd g foredt @ srgare w@riEar A |
fepa |

ST HfAdRll & 241 rare MeeRHT &I =Rl ¥ R9 gU | TMesAY & '&Riie

%1 2T arare 'Tahidaryl AF’ & A I SileR UIed o W9 1886 S, W [BAT | WH 1922 H 3.

WS gael 7 AR TS 3fee §d '@rse 3k TRR &1 'gualRd & wu # B srearae
far | 99 1908 ¥ 1938 §. AP UG ¥ Bl Braagae BRA & IAR WM B Fd18dl &
TheoRTes @ U AT "TaISId Ah IAR WATH & de] AT § gU | 1929 H HiyelreRor

T, 1932 — GRS HIAAYATE YIS, 1935 — BRAINMI g2, 1938 — Vgdaicl [« 5 Pic
% AFAre U U | AN gdbr 50 GAAFET Ud 7 HYSard’ M ¥ wagdd bl AJdra
g fbar |

9 @E 39 d9 IS ¥ wafwEEm 6 R orgare g | vewuRR, fieed, um,
3T, Siead, faforam @ar, eMd 31, 9$99Y, IRRA, ¥, DicH, 1A, el fBeHd
fe ®1 Bfaad & § U@ wU 9 fed g8 | 'SHR WM Pl wagdl & Ifgaral bl dl
B8 & are A1 o TS T S W IRON ofdR dedd Ol U Hfd A a1 f2d) Afew H
'BIATdIE’ S U d1& Bl 81 Yaa- $R faar |

THad IR STHR &I Hietord] a1 Mdrfel’ &1 1913 & § Al9d [REHR U<
B WR I @Ifd R Iz # ®et Mg AR I @ fqvg vl § fdw At @ wgw fdvg
TS H STgdTE 8V © | WRAR WIW — YoRdl, AR16l, Sfean, uoid, R, 39, dffer, o,
AT, HTs, 39 ORE RAIg SR & e ® YRAI Ud fawd &1 dprs dsi |
Y ATAT H I7AIE 8Y © AT U WINT & WIBABR & At d Y AJdle & Aedgq |
3 wrrelt ® S & gevar ¥ ugA ® iR Wdfdd wiwr # wuw g 7 | V9 yu wder
WRIET & | 39 ! W 3fdla 9I9RIl & e IRER AR — U BT A Idel w4 A
T ST &, 99 IGAI BT H BRI A1 VSIS WINRIT & 7 g BT BRI AT & AT © |
wra=IaR Tffafear —

IRAY g § £ &1 d9 o I & v yfafsd 81 @l R Aeld 8
fd # g es T aF & e @ 9gfad sawR Suae 8 U SR T AT 7 e
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Welha, i HHl PRl SUSH! AT & TSI Iqeld AT Aiecd & AR 89 & qawd
At g & TS IR R gAeEHed 9 et § W e Iy & % ud Afeie wu |
fYefad <= # Pofd: wwer 81 15 | R Wi &y el § A o Ify 9 w§ds ud
Hifers wu A i o § quia: @Rer 81 s | f8d Wi & gAreTere el H argdre @l
U FRAR IR sfael 8 | G 831 # STarg &l U R 8 | R § bl
3TaTE JR S TR AXHN IATE TR JAE T HH & H1d § & g8 7 | B
DI RSTHIYT BT IS HeAT TAT B ARDBR DI gl AT 8 & BRI YASTHd 99T &3l H
IgATE I ¥ IS ARl & oy HfTS sraes, aRS argdes, Rl feR), were
freere (o ), Sufees (RrorTeT), e (oI ), ITgdTe STRIE,
ST S U G 811 & BROT ISl — RIST HAM B THIATD fadR 9 Iy« 87 8
| UFABTRAT, (ST, R, e, gexeie, gadr Unfie! anfe o a1 gdre &I agd Af¥d
gerar faar € | rgare faar & faer o fa=u=i o1 JrreE W #gwayel & |

fEdT 99T 9 U AU &1 WIRA WINIsi | I(gde & Aedd o foran 4l 98d ©
qAT & 1 95T T | IS 9RA H I YD 5T ¥ 5T DI ST & AT 741 o1 o
qifefcad rprefidl & S e W 9 &) den 2d 9 el A4 Sgde R WROWRER
UIATET @ V8l 8, WRd WRPR Pl A2 APEH TG ARAT AR & RER JFJdE W
g SR W T W B | IR gare gRye fleell @1 rgare’ AR ufer e e
IR JJdTe URYE, ARG &l JHINS Uf¥dl, e 4R JJgde fd&r vd rgdrs
Ryealdl @ fdera ¥ qscaqel ANTe < 81 € | 379 Agdle P &F H AJde B &g PRI
Td IR — TR TF1 B &3 H Ahyud RHAAD Hel R8T 8, a9 3gare i @ IR 370
AT, AIieHR i Al BT 81 I8 & | SFad sl W Ulray IRbRI — IR ARBRI
3Tarad JREPR W ya 6y &d © |

3ITST 3TaTe &1 &3 9T AUS BAT & AT AT el &l AN s+l 93l 2 fd
RA @ faeafdener /i1 & I wy s uRsrl vd guia: ufifera srgaresl @l gfid 98 &) o
RE & | URUM WHY dvs WRPR, Y ARPR, db, M7 Hul-di, ol Sugdl affe § srgarg
A A R g1 e | Rad us v8d € | 241 # srgare Ryesidl 9 w&fea dor 91 @ 4o
g TT Irare Ruegidl W foreare o@s fl 9 ¥ # € | o IRd # & 98 dafew
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IRgH TR R are A9 e w@ad ur & wU # 1o ygad 941 gaT 2 | MY I
qgdd HeRDH b ol H HewdqUl ABT P aiE PR T & | Igare | A YUk
ATEARIS Wy Tl BR ol € | df¥dge WR R Sf1aR] TaeIehdl BT wU of gl & el
A BT BRI B BT © | IAIG AR gAad aFl & YR FAHAM SEFd & | SHH Iala

DI AT Ud HET BT FEol AFA T ST Febll & |

Hed T A —

1. IAIE @I URART, I, IM MU R48, 2001, 379 UBRM EqrETR

2. 3gare WRd, RIS fFeen, (H) Sf. IFFiure {8, e 9RA™ agdre uRvg,
SELEIEICS

3. 3qare fa=i, S diare fdn, TR, 78 facel

4. IJae @ fAfdy aRvey — (W) ST MU 8, SR A |IM, i
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FATIAE H THET
7. 9 ARAT qTesR®T
FosT, fasm, arfirss

Aelfeened, TraEsT,
EIRIED

ITIATE T8 HhoUdl Sggd €| 9T fIhred &l ol ¥ TP Heed ¢ 9Rd § %
oo 7 SR e wd & o ferw wRa § s @ifec @ ador gee fafa o,
T, AAE, TR, Tl Adiged, oTesit & s Aifeca gfadar # U Sl ®1
ITgFd Gl FT UF 9T T A 9T W STAE fFAT ST g% =Oe Ud ag3uart
Theu T 2l

e WO T fRET Gt ST gEd 9T § wUiay € eTgdre @1 STgare & W+ g,
THF (T 99§ Faqd fgarl & TEd (F&F) 9T § FFd HT fohg I8 TFd HET
ggd TS I & 21 BT g€ © 0 v 9y v ufiger # uAddt ®, o7 SR
STYAT 3T — eFATcH, Iedieh, TUTCHS, alFdTcHes, 3T, e — fauges der
Ipifea fomas onfe — st fFEmad St 8, ST sTs 37 el %= a7 FrH
fir=r 2t 2, 3R sHifeu ae etavas 78 © &1 S wrer &t et sifvsafea & gofq:
A AT — ITead: AR 37dq: &7 wor H & 2N guid: gum Afvsafya T v
TE ® W ST ATHT FHT AT AT GIOIA R GT AT TGRS 9T — 9 ST o7l
GIfare | Tegrd qUT =TaTd) UEUT H, FF AW H IWH AR A AT TeHL BT
ar — ot oft fow FEr 37 UsUT | UHT HWear sHfeu AE 8 urhr & U Sl 9T
F sifsafad @ S ot o AT ¥, 9% oRd 9T F TfVeafdd ¥ osgdd e are
arf ) goar § ar o faega e ®, a1 Wefud v §, 41 g 9 grar § oar e
THHY a1 ar Afyew @ fager) me & S wrweT #t ifvsfad eeal & wET "reed
ff geer g T2 B, o off TEr Tehd, SHT ST S 9T H§ STfieafaa ey qer o7ef
Ty & doHe H fowk W TT A weg 9w H Ot T UM waer d@vg TEr gl
AEAMIRAT T T FI AT WOSHH I UHR H AGLAT gHIN GHE & el R 39
QST 91 &7 99 g T8 33T
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IAE FI GHT TR & BT 99 ©, sHIfeu S & ofgdare § oft st
foare 21 agal 1 4aOT TE W ¥ I, Hfadr w SgAE o & & Geharl gEad:
FTATIAE FAT HS0T € fhg oTH9T €, I8 &l Fel S TohdT| Hiadrsit & dgd &9
f& Tgae go &1 I TE T AR Fu9 TS oA gREa g s § fRg 9w
IZ BT € F S FI TUGA TGN FT UG I THT ® A7 I8 AgA & 99T TEl HL U,
3R FT off & GpdT| TEY TF g 3R SO ITHT TR |
SHIATIAR -

St fopelt wfaar 1 gor gwe eeay Taded B ar §, 3% go & 7@ @, @
Tohdr &, fFar ST Idr € 9 919 @ € i O 9% S & wIf% oS Ured Sl
2, Bt o T SAr ®, i FW e A% ar fREr oft A7 @ STgdae W el e,
g Ffaar &1 safeu ofit off Sfaor Srdr @ 1 &l ardt ¥ wfaar 1= ARl ¥ o7
Bl 1 SEH & ded ®, S 1 foareqi # € el |

FIAHAE H &I HfeAgdal ST 9N & 99 v & ou &g 9mm #§ urd
a2 3T(AR, ST T4T G i o T Taer TaE 8! gl |

AGFR FT ITIATE AT FIHN FH(SUT 2 3R Foft Foff a1 sTdg—=r & Srar
21 Freagae ¥ B wt Tl oft STSHRI 4 w5 S A€ §| Sreadares Hig 2 @
3R T8 AT AfFTT F g AT AR STIAe & o § o T ST FI Ak AL qIdr
e A Al TE Heharl

Fed I STAEAT AR YIS I TSI U 3T TeT eict, I8 Jgd H
& B 71 fafere wfaar wr egare fafvre =frafs qor fafvre gefiss gar 81 aaa:
Tk T St wrege=qr o7dq: Ifreafadd: iR guad: #ae W 9T § & ghdt
fordt =1 H =1

gifecasR Tifeca § M2l T T FTIH GhdT €1 FF wfadr Saa § s
T FIAT T 3R A€ 5 IIRN BT YA FAT ¥, T Ve WA 94 ey o7 &
g 3 & Sfafiaa AT = 4 o AR o ft 29 g1 e S o @ e Hew
3T T4 U Vel FI fASivar 2t @ 3R 9% HROT Ffgar # us g9 fSaddar e S
21 Tgae H WTA: 3T IS BT Uiavlss wiehg ot & T wrar 1 3% I off % Ohd ©
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F YT HIAT TIATEF HOTd T RN G STIATE FL IIT ©, S AT FUHAT ST &
T T AIAIe SAfST THTT © &I Ycdsh 9T § 3 UHR & Ve =id o e S
27 3R == wT TT HET A

Yedeh WIUT & Godeh Tec Rl 3T0T 3Teffarea orar ©, S HiEgiaes, wiifeed qor
gqIfSs 3 ¥ Fay BT € <@ 9 & 3G F7 gae ofeff v 3w y=ufy &
gFd T B F FROT S9T Al & IUR Thar|

F F ATHT YT STSHR YT Bl 8, fFg TH IO & TSH FY GEA AT6T
¥ o3 3aR amr &7 R it Foft erdwa & Sar g1 A1 a1 yAfSHr ot
UM F ATHAEAT F HROT FAt Foft A H FeAE IUH FA T, A, TE Soqh
ST ® T 9 SIS W TAE 3o & W R SH W < A6 hH TEl TS, FAld
FUSH o 3o FEHE AT ST €, 3R o< § 3ow g@dr & ufaw ¥

AU AT ISR B A6 I8 Hfears AR off 9 St 81 A+ o
GhET @ Rt T # qedes 3TgaTe T & Wehdl Sfade 39 T 7 oft g UET v

1 2 gTeRr 37 AT q9T Aqy Al erd

FHfIdT Beaes Bl €, 3R 8w Ul Tl S ¥, 37d: SHHI STqAT qura off
AT E1 W T ITHT TS fGET 9% HEAr F g T g AT €1 39feu sTaes &
Th TF FAT A1 G0 TF @R | 98 379 21 Io B & ST Y99 g Ia—ifuar

T gEdr §, TqaE Rl oft 9 9 oed W—aTt 9T Tl ST HehT |
IAE I g § 3% HiSAAT & aresie Agae 3% =l ¥ fava & uh

T # I BT B 3% TeR B e umr—arit 9 Fae w9 9 T foe fava

AT TR W T

gef 7wy

2. Tgae fas - Jemry faar

Q. Hraeie uaal : foor mdaiesy, sTast arauret

3. FHEFIST aRAr Aifeca : fagamrer gyare faard

%. YT Wifecd : W7 AR Ifem ST 7. §. TR
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Hifecd Jde 99T TS Hikghdis g8

. TR, G
F. AT HTeS Tl

aifirsa T fasm "erfaara
AfSterma 9. faears

S sfmeTe

T C3IRCORKRIY, RRRIIVKURLR.
Email. reenasuradkar@gmail.com

EESIEEI

uTaT Tfeed AfUARE Fr A g1l e Fr ey S g% O e’ ®, 9% god:
URATT TEHT HT 71T HI9T B | T ATeRg & Adq T o7, &t Tifeca 8Tk d&pfa
& 3 ey o faa=a fFar 8, @pdt 991 9mr & W ST & sror afe e T
aiftes TRfak Afas ermue fomar ar off it Or &t TsTHIfa &l TUTeTd g 9T 294
T STYAT OTOT H STIATE St ITATCAT qUT FANEhear & oA ¥ IR e S1gae 1
geT T ggfed Ued Sftad ® fgare Y 9T SYAAT q9r SAnTSierar & faem &
YT B Tgae fRar ST ®1 SRt 8IR oaRes Agyfadr ¥ wwifad 2 & W
21 S womey 398 foamR aRads oft sravayEt € I & o= a&qd: difecd
I & Sfa F STl ¥ 1 Tpdl & 97T S o7 ¥ 3W I & g &
fafier @ 1 A= AT ®, 9T & Hifecd §ipfa & fgem & fAu demvrme e
roTaT B e Oifecy @pfa & O AT ArsamoieTi T U TIRE ATH & 'Y
H R fFFar 1 39T Jwon € emyfae =i & 'Y usd AT & =9 H & e
R a8 - TI—fom= T o1 3= o= & fau off gayw ot T Tee
Tl oft | g ot H 9% WesidT 98 gATdd A&l AT U S ikl I 9T g7 B
TF I HEpd s v FT gaeR g Sfecased i ar Aftrat T w9 O fientt | deg
ffre W & sl # yde e, #weedl anf, faenfre s fEedr S
ST YT F3eaewt T H YqE, 0] AFNSE S 3T AR 2172 A Uk
UET "TEOH o ST SRUT 2 97 & ufdftsd i@, <97 & @eft yror—ereit g o
TEe= . ST @1 S & A ¥ Usk @Y Sl Gpfay gRfed 2 W|d g STad 9T &
FIATE FHAT 3T UIAT HT UgH Al TR T ST | 3T fARfad I A TS| Twe
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TIaTe THs WaHE 9ol & WEWiHE w11 R 9are Fom H ufd e orRget
gare Fd & 9l oTeefid fRar S UEt € TEETd § ST osHR 99T S SIUAT ©)
IS T e TH GIH NS T A Wil ¥ UHT Tifecd wH AU wrored H
AT © fSgee Hifees got 3aT Tl B U © 1 Tde & fdu asifaes vee rer # feu
T gATA T ITATT fRAT ST Thal 81 I8 TIAE WSSl & fATu It vsal & vty
B visg fdes B, 99 STl AREAT 4T ATG9OF il | Hifecadl ITsai & Ydish
=g fer BT T 3UH =T TE eidT| TWfeed 9T & VIedl Wil & god deof
F STIUR Feold ¢ Aifecdss 3TgdIe Saftheh, Follchd qaT Iei—¥Ted T sTadhd Ted
2 WEpdl & ae wiecas T B 9o # € A8 A1 ot @2 vl § difecd &
srgare fFar 81 S99 &2 uTo H gifecy 9T % WA SR BET W 8 91T B STgdre
T T TAF TS T STAT 9TOT, 7T T&RdT Bl W 2| AT I Uk @Y T0eH
FT AT TR A U7 & TG fgER # S i RSt @ # oA 3T Uw
TEE &1 A STIaIed Tfecd AT STAT 21 IJdTe U UHT TIRh AT g | 3TJdeH
F U geq 9t e ¥, g a@s & AMNYT il GHSET| S 98 guael el ©,
qd Talesd STFHY YT AN IqH INHA & a7 21 AR & gharl gl fF a8
AT A Tr@ & AfYIAr ¥ waer 99 T3 @ W & fEar & &R 9Heny
3T Bl & B sAfAU BH g 91 TIde 1 STHVI—HT ST 21 39T & fau
ez s AUEt & s TE® 3. 9IS & Aifecd ® $H YRR & Fe IeE g7 g
2 I —TI g Gl 9207 Ties &l ATA? (FH ATs dsa! s e 9 &

TFhar €2) 39 a1 1 STIAIE T, SUAH, qeF Ud Higar &7 3T HET 3TI 37T

H U AT 3T Tl © | S9eh a7 Aferdal Fifecd & IgdIe & 3Tqare | STare
UL T WET FH Gl B T TAr €1 UH 9T HT HSIT A W H OTTgT R
g 3gaTe ©1 Tgde H gt 37d & 7€, et off A A =ity TR a% ofed utWr H
gesl Tdid gt =nfeu| sTgare H Sifisafts d9r STYId T Uel I GRRUT Hewd T

SAMTAfE Ta7 & STavid TTeg oA, SATHIUT STy, Wfthedd d9T Sreil o o= ar
Teqr T 3T U & ofavd vreared sqresiures o1 areaef, 3T drhard Hmmed €
F=Nies STEF—Ye eidr @1 AR drhard gafed €1 3T9are i U 9R&Ed €, s9
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e W e fafay vmr efR S omHeT & e o1d @1 a9 STed—ver gEr €
TS AVAIROT & g H JHSHAIROT, FeRare JAR TSt T T & 3T 95 W g1 goft
9T YT & qreaw G e o1 ST w® g1 @t vt # wifecy #R 39 ITdde w1l &
T ST g3 © AqAIE & IR Ush W7 Sl Ffd @I—uTT, Tifvat & fau st or
FAAT & B T & 3 9T H Rt TE o1 Ftat T U HSH Wi ddd off Fedl
21 STIATE & qIST T TG &Y SSdl 1 97 Sied Ofq,ared of, gt aqife weft
At H aRA & fuar—faT rar # fAfErdr o St @ ST9ddr ® Ushdrl 8 YR Tt
T el WI 81 STel ahdl & YRATT T&pdl &1 eyl WM g1 Serdae Y Sahdiar
IET At B FRERT & I FHET S B a8 Wikhfad Uiy it fredar o
URATT vt & &= SI9aTe & 3a-t & wfeAdl ¥ F9dr €1 HiEplae THEnet &
fIvctoT yqE ®9 H STUA 3TqATe T I & FHfSAEaAl T FadT €| TiEplas gHEet
T faoemT Y@ ®9 H A W|A—Hed, AW, AER—faER oTfe Sfew & fafee v
TR ATIRT B 3HT TFR T W <97, T ° AT Wd HI T WA—Fed it Tt 2t
2, 38 US g WG & ARk B GHSAT AT T BT ATAM HET & ISdT T,
qithias veg & 374 Ht 37 F1 Igfed Tifeca & AT U a€F I TS F9 St 21
TR T&pd Oifecd H U ST 377 € fF wam v & A% 4 %pd & g
3Te G & TIT TR d9AT IR & qoed ¥ @ I famr &

TS g3 T I8 AR =Tal fafsdr & =Rer Uohdr &l Sfassd & areft go7 oTiwar
H oOOT ud Tfecd T Aecdysl WM W § Uk HIHd UF 3UW, U [GEREy, uw
TRaer, T & a9 # 95, T B STER—{oaR & 3T, TE faawE,
T, T T faHI—aaT & U5dl TH 8 STER—{o9R &l 3T 9 & 9 9t
uTST % ATeIH F ey H BT © 3R G ¥ AR T HRUT © T AN HTHdT T
STIIT Wed ¥ UH TeT § | ISt giad= 9mr &1 oft yvifad 5 ©. g9 uraneyt &
UT § U] H 9 Sl 9T B & Tiha uffafted 89 O sTHfed Ot W
Tfeed T HT WO & TesT ®Y TS Y6 BT W0 < T 21 SO T § S e1fiew
fhedT ¥ O TSR0 SR GO 3a el U AR enft| et amr iR mifee
TERT FT AMhF TR TesT g SHYT & &9 H ORfad & & fu gwdi=gat g
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3T TH TAATAdT B 1 FAIfh Tha T deh-leht famat afafami qor s1=afaadara oft Tt
21 e BT ArR9TIRT W favary or 39 fAu 3= Wiha & vsar ¥ ar wesl fear
g o= facefl wreTl & veal ¥ a1 Wed fRar & o faawft vmwedt & vee off 3t
TR B A A & UGS € | FAR Fl 9T 39T TesT ud Td 5 g e TR A
IfEFaT TH GEAT ¥, ST GG O ST RE AT S w9 Tifad Al 2 99 w6 o TH S
TgaTe w1 fAuig oFT T=ar 1 ST IO ¥ Uk FA F AT 97T 3R ST Heeayuf
TAT 1 I STETIHAT Bl T 1 A F afvas g § asifae doh-isl ¥ I9a1e & Aed
@ 2| 39 FROT 37gare fasa #r oft Hecd dedr & ST W ©1 3TIAE 1 A ar Jreret

I aTel Ry Bt 98 § S "qery 3Tided & THT dedl I THIIT H AT B o<
gifefcas eT9are F1 I8 Aeaqul 3¢va W §, % fOva & 3= Ffz & afea =1 Toft
umreTl # STgdle i AU STt & Aipiae, 9= 3R Gaearciies ¥ 5 M

SIAIEF TN Fdsd YAIORE T 9T WT TR 3T H weAr =M R uw eTgane
TAETST T FEpfas Te] Hf W =R &7 T2 3 &7 999 Far g1 T s &
Afvass g H TERT 9T FT deag T@ifecd W W 2| STIdleddnec wel a% Tl
FELAT T 3TF GEd I W oft TEd FAT 2

Haof T =

YT iiecd UF G&hid ST TSivead] IMfeaad— I & .9

. T Hifecd U HIhfa ST Avad INfSd— U & 22
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